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STEREO Hi Fi CABINET 


A place for everything in 
this elegant 7’ long cabinet, 
12” loudspeaker units, 
motor, tuner and 
amplifiers, with tape-deck 
compartment or, ata small 
extra charge, record 
storage. The cabinct is 2]” 
deep, 17” high, and 
mounted on 9” legs with 1” 
screw height adjustment, 
The standard finish is light 
mahogany witha rosewood 
front panel. Also available 
in walnut finish, two-tone 
mahogany or teak finish. 


Standard pri 66.3.0, 
HFU/1S ndard price £ Uv 


A NEW HI IN CABINET DESIGN 
Imhofs have just developed two new hi fi cabinets, both 
designed to take the latest equipment including the SME 
and Decca ffss stereo pick-ups and large tape recorders, 
These attractive and practical cabinets are obtainable only 
from Imhofs New Oxford Street store and can be delivered 
anywhere in this country or overseas. 


re 


IMHOFS 


ALFRED IMHOF LTD 
112-116 New Oxford Street London WC1 
MUSeum 7878 


IMHOFS 


TROLLEY CABINET 


A subtly enlarged version of the original, selected for 
exhibition at the Design Centre, this has the same 
elegance of design allied to space for the latest equipment: 
24” in height, including the Shepherd castors, 18}” deep 
and 353” wide. The standard finishes are walnut, two-tone 
sapele mahogany, mahogany and rosewcod (as illustrated) 
and all light or all dark mahogany. Teak finish is available 
at a small extra charge. Standard price £30.10.0. 







Please send me a FREE copy of 
‘This year of hi fi—1960' 








NAME 







ADDRESS 


ALFRED IMHOF LTO DEPT It, 112-116 NEW OXFORD STREET LONDON WC1 
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NOW ON THREE 


es \ ACE OF CLUBS 
aseA% | 21/- RECORDS 


(een ¢ A It would be difficult too often to repeat 
be >, that research by Decca technical experts 
E oe , directed towards even further refining 
Tt and improving processing techniques 

' never ceases.. This month it gives great 
| satisfaction to announce another tangible 

and immediate benefit from such work. 
It has now become possible to transfer on 

to LP with signal success the famous 

early Decca recording of 


St. Hatthew 
Passion 


J.S. Bach 


which, as well as being a fine overall 
performance, has always been treasured for 
the superlative interpretation of 
the contralto arias by 


KATHLEEN FERRIER 


The other artists appearing on this wonderful set-are 


ELSIE SUDDABY, ERIC GREENE, BRUCE BOYCE, 
GORDON CLINTON, HENRY CUMMINGS and WILLIAM PARSONS 
with The Bach Choir and The Jacques Orchestra 
(Harpsichord: Dr. Thornton Lofthouse; 

Organ: Dr. Osborn Peasgood) 


conducted by Dr. REGINALD JACQUES 
ACL 109/111 





DECCAg TA 
poet 








I2-INGH LONG PLAYING RECORDS 49/= FROM RECORD DEALERS 
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—Y, stxiny 
quality equipment 












Model W.V.A. 


TAPE RECORDERS 


The W.V.A. tape recorder now has provision for Stereo plug-in heads 
to enable this recorder to replay stereo.. The regular models are 
retained with additions and improvements. Our high standard which 
has made these recorders famous has been maintained, resulting in 
their being chosen for the foremost musical centre in this country. 


30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With voice 
coil feedback distortion is 
under 0.1% and when 
arranged for tertiary feed- 
back and 100 volt line it is 
under 0.15%. The hum and 
noise is better than —85 dB 
referred to 30 watt. 


It is available in our stand- 
ard steel case with Baxen- 
dale tone controls and up 
to 4 mixed inputs, which 
may be balanced line 30 ohm 
microphones or equalised 
P.U.s to choice. 


ELECTRONIC MIXER/AMPLIFIER 


This high fidelity 10/15 watt Ultra Linear Amplifier has a built-in mixer 
and Baxendale tone controls. The standard model has 4 inputs, two for 
balanced 30 ohm microphones, one for pick-up C.C.I.R. compensated 
and one for tape or radio input. Alternative or additional inputs are 
available to special order. A feed direct out from the mixer is stan- 
dard and output impedances of 4-8-16 ohms or 100 volt line are to 
choice. All inputs and outputs are at the rear and it has been designed 
for cool continuous operation either on 19 x 7in. rack panel form or 
in standard ventilated steel case. 


Size 18 x 74 x 9fin. deep. 

Price of standard model £49. 

Also 3-way mixers and Peak Programme Meters 
4-way mixers 


12-way mixers, and 2 x 5-way stereo mixers with outputs for echo 
chambers, etc. Details on request. 





120/200 WATT AMPLIFIER 





Will deliver 120 watts continuous signal and over 
200 watts peak Audio. It is completely stable with 
any type of load and may be used to drive motors 
or other devices to over 120 watts at frequencies 
from 20,000 down to 30 cps in standard form or 
other frequencies to order. The distortion is 
less than 0.2% and the noise level —95 dB. A 
floating series parallel output is provided for 
100-120 V. or 200-250 V. and this cool running 
amplifier occupies 12} inches of standard rack 
space by I! inches deep. Weight 60ib. 





Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams: “Vortexion, Wimble, London.” 














No 
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A simple and 
logical system 
of control 


The Quad 22 Control Unit 
incorporates every practical 
refinement for the full 
appreciation and enjoyment 
of the discriminating 
listener. For instance .. . 


PICK-UP MATCHING 


The system of plug-in adaptor units 
pioneered in the QUAD II Control 
Unit has been extended in the 
QUAD 22 to provide for all stereo 
GC) WwW A p 3)) and monaural pick-ups. Thus any 
y a pick-up may be accurately matched 
independently for stereo and mono, 
merely by plugging in, during 
installation, the correct adaptor as 


OP shown on the chart provided. 
Once this adaptor is fitted, all 
switching is carried out by the 

(Cf; CGLLNORE, push-buttons on the front paneland 
4 4 


there is no need to change con- 
nections or adaptor units at the 
J rear of the equipment. 


Send a postcard to Dept. G 
for illustrated leaflet 


TD. HUNTINGDON, HUNTS. HUNTINGDON 
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PERFECTLY POISED 


for grue-dep® 




















pmang 
To ensure 
quicker delivery of 
BANG & OLUFSEN 
; ; equipment to our customers 
The Bang and Olufsen STEREODYNE Pick-Up is in the trade or otherwise, 
; ‘ © 2 MAIN DISTRIBUTORS 
a unique 4 pole 4 coil moving 208 system. have boar emaldisharie 
Acappdmmscmicriacsastel correct sa principle and LONDON & S.E. 
geometry for stereo disc recordings and provides Webbs Radio 
equal compliance in all directions with high channel rs — rH 
separation through the entire frequency range. WEST 
Bristol & West Recording 
Services Limited 
@ PRECISION ENGINEERED LIGHT ALLOY ARM 6 Park Row 
@ LOW FRICTION—LOW MASS Bristol, 1 
@ ADJUSTABLE TRACKING PRESSURE I-4 grams sine! psd 
@ PLUG-IN CARTRIDGE—EASY CHANGE, DIAMOND 12 Bargate Street 
STYLUS Southampton 
MIDLANDS 
HIGH OUTPUT—LOW IMPEDANCE, HUM BALANCED Leicester Co-operative Soc. 
SYSTEM High Street 
Leicester. 
Stereodyne arm complete with cartridge £17-17-0 inc. P.T. NORTH 
Cartridge complete with stylus £7- 7-0 inc. P.T. High Fidelity Development 
Repl t Di d stylus . © A Ltd. 
eplacemen amond stylu £2°-14-0 inc. P.T. 8D 1. 
Manchester 3. 
We maintain that the BANG & OLUFSEN pick-up is the best available. SCOTLAND 
Why not listen and judge for yourself. James Kerr & Co. Ltd. 
435 Sauchiehall Street, 
Glasgow, C.2. 
ASK YOUR DEALER FOR A DEMONSTRATION or write direct to: + F 





Aweley Electric Limited 


SOUTH OCKENDON, ESSEX 
Telephone: South Ockendon 3444 
Telex: 24120 Avel Ockendon AVELEY ESS 
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Pilease- 


NO gimmicks! 


Frequent model changes to stimulate sales have never 
formed part of the Ferrograph policy. Indeed, it is very 
significant that in its external appearance today’s instrument 
still bears a very strong resemblance to the original 
Ferrograph of 1949. The fact that even after eleven years it 
has not been found necessary to make any substantial 
changes is obvious proof of the soundness of the 
Ferrograph basic principles of design. 


Today, when keen competition among manufacturers of Tape 
Recorders is stimulating interest in 4-track heads, slower tape 
speeds, cassettes and the like, it is appropriate that we should 
once more re-state the Ferrograph policy. 

Because Recording is our business, the unceasing efforts 
of our engineers will continue to be directed towards 
perfection in the recording function of the Ferrograph 
rather than attempting to foster its adoption as a 
competitor to the gramophone. 


Those who have bought the Ferrograph in the past have 
deliberately chosen it for its incomparably high standards of 
performance and for no other reason. Among them we number 
many of the leading personalities in the world of music and 
drama, radio and television broadcasting organisations, 
Government departments, record manufacturers and in fact all 
who demand the highest attainable standards of quality 

and dependability. 


Based upon our intimate knowledge of the work being 
carried out on the Ferrograph we believe that any 
widespread introduction at the present time of narrow 
tracks and slower speeds could lead to a general, and 
regrettable, deterioration in the standards of tape 
recording. 

We affirm, therefore, our determination to make no compromise 
with quality. The reputation enjoyed by the Ferrograph will 
not be hazarded, either now or in the future, by the premature 
introduction of any features that have not been proved 
fundamentally sound and in the best interests of the user. 


Serles 4A Stereo 808 
4A/N Two Speeds 33/7} i.p.s. Two Speeds 33/74 i.p.s. For use 
Monaural Recording/Playback. with external Hi Fi amplifiers 
81 Gns. and Loud Speakers. The all- 


purpose machine for Monaural 
and Stereo Recording/Playback. 
105 Gns. 


Three Independent Motors - Synchronous Capstan Motor - Recording Level Meter - Brief Stop - Interchangeable Plug-in-Heads 
Switched Speed Change with Compensated Correction Network - Separate Tone Controls + High Fidelity 2} Watts Output Stage 
Uses 84” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


The tueomparable WEF F'O graph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


88 HORSEFERRY ROAD, WESTMINSTER, S.W.1 - Tel: SULlivan 5426/7/8 
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The television showroom 
at Imhof House. 


Stereo hi fi—hear your choice 
at Imhofs. 


Browse in the Melody Bar 
at Imhof House. 





Exper’s pack your order 
at Imhofs. 
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STEREO AND Hi FI A complete floor of Imhof House is entirely devoted to stereo and single-channel hi fi 
instruments. Here you can really relax in comfort under ideal listening conditions. You 
can hear your favourite recordings, whether on tape or disc, played on any system of your 
choice. Through the new Stereo Comparator—an exclusive Imhof device—you can listen 
and compare a tremendous variety of stereo systems, changing from one to another at the 
flick of a switch. Whether you are interested in stereophonic or single-channel hi fi 
reproduction, comparison is easy at Imhofs—and you enjoy yourself more! 


RECORDS Imhofs carry the largest stock of records with unrivalled facilities for choosing and listening. 
Each department, Classical, Export and Imhofs famous Melody Bar, has its own expert 
staff. You can rely on them for the best advice if you are uncertain of your choice. There is 
the widest range of Continental and foreign recordings and, of course, any current British 
record will readily be supplied. Close liaison with manufacturers enables us to place orders 
in advance and they give us priority in allocating records in short supply. 


SWIFT WORLD WIDE DELIVERY Your order, whether for instruments, records or spares, receives the immediate individual 
attention of the most experienced staff in the business. Every order is carefully packed into 
sturdy boxes made to our own requirements. We carry out all paperwork on Customs and 
Shipping and every item is fully insured to guarantee safe delivery. 


EXPORT RECORDS POSTAL SERV.CE A boon to overseas music lovers, this famous service guarantees swift, safe delivery of 
records. All are meticulously examined before despatch. All are free of purchase tax 
and parcels over £10 in value are sent post and packing free with free insurance. Whatever 
their value, all orders from H.M. Forces overseas for L.P’s and 45’s are sent post and 
packing free. The experience we have gained since our records postal service was begun 
in 1897 is always at your service. 





RADIO AND TV All the latest models on permanent demonstration for easy comparison. New transistorised 
radios for longer life, lower power consumption and clearer reception. New portables, 
mains sets and mains portables from miniature pocket radios no larger than your hand to 
sets in clean modern designs of all shapes and sizes. New TV sets in the latest ultra-elegant 
lines—portables, table models and consoles in all screen sizes—with the best makes on 
permanent side-by-side demonstration. 





PRE-RECORDED TAPES For musical reproduction at its very best choose from a vast selection of pre-recorded 
tapes and stereo tapes in the Ground Floor Record Department. 


SERVICE At our Service Shop on the Second Floor you can have new IM diamond or IM sapphire 
styli fitted while you wait and choose from an extensive range of accessories. Small 
repairs are quickly dealt with and, for larger jobs, an appointment is made for an engineer 
to visit your home on same-day service. 


GIFT TOKENS Imhofs own Gift Tokens are available at values from 6/- upwards for any make of record or 
equipment. They are valid indefinitely and we will gladly send records to any address in the 
world. Nocharge is made for the greetings card. Callin or send for some today for your friends. 






To Alfred Imhof Ltd Dept 111 
112-116 New Oxford Street WC1 MUS 7878 
Please send me full details of 


IMHOFS GUARANTEED EXPORT RECORDS SERVICE [_} 
Details of the IM STYLI [_] 


(tick appropriate square) 





ADDRESS 





1 
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OUDSPEAKERS 
‘OR ALL 
PURPOSES 








cELESTIO 


Acknowledged leaders {¢ 

years in the design, 
development and manufacture of 
loudspeakers tor all purposes 
world famous for quality o 
reproduction, sensitivity in 
nertoarm . 1d } y life 
performance ang iong Hie 


climatic conditions 


O . 
Kala CC ection Led. FERRY WORKS, THAMES DITTON, SURREY. 
Telephone: EMBerbrook 3402/6. Telegrams: VOICECOIL, THAMES DITTON. 
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The GRAMOPHONE 


“* The * Hi-Fi’ fans in Great Britain, but not in America, 
have hitherto set their faces against record changers; per- 
haps this will cause them to look round a little.” 


Vide Percy Wilson, The Gramophone, Sept. 1960 


THE GARRARD ENGINEERING 
AND MANUFACTURING CO LTD 
SWINDON *- WILTSHIRE 


Qnd Now! 
the Transcription Unit 
with Qutochange 


LABORATORY SERIES AUTO 
TURNTABLE TYPE A designed 
specially to meet the demand for 
a Transcription Record Player 
with provision for automatic use 
if desired. The heavy turntable 
incorporates a magnetic shield and 
sufficient thickness of non-mag- 


netic materials to provide ideal 
operating conditions for the most 
sensitive pickups. A unit for those 
who want perfect playing for both 
stereo and monophonic records. 
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DON 
DIG 
THAT 


Dist 


Don’t be a square. Don’t let your styli get 


10 Advert 





square, either. Change them in time. 

Get with it, with the best styli — 

Acos styli. The greatest and the precisest. 
Positively the coolest, and the kindest 


to your discs. 


Acos Sapphire and Diamond 
Styli are available for all 
current Acos and ACOStereo 
mono and stereo pick-ups 
and cartridges, and also for 
most popular Garrard, 
Collaro; BSR, Decca, 
Telefunken, Pye, Philips and 
other heads. Every Acos 
stylus is precision made and 
polished, and individually 
tested at 500 times 
magnification for perfect 
shape and finish. Yet Acos 
styli cost no more than others: 
U.K. Retail price— 

Sapphire from 6/-, Diamond 
reduced to 35/8, incl. P.T., 
available from all 

good Dealers. 

The Acos Changer Dust Bug 
slips easily over most 

changer arms and wipes the 
record clear of dust, giving up 
to five times longer stylus life 
and protecting the disc. 


November, 1960 











USE 
ACOS 
K900 STYLI 





ARE DOING THINGS IN STYLI 


20SMOCORD LTD WALTHAM CROSS HERTS + TEL: WALTHAM CROSS 25206 (London subscribers please dial WS2520@) 











YXLIM 
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Ba > << 
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De 


As November draws to its close you will already be thinking about the choice of Christmas presents for your friends and family .. . 


THE 








RECORD GUIDE 


is surely the ideal Christmas present for the music lover who buys 
records (whether or not he or she has yet converted to stereo). 
Apart from its value as a guide to the best recorded performances 
of great music (and light music too) “The Stereo Record Guide’’ is 
an eminently readable book, the sort of book you can dip into 
again and again at your leisure, a book written (obviously) by 
practising musicians who know and love their art. This quality 
has been emphasised to us in many enthusiastic letters and happily 
summed up by a recent comment from a music lover in Torquay 
who said:— 


“Of course ‘The Stereo Record Guide’ is absolutely invaluable in its 
main purpose of helping a gramophile to select only the best discs for 
his collection, but why don’t you stress in your advertisements what an 
enjoyable book it is TO READ, and how much there is of interest about 
the music itself! | haven’t got stereo yet, but | wouldn’t be without 
‘The Stereo Record Guide.’” 


Another point that has been frequently raised is the cost of 
the average L/P (about £2) measured against the modest cost of 
Semi-permanent dust-jacket. Real gold-lettered spine the book (a guinea). ‘‘You have only to make a single mistaken 
record purchase to have paid for ‘The Guide’ nearly twice over!” 
Finally may we reassure readers that there is no danger of ‘‘The Stereo Record Guide’’ becoming out of date for a supple- 
mentary volume is in preparation, to be published in the spring of 1961. 





THE STEREO RECORD GUIDE IS OBTAINABLE NOW FROM ANY GOOD BOOKSELLER OR RECORD DEALER WHO SELLS 
BOOKS. (ALL BRANCHES OF W. H. SMITH HAVE IT IN STOCK) or send 22/3 for a post-paid copy direct, to the publishers :— 


THE LONG PLAYING RECORD LIBRARY LTD., SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 





THE LONG PLAYING RECORD LIBRARY | *"" “cesrwan | «|= Buy 





PAY - AS - YOU - BORROW - SCHEME A.E.I. (B.T.H.) Equipment Ltd. qor¥ ®e, 
Associated Recordings Ltd. Ka eee: Factory Fresh and 

The payment of a modest annual subscription of £1 1. 0 for Audio Fidelity Ltd. LONG PLATING a 
membership of the Long Playing Record Library (including | Daystrom (Heathkit) Ltd. be sure of newiy 
Se Fined Fe: te dee aciane of cesinl | Decca Led Pesatarits 

i r layer entire oire of classica! . 
music. ‘ Deutsche Grammophon Ltd. ry aecono cut unplaye 

The library offers you an unequalled opportunity to extend E.M.1. Records Ltd. % e discs ! 
your musical knowledge and appreciation. Apart from any The G ramophone Co. Ltd es e 
“exploring” you may decide to do for yourself among the ‘ $8 
4,000 records available, a special service also enables you to Jupiter Records Ltd. 
— the byways of music with expert help from our library Philips Records Ltd. Whiitibintieils :sdbdh Ooi Mines annie satel 


Radford Electronics _Ltd. 


hased thr: F Fresh Sal 
The Record Society Ltd. = ‘ough our Factory Sales 


Service are obtained specially to your order— 


THE STEREO RECORD LIBRARY direct from the record manufacturers. It is 








The Stereo Record Library is a new section of the Long WE SHALL BE AT no wonder that more and more discerning peopie 
Playing Record Library, especially formed for the music ' THE MARCH L/P are buying their records through this service. It 
lover with a stereo reproducer. Virtually every issue from FESTIVAL costs no more than buying over the counter, and 


every company is available on loan, not only of classical 
music, operetta and musical comedy, but records of light 
music also (Frank Chacksfield, M i, Melachrino, etc.). 


you are sure of a perfect disc. 
3rd—Sth March 1961 
at Norbreck Blackpool @ INSPECTION before dispatch means that only good 


WILL YOU? pressings are chosen. 


@ ADVICE. We can supply the “best recording” to order 
if asked. 


@ PACKING. Unique and specially designed. All records 
polythene sleeved. No charge for posting and packing on 
any L/P, M/P or two E/Ps sent within the British Isles 
(except Eire). No charge on export orders of £10 or over. 

@ GUARANTEE on all records, providing any fault was 
inherent in the disc when it left and has not subsequently 
been induced by faulty equipment or careless handling. 
Our decision is final in this matter. 





@ Asa member you may borrow up to § L/Ps at a time 
oe ey after you have been a member for 
months). 


@ You may change records as frequently as you wish. 
A return-of-post changing service. 


@ Hiring charges from as little as 2d, per day 
oat when records are returned). No extra charge 
new issues or stereo records. 


@ Asa apes oe are privileged to buy used library 


_) Details from 





records at reduced prices. ae papi @ STEREO oe. It is even more ————s with stereo 
—_- . tival discs that they are unblemished an played when you 
YOU PAY -AS- YOU - BORROW! Squires Gate, Station Approach purchase them. 








(Send large S.A.E. for full details) BLACKPOOL Lancs. (Send large S.A.E. for full details) 


THE LONG PLAYING RECORD LIBRARY LTD., SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 
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THEY LOOK SO GOOD The moment you see the styling of a Truvox Tape 


. . =, Recorder, you know it is the machine for you. 
fet 7 Foolproof and simple in operation with professional 
nual 7) — facilities, a Truvox Recorder will be the centre 
ciel ~ of your home enjoyment of speech and music, 
ae See them at your dealers. 





~ 7“ THEY SOUND SO GOOD 


You'll enjoy ‘listening’ more than ever before. All the 
technical know-how of a decade of specialisation, to 
give perfect sound enjoyment, is embodied in the 
Truvox R6 and R7.. . the original sound truly 
recorded and fruly re-played through /Jarge 
loudspeakers. Hear them at your dealers. 


THEY ARE SO GOOD 


That you'll never be satisfied with any other Recorder... 
once you’ve seen and heard them, you’ll decide for 
yourself... 


, 





r 






THEY MUST BE 








7” spools. 10 watts output. 
Records/Replays both 


directions. Two speakers (Tweeter 
and woofer) 
. Response 30-17,000 c/s. 


Retail Price 75 gns. 





H.P. Facilities 
available. 


SERVICE IN 
YOUR OWN 
HOME. 





7” spools. 4 watts output 
2 speeds. 8” x 6” speaker. 
R ( Response 30-1 5,000 c/s. 
° Retail Price 55 gns. 


Ask your local dealer for a demonstration, or full details from:— 


TRUVOX LTD. NEASDEN LANE, LONDON, N.W.10. GLADSTONE 6455 

















white 
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: COMPACT SPEAKER SYSTEMS 
with clean bass 
in each of the models excellent L.F. output is pro- 
duced by a special 12” unit, type WLS/I2, fitted with 
a heavy cone and a new type of suspension which 
af permits large linear excursions and gives a low 
fundamental resonance of 25/30 ¢/s. 
A two-speaker model complete with 
treble volume control. 
Cabinet size 234” x 14” x 12’. 
Weight, 37 Ib. complete. 
Impedance, 15 ohms. Max. input, 15 watts. 
Price £29.10.0 complete, tax free. 
A three-speaker system complete with 
mid-range and treble volume controls. 
Cabinet size, 28” x 14” x 12”. 
Weight, 48 Ib. complete. 
Impedance, 15 ohms. Max. input, 15 watts. 
Price £39.10.0 complete, tax free. 
A four-speaker system complete with 
mid-range and treble volume controls. 
Cabinet size, 35” x 24” x 12’. 
‘Weight, 65 Ib. complete. 
Impedance, 15 ohms. Max. input, 15 watts. 
Price £49.10.0 complete, tax free. 
Each model is available in choice of Walnut, Oak or Mahogany Veneers. 
Also available in Whitewood slightly cheaper. Tropical models with 
resin-bonded plywood approximately £2 extra. 
: Catalogue giving full technical details, response curves and 
ar Og a Og oscillograms of the above models, available on request. 
}WIRELESS WORKS LTD 
| : Idi 35 Grams: “Wharfdel’ Idle, Bradford 
pp JI1DLE BRADFORD YORKS cn peli ln ae = 
i 
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Ni-fi perfection with 
enough volume fo fill a small hall 
On BATTERY or MAINS 






‘TRANSISTOR 


BIG OUTRYT / 


2 WATTS PLUS 
UNDISTORTED 


BIG REELS / 


52° TO GIVE 3 
HOURS PLAYING TIME 


GUINEAS 
(Batteries extra) 


SY 


The WALTER records or plays Outdoors 
or Indoors . . . anywhere . . . everywhere 


The only BIG recorder 
with BIG performance 
on MAINS or BATTERY 


Double your fun with this revolutionary tape 
Note these other features re recorder. It makes you independent of mains 
Revolution counter - Completely Transistorised electricity supplies; yet it’s full size (takes 52” 
Mixing facilities - Superimposing facilities : i 
ee reels) and gives you BIG 2 watt output and faith- 


Signal/Noise ratio better than -40db. ful reproduction on batteries or on mains. 





WALTER INSTRUMENTS LIMITED, GARTH ROAD, MORDEN, SURREY. Tel: DERwent 4421 














Wiad 
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in aclass by themselves... 
TEN INCH AXIOMS 

















Vacuum formed 
controlled edge 
hyperbolic diaphragm 
plastic terminated ; 
smooth response 

40-15,000 c/s. 













High efficiency 
magnet system, 
latest anisotropic alloy. 
12,000 Gauss. 











Heat formed 
impregnated corrugated 
centre suspension. 
Linear force/deflection 
characteristic with 

maximum radial 
centering action. 







Rigid die-cast 
chassis. 







Individually 
precision wound and 
terminated extra-long 
aluminium voice-coil. 


AXIOM 110 —and if EXTRA POWER HANDLING and EVEN 
Frequency range : 40-15,000 c/s. BETTER TRANSIENT PERFORMANCE is required 





Available in all countries 
EE ee oe Te In every sense the greatest range—in every country the greatest name 


Power Handling : 10 WATTS. —the AXIOM 112 has a capacity of 12 WATTS anda 
game resonance : = a flux density of 16,000 GAUSS. 
ux Density : i auss. 
Impedance : 15 Ohms. AXIOM 112 
s Pri a x Frequency range : 40-15,000 c/s. Power Handling : 12 Watts. Funda- 
" a ae, ns is Ds oe rs Jae ceee : 45 c/s. Flux Density : 16,000 Gauss. Impedance : 
e Price £6. 3. 3. (Plus P.T. £2. 1 . 4.) 
. ee 
; : Please send copy of High Fidelity Manual. 
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ici diidigessabcslaviboleabenicmnnn 1! GOODMANS INDUSTRIES LTD., Axiom Works, Wembley, Middlesex. 
oT 1 Gtic Tel: WEMbley 1200 (8 lines) Grams: Goodaxiom, Wembley, England. 
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Model Atelier 1. Table radi>- 
gram, with two LI Loudspeakers for 
monophonic or stereophonic repro- 
duction of radio and record. 


Model PKGS Radio- 
gram in natural syca- 
more, 


Model Atelier 1! in 
sycamore and white. 


Loudspeaker LI, 
matching Atelier |. 


Model SK5 Table Radio- 
gram in = sycamore 
and white with 
plastic lid. 


Model TP! Transistor- 
ised Battery Portable 
Ragiogram. 
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TYLED in beauty to delight your eyes 
and ears. 

Providing the most critical listener with concert- 
hall mono or stereophonic reproduction of radio 
and record in the comfort of his own home, in 
cabinets of undating charm and beauty .. . a range 
of moderately priced radio receivers and radio- 
grams that will satisfy the taste of the most 
fastidious, in keeping with modern furnishing trends 
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Available from leading Departmental Stores and Radio Dealers 
Sole Concessionnaires for United Kingdom 


WINTER TRADING CO. LTD. 


95/S9 Ladbroke Crove, London, W.II 
Telephone: Park 1341 (12 lines) 
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The name ARMSTRONG is our registered trade mark 





14 FM TUNER 19 GNS. 


A self-powered high fidelity VHF tuner of attractive 
appearance and superb design. Incorporating many 
features normally found only in the most expensive 
tuners it represents outstanding value at its price 
(which includes purchase tax). The T.4 is completely 
stable with no trace of drift and automatic frequency 
control provides broad easy tuning. An attractive 
cabinet in polished wood (price £2.16.0d.), is available 
as an optional extra for those who require a separately 
mounted tuner. 


Self-powered @ Full VHF band (87-108 Mc/s) @ Automatic 
frequency control @ Cathode follower output @ Variable 
output 0-500 mV @ Multiplex output for stereo radio adaptor 
@ Separate 75 ohm and 300 ohm aerial inputs. 


are desiqned to mateh.... 


ST3 MK.2 AM/FM TUNER = _.27 GNS. 


This new AM/FM tuner is the successor to the well- 
tried and successful ST.3. Improvements in design 
and a considerable reduction in size make the new 
tuner even more attractive than its predecessor. It 
includes all the features of the T.4. tuner and the AM 
section covers the long and medium wavebands. The 
ferrite aerial and unique 2nd I.F. stage ensure good 
continental reception and there is a miniature bright- 
line indicator for easy tuning. 





Self-powered @ Automatic frequency control @ Cathode 
follower stage with variable output @ Multiplex output for 
stereo radio adaptor @ Ferrite rod aerial on AM and separate 
aerial inputs on FM 


any amplifier or tape recorder 


Although Armstrong tuners are suitable for use with 
RFI25T AM TUNER £29.14.4d. pe amplifier, as recomm wok yh “the. cndlusias : who 
A reliable high performance tuner with medium and wants the Gest, t rmstrong PCU27 Stereo Pre- 
long bands a i short wavebands. Coverage is: Feta de tieceay ae ee 
13-37.5 metres, 30-90 metres, 85-250 metres, 200-550 Use one A.10 MK.2. for mono or two for stereo. 
metres, 600-2,000 metres. A tuned high gain RF stage 
and two IF stages ensure outstanding sensitivity and 
selectivity. The RF125 T incorporates an audio pre- PS eee 


amplifier with separate bass, treble and gain controls 
for use with existing power amplifiers. It is also 
available as a complete receiver (RF125 R, price 


Post this coupon for free catalogue or call at your High Fidelity dealer or our 
Holloway Showroom for demonstration. Open 9-5 including Saturdays. 





| 
| 
£44.14.4d.) including a high fidelity power amplifier | Id sicticiin add iecnduiescevadactdeaccdinausedddedddahdsée tei cktauleaeaeade aa aed GNT 
giving 10 watts push-pull output. Bh RI esti cnicetascid iether scl ee ae 
I 
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ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON, N.7. NORTH 3213 
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EX, or the first time... a complete range of 













She knows beauty when 
she sees it...and when 
she hears it....She found 
the finest technical re- 
_ production and superbly 
crafted furniture in match- 
ing TV, Stereo and High 
Fidelity Cabinets—with a 
choice of Queen Anne, 
Sheraton, Louis XVI and 
Georgian stylings. 


Today’s most versatile Stereophonic Amplifier 


The Saville Stereo Amplifier brings you listening in land- 
scape—sound of striking clarity and intensity that reaches 
from wall to wall—every note syllable sharp, every instrument 
precisely reproduced. Saville amplifiers meet the most 
exacting specifications. Each is guaranteed for two years. 


DOUBLE TWELVE: Nominal output 12 watts per channel; 
distortion <0.1% at 10 watts; frequency response flat from 
30-30,000 at 10 watts; full compensation for crystal and 
magnetic pick-ups; facilities for equalised and direct tape 
playing; hum and noise levels better than 50 dbs down at 
12 watts; Saville versatility switch. Price 49 gns. 


DOUBLE SIX: Nominal output 6 watts per channel. 
ice 32 gns. 


| Please send me an illustrated leaflet on (] Cabinets 
| (J Stereo Amplifier (tick where applicable). 

; I. ea Rear ho ihn bs mat edied a isa bn ee ee 
PEE ih soe ccs Pie ties b bateR oe ae 
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matching cabinets for 


TV, Stereo & 





| For further information send coupon today to 28 South Street, Mayfair, W.\. 
(telephone GROsvenor 4686) or see your appointed Period High Fidelity agent. 
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New MUSIGMAKERS! 


...and a new 
Stereo MusicMaker 





The bigger and more sensitive speakers used in the 
MusicMakers are your guarantee of better enter- 
tainment value and higher reproduction quality. 


25 gns. 


E-A‘R Twin Amplifiers 

B.S.R. Changer 

9 x 5” high-flux Elliptical Speakers in 
main and extension unit 

Beautifully Styled two-tone Cabinet 
with gilt-trim and fittings 

Tone and volume controls operating 
both channels simultaneously. 


TRIPLE-FOUR-S 


Stereo and Mono 
REPRODUCER 





No other Gramophone 


has all these features! 


@ TWIN E-AR @ One model for 
Rieti, Ee pi 
PULL § ‘eramic pick-up, 

110/230V 


@ 3 speakers, 
10” x 6” Bass, 
7” x 4” Intermediate 
with crossover 
and Treble Unit. 

@ Volume, Bass, 
Treble and Balance 
Controls. 


@ Selector Switch: 
Stereo—Mono— 
Radio] Tape. 

@ Garrard Changer 
with Manual 
position. 


2 * 
GNS 
Triple-Four-M (Mono only) 34 GNS"] 
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22 gns. 
Non Auto De Luxe Model 20 gns. 

10” High-flux Elliptical Speaker 

E-A-R PUSH-PULL Amplifier 

Latest Garrard Changer 

Pilot Light 

Brilliantly styled two-tone Cabinet 

Volume and Tone Controls 


Standard MusicMaker 
(B.S.R. Changer) 19 gns. 


E-A‘R MODEL 500 





The luxurious Model 500 Stereogram 

the cabinet development of the Triple 
Four Stereo, with twin hinged speaker 
compartments, each fitted with a 10” 
Bass and separate Treble unit. 73 gns. 


% Standard matching Extension{Speaker 
for the Triple-Four STEREO is the 
E-A-R Type ERS9, price 6 gns. 

Provision is also made for the connection 
of any good quality matched pair of 
speakers (3 ohms). 
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DEON TEU 2 


conducting 
The Boston Symphony Orchestra 


haikovsky 
SYMPHONY NO. 4 IN F MINOR 


@ SB-2093 @ RB-16220 (RCA) 


--PISTOULARI 


conducting 
The Paris Conservatoire 
Orchestra 
Ballet Music from 


the Opera 
Verdi: AIDA—Act II; 
Saint-Saéns : 
SAMSON AND DELILAH—Act III; 
Rossini : 
WILLIAM TELL—Act I and I; 
Mussorgsky : KHOVANTCHINA—Act IV 


@ SB-2094 @ RB 16221 (RCA) 








CORDS product of 
rd Company Ltd 
Albert Embankment 
London -S E11 
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KARAJAN 


conducting 
The Vienna Philharmonic 
Orchestra 

Mozart 

SYMPHONY NO. 40 
IN G MINOR; 

Hadyn 

SYMPHONY NO. 104 
IN D *LONDON’ 


@ SB-2092 @ RB-16219 (RCA) 
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RUBINSTEIN 


playing 
The Chopin 
Scherzos 


Scherzo No. 1in B; 
Scherzo No. 2 
in B flat minor; 
Scherzo No. 3 in C sharp; 
Scherzo No. 4inE 





@SB-2095 @ RB-16222 (RCA) 


TOSCANINI 


conducting 
The Philharmonic Symphony 
Orchestra of New York 


Dukas— 

The sorcerer’s apprentice ; 
Rossini— 
Overture Semiramide ; 
Verdi— 

Preludes to Act I and III; 


Wagner—Siegfried idyll 


@ CDON-1027 (RCA Camden) 
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A QUARTERLY RETROSPECT 


By JOHN 


ovich and Prokofiev 

OMINATING the quarter is an event 

that ought not to be as rare as it is—the 
recording of an important new work by a 
major composer within months of its 
premiére; and, as it happens, before we in 
England have even had a performance. 
First performed in Moscow a year ago, 
Shostakovich’s ’cello concerto was intro- 
duced to America a few weeks later during 
the much-publicised visit of five Soviet 
composers and promptly recorded there 
under the composer’s supervision. Shortly 
after its American release it has reached us 
(Philips @ ABL3315; @ SABLI65) 
swathed in a sleeve that cannot resist 
drawing attention to its newsiness with a 
messy piece of press-cutting make-up. 

The Russians did, indeed, have cause 
for pride: in fact, one recognises with a 
start the familiar Soviet technique of 
accompanying a top-level delegation to a 
foreign country with a surprise demon- 
It is with resignation 
that we now expect Mr. K’s latest appear- 
ance to be accompanied by news of a pack 
of bears in orbit; but we may take heart 
if every visit by a top Russian artist is to 
be the herald of works as good as the sixth 
symphony of Prokofiev, which the Lenin- 
grad Orchestra brought with them, or this 
cello concerto. As far as the idiom is 
concerned, it is in the direct line of the 
10th symphony and the violin concerto, 
and thus is what one might call the serious 
brother of the light-hearted second piano 
concerto. Both works are of a conciseness 
which their predecessors do not attempt, 
but the ’cello concerto is the larger achieve- 
ment since Shostakovich has solved with 

ildering simplicity structural problems 
that have clearly been exercising him for 
some time, while not in any way lowering 
his sights. His later symphonies (the 
precociously brilliant first is on the reverse 
of this record) have stressed Shostakovich’s 
descent from Tchaikovsky—whom Stravin- 
sky called “the most Russian of us all’— 
rather than from the Kuchka, the Five 
Early Fathers with their urgent nationalism. 
the middle movements have tended to be 
interludes by nature; the finales make the 
usual “optimistic” stand; and so the main 
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symphonic weight is thrown onto a conse- 
quently huge first movement, which most 
listeners have found impressive in the 
instance over which Shostakovich publicly 
shook his head doubtfully—the 10th sym- 
phony. In abandoning, for this ’cello 
concerto, the high-jinks scherzo which has 
provided him with easy successes but 
postponed the real solution he seeks, 
Shostakovich has now set the main motor 
energy in the heart of the first movement, 
and successfully persuaded it to generate 
real momentum for the work instead of 
leaving it in an isolated movement spinning 
its wheels hectically. The ’cello is at the 
centre of the argument from the start, and 
its declaration of the four-note “motto” 
theme is a sign that full participation can 
be expected from it. The concerto is not 
to be a vehicle for the soloist’s detached 
virtuosity: there is no cult of personality, 
if you like, though a better way of putting 
it would be to suggest that in the relation- 
ship between soloist and orchestra, the 
19th-century concerto’s opposition and 
domination has been abandoned, without 
a return to the 18th-century’s contrast and 
companionship. The ’cello now leads the 
music with the orchestra’s complete support. 

This is made clear by the fascinating 
third movement. After a vigorous opening 
Allegretto (whose second subject empha- 
sises the common Russian ancestry of 
Shostakovich and Stravinsky) and a slow 
movement that ranks among the com- 
poser’s most serenely beautiful, the ’cello 
moves away by itself in a cadenza. Already 
in the violin concerto Shostakovich had 
shown interest in the structural possibilities 
of a cadenza; now he creates a movement 
that not only serves the cadenza’s tradi- 
tional function of expounding the soloist’s 
brilliance—and his deeper artistry here, as 
well—but in developing the material by 
solitary meditation moves us forward to a 
position where the finale’s vitality is 
inevitable and not merely the compulsory 
optimism decreed by official Soviet musical 
theory. The return of the motto theme 
towards the close and its assumption of 
final importance is handled in masterly 
fashion—a structural point which is rather 
better expounded by Ormandy and the 
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Philadelphia Orchestra on this record than 
it was by Rozhdestvensky and the Lenin- 
grad Orchestra in the Edinburgh perform- 
ance, somewhat unexpectedly. 

The soloist for whom the work was 
written and whose artistry has plainly 
exercised an influence on the style of the 
music as well as on its technical difficulty, 
is Mstislav Rostropovich. It is difficult to 
overpraise this great player. In his early 
thirties he is already a complete artist: 
technical questions do not arise when one 
hears him, so entirely is the ’cello the 
natural voice of his unusually mature and 
wise musicianship. His performance of 
Brahms’s F major sonata at Edinburgh was 
a breathtaking experience, and it was com- 
forting to recall that H.M.V. had safely 
recorded it a year previously, with the 
superb accompanist Alexander Dedyukhin 
(@ ALP1690). May we, incidentally, now 
that the Leningrad Orchestra has made 
such a powerful impression here, hope for 
more recordings? Collectors will know of, 
if not know, their mono records of the last 
three Tchaikovsky symphonies (DGM18332, 
18333 and 18334); please may we have 
much more Prokofiev and Shostakovich? 
(See Passing Notes on page 294 of this issue.) 
Almost alone of 20th-century composers 
they have shown the symphony to be 
capable of surviving in a more or less 
traditional form, and their symphonies are 
under-recorded. Shostakovich’s No. 8 is 
an obvious candidate after the triumphant 
reception which it and its composer were 
accorded in the Festival Hall in September. 
Are Nos. 2 and 3, and the unperformed 
No. 4, so negligible? With a composer of 
Shostakovich’s uneven attainments they 
may well be; but his latest phase suggests 
that the gramophone should pursue him 
watchfully. Prokofiev’s symphonies are 
rather better served, though I would have 
thought there was a strong case for record- 
ing No. 3, which uses material from the 
fine opera, The Fiery Angel, much as its 
immediate successor uses the Lallet The 
Prodigal Son. And what about No. 2, 
unknown here? Prokofiev’s official bio- 
grapher, Israel Nestyev, reproves it on the 
grounds that “its frightful barbarities and 
its terrible bellowings are not justified 
by any descriptive programme”; Claude 
Samuel admits the violent aggressiveness 
of the first movement and compares the 
5th variation of the second (and last) move- 
ment to the opening of Petrushka. I think I 
should like it! When such gaps are filled 
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perhaps the Leningrad Orchestra would 
also record Prokofiev’s fifth symphony for 
us. Their mechanistic, marvellously dis- 
ciplined virtuosity is ideally suited to 
Prokofiev, and would, I feel, give the music 
a more potent character than the un- 
exaggerated but almost too lyrically detailed 
performance by Ormandy and the Phila- 
delphia Orchestra (Philips @ SABLI105). 


Meat and Poison 


One of the pleasures to which record 
collecting lends itself most readily is the 
comparison and discussion of different 
performances; and out of the lively private 
arguments which we all enjoy, new under- 
standing comes. The same is true of the 
public discussion by public discussers, or 
critics. It is more often from different but 
equally valid opinions of music that deeper 
enjoyment will arise than from the spectacle 
of critics intoning unanimous praise or 
reacting in chorus to an unsatisfactory 
performance after the manner of Hilaire 
Belloc’s “‘physicians of the utmost fame’’, 
who 

Were called at once; but when they came 

They answered, as they took their fees, 

“There is no cure for this disease’’. 

Doctors themselves recognise the value 
of a second opinion even where matters 
of hard fact are concerned. How much 
more is this so in questions of art. It is 
accepted by everybody save, apparently, 
the L.C.C., which as readers may have 
seen now splits its sides monthly in the 
Festival Hall brochure by isolating appar- 
ently conflicting sentences from different 
writers and adding a sententious little 
quotation. This would be simple fun did 
it not represent an attempt to mock free 
differences of opinion in the arts out of 
existence—in favour of what, one cannot 
say. The compilers may save themselves 
some time by turning regularly to this 
magazine’s two sets of quarterly retrospects, 
for they exist largely to provide a second 
opinion, rather than to reiterate the views 
of the regular critics. W.S.M., for instance, 
though firm in his reaction to Beecham’s 
Brahms’ second symphony (H.M.V. @ 
ALP1770; © ASD348), asks me to listen 
to this record as he feels that those who 
value different things in Brahms may rate 
it more highly than he could. As it happens, 
I agree with W.S.M., only more so: I 
thought the rhythm very tough and 
inexpressive, the links between the sections 
graceless, and the phrasing (even in the 
Adagio’s ’cello tune) rigid—all defects so 
peculiarly uncharacteristic of Sir Thomas 
as to suggest considerable lack of interest 
in the work, on that day at any rate. 

On the other hand, I want to take T.H. 
up, not because I am presumptuous enough 
to think him wrong and myself right, but 
for the pleasure of arguing with a 
friend and colleague. Klemperer’s con- 
clusion of his cycle of Beethoven sym- 
phonies with No. 4 (Col. @ 33CX1702) 
is a notable event; and as T.H. justly 
observed, “‘what a pleasure it is after 
listening to streams of records by good 
conductors . . . to come to one by a really 
great interpreter”. Nevertheless, I cannot 
fee] that this is Klemperer at his greatest. 
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He always responds most fully (and then, 
more fully than any living conductor) to 
the works when Beethoven is less concerned 
with the delights of spinning a symphony, 
as here, and is addressing himself on behalf 
of mankind directly to God (“I know that 
God is nearer to me than to other artists; 
I associate with Him without fear; I 
always recognised and understood Him.”’). 
There is no heroism in this work, perhaps 
the most purely enjoyable of the whole 
cycle. Klemperer gives the first movement 
a.power which T.H. liked but I found 
truculent; even the great introduction is 
made heroic on a scale that suggests an 
impending burst of defiance rather than 
the tumbling merriment of the Allegro. 
Klemperer’s care for detail is indeed 
scrupulous—but so formidably strong an 
emphasis on every incident in every phrase 
tends to elevate the work to a stature it 
neither seeks nor can tolerate; while 
the energy of the finale seems to me violent 
rather than witty. This is a case, in fact, of 
T.H. and I agreeing about the nature of the 
performance but reacting to it differently 
in the light of our different appreciation of 
the symphony. I remain loyal to the 
superb old Toscanini set with the B.B.C. 
Symphony Orchestra, made in 1939 but 
happily reissued on LP in 1958 (H.M.V. 
ALP1598). I was also surprised to see 
T.H. admiring Henryk Szeryng’s per- 
formance of Tchaikovsky’s violin concerto 
so much (R.C.A. @ RB16204: © SB2080). 
Is it really the lopsided balance that makes 
Szeryng’s tone “nasal and stringy”? Cer- 
tainly this cannot be blamed for a perpetual 
uneasiness of intonation; and his playing 
seems to me to lack a genuine excitement 
or lyricism. The rhythmic strength 
which T.H. noted as absent from Marke- 
vich’s performance of La Mer (D.G.G. 
@ LPM18594: © SLPM138073) was 
exactly the point which I singled out for 
praise in reviewing the record elsewhere; 
for once a conductor seemed to take this, as 
well as the colouristic detail, into account 
in a most sensitive manner. 


Ingrid Haebler 

Never heralded by any great publicity 
exhortations and indeed seeming to regard 
her own performances as_ depressingly 
fallible, Ingrid Haebler has none the less 
been making a steady impression in the 
last few years as one of the best classical 
pianists on the scene. At Bath a couple of 
years ago, for instance, she gave a ravishing 
performance of Beethoven’s first piano con- 
certo that I remember vividly; and her 
Mozart records have been enthusiastically 
received. The latest couples Mozart’s 
last concerto, K.595, with an earlier and 
much less well-known B flat work, K.456 
(Fontana @ CFL1003). Why K.456 should 
remain neglected is baffling: the slow 
movement alone should suffice to make it 
one of the most treasured of all the great 
series (even in these Mozart-conscious days 
some of the piano concertos languish). 
The music plainly suggests that the piece 
was written between Entfiihrung and Figaro, 
and Arthur Hutchings has even compared 
the wonderful poignancy of this Larghetto 
with Barbarina’s little Act 4 song in Figaro, 
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“L’ho perduta’—the sorrow is intensely 
felt, but it’s probably all over nothing more 
than a lost pin. Indeed, the finale prattles 
along with all woes quite forgotten. Miss 
Haebler has just the right manner for this 
music: she laments tenderly but without 
huge gusts of sentiment, she trips lightly 
but not merely superficially through the 
finale. K.595, with its more complex 
emotion, is perhaps less successful. It is one 
of the closest Mozartian mysteries how that 
gay little tune of the finale can express 
(in the words of the original song) “Longing 
for Spring”—a spring Mozart was never to 
see, and Miss Haebler is rather too debonair 
with it. My only other complaint about an 
enjoyable disc concerns the recording. | 
thought this even worse than J.N. did. The 
sound is choked, with the wind tone scrawny 
and concealed behind fat strings to such an 
extent that one cannot hear the little wind 
phrases that colour and decorate the theme 
of the variations. 


Four Quartets 


Two new versions of Schubert’s Death and 
the Maiden quartet produce two quite 
different performances from the Juilliard 
(R.C.A. @ RBI16203: © SB2079) and 
the Amadeus (D.G.G.—with whom the 
Amadeus have now signed a contract— 
@LPM18587: © SLPM138048). The 
Juilliards have a more perfunctory lyricism, 
and their statement of the theme in the 
variations is very grave, as if reliving the 
whole experience of the song rather than 
extracting its melody for new use. Their 
playing of the first of the variations is light 
and bright, not so sweetly lyrical as that of 
the Amadeus—who have, however, regained 
their form completely in this performance. 
At one time their great technical skill, 
and perhaps a temporary halting of excite- 
ment about the works they played so much, 
seemed to combine to produce in them a 
habit of over-phrasing, so that interest was 


maintained on a more superficial level: : 


sentimentality and over-cleverness began 
to interfere with real musical feeling. 
This performance of Schubert’s quartet 
(and of his unfinished C minor quartet 
movement) suggests that a very fine group of 
artists is again at the peak of its form. 
Two new performances of Ravel’s quartet 
are equally different. The Carmirelli 
(Decca @ LXT5587: © SXL2231) sound 
plainly wary of the work, and reluctant to 
credit it with the vitality it embodies. The 
Vilach (Supraphon @  SUA10063) 
approach the work with a confidence that 
allows them greater flexibility to take in the 
work’s contradictions. They produce a 
splendidly dry, electric precision for the 
pizzicato opening of the scherzo and a 
generous warmth in the succeeding Lento 
section. Supraphon have maintained the 
recent improvement in their recording 
technique, and here achieve a_ beautiful 
clarity of the inner parts—very important 
in this fully orchestrated quartet. The 
Vlach make the obvious coupling, Debussy’s 
quartet, and produce an equally fine per- 
formance. I also liked their Dvorak disc 
(@ SUA10048), which backs the American 
quartet with a work I hadn’t come acros 
before, the Terzetto (Op. 74). This #4 
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charming little piece that makes skilful use 
of the very lightness of texture that puts 
most composers off. There’s a particularly 
attractive scherzo, with a trio in which a 
kind of Czech Léndler is transformed into 
real string trio music. 
Miscellaneous Discs 

The Record Society, now producing their 
wares in glorious Technicolor, make up an 
attractive record from music by Bach’s more 
celebrated sons. J. C. Bach’s D major 
symphony shows clearly where his young 
friend Mozart found one useful starting 

int; and his G minor symphony antici- 
pates even further. This is such an astound- 
ingly vivid foreshadowing of Mozart’s 
mature G minor manner that one can only 
suppose Mozart to have owed to J. C. Bach 
an early clarification of feeling for the 
different characteristics in these two keys. 
The gifted, underrated C. P. E. Bach is 
represented by an impressive B minor 
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symphony, the traditionally dissolute W. F. 
Bach by a D minor symphony for strings 
and a stern Lament. This is a record which 
provides a fascinating background to better- 
known composers as well as being enjoyable 
in its own right (@ RS42: @ RSS8). 

I hope I have just enough space left to 
welcome the appearance, shamefully belated, 
of two mono records devoted to Julian 
Bream—Bach on Westminster XWN18428, 
Dowland on XWN18429. There have been 
two delightful discs of him with Peter Pears 
(to which perhaps Decca could now add the 
new Walton cycle Anon. in Love coupled with 
the enchanting Britten tenor/guitar folk 
song arrangements), but these are the first 
records we have had of one of the most 
gifted artists of his generation. The Dowland 
disc has become well known in America, and 
in agreeing with what D.S. wrote about it, I 
add the hope that we may quickly have 
several new Bream records. 





JUSSI BJORLING 


By DAVID 


It gives me real pleasure to accept the 
invitation of the Editor to write some per- 
sonal reminiscences of the late Jussi Bjérling 
as a supplement to Philip Hope-Wallace’s 
admirable memoir which appeared last 
month. I knew Jussi Bjérling intimately 
for many years and had a great admiration 
for him not only as a singer but as a man. 
His death at the comparatively early age of 
49 was a catastrophe. 

Jussi came from a very musical family, as 
Mr. Hope-Wallace has recounted. His 
father was not only a tenor, but a singer 
good enough to sing Rodolfo in La Bohéme 
at the Metropolitan Opera, New York at 
the turn of the century. His mother was a 
pianist, his two brothers tenors, and he 
married a soprano who combined the vir- 
tues of being a good singer, a beautiful and 
charming woman, the mother of three 
attractive children and, as he told me less 


than a year ago, Jussi’s “‘sternest critic’’. 


In addition to all these natural advant- 
ages Jussi was given one of the most beauti- 
ful voices of his generation and a very sound 
musical education. Not only did he gradu- 
ate from the Royal Conservatoire of Music 
at Stockholm after a full study of the founda- 
tions of music and the compulsory study of 
one instrument (in his case the piano) but 
he received in addition a thorough operatic 
coaching from a great singer and teacher, 
John Forsell. All this gave refinement to his 
art. 

While Jussi was studying at the Conserva- 
toire, he was like most students, often short 
of cash and he told me that one of the ways 
in which he used to earn small sums was to 
sing the vocal refrains for a local dance 
band and, in fact, the first records which he 
ever made were with the band, singing 
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under the assumed name of “Eric Odde”’. 
His first record under his own name was of 
the song For You Alone. 

Today, unfortunately, after an initial suc- 
cess, many singers with naturally beautiful 
voices are rushed in a half-trained state 
through a packed programme of operatic, 
concert and gramophone activities (possibly 
supplemented by films and television) to 
their ultimate destruction. Jussi Bjérling, 
happily, was allowed to continue his pro- 
gress in an orderly fashion in Stockholm, 
singing the light tenor roles—Don Ottavio 
in Don Giovanni, Arnoldo in William Tell and 
Count Almaviva in the Barber of Seville— 
which tradition demanded before he re- 
ceived a regular contract at the Opera 
House in 1929. 

It was not, in fact, until six years later, 
in 1935, that he stepped for the first time 
onto the stage of one of the great Opera 
Houses—the State Opera, Vienna, to sing 
Radamés in Aida. This was really the begin- 
ning of his great career. The conductor was 
Victor de Sabata, the Aida, Gina Cigna and 
the Amneris, Kirsten Thorberg. Although 
his voice and art had been allowed to 
mature to the point at which he could hold 
his own in a major opera house, Jussi Bjér- 
ling still sang his role in his native Swedish 
whereas the rest of the cast sang in Italian. 

Jussi Bjérling had a profound admiration 
for his great predecessor, Beniamino Gigli. 
I often discussed with Gigli the causes for 
the decline in singing standards which have 
affected many, but of course by no means 
all, contemporary operatic singers and the 
reasons for their rapid decline and dis- 
appearance. He always attributed the 
cause to two factors, firstly the acceptance 
of parts too heavy for the voice at its stage 
of development and secondly lack of train- 
ing. I remember very well what he said to 
me during one of our last talks together, “I 
spent four years singing in provincial opera 
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houses before I set foot on the stage of La 
Scala and then I sang the comparatively 
light part of Faust in Boito’s Mefistofele, 
with Toscanini as conductor”. Four years 
and Toscanini, and in Jussi’s case six years 
and De Sabata. 

After this appearance in Vienna engage- 
ments followed thick and fast—Trovatore at 
Covent Garden, again with Gina Cigna, 
with Vittorio Gui conducting, then the 
Verdi Requiem at Lucerne with Toscanini. 
These performances finally established him 
as a great international singer. 

Thereafter he remained at the top of the 
tree, singing to packed houses, receiving 
great ovations and the most intoxicating 
adulation. He was made a Doctor of Music 
and a Royal Court singer in his own coun- 
try and received fourteen other decorations. 
In his later years he was one of the few 
performers who could fill the Royal Albert 
Hall with the slender support of a piano 
accompanist. When he returned to the 
Metropolitan Opera last year a critic wrote, 
“Few Caesars returning to Rome after a 
triumphant campaign can have ever re- 
ceived a greater ovation than Jussi Bjérling 
last night”. 

How did he stand up to this? The 
answer is that to his dying day he remained 
what he had been at the start, a con- 
scientious musician often doubtful of his 
abilities (as the great musicians always are), 
an absolutely unspoilt and charming man 
with a great sense of fun and a father de- 
voted to his talented family. “You must 
have some children to get the best out of 
this life” was one of the last serious remarks 
he made to me only a few months ago. 

Of course, he was far too intelligent not 
to realise his high place in the musical 
world, but he had that strong strain of self 
criticism and humility which goes with the 
greatest artistry. 

I had proof of this on many occasions, 
sometimes to my embarrassment. A few 
years ago, knowing that he had sung Mas- 
senet’s Manon at the Metropolitan Opera 
with great success, I engaged him on behalf 
of H.M.V. to record the part for us in Paris 
in a complete recording of the opera under 
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that great veteran Pierre Monteux, who 
had also conducted for him in New York. 
Less than a month before the starting date 
he sent a message from Stockholm that he 
wished to cancel the engagement. I en- 
quired why and he said that he believed he 
would not make a success of it. Nothing 
would shake him in this belief (which was 
not shared by Pierre Monteux or anyone 
else) so we were forced to engage a young 
French tenor of the Opéra-Comique who, 
I am happy to say, did very well. Months 
later Bjérling said to me, “I’m sorry I let 
you down over Manon but I have never 
sung in Paris and on reflection I was sure 
that it would be better for you to get a 
Frenchman’’. 

He was a short and not very command- 
ing figure on the operatic stage, and he 
knew it. I asked him if he had ever sung 
Lohengrin, and I had a reason for asking. 
He said not. I asked why, because with his 
great beauty of voice, sense of style, know- 
ledge of German and musicianship, there 
was no reason why musically, in spite of 
his lack of stature, he should not have been 
a great Lohengrin. “How could I ever fight 
a battle of broad swords and win?’ he 
replied. I told him that for recording this 
was an inadequate excuse and that Sir 
Thomas Beecham had talked of recording 
the work for years and believed that he 
would be the ideal protagonist. ‘Oh, if he 
is going to conduct I’ll start to study it to- 
morrow” was his immediate response. I 
don’t know if he ever began but alas it is 
now too late. 

I am very proud that I played a part in 
bringing Sir Thomas, Jussi Bjérling and 
Victoria de los Angeles together for the 
recording of La Bohéme in New York in 
April 1956. It turned out to be a great 
success and judging by sales, one of the 
greatest, if not the greatest, success of its 
kind in the history of the gramophone 
industry. 

Bjérling’s last recording for H.M.V. was 
Madama Butterfly, made in Rome last year. 
He had had heart trouble before he started 
and he had a minor heart attack in the 
middle of the sessions. I offered to suspend 
the recording but he would not hear of it. 
“Give me a couple of days and I shall be 
fine again,” he said, and so he proved to 
be, and sang at the top of his form to the 
end. 

My recollections of him will always centre 
round two occasions, neither of them 
musical. 

The first was after a luncheon which my 
wife, Gioconda de Vito, gave for Los 
Angeles and her husband and Mr. and 
Mrs. Bjérling last year in Rome, when we 
sat together after the meal for several hours 
in the tranquility of her flat at the top of a 
block on the outskirts of the city, watching 
the changing colours on the Roman hills, 
while the talk of these old friends played 
over a great field of subjects, some serious, 
mostly gay and some farcical, and we made 
plans for recordings which will now never 
take place. 

The second and last occasion was at a 
dinner party given in Jussi’s honour in 
Stockholm last November by some very 
wealthy Swedish friends. The setting and 
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company were worthy of the occasion, 
Jussi’s impending return to the Metro- 
politan. It was a fabulous house with pic- 
tures ranging from a superb Holbein to a 
celebrated Rembrandt and a charming 
Filippo Lippi to a delightful Brueghel—a 
beautiful dining-room with a set of sixteen 
Hepplewhite chairs and plate to match and 
a company that included all that is most 
distinguished in Swedish artistic life. 
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Jussi had given that afternoon an jp. 
comparable performance in Manon Lescayt 
at a gala performance at the Stockholm 
Opera House and we had gathered to cele. 
brate the occasion. 

My final recollection of him, and the last 
time that I saw him, is replying to the 
toast, surrounded by happy and admiring 
faces in his native land—and who could 
ask for anything better? 





IGNACY PADEREWSKI 


By WILSON LYLE 


Te those who can remember the time 
when this famous Polish pianist went 
round on tour, it may come as something 
of a shock to be reminded that November 
6th is the centenary of his birth. 

Pianist, patriot, composer, patron, film 
star—is that the right order now for the 
main activities of so many-sided an inter- 
national figure? I fancy he himself would 
have preferred a different sequence. 

Paderewski was one of the first great 
artists to take his art into the recording 
studio. He made many acoustic, single and 
double-sided, and electric recordings. In 
those early days of the gramophone it was 
customary to perform short works fitting 
one side of a 78, occasionally spreading over 
on to the other side. And so, with one 
exception, he bequeathed what he could of 
his art in small scale and encore pieces. 

Many of them were recorded over and 
over again, as if at the request of the 
company who knew what the devoted fans 
wanted. Therefore, the old catalogues give 
little or no indication of his extensive 
repertoire as a concert pianist. And it must 
be added that the records themselves give 
only a limited idea of the musician in all his 
facets. The equipment has yet to be devised 
which can capture, let alone reproduce, the 
spiritual atmosphere between star and 
audience which is so vital an experience of 
the “‘live”’ performance. 
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Paderewski was an emotionally warm. 
hearted man whose formative years were 
lived while the sun of the Romantic period 
was only a little way past its meridian. The 
outpouring of such intense spirit created an 
extraordinary hold over concertgoers. No 
artist enjoyed more admiration for so many 
years. 


With important elements of the live 
performance absent, it is not possible today 
even to try and listen to those records with 
the ears of his contemporaries, so these discs 
are little more than ghosts. 


I have inferred that he did record one 
work spanning more than two sides, 
Beethoven’s Moonlight Sonata (H.M.V. 
DB3123/4) might never have appeared but 
for the fact that he starred in a film of that 
name. This pair was amongst the last batch 
of records made when he was over seventy- 
five years of age, and which included the 
Chopin A flat Polonaise (DB3134)—also 
played in the film. Despite the obviously 
crumbling technique of a worn out man 
who had just about given his all to the world, 
there is still sufficient characteristic nobility 
and splendour discernible to command 
respect. 

A solitary LP recital is currently available 
(Camden CDN1020), an American dubbing 
from earlier studio performances, in which 
technical shortcomings are all too present. 
Lucky are the giants of the past who left no 
such footprints of their earthly journey! 
This LP offers sparse evidence upon which 
to judge the Paderewski who once enthralled 
the musical world. 

Where is the magical aura of the warm- 
hearted personality? And which is more 
important to the listener in the long run if 
an artist cannot hand down both magnetism 
and virtuosity? In time, this relic will 
probably offer more interesting psycho 
logical evidence of his period in gen 
rather than a comprehensive document of 
his own particular qualities. 

Yet young musical friends who may be 
inclined to dismiss the Paderewski LP 
lightly ought first to take another look at 
their newly discovered hero of the concert 
platform, for the causes of their enthusiasm 
often escape me. One must search in other 
directions to discover the hold of an iddl 
over another generation, and the secret of 
such an immense man of his time # 


Paderewski, who added lustre to the 
gramophone record industry: in i 
adolescence. 
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BEETHOVEN 
*Symphony No. 5 in C minor, Op. 67 
WEBER 


Euryanthe—Overture 
The Berlin Philharmonic Orchestra 
conducted by Fritz Lehmann/*Eugen Jochum GBL 5554 


DELIBES 

Ballet Suite: Sy/via 

Ballet Suite: Coppélia 

The Lamoureux Orchestra, Paris, 
conducted by Jean Fournet 


GOUNOD 

Ballet from Faust (Act 5) 

The Orchestra of the Paris Opera 

conducted by Jean Fournet GSL 5567 


GRIEG 


*Piano Concerto in A minor, Op. 16 


BRAHMS 

Romance in F, Op. 118, No. 5 

Rhapsody in E flat, Op. 119, No. 4 

Ballade in D minor, Op. 10, No. 1 

Abbey Simon (piano) 

*with The Hague Philharmonic Orchestra 

conducted by Willem van Otterloo GBL 5573 


PAUL ROBESON (bass-baritone) 

From Paul Robeson’s Treasure Chest: 

Ol’ Man River, | Still Suits Me, Ma Curly-Headed Babby, 
Mah Lindy Lou, Wagon Wheels, Sylvia, 

It Ain't Necessarily So, *Go Down Moses, 

*Balm In Gilead, *By An’ By, *Sometimes | Feel Like 

A Motherless Child, *John Henry, *Water Boy, 
*Nobody Knows de Trouble I’ve Seen, 

*Swing Low, Sweet Chariot, *No More Auction Block 
with Orchestra conducted by Emanuel Balaban 

*with Lawrence Brown (voice and piano) GBL £559 


NEW RELEASE! 


SCHUMANN 

"Cello Concerto in A minor, Op. 129 

Pablo Casals (‘cello) 

The Prades Festival Orchestra 

conducted by Eugene Ormandy GBL 5569 


HEART OF THE OPERA, Vol. 2 
Don Giovanni (Mozart): Overture 
La ci darem la mano (Act 1) 
*The Marriage of Figaro (Mozart): 
Non piu andrai (Act 1); Che soave zefiretto (Act 3) 
Cos) fan Tutte (Mozart): Come scoglio (Act 1) 
Graziella Sciutti (soprano) ; Sena Jurinac (soprano) 
Rita Streich (soprano); Teresa Stich-Randall (soprano) 
George London (baritone) ; Walter Berry (bass) 
The Vienna Symphony Orchestra 
conducted by Rudolf Moralt/*Karl Béhm 
Tales of Hoffmann (Offenbach): 
Barcarolle (Act 3); Scintille diamant (Act 3) 
*The Pearl Fishers (Bizet): 
C'est toi qu’enfin je revois—Au fond du temple saint (Act 1) 
A cette voix—Je crois entendre encore (Act 1) 
Faust (Gounod): Avant de quitter ces lieux (Act 2) 
Gré Brouwenstijn (soprano) ; 
Lidy van der Veen (mezzo-soprano) ; Théo Bayle (baritone) ; 
René Bianco (baritone) ; Léopold Simoneau (tenor) 
with The Netherlands Opera Chorus 
The Radio Philharmonic Orchestra, Hilversum, 
conducted by Pau/ van Kempen 
*The Lamoureux Orchestra, Paris, 
conducted by Jean Fournet GBL 5574 
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for Children 


Listen-and-Learn records that tell of life in other 
lands, or open new paths to musical appreciation 
... poetry readings for all ages . . . dramatisations of 
favourite children’s classics—told and played by tip- 
top artists like Robert Helpmann, David Tomlinson, 
Juliet Mills, Joseph Cooper, David Nixon ! 
Wonderful value at 12/34 ! 
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The new edition of this trusted and rs 
indispensable guide for record lovers : 





will be available from the printers this ‘ 
month. The handsome volume is ; P 
lettered on the spine and bound as before P 
in Linson cloth—olive green this time. 4 
It lists every recommended microgroove : 
record of serious music issued up to and tr 
including September 1960. The immense - 
labour of research and re-assessment BEI 
has all been conscientiously carried out— Li 


transfers compared with originals, 
stereos with monos, to ensure the 
reliability of the gradings given. 


It is good value at the new price of * 
12/6 post free. BOL 
Send the coupon below for your copy now. La 
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TO E.M.G. HANDMADE GRAMOPHONES LIMITED 
Please send me a copy of the new bound edition of The CHAI 
Art of Record Buying. 





I enclose P.O. for 12/6 (postage paid). 
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DONIZETTI Page 
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MAHLER 
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ORCHESTRAL 


BEETHOVEN. Symphonies. No. | in 
C major, Op. 21; No. 2 in D major, 
_ Op. 36 (SABL168); No. 3 in E flat 
major, Op. 55, “‘Eroica” (SABL132)t; 
No. 4 in B flat major, Op. 60; No. 5 
in C minor, Op. 67 (SABL167); No. 6 
in F major, Op. 68, ‘Pastoral’ 
(SABL133)*; No. 7 in A major, Op. 92 
(SABL166); No. 8 in F major, Op. 93; 
No. 9 in D minor, Op. 125, “Choral” 
(SABL169-170); Bruno Walter 
rehearses Beethoven (D99893L—mono 
only). Symphony No. 9 with Emilia 
Cundari (soprano), Nell Rankin 
(contralto), Albert da Costa (tenor), 
William Wilderman (bass), West- 
minster Symphonic Choir (Chorus 
Master: Warren Martin), all Sym- 
phonies with Columbia Symphony 
Orchestra conducted by Bruno 
Walter. Philips © SABL132-3, 
166-70 (seven 12 in., 210s. plus 68s. 3d. 
P.T.). Symphonies Nos. 3 and 6 on 
SABL132 and 133 were reviewed in 
the May 1960 issue. The records of 
the symphonies are available singly or 
the entire set is available, complete 
with the rehearsal record free. The 
latter cannot be purchased singly. The 
set is complete with Presentation Box 
and booklet. 


Symphony No. 1 
Halle, Barbirolli (1/60) CSCL70001 
Philh., Klem r 4/60) SAX2318 
Berlin P.O., Jochum (4/60) SLPM138037 
Leipzig Gewandhaus, Konwitschny 
(8/60) SCFL114-5 


Detroit S.0., Paray (7/60) AMS16039 
(7/60) SMA20 


Hamburg P.O., Keilberth 
There is ample evidence throughout this 
performance of Walter’s mastery. He steers 
a thoroughly convincing midway course 
between the “little” Mozartean approach 
one finds in the Barbirolli recording and the 
heavy, almost turgid approach of the 
Klemperer, and the basic speeds for every 
movement are particularly well chosen. 
What may, however, disconcert some 


listeners are the speed changes within 
movements, particularly in the slow move- 
ment. The basic speed is exactly right— 
Walter remembers Beethoven’s con moto 
marking—and the slurs in the main theme 
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DENIS STEVENS . 
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are delightfully underlined, but by the 
double bar line he has slowed down cop. 
siderably and then in the dotted rhythm of 
the development he seems to feel he myst 
catch up and adopts a faster speed than ever, 
In the scherzo, too, he starts at a speed 
which he just cannot keep up. 

One textual point I find baffling is 
Walter’s use of trumpets in the strong 
syncopations towards the end of the finale, 
which I always like to think of as the 
Allelujah passage. At the equivalent point 
in the exposition Beethoven uses straight. 
forward antiphony between two groups of 
instruments, but in the finale he divides the 
antiphony between three different groups, 
and Walter’s addition of trumpets to the 
horns and oboes in the first syncopation of 
each group makes the effect more brilliant 
but spoils Beethoven’s careful balance. I 
should be interested to know if there is some 
historical justification for the change. 

All these points may in fact sound more 
serious than they really are. After lengthy 
comparisons I rate this among the very best 
versions of the symphony. On recording, 
Jochum’s D.G.G. version is an easy winner 
among existing versions—I have something 
to say about the recording of the Walter 
under the review of the second symphony 
below—and I think Jochum captures rather 
more of the humour and high spirits of the 
work than Walter. Among other versions 
I find Keilberth’s performance on a cheap 
Telefunken disc most lively and sympathetic, 
although economy must be weighed against 


shrill recording of the strings. E.G. 
S No. 2 
TPO becca 12/60) ASDam 


Philh., Klemperer 9/60) SAX2331 
Berlin P.O., Be Jochum ; (10/59) SLPM136019 





Leipzig G 
id ” (5/60) SCFLI2 

Detroit S.0., Paray tee 

Suisse, Ansermet 10/60) SXL2298 


The slow introduction has a confident, 
easy flow, which bears out what I was saying 
last month in my review of the Ansermet. 
The dotted rhythms need exaggerating and 
the phrasing needs some affectionate 
shaping rather than being played metic 
lously straight, as Ansermet did it. Walter 
achieves this without falling into the 
opposite trap of seeming mannered. Where, 
however, Walter’s ‘‘affectionate” approach 
may attract some adverse criticism is in 
slow movement. The tempo is abn I 
slow, and Walter uses such warm, romantic 
rubato that Beecham seems positively 
classical in comparison. I personally found 
the result convincing in spite of everything, 
but I still prefer Beecham. ‘ 

My second bout of comparative lis 
to this symphony within a few weeks has 
left me more convinced than ever that the 
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Beecham is quite the finest performance 

among 2 particularly good collection of 

versions. There is an electric vigour 

and bright-eyed intensity which even 

Walter does not quite achieve. Walter does, 

however, gain in the finale from choosing a 

slightly slower speed than most of his rivals 

this allows the tic-toc accompaniment 

to the second subject to have a bewitching 
lift to it. : 

The second symphony carries over on to 
the reverse side of the disc, so that the first 
symphony becomes a sort of fill-up, and 
considering the length of playing time the 
recorded quality is very good, though not 
in the same class as the Ansermet No. 2 
reviewed last month. I was troubled, how- 
ever, by the strange balance of the violins, 
and this applies to both symphonies. The 
first violins sound far away on the extreme 
left (a pity when they play so superbly 
throughout) and the second violins, whom 
in Walter’s layout one would expect in the 
equivalent position on the other side, sound 
to me just right of centre behind the wood- 
wind. Naturally some incisiveness is lost, 
but I found my ear finally accepted the 
balance. 

The only direct rival to this coupling is 
Paray, who provides no competition at all. 
His are poor performances, badly recorded, 
and contain one of the most startling 
examples of flat woodwind playing I have 
heard on record. E.G. 


y No. 3. 

id, Szell (1/9) SCFL100 
Boston S.O., Munch 4/59) SB2025 
Hamburg P.O., Keilberth (11/59) SMA1 
V.P.0., Solti (12/59) SXL2165 
Berlin P.O., Fricsay (1/69) SLPM1380388 
Columbia S,O., Walter f /60) SABL1382 


Czech P.O., Matacic 10/60) PLPS129 

I reviewed this Eroica separately last May, 
and as I said then, it is by far the finest 
ce available in stereo so far— 

a great conception of the noblest kind, 
admirably played by a first-rate orchestra 
—though there are one or two quirks of 
interpretation which I find more than a little 
off-putting. These are to be found listed 
in the May issue, and I see no point in 
repeating them here, especially as many 
people will not be bothered by them at all. 
The really important point is this: the 
record I reviewed in May was good, if not 
particularly outstanding, but it had a side- 
break in the Funeral March, and a quite 
unacceptable one—between bars 156 and 
157. I understand that Philips’ new 
English cutting of the disc (which I have 
not heard) puts the Funeral March com- 
plete on side one (an inestimable advantage 
shared only by the indifferent Fricsay 
version) and offers an improved quality. 
This makes the record more than ever the 
only first stereo choice; though I should 
add that its most likely rival—the Klem- 
perer/Columbia—has yet to appear. 


D.C. 
Symphony No. 4. 
(10/59) SXL2116 


, Ansermet 
Of the four Bruno Walter recordings of 
symphonies which I have to 
teview, I find that the one of the Fourth 
Tepresents him at his greatest, revealing his 
Tare gift of being able, on occasions, to 
Present a work in all its aspects. In most 
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Beethoven performances, the inevitable 
limitations of the great conductors, or the 
gimmicks of the lesser ones, nearly always 
result in an interpretation which stresses 
one particular side of the work at the 
expense of the others. For example, 
Klemperer’s Fifth is nearly all massive 
structure, Toscanini’s nearly all nervous 
energy, Scherchen’s nearly all brutal 
ferocity, etc., etc. Hardly ever can one 
interpreter encompass all the many con- 
trasted elements in one Beethoven sym- 
phony. 

In the Fourth, Bruno Walter does just 
this. The contrasts in this supposedly 
light-weight work are enormous—between 
elegance and force, humour and high 
seriousness, tenderness and fierceness, and 
many other things. Bruno Walter neglects 
none of these elements: in the three quick 
movements, he stresses to the full the 
dancing vitality, charm and wit of the 
music, while at the same time bringing out 
the fire, majesty and power, which are 
present in equal measure; in the slow 
movement, the brusque strength of the 
basic rhythm and the meltingly affectionate 
lyricism of the main theme are both given 
their full due, and welded into a unified 
whole. The rhythmic flow is faultlessly 
maintained by the conductor’s easy, relaxed 
vitality, and the glow and mystery of 
Beethoven’s orchestral texture is perfectly 
realised by a continual insistence on loving 
phrasing and beauty of tone. There are 
only two signs of limitation that I can 
detect—the extremely leisurely tempo 
adopted for the Trio after the driving 
Scherzo, and the slow start to the finale’s 
coda; but when the result is as enchanting 
as this, I am not inclined to cavil. One 
thing I could have wished—that the 
expositions of the first and last movements 
had been repeated, giving the symphony 
its full size and grandeur; the disc does 
put scrolls between the movements, how- 
ever, unlike the earlier mono issue of a 
different performance. 

Ansermet also brings an_ all-round 
approach to the symphony, except that he 
is short on poetry, but excellent as his 
performance is, it has not the sheer breadth 
and human warmth of Bruno Walter’s. 
The Philips recording is an extremely fine 
one; it has not only great clarity, but also 
a splendid depth of tone, without ever 
falling into the “‘over-bassy”’ quality of the 
Decca. D.C. 


Symphony No. 5. 
Suisse, Ansermet (10/58) SXL2003 
Berlin P.O., Maazel (3/59) SLPM138008 
Berlin P.O., Cluytens (3/59) ASD267 
Hamburg P.O., Keilberth (11/59) SMA2 


V.S.O., Otterloo 
V.P.O., Solti (12/59) SXL2124 
(6/60) SLPM138024 


Bavarian R.O., E. Jochum 
Coming to the Fifth Symphony, I have to 
confess myself rather disappointed. This is 
a very, very broad interpretation, with, of 
course, enormous virtues—the glorious phras- 
ing in the slow movement (taken adagio 
rather than andante) and the sheer mystery 
of sound in the Scherzo, for instance; but 
in all three quick movements I find that 
the balance between relaxation and vitality 
shown in the Fourth has tilted over con- 
siderably in the direction of relaxation. The 
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first movement hardly drives as I am sure 
Beethoven intended it to; the hammering 
horn theme of the Scherzo and the double- 
bass growlings in the Trio are less than 
gripping at this tempo; and the whole 
finale is curiously deliberate. There is a 
school of thought which declares the many 
triplet figures in the finale to be thematic— 
a belief which necessitates a really steady 
tempo; Furtwangler held this view, and 
always managed to convince, but with 
Bruno Walter the triplets have been 
deprived of their vital thrust. The coda 
of the movement, too, begins very heavily, 
whereas I feel certain that Beethoven 
meant it to leap away impetuously. As 
noble and technically masterful as ever, 
Walter seems to have lost sight of the 
ferocity of the work. 

The recording, apart from a rather 
reticent account of the finale, has an 
excellent perspective, and combines clarity 
and depth of tone in nice proportions; in 
one particular point it is outstanding—in 
the rich sound of the slow movement’s 
string theme and the “presence” of its 
accompanying pizzicato. As for compari- 
sons, I find Jochum the more vital of those 
who favour the broad approach, and van 
Otterloo the best of the tenser and quicker 
interpretations. On the other hand, it has 
to be admitted that to have Nos. 4 and 5 
coupled on one stereo disc is a definite 
bargain. D.C. 


Symphony No. 6. 
Philh., Klemperer 


(10/58) SAX2260 
V.S.O., Dorati 


(10/59) SCFL104 


V.P.O., Monteux (3/60) SB2065 
Suisse, Ansermet So XL21938 
Columbia S.O., Walter (5/60) SABL138 
R.P.O., Kubelik (7/60) ASD349 


I reviewed this performance when it was 
released separately last May, and need do 
no more now than repeat that I find it 
magnificent. It is a real interpretation— 
shaped both in detail and as a whole, and 
with the sort of consistency of approach 
throughout its length that only very great 
and very experienced conductors can 
achieve. What is more immediately to the 
point is that my slight reservations about 
the quality of the sound on SABL133 no 
longer apply. This is a new pressing 
(British instead of imported) and the 
slightly more spacious grooving seems to 
allow a fuller bass response. Quite apart 
from any questions of a package deal this 
is one of the very best versions of the 
Pastoral on the market. J.N. 


Symphony No. 7. 


Philh., Cantelli (10/58) ASD254 
Chicago S.O., Reiner (2/59) SB2010 
Berlin P.O., Boehm (11/59) SLPM138018 
R.P.O., Beecham (7/60) ASD311 
V.P.O., Solti (12/59) SXL2121 


Leipzig Gewandhaus, Konwitschny 


(5/60) SCFL1138 
V.P.O., Karajan (10/60) SB2087 
New York P.O., Bernstein (10/60) SABL139 


Suisse Romande, Ansermet (11/60) SXL2235 
This is a truly extraordinary interpreta- 
tion of the Seventh Symphony; Bruno 
Walter clearly decided to give it “‘the whole 
works”, and although the performance as 
such is undoubtedly a great and thrilling 
one, there are aspects of it which I find 
unacceptable—in that they represent a gross 
exaggeration of the character of the music. 
The Introduction is glorious, having 
tremendous majesty plus Walter’s inimitable 
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singing lyricism; but the main Allegro made 
me sit up and stare in bewilderment. After 
beginning with a beautiful lilt, and a 
breath-taking sweep of violins and out- 
burst of dynamic rhythm at the first 
fortissimo, the conception suddenly changes 
(deteriorates, I am forced to say) into a 
kind of dubious struggle between brute 
force and brute inertia—a battle to propel 
the rhythm forward against some unseen 
enemy who is trying to halt it. In the 
passage beginning at bar 142 (pianissimo 
strings, with alternating interjections from 
bass strings and oboe), the rhythm is held 
back so violently that it seems as if the 
basses will never manage to swing the 
music back to its full momentum. They 
do, of course, but the laborious effort they 
are obliged to make is so advertised that 
the result can only be described as over- 
dramatisation of this crucial point in the 
movement’s progress; and unfortunately 
this procedure is adopted at various other 
points in the movement. 

The slow movement, taken at the slower 
tempo (which I personally prefer) is 
woi derfully remote, deep and mysterious, 
though even here there are moments when 
the forward movement seems to be in 
danger. This curious feature is again 
evident in the otherwise vivacious presenta- 
tion of the Scherzo: the repeated little 
minim-and-crotchet figure after the double 
bar is dwelt on and drawn out in the most 
unorthodox manner, so that it sounds quite 
inappropriately mournful. The Trio is 
fantasticaliy slow and heavy 2nd would be 
the slowest and heaviest I have ever heard 
if I had not also listened to Ansermet’s 
version this month; the horn figure in the 
bass ceases to be accompaniment, but 
becomes a kind of melody, and inevitably a 
meaningless one. 

After which, it is a great relief to find that, 
in the finale, ‘“‘the whole works’’ takes the 
form of hurtling the music along at the 
maximum speed, with extreme weight on 
the rhythmic accent; this is as thrilling a 
performance as one could possibly imagine, 
especially as the repeat of the exposition is 
taken, which makes all the difference to the 
size and cumulative excitement of the 
movement. 

The recording is on a par with those of 
the Fourth and Fifth, except that the sound 
of the timpani is rather dull, and the 
trumpets drown the violins too often and 
too completely in the finale. Comparisons? 
I still find that electrifying Konwitschny 
performance, with its full repeats in all 
movements, the only one I have yet heard 
(and that must include the Ansermet also 
reviewed this month) which fully realises 
Beethoven’s flabbergasting apotheosis of 
sheer vital energy. D.C. 


Symphony No. 8 


Halle, Barbirolli (1/60) CSCL70001 


Philh., Klemperer (4/60) SAX2318 
Berlin P.O., E. Jochum (4/60) SLPM138037 
Hague P.O., Otterloo (8/60) SCFL124 
Hamburg P.O., Keilberth (7/60) SMA20 


Some of Walter’s Beethoven interpreta- 
tions seem to me to be recommendable 
without any reservation whatever, notably 
that of the Pastoral—I can’t imagine 
anyone, whatever his views, not being 
utterly satisfied by that; of others one has 
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to say that some Beethoven lovers may 
be less than enthusiastic and I must 
put the Eighth in this class. Walter’s 
tendency to enjoy two speeds in a move- 
ment is well known and very often the 
relaxation is so slight, the mastery with 
which the two are held together so great, 
that one is not disturbed; but in the first 
movement of this symphony the alternation 
of brisk and more leisurely movement 
seems to me to become really dangerous to 
the music’s underlying pulse. Even the 
ritardandi in the second subject are very 
slightly anticipated. No repeat is made. 

There follows a charming account of the 
next movement. The Menuetto is quite 
remarkably slow, but this is a statement, 
not a criticism, for in this way of playing it, 
the movement emerges with great dignity, 
while the Trio becomes beautifully relaxed 
and reflective. 

The finale I really think doesn’t come off. 
The speed is so easy-going that it fails to 
set off, let alone maintain, that sense of the 
music bowling along that is such a char- 
acteristic of Beethoven here. Nor does the 
performance ever give me the feeling that 
it has really come to life and I can’t help 
thinking that this may have been made on 
one of the conductor’s off days. I haven’t 
been able to hear all the alternative stereo 
versions because they mostly back per- 
formances of the Ist Beethoven Symphony 
and so have been with E.G. for his review 
above: but I did listen to Otterloo (coupled 
with Schubert’s Unfinished) and found that 
certainly more to my own liking, and J.N., 
when he reviewed it, commended it 
warmly. However, Walter’s Eighth is 
only one side of four that are for the 
rest devoted to the Choral Symphony 
and since nobody is likely to consider 
it on its own, in view of its backing, 
there seems no reason to go into comparisons 
with other versions of the Eighth. And you 
may well think that there is still enough 
greatness in the interpretation to make it 
worth having as a filler to the greater 
symphony. 4 Ya: B 


Symphony No. 9 


Klemperer (12/59) SAX2276- 


Fricsay (5/59) SLPM188002-3 
Konwitschny (8/60) SCFL114-5 
This performance is without doubt a 
great one, for, whatever criticisms one may 
want to make here and there, the whole is 
informed with the vision of an artist who has 
lived with, and loved, the music all his life; 
and of the other three, only Klemperer gives 
me that feeling to the same degree. Fricsay 
and Konwitschny give performances ; 
Klemperer and Walter do something a 
great deal more. The fact that, in the first 
movement, you may not like the first 
violins jumped up an octave from bar 416 
or that I may really prefer the last three 
bars rammed home in absolutely strict time 
are examples of points of little moment when 
set against the impression of the movement 
as a whole, played with great nervous 
energy, a fine and powerful account 
indeed. 

The scherzo goes extremely well, though 
it is a pity that two repeats are not made. 
One, the second, is often omitted, but not to 
make the earlier one is unusual. There are 
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some repeats in Beethoven that are a bore 
but others need to be made if the movement 
is to keep its proportionate size. (But as 
readers of the reviews above will haye 
noticed, Walter is not like the famoys 
conductor of whom it was said that he 
observes repeat marks as automatically as q 
dog notices lamp-posts.) What did begin 
to disturb me considerably in this move. 
ment was the recording itself, which seems 
not to be as clear as that of the earlier 
symphonies. I had noticed a rather boom. 
ing bass in the first movement, but here the 
drum rhythms draw one’s attention to it 
inescapably; not only are they not clear 
enough, the sound rumbles on as if the 
timpanist hadn’t bothered to stop it, 

The slow movement is wonderful. Here 
it is that Walter takes us right into the heart 
of the music in a way that no words can 
describe. In this movement the sound js 
consistently beautiful and the whole thing 
was for me a very deep experience. 

And so to the finale—and the soloists, As 
in so many performances it is they who 
aren’t what one always hopes to hear. The 
soprano sounds sharp all through the first 
half of the movement (or is it the kind of 
acoustic that gives that impression ?), 
the tenor isn’t bad but makes very heavy 
weather rhythmically of his 6/8 solo, the bass 
shows less sense of strain in the opening 
passage than some do but his control isn’t 
steady enough and he emphasises words 
here and there, not naturally but as if he 
had been told to do so; the contralto fills 
her less taxing role well. Surprisingly, the 
most testing quartet pages of all (alle 
Menschen werden Briider wo dein sanfter Fligel 
weilt) come off fairly successfully, though 
Walter permits a very loose ensemble 
indeed. 

For the rest, however, all is very well. The 
acoustic has greatly improved and the 
balance is more than good in the way it 
keeps the orchestra in the picture while the 
chorus is singing. This chorus is excellent, 
as good in attack as in sustained pp— 
especially wonderful in the passage beginning 
Thr stiirzt nieder, where the sense of awed 
devotion is perfect. So all in all this isa 
fine, deeply felt and also exciting perform- 
ance of this movement, which should, of 
course, crown the symphony. 

And all in all it is a great performance of 
the symphony. With a recording of sucha 
work no one listener is likely to find every- 
thing as he wants it all the way through. The 
wise listener chooses a great conductor and 
puts himself in his hands (rather as, when 
ill, one chooses a good doctor and leaves it 
gratefully to him), giving himself up to the 
experience of being led through this music 
once again by so fine an artist. I should not 
like to own only one interpretation anyway. 
I should want both Klemperer and bs 
The Complete Set 

The Editor has sent me all the records to 
hear and asks me for my opinion of the set 
as a whole. I know what I would do myself; 
if I could possibly afford it I would buy the 
lot. Not because of the extras, the rehears# 
record and the booklet—though they are# 
handsome bonus indeed—but : 
whatever my views about Walter’s 
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SONGS OF PEACE AND GOODWILL 


Hark the Herald Angels Sing. Domine non sum Dignus. Veni 
Emmanuel. Hen Don Lliyfr y Ficer. While Shepherds Watched 
Their Flocks by Night. Capel Iwan. Ave Verum. Holy Night. 
Wele Gwawriodd. Adoramus Te. Moab. Goodwill. Yr Nhawel 
Wlad Judea Dlos. Mannheim. O Heol I Heol. Amen. 


THE RHOS MALE VOICE CHOIR 
conducted by Colin Jones. Organist: Tudor Davies. 


DELYSE ECB 3147 cmos O1/ 
CHRISTMAS WITH DAVID HUGHES 


Away in a Manger. God Rest Ye Merry, Gentlemen. Ave Maria. 
The Coventry Carol. 
DAVID HUGHES with the Women’s Voices of 


THE MORGAN JONES SINGERS and Orchestra 
conducted by Douglas Gamley. 


DELYSE EDP 208 ono EDS G08 crereoy 12/84 
CAROLS FROM THE WELSH MINES 


Hark the Herald Angels Sing. Veni Emmanuel. While Shepherds 
Watched Their Flocks by Night. Holy Night. O Heol I Heol. 


THE RHOS MALE VOICE CHOIR 
conducted by Colin Jones. Organist: Tudor Davies. 


DELYSE EDP 200 none) 12/0 
i: ianece= ee* aa 


PIANO PLAYTIME The Music of Robert Farnon 
Douglas Gamley piano, Alan Metcalfe guitar, Jack Collier bass. 
ENVOY VOY 9142 (mono) ES 7042 (stereo) 33/5 


SAPPHIRES AND SABLES Music in the Peter Yorke manner 
Peter Yorke with his orchestra. Leader and Solo Violin Charles Katz. 
ENVOY VOY 9141 (mono) ES 704] (stereo) 33/5 


LAND OF SONG with Ivor Emmanuel 
Pontcanna Children’s Choir and Norman Whitehead Singers & Orchestra. 
DELYSE EDP 209 and EDP 210 (mono) 12/34 


*“*POPS’’ GOES THE OPERA Adaptations fram Famous Operas 
Composer-Conductor D’Artega and Delyse London Orchestra. 
ENVOY EVP 107 (mono) EVS 707 (stereo) 12/34 


BRITISH RECORD PREMIERE 

Rhapsody for Violin and Orchestra by Robert Farnon 

The “Hornblower” Suite by Robert Farnon 

Delyse ECB 3157 (mono) 37/94 


RECORDING COMPANY 
25 Marylebone Road London NWI HUNter 4266/7 


November, 1960 
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pretation of this or that, by having the 
whole set I gain the tremendous privilege 
of being taken right through the world’s 
test set of symphonies by one mind, and 
the mind of a very great and deep artist. 
The whole becomes more than the precise 
sum of the parts. 
If I possessed no records of Beethoven 
phonies at all and were starting from 
scratch on a limited budget, then the matter 
would be different. I should pick carefully; 
Klemperer for the Eroica, for example, good 
as Walter’s is, and Walter for the Pastoral 
without doubt, good as Klemperer’s is. But 
if you already have a fair library of inter- 
tations of these symphonies, then I do 
want to emphasise that by acquiring the 
whole nine under a great interpreter you 
gain something extra in the way of musical 
experience. Of course, the ideal is to have 
both Klemperer’s and Walter’s sets com- 
plete (for one shouldn’t get exclusively 
attached to one interpretation, however 
t). 
gl this set, most record addicts know 
by now that Walter’s approach to the 
casics is more “romantic” than 
Klemperer’s and sometimes—so has the 
dimate of present-day taste changed—one 
may feel that Walter goes too far. But he 
would be a fool who failed to see the 
greatness behind the interpretation of each 
one of these symphonies. (And, incidentally, 
he would be a fool who thought that with 
the kind of interpretation most acceptable 
today we have at last found the only true 


me record of Walter rehearsing parts of 
the 4th, 7th and 9th symphonies is an 
agreeable present from Philips which one 
can only get with the complete set. Many 
will be familiar with Walter’s way of 
rehearsing from the earlier record of him at 
work on Mozart’s Linz symphony. His work 
here is not so detailed as it was then and 
the experienced musician will find no 
blinding revelations of interpretation 
expounded. But a rehearsal record of this 
sort is, I think, of particular value to 
practising musical amateurs, who practically 
never take enough trouble over the very 
things that professionals bother about 
most—absolute exactness in notes and 
thythms; here they can hear an orchestra 
of the very highest class taking endless 
trouble to get just those things right and 
they may learn to do the same. There is, 
for example, the rhythm that dominates 
both the first movement of the 7th and the 
scherzo of the 9th, which so often degen- 
erates into a 2/4 from a true 3/8 or 3/4. 
Walter is amusing on this when rehearsing 
the 7th. “I conducted this symphony all 
over the civilised world and never had the 
thythm throughout good because always 
somebody plays a 4/8. It is a disease—an 
international disease!” He then gives a 
first-class tip on how to get it right, but I 
am not going to give that away here. 

The booklet is an admirable one, with 
good pictures, some short articles, the 
words of Schiller’s Ode to Joy with German 
and English texts side by side, a Beethoven 

logy and, of course, full notes on 
tach symphony. Even those who don’t 
want analytical notes on these works will 
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enjoy the press notices and other extracts 
from the Vienna papers of Beethoven’s 
time—it was an imaginative idea to dig 
these out for our entertainment. 

This, then, is a great achievement and a 
special compliment should go to American 
Columbia, whose enterprise in forming so 
fine an orchestra specially for Dr. Walter 
at Los Angeles, where he lives, and record- 
ing him there has made it possible for him 
to give us this experience in such far better 
sound than his earlier recordings had. (I 
understand, by the way, that no mono issue 
is envisaged at the moment.) Tt. 


BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Fidelio Overture, 
Op. 72. Suisse Romande Orchestra 
conducted by Ernest Ansermet. 
Decca @ LXT5590: © SXL2235 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 


Stereo: 
Philh., Cantelli 
Chicago S.O., Reiner 
ven P.O., Boehm 


(10/58) ASD254 
(2/59) SB2010 
(11/59) SLPM138018 
-O., Solti (12/59) SXL2121 
Leipzig Gewandhaus, Konwitschny 
(5/60) SCFL113 


R.P.O., Beecham (7/60) ASD311 
New York P.O., Bernstein (10/60) SABL139 
V.P.O., Karajan (10/60) SB2087 


Columbia S. O., Walter (11/60) SABL166 
When one sits down to listen to an 
Ansermet performance of an odd-numbered 
Beethoven symphony, one remembers his 
love of the eighteenth-century composers, 
of the impressionists, of Stravinsky, and his 
reputation of having little sympathy for 
full-blooded outpourings of the life-force, 
and one is prepared to be sympathetic. 
But it certainly wasn’t necessary in this 
case, for the first few minutes made it 
obvious that he was going for the Seventh 
Symphony tooth and nail. This is indeed 
a classical performance (as any performance 
of Beethoven should be), but it shows that 
classicism is not incompatible with great 
force, tension and strength of feeling—as 
too many people believe nowadays. 

If the Introduction lacks the breadth to 
which the German and Austrian conductors 
have accustomed us, it has the maximum 
fire and fierceness, with great weight of 
accent, and the Allegro displays a remark- 
able springy energy, with most sensitive 
relaxations of the tempo for the quieter 
moments and the periods of gathering 
tension. It is perhaps in the Allegretto that 
the purely classical approach reveals its 
limitations, for despite its musical excellence, 
there is a certain dryness, a failure to sense 
all the poetry and mystery behind the notes 
(this is probably exaggerated, incidentally, 
by some rather poor tone from the strings 
and oboe). The violent and whirling 
scherzo is, for me, spoilt by the very slowest 
and most grandiose delivery of the Trio I 
have ever heard, presenting the unusual 
spectacle of Ansermet outdoing the Germans 
in Germanism. Of the finale, I have no 
criticisms at all: as fast and furious as any- 
one, and tauter in rhythm than most, 
Ansermet gives the lie to the legend that 
his Beethoven never thrills; this movement 
quite took my breath away. I should 
imagine that on the whole, Trio apart, 
this is probably how the Seventh Symphony 
was performed in the near-classical age in 
which it was written. 
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The Fidelio Overture is equally dynamic, 
but it suffers badly from lack of beauty in 
the lyrical moments. The recordings, 
though not as warm of tone as might be, 
have a compensatory vividness, the timpani 
in the Seventh being particularly lifelike, 
and the violins coming through clearly all 
the time in the finale. D.C. 


BEETHOVEN. (a) Grosse Fuge, Op. 
133. (b) Leonora Overture No. 2, 
Op. 72a. (a) The Strings and (6) the 
Orchestra of the Suisse Romande 
conducted by Ernest Ansermet. 
Decca @ BR3070 (10 in., 15s. plus 
4s. 103d. P.T.). Item (6) from 
LXT5584 (10/60). 

E.G. wrote about this performance of 
Leonora No. 2 last month, with the fullest 
praise and with more than the usual 
encomiums for Decca’s recording of this 
always well-recorded orchestra. (It was 
then issued as a fill-up to Beethoven’s 
2nd Symphony.) I agree with his enthu- 
siasm for the sound and in general about 
the performance. I did feel, though, that 
there were rather too many speeds in the 
opening adagio and thought the playing 
of Florestan’s theme rather sticky. And 
why doesn’t the off-stage trumpet come in 
on the string fp chord each time? Surely 
the dramatic impact is enormously lessened 
if it comes in after : as it is, it merely sounds 
as if the trumpeter is late on his cue. How- 
ever, this is in general an impressive 
performance. 

And so is that of the Grosse Fuge, helped 
by Decca’s splendid recording of bass 
lines, so essential in any fugal work. My 
only criticism is that Ansermet might have 
made it always clear that the main fugue 
subject starts with a semiquaver, a note 
that too often gets lost. Otherwise, this is 
a stirring performance and the coupling of 
these two great, but less familiar, Beethoven 
works is much to be welcomed.  T.H. 


BEETHOVEN. Piano Concerto No. 1 
in C major, Op. 15. Piano Sonata 
No. 31 in A flat major, Op. 110. 
Andor Foldes (piano), Bamberg 
Symphony Orchestra conducted by 
Ferdinand Leitner. D.G.G. @ 
LPM18636: © SLPM138636 (12 in., 
30s. plus 9s. 9d. P.T.). 
Piano Concerto—Stereo: 
Rubinstein, N.Y. S.A., Krips 


Solomon, Philh., Menges 
Backhaus, V.P.O., Schmidt-Issers 


(12/59) SB2046 
(12/59) ASD294 
tedt 


(3/60) SXL2178 
Gould, Columbia S.O., Golschmann (7/60) SABL107 
Casadesus, Concertgebouw, Beinum SABL118 


Andor Foldes offers here a kind of purely 
classical pianism which, despite its obvious 
virtues, I find ultimately unsatisfying. I feel 
that, on a very high level, he gives one all 
the notes with much carefully considered 
expression, without ever bringing out the 
full character of the music. This is obviously 
not such a serious matter in the much less 
characteristic First Piano Concerto; but, even 
so, the dreamy lyricism of the Largo and the 
witty antics of the finale come across so much 
more ingratiatingly in Solomon’s keenly 
sympathetic (and no less classical) reading. 
And even if one wants the most rigidly 
classical playing, I would chocse Backhaus, 
who emphasises the strength and the struc- 
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tural points of the music much moreforcibly. 
The recordings are remarkably vivid, with 
a full, round piano tone, and the balance 
between piano and orchestra is entirely 
realistic; but both the Solomon and the 
Backhaus are of a high enough standard to 
warrant choosing by pianist rather than by 
hi-fi. In the mono field, there are always 
the highly-recommended Arrau (Columbia 
33CX1625) and Serkin (Fontana EFR2034 
—a cheap 10-inch disc) to consider as well. 
The performance of the great last-period 
Piano Sonata in A flat suffers much more 
from Foldes’ approach; the lack of feeling 
in the lovely opening cantabile theme and 
in the desolate Arioso dolente is difficult to 
justify by any standards. On the various 
rival discs, Arrau and Solomon give 
beautiful performances of Sonatas Nos. 24 
in F sharp and 27 in E minor respectively; 
while Backhaus offers the Second Piano 
Concerto as coupling (his mono version can 
be obtained separately on a cheap 10-inch— 
Decca BR3001). D.C. 


BEETHOVEN. Piano Concerto No. 2 
in B flat major, Op. 19. Piano 
Sonata No. 7 in D major, Op. 10, 
No. 3. Claudio Arrau (piano), 
Philharmonia Orchestra conducted 
by Alceo Galliera. Columbia @ 
33C0X1696: © SAX2346 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Piano Concerto—Stereo: 
Backhaus, V.P.O., Schmidt-Isserstedt 
(3/60) SXL2178 

Arrau’s playing of the Concerto is 
absolutely glorious. He conceives of it as 
lying well within the Mozartean style—the 
true Mozartean style, that is, one not only 
of great classical purity, but of virile warmth 
and depth of feeling. His wonderfully 
affectionate handling of the slow move- 
ment, particularly the breathtaking lead- 
back to the main theme, is one of the most 
perfect pieces of piano-playing I have ever 
heard. The orchestral accompaniment is 
entirely unified with his conception, if not 
so perfectly brought off; a masterly 
performance of the early but outstanding 
Seventh Piano Sonata makes up a disc 
infinitely to be desired, especially as the 
recordings have an excellent balance and 
tone quality (they could have been a little 
more immediate with advantage, though, 
especially the stereo). 

After Arrau, Backhaus sounds hard and 
cold-blooded; but if you hold that Beeth- 
oven, however Mozartean in his early years, 
was always “the young lion”, a tougher 
customer than Mozart, then Backhaus’s 
commanding performances of both the first 
two concertos on a single disc, excellently 
and more impactively recorded than 
Arrau’s No. 2, will obviously be your choice. 
But try the slow movement of the B flat in 
both versions first; you may begin to 

D.C. 


wonder! 
BIZET. Carmen Suite. L’Arlésienne 
Suites Nos. 1 and 2. Detroit 


Symphony Orchestra conducted by 

Paul Paray. Mercury @ AMS16053 

(12 in., 28s. 6d. plus 9s. 34d. P.T.). 
Mono: MMAI11102 (9/60). 

This Bizet disc now appears in stereo 

sound that I can best call natural—and 
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what better compliment could there be? 
It is not particularly directional but its 
naturalness is shown as much in the string 
quality of the “‘Adagietto” from L’Arlésienne 
as in fuller orchestral sounds, where the 
perspective of the wind instruments is 
always right and the quality of the whole 
orchestra very good. What a pleasure, to 
mention only one instance, to hear the 
flute sound in the middle of ‘‘Carillon”’ in 
its proper place and not suddenly brought 
forward as though it were a flute concerto. 
I like Paray’s performance all through, 
with only the exception of the “‘Minuet”’ 
in the first L’Arlésienne suite, which seems 
to me far too fast and relentless. T.H. 


BIZET. Carmen: Prelude, Act |; 
Entr’actes to Acts 2, 3 and 4; Avec la 
garde montante. Hague Philhar- 
monic Orchestra conducted by 
Willem von Otterloo. D.G.G. @ 
EPL30561 (7 in., 9s. 3d. plus 3s. 03d. 
P.T.): @ SEPL121561 (7 in., 12s. 
plus 3s. 11d. P.T.). 

These are really admirable performances, 
thé quick movements having a fine dash and 
rhythmic precision, the slow ones being 
sensitively handled and beautifully phrased. 
The orchestral playing is first-class, and 
both the mono and the stereo sound are 
bright and clean. All that is lacking is the 
special magic of a Beecham—who, 
incidentally, offers the same five movements 
plus the Danse Bohéme on an equally vivid 
mono recording (Fontana CFE15019). 

D.C. 


BERLIOZ. Symphonie Fantastique, 
Op. 14. Vienna Philharmonic Or- 
chestra conducted by Pierre Mon- 
teux. R.C.A. @ RB16215: © SB2090 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 

BERLIOZ. Symphonie Fantastique, 
Op. 14. Detroit Symphony Or- 
chestra conducted by Paul Paray. 
Mercury @ MMAI1104: © AMS 
16055 (12 in., 28s. 6d. plus 9s. 34d. 
Pit.). 

BERLIOZ. Symphonie Fantastique, 
Op. 14. Czech Philharmonic Or- 
chestra conducted by Carlo Zecchi. 
Parliament @ PLP131: © PLPS131 
(12 in., 16s. 114d. plus 5s. 64d. P.T.). 


Stereo: 
Paris Conservatoire, Argenta (11/58) SXL2009 
(7/60) SCFL125 


Hague P.O., Otterloo 
New York P.O., Mitropoulos (10/60) SABL108 
There used to be, in the early days of LP, 
a record of the Fantastique played by Mon- 
teux and the San Francisco orchestra in the 
catalogue—a transfer, I believe, from 78s. 
Of course the sound is hopeless by today’s 
standards, but there was much to admire in 
the interpretation, and I was interested to 
compare it with the brand-new version in 
which the veteran French conductor directs 
the Vienna Philharmonic. In the course of 
the years Monteux’s reading has, perhaps 
inevitably, lost a little of its vigour; it is 
now basically a lyrical interpretation, and 
although certain things are beautifully done, 
I have to admit that there are pages in this 
work where more urgency, more explicit 
passion would have been welcome. I 
wonder whether this is not partly the or- 
chestra’s fault, for I have heard the London 
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Symphony Orchestra play with the utmost 
brilliance for Monteux, both on records and 
in the concert-hall. The Vienna str; 
occasionally seem to have a moment's diff. 
culty in following Monteux’s beat, and their 
wind players do not always phrase with the 
eloquence that Berlioz’s long, sinuous lines 
demand. Another disadvantage that has to 
be taken into account is that Monteuy’s 
slight tendency to slow tempi makes it 
necessary to break the slow movement across 
the two sides of the record in both the mono 
and the stereo versions. Far be it from me 
to suggest that a conductor should tailor his 
interpretation to the technical exigencies of 
record manufacture, but this is a dis. 
advantage that one or two mono versions 
(notably van Otterloo’s excellent reading 
on Fontana CFL1059) manage to avoid, 
Paray’s new version manages to avoid it 
in both mono and stereo versions, but as 
you might guess this is only made possible 
by his characteristically fast tempi. Asa 
matter of fact I have to admit that Paray’s 
account of the slow movement is most 
beautifully shaped. The opening dialogue 
between cor anglais and oboe is very elo- 
quent, and the different orchestral strands 
are excellently balanced. Perhaps the big 
outburst in the middle of the movement is 
a little exaggerated, but Paray relaxes the 
tension afterwards with perfect control. Al- 
together this is one of the best accounts of 
this particular movement on record. But 
what can one say about the other move- 
ments ?—the accent on every quaver that 
imparts such a hysterical quality to the 
beginning of the waltz, the sudden speeding- 
up for the fanfare that follows the hero’s 
death on the scaffold, the completely un- 
atmospheric way in which the Witches’ 
Sabbath is announced. The Detroit Or- 
chestra play superbly, but one cannot help 
wishing that Paray would stop driving them 
so hard and allow the music to breathe and 
blossom. The second side of the stereo ver- 
sion, by the way, has not been delivered to 
me at the time of writing, so any stereophile 
who feels that Paray’s taut, hectic inter- 
pretation of the work is likely to appeal to 
him would be well advised to try it before 
buying. Even at Paray’s speeds the last 
three movements take about 28} minutes, 
which is a fairly long stereo side. The first 
side, which lasts only a little over 17 
minutes, is perfectly satisfactory, of course, 
though perhaps a little dry. Monteux’s ver- 
sion on the other hand is excellently re- 
corded; the stereo version is at a rather low 
volume-level, which makes for audible tape- 
hiss, but Monteux’s division of the violins 
—firsts on the left, seconds on the right— 
brings out certain felicities of Berlioz’s scor- 
ing better than any other recording, and 
inclines me to rate this with van Otterloo’s 
as the most desirable stereo version. 
Of Zecchi’s version with the Czech Phil- 
harmonic I have heard only the stereo ver- 
sion, but this does not really matter since 
the performance is too sluggish to be con 
sidered a serious rival to van Beinum’s on 
Ace of Clubs ACL27, which costs the same. 
This does however have the distinction of 
being the only stereo version at this prc 
(21s.). Whether you are willing to accept 
a performance whose only really good se 
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BIG-SCREEN TV 


Ferguson’s largest, most luxurious TV! It 
incorporates a new-type 23” 110° tube with a 
flatter face, square corners and bonded dust-proof 
shield to reduce reflections. Other features include 
the exclusive ‘Golden Glide’ station selector, and 
pre-set fine tuning, plus an extremely sensitive 
V.H.F. radio unit. The luxurious slim cabinet 

has sapele/mahogany veneers and tambour doors. 


oa GNS. tax paid | | | 
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17” ‘Golden Glide’ 
STATION SELECTOR TV 


Distinctive 17” Consolette model with 110° tube and ‘Golden 
Glide’ station selector—the quickest, easiest, surest way to 
change channels, plus pre-set fine tuning. Slim, elegant, sapele/ 
mahogany veneered cabinet with tambour doors. 


74 GNS. tax paid 
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‘Ferguson’ is th» Registered Trade Mark of Thorn Electrical Industries Ltd. 
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HIRE RENTAL PURCHASE FACILITIES 
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Single copies 1]- each (plus 3d for postage) 
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SECOND-HAND DEPARTMENT 
We purchase and sell slightly used L.P.’s for best prices. Send discs 
or write for quotation. We are also pleased to take your 
slightly used records in part exchange with 
our Incomparable Stave-Sealed 
new discs on generous 
terms. 


Genury Stave & Company 


8 DEAN STREET OXFORD STREET LONDON Wi 
GERRARD 2757 







Suppliers to Educational Authorities and Professional Bodies all over the World 
' Contractors to H.M. Forces Overseas 





30 Advert 








The GRAMOPHONE 
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HANDEL’S 


Messiah 


(THE ORIGINAL MANUSCRIPT) 


WALTER SUSSKIND conducting THE LONDON ORCHESTRA 


and THE LONDON PHILHARMONIC CHOIR 


A THREE-RECORD SET 


PLAYING TIME 2 HRS 24 MINS 


FOR ONLY S716 =—cstene0 51. 


Monaural GGL 0062-1 /3 Stereophonic GSGL 10062-1/3 
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Colin Tilney—Director of the London 
Bach Ensemble 








JOHANN SEBASTIAN BACH—the Four Orchestral Suites. 


PBpre 0101/2. Played by the LONDON BACH ENSEMBLE under its 


leader, Carl Pini, and its director, Colin Tilney. 

These are scholarly and yet very virile performances: note the varied 
repeats of the famous Air from Suite 3 which have been ornamented 
as never before on record, nor has the brass emblazoned Suites 3 
and 4 with such gay abandoned glory before. 

Here is great contrast—subtly recreated for you, the listener. 

The recordings were made on 3-track Ampex machines with Tele- 
funken microphones, and no adjustment of the controls was made 
once the playing was under way. You hear a true and natural 
balance—so vital in Bach’s complex music. 


JOHANN CRISTOPH KUHNAU—the Six Biblical Sonatas. 
PRL 0201/2. 

Played by the Director of the LONDON BACH ENSEMBLE, Colin 
Tilney, on a 200-year-old Shudi harpsichord, loaned to us for these 
recordings by the National Trust. 

These are narrative pieces of great interest and amusement as 
Johann Kuhnau relates the Bible stories in I8th-century dress. His 
naive outpourings are of great musical and historical interest for 
they strongly influenced the young J. S. Bach—so it is possible that 
they may affect you too. These are the very first recordings of these 
works. 


Go to your dealer today and ask to hear PHILHARMONIC 
RECORDS. 
When in Richmond pay a visit to our retail shop and seek the advice 


of our informed staff on matters of music and records. We stock 
all makes of classical records. 


PHILHARMONIC RECORDS LTD 5-6 Paved Court, Richmond, Surrey: RIC 1073 
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tions are slow ones and an exceptionally 
resonant recorded sound for the sake of the 
stereo effect I cannot guess; I should add, 
though, that on my machine certain clim- 
axes distorted badly. J.N. 


BRAHMS. Piano Concerto No. 1 in D 
minor, Op. 15. Gary Graffman 
(piano), Boston Symphony Orch- 
estra conducted by Charles Munch. 
R.C.A. @ RB16217 (12 in., 28s. 9d. 
plus 9s. 44d. P.T.). Stereo: SB2040 
ye Beinum (11/53) LXT2825 
Backhaus, V.P.O., Boehm (2/54) Coles) Panes 


Firkusny, Pittsburgh S.O., Steinberg (9/57) P8356 
Kempff, Dresden Staatskapelle, Konwitschn 


(1/58) DGM18376 
Fleisher, Cleveland, Szell (4/59) CFL1032 
Gimpel, Berlin P.O., Kempe (1/60) XLP20010 
Katchen, L.S.O., Monteux 4/60) LXT5546 


Then-Bergh, Czech P.O., Ancerl bon» SUA10022 
I find Gary Graffman’s serious and 
studious performance of this work no more 
satisfying than I did when I reviewed the 
stereo issue: the new mono version has 
much the same sound—big, but rather 
muddy in the middle texture, with the 
piano tone lacking depth and brilliance. 
Of the nine mono versions now available 
(Solomon’s and Serkin’s have both un- 
fortunately been deleted), I feel that the 
choice lies between Backhaus, Fleisher and 
Katchen: Backhaus magisterially classical 
on a recording which sounds very good 
indeed for its age; Fleisher full-bloodedly 
romantic, but only moderately well re- 
corded; Katchen blending classicism and 
romanticism, with a few deficiencies in the 
latter field, but best recorded of all. 
Personally, I would plump for Fleisher (the 
recording will pass with a top-cut) since 
he covers the whole emotional gamut of the 
work. Good testing-points are the opening 
of the slow movement, with its sense of 
hushed inward meditation (so beautifully 
sustained throughout), and the start of the 
finale—no one else captures so perfectly 
the element of gruff decision which 
characterises this essentially Brahmsian 
resolution of the work’s emotional conflict. 


BRAHMS. Piano Concerto No. 2 in 
B flat major, Op. 83. Julius 
Katchen (piano), London Sym- 
phony Orchestra conducted by Janos 
Ferencsik. Decca @ LX1T5591: 
© SXL2236 (12 in., 28s. 9d. plus 
9s, 44d. P.T.). 


Stereo: 
Kentner, Philh., Boult (5/59) ASD268 
Gilels, Chicago S.O., Reiner (7/59) SB2082 
Richter-Haaser, Berlin P.O., Karajan 
’ (4/60) SAX2328 
Rubinstein, R.C.A.S.0., Krips (4/60) SB2069 


_T have nearly always admired Katchen 
in Brahms; he has the essential breadth of 
style. This new version of the great B flat 
concerto (he gave us the D minor earlier 
this year) is no disappointment. Yet 
although it is a fine performance, excellently 
tecorded, I am not sure that it would be my 
final choice from among the various 
Versions now available. In the first place 
it must be admitted that Katchen seems 
hot to be quite so completely on top of all 
the notes in this very strenuous piano part 
4, say, Gilels or Rubinstein. Now this is 
hot an absolutely vital matter, because this 
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concerto is so very much more than a mere 
virtuoso display piece; yet there are 
moments when one feels that incompletely 
mastered technical problems are being 
allowed to colour the actual interpretation. 
In the first movement, for example, Katchen 
makes rather heavy weather of those 
staccato semiquaver chords, and again of 
the poco pit presto section in the finale. But 
perhaps it is a less spectacularly difficult 
passage, the pianissimo double octaves in 
the second movement that Brahms marks 
both legato and sotto voce, which makes the 
point most clearly: here Katchen’s rubato 
sounds flurried for a moment, rather than 
expansive. 

I may be wrong in attributing this 
occasional lack of poise to technical 
difficulties, for there are one or two passages 
which even I can play where the same sort 
of thing seems to happen. In the slow 
movement, for example, when the ’cello 
theme returns, Katchen allows the piano’s 
whispered comments to slow its progress 
quite pointlessly; this is a ravishing moment 
that needs to be played with the utmost 
simplicity. Yet Katchen is far from 
taking a selfish virtuoso line with the 
concerto. He evidently knows the score 
in intimate detail, and always withdraws 
with consummate tact whenever the piano 
part becomes subsidiary to a phrase in the 
orchestra. ‘There are several examples of 
this, but you will instantly recognise what 
I mean in the finale, when for four bars 
the ’cellos have their own brief reference 
to the rondo theme; Katchen makes quite 
sure that he is not in the way of our hearing it. 

Of course, this also gives some indication 
of the quality of the balance, for on some 
of the recordings of this concerto the aural 
spotlight on the soloist is so powerful that 
he could not withdraw from it even if he 
wished to. This time we can hear (in 
both mono and stereo versions) an excep- 
tional amount of orchestral detail. The 
L.S.O’s playing is full of sensitive phrasing 
as usual, but at times there is a certain lack 
of fire, for which I suppose Ferencsik must 
share the blame. It is rather surprising 
with a Hungarian conductor to find that 
the impassioned first entry of the lower 
strings in the second movement is a 
bit feeble. In fact it is precisely the 
‘Hungarian’ elements in the score that 
are underplayed, for the finale also makes 
a milder effect than usual, presumably 
because Katchen prefers to take it a shade 
slower than most pianists. 

I hope that these various criticisms have 
not given the impression that this is less 
than a very good version of this magnificent 
concerto. Among the stereo versions I 
should be inclined to rate it second only to 
that of Gilels and Reiner, which is more 
dynamic, more clearly profiled, though 
less well recorded. In fact if you disagree 
with me about Katchen’s lack of real 
serenity and poise you may well prefer 
this new version. However, for those who 
can put up with a mono recording, I think 
the Serkin version on Philips ABL3170 is 
still unrivalled; although for some reason 
this record was deleted last September, 
I am told there are still a limited number 
available. J.N. 
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BRAHMS. Hungarian Dances: No. 5 
in G minor; No. 6 in D major; No. 17 
in F sharp minor; No. 3 in F major; 
No. 1 in G minor; No. 20 in E minor; 
No. 19 in B minor; No. 18 in D major. 

DVORAK. Slavonic Dances: Op. 46, 
Nos. 1 in GC major; No. 3 in A flat 
major; No. 7 in C minor; Op. 72, 
No. 2 in E minor; No. 8 in A flat 
major. Berlin Philharmonic 
Orchestra conducted by Herbert von 
Karajan. D.G.G. @ LPM18610: 
© SLPM138080 (12 in., 30s. plus 
9s. 9d. P.T.). 

Karajan’s popular selection from the 
Brahms and Dvorak dances—a sensible 
coupling—is played fiercely and brilliantly 
by the Berlin Philharmonic, and the 
D.G.G. recording is equally fierce and 
brilliant to match. Some will no doubt 
prefer something rather less frenzied even 
in pieces that get their inspiration from wild 
peasant dances; I must admit that at the 
start of each side I wondered whether I 
was playing the disc at 45 r.p.m. It is some 
measure of Karajan’s stature as an inter- 
preter nevertheless that these performances 
are all vitally interesting and individual 
even in the most well-worn pieces. One 
always wonders how he is going to tackle 
each passage, and with all his fierceness 
and brilliance Karajan is never guilty of 
rigidity. ‘The rubato is free and the speed 
changes tend to be extreme and both have 
been very well rehearsed, but with such 
highly coloured readings there are moments 
when the result is rather like superior film 
music. In the waltz-like E minor Slavonic 
Dance, Opus 72, No. 2, for example, I 
find the “singing” violins (not quite 
Mantovani-style) and heart-throbbing’cellos 
rather too slick for my taste. 

Both mono and stereo have the same 
brilliant characteristics, but the atmosphere 
of the stereo is markedly more alive and 
the separation greater. E.G. 


BRITTEN. Variations and Fugue on a 
theme of Purcell, Op. 34, “Young 
Person’s Guide to the Orchestra”. 

PROKOFIEV. Peter and the Wolf, 
Op. 67. Cyril Ritchard (narrator), 
Philadelphia Orchestra conducted 
by Eugene Ormandy. Philips © 
SABL109 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono: ABL3193 (2/58). 


Britten: 
Concert Arts Orch., Slatkin 


(11/58) SP8373 
Prokofiev: 


Flanders, Philh., Kurtz (12/59) ASD299 
B. Lillie, L.S.O., Henderson (10/60) SXL2218 

In the Prokofiev Cyril Ritchard is 
certainly better than Ustinov (reviewed on 
page 275) but his start—“‘My dear children, 
young and old”—spoken in that naturally 
sophisticated voice, isn’t a good one and 
his approach remains a bit supercilious in 
effect, even though I wouldn’t accuse him 
of intending to sound like that. The 
orchestral contribution is far livelier than 
Karajan gave Ustinov and the whole story 
is at least complete on one side. 

And so we have a more sizeable coupling 
in Britten’s Variations and Fugue on a theme of 
Purcell and had Ormandy and Philips 
between them given us a winner of a 
performance of this, the record would 
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certainly be a disc to be considered. 
Unfortunately, they don’t. Ormandy starts 
off with a laboured playing of the theme 
and, indeed, labours a great many of the 
variations. The real sinners, though, are 
the recording people who seem ‘to have 
set out to highlight the main instrument of 
each variation as it comes along. The 
violas, for instance, are never pp, as marked, 
nor are the ’cellos. At the same time 
accompaniments sometimes also manage to 
be too heavy—that to the horn variation, 
for example. In the percussion variation 
I can’t hear the Chinese block at all, 
possibly because the general sound is 
always too resonant. There is no denying 
the brilliance of the Philadelphia Orchestra’s 
playing (wonderful double-basses in their 
variation, both in tone and in intonation), 
but the total effect is both loud and cloying. 
Slatkin’s alternative stereo version 
(coupled with Dohnanyi’s Variations on a 
Nursery Tune) is far to be preferred, an 
alert, clean performance, with all solos 
kept in proper perspective, and the sound, 
as A.P. rightly remarked, is just what good 
stereo engineering should be. As to alterna- 
tive Prokofiev, Bea Lillie certainly leads 
the field. Lekke 


CHOPIN. Piano Concerto No. 1 in 
E minor, Op. 11. Grand Concerto 
Rondo in F major, Op. 14, “Craco- 
vienne”’, Stefan Askenase (piano), 
Hague Philharmonic Orchestra 
conducted by Willem van Otterloo. 
D.G.G. @ LPM18605: @ SLPM 
138085 (12 in., 30s. plus 9s. 9d. P.T.). 
Piano Concerto No. 1—Stereo: 

Harasiewicz, V.S.O., Hollreiser (8/60) SCFL101 

For some years I seem to have been 
deploring the recordings of the two Chopin 
concertos that the various companies have 
issued; the quantity has been generous, but 
not the quality. I happen to think that they 
are much better as music than the books 
make out, though I cannot claim that the 
LP catalogue has provided much evidence 
in favour of this view. And now, in one and 
the same month, two recordings have 
arrived which make this work sound good 
and really worth while. In both, real 
trouble has been taken with the accompani- 
ment (so often played as though it did not 
matter), with the balance, and with the 
quality. The interpretations, both valid, 
are very different, the one by a fine pianist 
with many years of experience, the other 
by a youth of eighteen. I have no doubt 
which I personally enjoyed the more, and 
having said this much I must now deal with 
Stefan Askenase’s record and try to give an 
impression of its virtues. 

The Hague Philharmonic begins rather 
stodgily, and when the second subject 
suddenly arrives at not much more than half 
speed one momentarily wonders what Mr. 
van Otterloo is up to. However, it all makes 
reasonable sense, and eventually it becomes 
clear that the conductor is rightly trying to 
play the introduction as the soloist does. 
Askenase in fact pulls the time about all 
over the place in this first movement, and 
to some extent in the finale too, but he does 
it in a thoughtful, musical way that com- 
pletely holds: the interest even though one 
cannot always agree with him. This is in 
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many ways an outstandingly beautiful 
performance, though perhaps it smacks a 
little too much of “the performance 
beautiful” here and there. The soloist is, I 
think, a little self-conscious in his rubato. He 
has, too, a tendency to sniff when he is 
being soulful, as in the second subject of the 
first movement. In the slow movement he 
alters the tempo surprisingly little, and 
accompanies the orchestral tune near the 
end with just the right degree of self- 
effacement. Not all the orchestral tunes 
come over, those in the development of the 
first movement for instance, but on the 
whole the orchestral contribution is sensitive 
and well-balanced. 

As a fill-up, there is the quite lengthy 
Cracovienne for piano and orchestra which 
Chopin wrote when he was eighteen, and 
it was very well worth digging up. The 
slow, gentle introduction is most beautiful, 
and there are some delightful touches in 
the orchestration. In the main part there is 
rather a lot of passage work for the piano 
that is of no great interest, and I suppose the 
work is neglected because pianists have 
found it insufficiently grateful. On the 
orchestral side it stands far above such a 
work as the Grande Polonaise in E flat. The 
scoring is quite good, and the orchestra has a 
reasonable share of the tunes, one of which 
is a real charmer. Askenase plays this 
interesting piece with sympathy. R.F. 








[Photo: McBean] 
Maurizio Pollini 


Maurizio Pollini, an 18-year-old Italian, 
was awarded the First Grand Prize at this 
year’s Frederic Chopin Competition held 
in Warsaw. Among the musicians on the 
Jury were Rubinstein, Malcuzynski, Kabal- 
evsky and Nadia Boulanger: Pollini, the 
youngest competitor, was selected from a 
total of 89 contestants. Even before the 
announcement of his success E.M.I. had 
offered him a recording contract and this 
was finally signed in Milan some two weeks 
later. Within a month he came to London 
to record Chopin’s Ist Piano Concerto— 
and this recording is reviewed in theadjacent 
column by Roger Fiske. 
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CHOPIN. Piano Concerto No. 1 jp 
E minor, Op. 11. Maurizio Pollinj 
(piano), Philharmonia O 
conducted by Paul Kletzki. H.My 
@ ALP1794: © ASD370 (12 in., 30, 
plus 9s. 9d. P.T.). : 


Pollini, an  eighteen-year-old Italian 
gives a spine-tingling performance of this 
magnificent music, and if you have not in 
the past thought it magnificent, listen to 
this performance and be converted, |t 
sounds almost classical, compared to that of 
Askenase reviewed alongside. Pollini never 
attempts sudden and drastic changes of 
tempo, but in fact he indulges in a great 
deal of subtle rubato, filling the music with 
a youthful poetry that exactly suits jt 
Chopin was twenty when he wrote this 
concerto, and perhaps it is best served bya 
young interpreter. Pollini keeps the solo 
part flowing much more than Askenage 
does, and seems to light on the exact degree 
of hesitation that many of the phrases need, 
with a delightful freshness and spontaneity, 
But it is not only the poetry that he can 
convey. This is first and foremost an 
exciting performance. It has astonishing 
drive, for instance in the middle of the first 
movement and towards the end of the 
finale, where Askenase is inclined to be 
flabby. And Pollini can play very quick 
runs pianissimo, a rare virtue. 

Orchestral accompaniment and balance 
are worthy of the solo playing. I have never 
heard the opening given with such fire. The 
orchestra stays on its toes throughout, and 
Kletzki makes a splendid job of following 
every variation of tempo. Perhaps when the 
strings have the tune at the end of the slow 
movement he might have insisted on the 
pianist doing the accompanying, whereas 
he is obviously waiting for the pianist on 
some of the bar lines, but even so the effect 
is very beautiful. Balance is about as good 
as on the new D.G.G., and that is very good 
indeed, while quality is even better. Not 
all the orchestral tunes come through (four 
bassoons might have been better than one 
and several composers in the 1880s did 
have four bassoons playing for them) but 
the orchestra is contributing to the effect 
all the time. I have heard only the first 
movement of the mono, but that is almost 
as fine as the stereo. 

Thus the triumphant success of this record 
is a team effort, but the last word must be 
for the soloist. Directions like agitaw, 
espressivo, and perhaps above all leggierissim 
extract an instinctive response from him of 
a kind which very few pianists can parallel 
and which Chopin would surely have loved. 
I do not ever expect to hear the concerto 
played better. RF. 


CHOPIN. Piano Concerto No. 2 ia 
F minor, Op. 21. Fantasia is 
F minor, Op. 49. Witold Mab 
cuzynski (piano), London Symphony 
Orchestra conducted by Walter 
Susskind. Columbia @ 33CX16% 
(12 in., 30s. plus 9s. 9d. P.T.). 
Malcuzynski recorded these works back 
in 1947, the concerto with Kletzki and the 
Philharmonia, and in 1953 they appeared 
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the true quality of pure sound 
is better appreciated 


at LARGS 


There is no point in listening to high fidelity in the 
wrong surroundings—you must be relaxed and 
comfortable. To really appreciate the very breadth 

and depth that only high fidelity can give, come to 
Largs of Holborn. Here you can listen and make 

your choice (with the help of our comparator) of only 
the best equipment. And that does not mean only 

the most expensive! 

To everyone interested in Hi-Fi we offer our unique 
‘““TAILARGRAM ” service, a tailor-made radiogram fitted 
with equipment you have selected, designed and finished 
to your own choice. 

Look around our cabinet showroom and see the vast 
range of stock designs, from traditional to contemporary, 
yet each cabinet made with the purpose of being 
acoustically correct for Hi-Fi. 

Come to Largs for the modern approach to music 

in the home. 





Send for your FREE copy 


“THE MODERN APPROACH 
TO MUSIC IN THE HOME” 


This full-colour brochure will assist the 
beginner in understanding true Hi-Fi 
and the difference between monaural 
and stereo. The brochure also details 
our “TAILARGRAM”, the tailor-made 
radiogram, a personal service that 

only Largs can give. 

Whether you are an expert or a 
beginner, we feel sure you will enjoy 
this brochure. 





Just your name and address on a 
Aesthetic pleasure at Largs is not for the postcard—a copy awaits you now. 
ear alone. Come to our showrooms and see Felix 
Topolski’s musical mural—a brilliant artist’s conception 
of the way great music is created. 


76-77, HIGH HOLBORN, LONDON, W.C.I. 









Telephone CHAncery 2626 (Private Branch Exchange) 


lof Hotlorn Ee High Fidelity i Near Holborn Tube Station. Buses 7, 8, 22, 23 and 25 pass the door 
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Proudly presents on November Ist a complete 


recording sung in English of the 


ST JOHN PASSION by J. S. BACH 





PETER PEARS, Evangelist DAVID WARD, Jesus 
Elizabeth Harwood, soprano Helen Watts, contralto 
Alexander Young, tenor Hervey Alan, bass-baritone 


THE CHOIR OF KING’S COLLEGE, CAMBRIDGE 
PHILOMUSICA OF LONDON 
Thurston Dart, harpsichord Simon Preston, organ 
Directed by DAVID WILLCOCKS 
Recorded in the Chapel of King’s College, Cambridge 
ZRG 5270-2 stereo mono RG 270-2 


ARGO RECORD CO. LTD., 113 FULHAM ROAD, LONDON, S.W.3 
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These recordings are among our best sellers 





A FESTIVAL OF LESSONS AND CAROLS 
sung by 
THE CHOIR OF KING’S COLLEGE, CAMBRIDGE 
Directed by David Willcocks 


mono RG190 stereo ZRG5190 
UNDER MILK WOOD ROBERT DONAT reads 
by Dylan Thomas Favourite Poems and 
Narrated by Richard Burton Poems for Christmas RG192 
With full Welsh cast A CEREMONY OF CAROLS 
RG21/22 by Benjamin Britten 

: MASS IN G MINOR 
EVENSONG - by Vaughan Williams 
King’s College Chapel, Cambridge The Choristers of Canterbury Cathedral 
Directed by Boris Ord The Renaissance Singers 
RG99 mono RG179 stereo ZRG5179 
ALICE IN WONDERLAND 
mono RG145/6 stereo ZRGS5145/6 
THROUGH THE LOOKING GLASS 
mono RG180/1 stereo ZRG5180/1 
with 


Jane Asher as Alice; Margaretta Scott as Storyteller 
and full supporting casts produced by 


DOUGLAS CLEVERDON 
(These records are now available singly) 


EXTENDED PLAY 
New Releases include: 
CAROLS FROM KING’S 
Rejoice and be merry The Sussex Carol 
Away in a manger Rocking 
While shepherds watched God rest you merry, gentlemen 
The Choir of King’s College, Cambridge, Directed by David Willcocks 


mono EAFI1 stereo ZFAI11 
JOHN BETJEMAN reads ROBERT SPEAIGHT reads 
The dear old village Elegy in a country churchyard 
Our Padre by Thomas Gray 
Indoor games near Newbury Four Sussex Poems 
How to get on in society EAF13 by Hilaire Belloc EAF15 


Write for full catalogue to: 
ARGO RECORD CO. LTD., 113 Fulham Road, London, S.W.3. KNI 4256 
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At The 


Gramophone Exchange 


in Wardour Street 


where the record you want is always in stock 


: POST DEPARTMENT 

We send records by post, new or 
slightly used, all over the world. Every 
record carefully and expertly examined : 
before dispatch. 

Overseas orders of £6 and over, postage, 
packing and purchase tax free. 

Inland. No postage or packing charged 
on new records. 


AUDIO DEPARTMENT . 
Demonstration Showroom. 
Stereo and Mono 


See and hear Speakers by . 
Wharfedale (SFB.3) n 

(W.3) ° 

Lowther (Acousta) : 

é Rogers (Column) 
. Record Housing (Nordyk) ° 
: (Viking) : 


Amplifiers and FM Tuners 
Quad, Rogers, Leak, etc. 


Transcription Motors and Pick-ups by leading 
makers. Tapes by E.M.I. and Scotch Boy. 





Imports of Special Importance 


ANDREA CHENIER — Complete. 
Gigli. Caniglia. Bechi. 2 Records, £4.6.0 


ARANGI-LOMBARDI RECITAL 
Forza Del Destino. Aida. Norma. 
Cavalleria Rusticana, etc. £2.3.0 


TOT! DAL MONTE RECITAL 


Linda Di Chamounix. Mignon. 
Sonnambula. Don Pasquale, etc., 


FAUST HIGHLIGHTS — with Villabella. 
Supervia. Vallin. Pernet, etc. £2.3.0 


LAKME HIGHLIGHTS with Pons. 
Cernay. Friant. Delmas, etc. £2.3.0 


LES TROIS VALSES — Yvonne Printemps. £1.13.6 


MIREILLE & PECHEURS DE PERLE HIGHLIGHTS 
with Pons. Luart. Endreze. Vallin, etc. £2.3.0 


NINON VALLIN RECITAL — Louise. Carmen. 
Fortunio. Snegourotchka. L’Amour Sorcier. 
£2.3.0 


TO MENTION JUST A FEW! 


£2.3.0 


Generous exchange value given on your unwanted records which must be in perfect condition. 


Collectors’ items and sought-after 78’s still find a place on our shelves. 


Come and browse at your leisure. 


Storage cabinets, carrying cases and all accessories stocked. 


The usual Educational discount is allowed to Schools and Libraries. 


THE GRAMOPHONE 


80-82 WARDOUR STREET, LONDON, W.I. 


Open: Mon.-Wed. 10—5.30 * Thurs. 1O—!.00 


EXCHANGE LTD. 


Fri, 1O—7.00 


. GER 5313 


Sat. 10—4.00 
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together on an LP. Reviewing the disc, 
A.P. said it could not compare with 
Rubinstein’s 78 version with Barbirolli of 
1932. Equally Malcuzynski’s new version 
cannot compare with Rubinstein’s more 
recent version (on R.C.A. RB16183 and 
reviewed last March). A.P. found the 
Fantasia insensitive, the opening a mere 
“dull funeral march’, and here I suspect 
there must have been some rethinking, for 
I enjoyed a lot of it very much. True the 
second page of the opening march is 
uninteresting. Surely there should be no 
hurrying here; the music should float in a 
hushed stillness. Malcuzynski does hurry 
and sounds bored. But great fires rage in 
the later pages, and the effect is splendid. 
The concerto is much less successful, largely 
because of the indifferent accompanying. 
The L.S.O. starts off fairly well on form 
(not all the poetry of this magical opening 
is revealed), but soon relapses. In the slow 
movement they are a fraction behind the 
soloist consistently, and there are several 
points in the work where they seem to have 
lost all sense of the beat. Presumably not 
the orchestra’s fault. Especially in the last 
movement, but elsewhere too, the soloist 
gives the impression of working much too 
hard, There are some fine things here and 
there, but they are hammered out rather 
than spontaneous. 

The balance is excellent, piano quality a 
little less . The stereo’ version 
(SAX2344) is promised, but at the moment 
of writing I have heard only the mono. 


CHERUBINI. Symphony in D major. 
Vienna Symphony Orchestra con- 
ducted by Carlo Zecchi. 

WEBER. Symphony No. 2 in C major. 
Hague Philharmonic Orchestra 
conducted by Willem van Otterloo. 
Philips @ A00526L (12 in., 30s. plus 
9s. 9d. P.T.). Imported pressing— 
available to special order only. 

Neither of the works on this disc seems 
likely to be familiar to most people, though 

as a matter of fact there was at one time a 

recording of Cherubini’s symphony avail- 

able conducted by Toscanini. It dis- 
appeared together with all the other Victor 
discs in the H.M.V. catalogue, and has 
not yet been re-released in this country by 

R.C.A. This is a pity, because the playing 

of the Vienna Symphony Orchestra under 

Carlo Zecchi is really not very distinguished. 

To take just one example out of far too 

many: the ’cellos’ answer to the first violins 

in the second subject of the finale (the best 
of the four movements) is so smudged as to 
be practically unrecognisable. Cherubini 
may not have created a masterpiece with 
his one excursion into symphonic territory, 
but it deserves better treatment than this. 
Neither of these two symphonies is the 
work of a symphonist, but whereas Cherubini 
produced his at the age of fifty-five because 
idon’s newly formed Philharmonic 

Society had commissioned one from him, 

Weber produced his two (both of them, 

confusingly, in C major) at the early age 

of twenty. The one on this disc is not so 
essionally put together as Cherubini’s, 
t it has a freshness of invention that I 
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find lacking for the most part in the older 
man’s work. At times this music sounds 
like Schubert in his most Italian vein, and 
van Otterloo gets some very expressive 
playing from The Hague Philharmonic 
Orchestra. This is attractive music in its 
own right, but what is really fascinating 
about it is the light that it throws on 
Beethoven’s genius. Weber’s symphonies 
were written in the same year as Beethoven’s 
Fourth and Fifth, Cherubini’s between the 
Eighth and Ninth. It is well worth while 
(and of course for musical students it ought 
to be compulsory) to explore the foothills 
once in a while, if only to get a clearer view 
of the peaks that we run the risk of taking 
for granted. J.N. 


DEBUSSY. Prélude a Paprés-midi 
d’un faune. Petite Suite. 

RAVEL. Valses nobles et sentimen- 
tales. Le Tombeau de Couperin. 
Detroit Symphony Orchestra con- 
ducted by Paul Paray. Mercury @ 
MMAII119 (12 in., 28s. 6d. plus 
9s. 34d. P.T.). 

The winner here is the Valses nobles et 
sentimentales, a performance chock full of 
style and utterly convincing. How cun- 
ningly, to mention only one point, the 
many ritardandi are judged (ritardandi of all 
kinds). Altogether, a highly bred per- 
formance. 

L’aprés-midi is almost as good in its very 
different way. I only wish that the sixth 
bar (in which nothing happens) didn’t give 
the impression that the players had stopped 
for a moment to pick up a nearby cup of 
tea (somehow or other the music must seem 
to go on over that bar) ; and that the antique 
cymbals didn’t sound like the teacups 
(now empty) being clinked with a spoon. 
The horns are lovely, the performance has 
lots of surge where that is wanted and the 
general impression is very good indeed. 
So is that of the early Petite Suite (presumably 
in Biisser’s orchestration). 

Le Tombeau de Couperin starts off with a 
brilliant performance of the ‘‘Prélude” but 
I was then disappointed by the spiky 
playing of the “Forlane”, a performance 
completely devoid of charm. The rest 
of the Suite is excellent, ending with an 
effectively brisk “‘Rigaudon”, with the 
central, slower, section charmingly played. 

Paray has always had the fault of occa- 
sionally lapsing into brisk efficiency. He 
does that here only once or twice and there 
is so much to delight on this record, 
especially in the performance of the Valses, 
and the sound is so good, that I am sure 
it can be generally recommended. 

T.H. 


DVORAK. Symphony in D minor, Op. 
13. Prague Symphony Orchestra 
conducted by Vaclav Neumann. 
Artia @ ALP137: @ ALPS137 (12 in., 
30s. plus 9s. 9d. P.T.). 

Dvorak’s fourth symphony, in the same 
key, D minor, as his seventh, shows a con- 
siderable advance on the E flat symphony 
(composed the previous year) which I re- 
viewed in our October issue. It is more 
concise, at least in its first three movements, 
orchestrated with greater clarity, and it is 
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melodically more distinguished. Dvofak is 
still, though much less so than in the 
E flat, under the spell of Wagner but is 
well on the way to forging a characteristic 
style of his own. 

The first movement is dominated by the 
two-bar rhythm of the opening subject of 
which we hear rather too much. In con- 
trast with this subject, which in its develop- 
ment seems to have something in common 
with the dramatic slow movement of Beet- 
hoven’s D major piano sonata, Op. 10, No. 
3, there is a most graceful second subject. 
The slow movement is the gem of the work, 
a theme with variations that flow one from 
another. In the second and third bars of 
this theme a phrase emerges that will ir- 
resistibly remind the listener of a very simi- 
lar phrase that plays a big part, in the 
Prelude, and elsewhere, in Elgar’s oratorio 
The Kingdom. This must be fortuitous, for 
Elgar would be unlikely to have heard the 
symphony. Dvorak’s movement is most 
eloquent and has some lovely writing for 
oboe, horn, and solo ’cello and a long coda, 
introduced by an enchanting minor-major 
modulation of great beauty. The Scherzo, 
marked allegro feroce begins promisingly with 
a very vigorous and engaging theme in 
D minor which, however, sounds common- 
place when translated into the major key: 
but there is compensation in an original 
trio, not lyrical but reminiscent of the 
entrance of the tailors in The Mastersingers, 
dressed however in Hungarian costume, a 
conflation of Wagnerian and Lisztian 
elements with, nevertheless, a Czech flavour. 
The last movement gets off to a good start 
but, apart from a charming lyrical interlude, 
is spoilt by the composer’s insistence on his 
main theme, which outstays its welcome. 

This is, therefore, an uneven work but 
one that will be heard with much more 
pleasure and profit than its predecessor and 
which is worth possessing alone for its 
beautiful slow movement. The performance 
seems to me excellent: and this time the 
stereo version is patently superior to the 
mono—the reverse was the case with the 
E flat ssymphony—giving greater clarity and 
spaciousness to the sound. The mono, 
though good, sounds a bit congested in 
strenuous passages, of which there are many. 


HANDEL. Concerti Grossi, Op. 6: 
No. 1 in G major; No. 2 in F major; 
No. 3 in E minor (CFL1068 and 
SCFL122); No. 4 in A minor; No. 5 
in D major; No. 6 in G minor 
(CFL1069 and SCFL123). Gerhard 
Bosse and Maria Vermes (violins), 
Friedemann Erben (cello), Hannes 
Kestner (harpsichord), Handel 
Festival Orchestra, Halle con- 
ducted by Horst-Tanu Margraf. 
Fontana @ CFL1068-9: @ SCFL122-3 
(two 12 in., 60s. plus 19s. 6d. P.T.). 
When Berlioz described Handel as “a 
barrel of pork and beer” the Handelian 
tradition of playing and singing had been 
dead for nearly a century. Performances 
became gross in style and blown-up in size: 
it was the age of the mammoth festival, in 
which the moth-eaten wig had no place. 
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After another hundred years had passed, 
there were attempts to recreate the kind of 
sounds evoking Handel rather than Berlioz 
or Elgar, but with one or two notable 
exceptions these attempts have been either 
misguided or half-hearted. This one, from 
Handel’s birthplace, has both good and bad 
points. 

I have never heard of Horst-Tanu 
Margraf, but he seems to be a musical 
conductor on the showing of these first six 
of Handel’s Op. 6. He throws overboard 
(with some justification) many of the 
“traditional” tempi, these traditions dating 
back to the Victorian—or Wilhelmian— 
epoch, and bearing little or no relation to 
what Handel actually wanted or indeed 
specified. —The Handel Festival Orchestra is 
presumably a body of players especially 
assembled for the goings-on last year. The 
strings play cleanly and the soloists produce 
a keen tone with remarkably pure intona- 
tion, and they are well supported by a 
harpsichordist whose instrument is well 
balanced in relation to their trio contribu- 
tions. Alas, in the tuttis I get the impression 
that the balance is artificial; that the 
harpsichord mike has been “‘turned up” in 
order to let it penetrate the mass of strings 
(which it does with signal success). 


Another favourable feature of this set is 
the placing of the tutti and concertino with 
regard to the stereo results. The separation 
is, I am glad to say, fairly successful: the 
trio passages and harpsichord emerge 
distinctly from the right-hand speaker, so 
that one feels them to be a group, an 
entity, as they were supposed to be. But 
when the tutti joins in, after a solo passage, 
there is not quite enough of the “‘left-and- 
centre” sonority to make good contrast. 
Nevertheless, the attempt is a gallant one, 
and it is more successful than many I have 
heard. The individual movements, by the 
way, are clearly banded on each disc. 


Then there is the debit side. A new 
edition of Handel’s works is at present 
emerging from Halle, and after getting off 
to a bad start it eventually settled down to 
be a good, conscientiously prepared, and 
reliable edition. One remarkable result of 
this (for which record collectors should be 
eternally grateful) is the D.G.G. Archive set 
of Handel’s Op. 3 on stereo SAPM19801768 
and mono APM14139-40. As far as 
performance goes, Halle seems to be way 
behind Cologne. Strange as it may seem 
in this year of grace 1960, Mr. Horst-Tanu 
Margraf takes no account of double-dots. 
His slow movements tend to sound suet- 
puddingy instead of crisp and bright, porky 
and beery rather than light and springy in 
rhythm. 

Handel’s frequent pauses for keyboard 
improvisation allowed him to serve his 
music “piping hot”? (as Romain Rolland so 
aptly puts it) to his enthusiastic audiences. 
They would not have been so enthusiastic 
had they been compelled to listen, as we are, 
to music in which several beats’ rest near 
the close of a movement are observed with 
almost as much solemnity as a two-minute 
silence. Nothing happens—but nothing. 
Would Handel‘ have stopped dead at this 
point, hand raised in supplication, while his 
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musicians dutifully counted their crotchets 
and quavers? I think not, and the con- 
temporary evidence of professional musicians 
and intelligent listeners is also in opposition. 
Speaking of Handel’s improvisations at the 
harpsichord in an orchestral work, one 
listener stressed the fact that “‘his Execution 
seemed as astonishing as his Genius in the 
Composition’. Surely this is a challenge 
to all present-day continuo players? 

The attitude to ornamentation in this 
Philips set is the very acme of teutonic 
pedantry. In the Allegro ma non troppo of the 
E minor Concerto, the first (solo) violin 
plays a phrase; it is echoed by the tutti. 
Then once again the solo phrase, this time 
with a modest grace-note. The tutti echo 
without the grace-note. Why? Because 
they can’t play it? No: because it isn’t 
in the score. Handel’s improvisations aren’t 
in the score, nor are the double-dots, nor 
are his bowings—but this doesn’t mean that 
they cannot be intelligently reconstructed. 
In many another instance the Halle soloists 
seem anxious to push the tempo onwards 
after a tutti, for the very good reason that 
they are playing long notes and boring ones. 
Lightly ornamented, as Handel would 
have expected them to be, the tempo could 
remain strict without any suggestion of 
sagging or boredom. 

It is a chastening thought that after ten 
years of LP there is still no recording of a 
Handel or Vivaldi concerto grosso bearing a 
true resemblance to what Handel or 
Vivaldi would have wanted or approved. 

D.S. 


HAYDN. Salomon Symphonies, Volume 
2. No. 99 in E flat major; No. 100 in 
G major, “Military”; No. 101 in D 
major, ‘“The Clock”; No. 102 in B flat 
major; No. 103 in E flat major, ““Drum 
Roll’; No. 104 in D major, “London”. 
Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, 
Bart., C.H. H.M.V. © ASD339-41 
(three 12 in., 90s. plus 29s. 3d. P.T.). 
Mono: ALP1693-5 (4/60). 

I hope I made it clear when I reviewed 
the mono version of Beecham’s Salomons 
last April that as long as you were not too 
much of a purist about textual matters you 
would find little to complain of and much 
to enjoy. Beecham may touch up Haydn’s 
orchestration here and there, and he may 
indulge in a few whims in the matter of 
tempo, but for sustained musicality you 
would have to go a long way to beat these 
performances. In some cases the stereo ver- 
sion seems to have been made from different 
“takes”, but although I have not made a 
bar-by-bar comparison with the mono ver- 
sions I do not think there are any significant 
differences in interpretation between the 
two. My one complaint is that, presumably 
to avoid distortion, the volume-level has had 
to be reduced, in one case dangerously. To 
get a reasonable level of sound out of the 
stereo version of No. 104 one has to increase 
the volume to a point well above the average 
position and this of course increases such 
surface-noise as there may be. At the time 
of writing I have not yet heard the stereo 
version of No. 103, but it might be as well 
to treat this last record of the stereo set with 
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caution; in other words, try before you buy. 
Apart from this point I have only admira. 
tion for the clarity with which the engineers 
have captured the Royal Philharmonic’s 
wonderful playing. There can be no ques. 
tion but that the recording of this second 
set of Salomon symphonies is more con- 
sistently first-rate than that of the first set 
which of course has not yet appeared on 
stereo. .N 


HAYDN. Piano Concerto in D major, 
HVXVIII.2. 

MOZART. Piano Concerto No. 21 in 
C major, K.467. Emil Gilels 
(piano), Moscow Chamber Orch. 
estra conducted by Rudolf Barshai, 
Artia @ ALP159 (12 in., 30s. plus 9s, 9d, 
Patel 

HAYDN. Piano Concerto in D major, 
HVXVIIL2. 

MOZART. Piano Concerto No. 22 in 
E flat major, K.482. Jérg Demus 
(piano), Berlin Radio Symphony 
Orchestra conducted by Franz-Paul 
Decker. D.G.G. @ LPM18588: @ 
SLPM138049 (12 in., 30s. plus 9s. 9d, 


P.T.). 
Haydn—Mono: 
Nef, Lamoureux, Colombo (3/54) OL50007 
Elsner, Stuttgart P.M., Reinhardt 
(12/56) PL9810 


Marlowe, Concert Arts, Marlowe _ (3/58) P8375 
Scherzer, London Baroque Ens., Haas 


(2/59) PMC1078 
Mozart, K.482— Mono: 
Boschi, Czech P.O., Klima (11/57) LPV205 
Iturbi, Colonne, Iturbi (11/58) 38CX1578 
Serkin, Perpignan Festival, Casals 
(1/59) ABL3220 
A. Fischer, Philh., Sawallisch (3/59) 33CX1630 


Mozart, K.467—Mono: 
Roesgen-Champion, Lamoureux, Goldschmidt 
(10/54) RL89001 
Lympany, Philh., Menges (4/55) CLP1038 
Tipo, VPM, Perlea (4/58) PL10060 
Foldes, Berlin PO, Lehmann (4/58) DGM18457 
A. Fischer, Philh., Sawallisch (3/59) 383CX1630 
Schnabel, LSO, Sargent (r. 1937) 
(11/59) COLH67 

For such a comparatively unimportant 
work Haydn’s D major keyboard concerto 
(let’s not beg the question) really seems to 
have been recorded rather a lot. Yet 
strange to say none of the ladies responsible 
for the previous versions used a modern 
pianoforte. Isabelle Nef, Helma Elsner and 
Sylvia Marlowe play it on the harpsichord, 
while Grete Scherzer uses the instrument I 
personally think it sounds best on—a forte- 
piano of the kind in use at the end of the 
eighteenth century. I have not been into 
the question at all thoroughly, but certainly 
some of the early editions printed in Haydn’s 
lifetime specify both harpsichord and 
forte-piano as suitable instruments. The 
popular Hungarian-style finale, which is 
probably what has kept the piece in the 
repertory, seems to me to go equally well on 
either instrument, but the slow movement, 
and to a lesser extent the first, gain from the 
forte-piano’s slightly greater powers of 
dynamic gradation. I personally find 
Scherzer’s recording of the work more 
satisfactory than M.M. did when he 
originally reviewed it and would recommend 
anyone who particularly wants the work to 
try to hear that version. 

On these two new records we have two 
male performers tackling it at last, but 
although both of them use the moder 
pianoforte that does not mean for one 
moment that their performances have much 
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12/13 Rathbone Place, Oxford Street, London, W. 1, Telephone: Langham 8156/7/8/9 


The GRAMOPHONE 


Famous Works 


©Bniliantly Performed * Superbly Recorded 


LUDWIG VAN BEETHOVEN 
Symphony No.3 in E flat major, Op. 55 (Eroica) 
Berlin Philharmonic Orchestra 


Ferenc Fricsay, cond. 
33 = 18 576 LPM - 33 = 138038 SLPM STEREO 


ANTONIN DVORAK 
Symphony No. 5 (No. 9) in E minor, Op. 95 (From The New World) 
Berlin Philharmonic Orchestra 
Ferenc Fricsay, cond. 
33 = 18627 LPM - 33 = 138127 SLPM STEREO 


SERGEI RACHMANINOV 
Concerto for Piano and Orchestra No. 2 in C minor, Op. 18 
Svjatoslav Richter, Piano 
Symphony Orchestra of the National Philharmonic, Warsaw 
Stanislaw Wislocki, cond. 
33 = 18596 LPM - 33 = 138076 SLPM STEREO 
+ 6 Preludes 





Piano Concerto No, 2, C misor, Op. 18> 6 Peplodes 
SVIATOSLAY RICHTER, Fimo 
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Deutsche Grammophon (Great Britain) Ltd., 
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The most sensational recorded sound at 


21/- 





FRITZ LEHMANN 


LUDWIG VAN BEETHOVEN 
Symphony No. 2 in D major, Op. 43 
Leonora Overture, No. 3 
Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 
33=478 082 (Mono) 


LEO DELIBES 
**Coppélia”’—Ballet Suite 


PETER TCHAIKOVSKY 
“Sleeping Beauty’’—Ballet Suite 
Bamberg Symphony Orchestra 

Conductor: Fritz Lehmann 

33=478 083 (Mono) 


EDVARD GRIEG 
Piano Concerto in A minor, Op. 16 


FRANZ SCHUBERT 
Moments Musicaux, Op. 94 
Adrian Aeschbacher, Piano 

Berlin Philharmonic Orchestra 
Conductor: Leopold Ludwig 
33=478 084 (Mono) 


JOHANNES BRAHMS 
Symphony No. 2 in D major, Op. 73 
Berlin Philharmonic Orchestra 
Conductor: Eugen Jochum 
33=478 085 (Mono) 


A DIVISION OF 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 


12/13 Rathbone Place, Oxford Street, London, W.1 
LANgham 8156/7/8/9 

















ARCHIVE 


PRODUCTION 


HISTORY OF MUSIC DIVISION OF THE 
DEUTSCHE GRAMMOPHON GESELLSCHAFT 


NOVEMBER RELEASES 





LONG PLAYING RECORDS 334 


JOHANN SEBASTIAN BACH (1685-1750) 
The Art of Fugue 
Helmut Walcha at the Organ of 
St. Laurenskerk, Alkmaar, Holland 
33=SAPM 198 006/7 (Stereo) 


JEAN PHILIPPE RAMEAU (1683-1764) 
Suite in D minor : Suite in A minor 
Eta Harich-Schneider, Harpsichord 
33=APM 14134 (Mono) 
33=SAPM 198 024 (Stereo) 


HEINRICH SCHUTZ (1585-1672) 
Historia der hatomashene Jesu Christi 
(Resurrectio 
Helmut Krebs (Evangelist) 
with instrumental accompaniment 
Norddeutscher Chamber Choir 


33=AP 
33=SAPM 198 022 (Stereo) 


GEORG PHILIPP TELEMANN (1681-1767) 
Concerto in B flat major for 3 oboes, 3 violins 
and continuo 
Concerto in E minor for recorder, flute, strings 
and continuo 
Emil Seiler Chamber Group 








33=SAP 195 006 (Stereo) 


EXTENDED PLAY 45 


JOHANN SEBASTIAN BACH (1685-1750) 
Aus der Matthiius-Passion, BWV 244: 
O Mensch, bewein’ dein Siinde gross 

Nun ist der Herr zur Ruh’gebracht 
Wir setzen uns mit Trinen nieder 
Irmgard Seefried, Soprano 
Hertha ep Contralto 
Ernst Tenor 
Dietrich Fischer-Dieskau, Bass 
Munich Bach Choir and Orchestra 
Pn ao Lod oa 
‘onductor: rl 
rs EPA 37189 (Mono) 


Prelude and Fugue in D major, BWV 532 
Helmut Walcha at the Schnitger Organ in Cappel 
45=EPA 37100 (Mono) 


GEORG PHILIPP TELEMANN (1681-1767) 
Quartet in D minor for 3 wind instruments 
and continuo 
Emil Seiler Chamber Group 
45=EPA 37054 (Mono) 


ANTONIO VIVALDI (1675-1741) 
*Cello Concerto in G major, P120 
Enrico .Mainardi, ’Cello 
Festival Strings, Lucerne 
Leader: Rudolf Baumgartner 
45=EPA 37185 (Mono) 


DEUTSCHE GRAMMOPHON (Great Britain) LTD. 
12-13 RATHBONE PLACE, OXFORD STREET, 
LONDON, W.1 
LANgham 8156/7/8/9 
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STEFAN ASKENASE 


FREDERIC CHOPIN 
Piano Concerto No. 1 in E minor, Op. 11 


Stefan Askenase, Piano 
Residente Orchestra of the Hague 
Conductor: Willem van Otterloo 

33=LPM 18605 (Mono) 
33=SLPM 138 085 (Stereo) 


) 
Johannes Brahms: Sinfonie Nr. 1 c-moll op. 68 
Symphony wath eacapee 2: Op 68 


Berliner Phulbarmomker _D 


JOHANNES BRAHMS 
Symphony No. 1 in C minor, Op. 68 
Berlin Philharmonic Orchestra 
Conductor: Karl Béhm 

33=LPM 18613 (Mono) 





Krakowiak (Concert-Rondo in F major, Op. 14) 


The GRAMOPHONE 





NOVEMBER RELEASES 
LONG PLAYING RECORDS 334 


FRANZ SCHUBERT 
Piano Trio in B flat major, Op. 99 
LUDWIG VAN BEETHOVEN 
Variations in E flat major, Op. 44 
Trio di Trieste 
33=LPM 18583 (Mono) 
33=SLPM 138 053 (Stereo) 


LUDWIG VAN BEETHOVEN 
’Cello Sonata in D, Op. 102 No. 2 
12 Variations (Judas Maccabaeus) 
12 Variations (Ein Midchen oder 
Weibchen) 

Pierre Fournier, ’Cello 
Friedrich Gulda, Piano 
33=LPM 18603 (Mono) 
33=SLPM 138 083 (Stereo) 


ROBERT SCHUMANN 
Manfred Overture, Op. 115 
JOHANNES BRAHMS 
Tragic Overture, Op. 81 

CLAUDE DEBUSSY 
Prélude a l’aprés-midi d’un faune 

RICHARD STRAUSS 

Don Juan, Op. 20 
Bamberg Symphony Orchestra 
Berlin Philharmonic Orchestra 
Conductor: Fritz Lehmann 

33=LPEM 19154 (Mono) 





HERBERT VON KARAJAN 
FRANZ SCHUBERT 
Goethe Lieder Recital 
Dietrich Fischer-Dieskau, Baritone 
Jérg Demus, Piano 
33=LPM 18617 (Mono) 
33=SLPM 138 117 (Stereo) 


ANTONIN DVORAK 
Slavonic Dances Nos. 1, 3, 7, 10 and 16 
JOHANNES BRAHMS 
Hungarian Dances Nos. 3, 5, 6, 17, 18, 19 

and 20 





GREAT VALUE 
at 


34/14 (mono) 


PETER TCHAIKOVSKY 
The Nutcracker (Ballet Suite) 
Capriccio Italien, Op. 45 
Marche Slave, Op. 31 
Berlin Philharmonic Orchestra 
Conductor: Ferdinand Leitner 


Berlin Philharmonic Orchestra 
Conductor: Herbert von Karajan 
33=LPM 18610 (Mono) 
33=SLPM 138 080 (Stereo) 


NEW EXTENDED PLAY 45 


BEDRICH SMETANA 
The Moldau (Vitava) 





33=LPEM 19192 (Mono) 
33=SLPEM 136 029 (Stereo) 





Ballet Suites: ‘“‘Swan Lake”’ 
“Sleeping Beauty”’ 


Orchestra of Warsaw 
Conductor: Witold Rowicki 
33=LPEM 19201 (Mono) 
33=SLPEM 136 036 (Stereo) 
(Released last month) 





33=SLPM 138 113 (Stereo) 


DEUTSCHE GRAMMOPHON 


39/9 (stereo) 


National Philharmonic Symphony 


Berlin Philharmonic Orchestra 
Conductor: Ferenc Fricsay 
45=EPL 30556 (Mono) 
45=SEPL 121 556 (Stereo) 
GEORGES BIZET 
**Carmen’’—Suite No. 1 
Choeur des Gamins, from Suite No. 2 
Residente Orchestra of the Hague 
Conductor: Willem van Otterloo 
45=EPL 30561 (Mono) 
45=SEPL 121 561 (Stereo) 
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COLLECTORS’ CORNER 


(LANgham 6155) 
(TEMple Bar 5614) 


62 NEW OXFORD STREET, LONDON, W.C.! 
and at 63 MONMOUTH STREET, LONDON, W.C.2 


SPECIAL IMPORTED LP’s 





{0069/70 “ANDREA CHENIER”: Gigli, Caniglia, Bechi, etc. (2 in ao -- . £4/10/2 
10057/8 “BALLO IN MASCHERA”: Gigli, Caniglia, Bechi (2 i in album) ... £4/10/2 
Pi DAL MONTE—Butterfly, Linda, S ie etc. 45/1 
FISCHER-DIESKAU: Recital of Haydn songs in Eng. & German 45/1 

LP9I00S FISCHER-DIESKAU: Trovatore, Rigoletto, Vespri, etc. 45/1 
LPSO2 LUCCIONI: Polyeucte, Werther, Manon, Herodiade, etc. ... 43/- 
LPS SCHOCK: Hoffmann, Manon, Mignon, Boheme, Cav., etc. ... 39/9 
LPII3 VALLIN: Carmen, Fortunio, Louise, Snow Maiden, etc. 43/- 
LP120 VALLIN: airs from Manon, Herodiade, & Werther ... 43/- 
LP5035 VANNI MARCOUX: D. Carlo, Hamlet, Boris, Mignon, etc. 43/- 
LP288 ZADEK: Recital of Handel, Haydn, & Purcellarias . 39/9 
LP101I33 GOLDEN AGE |: Volpi, Schipa, Carosio, Gigli, Pertile, etc. 45/1 
LP10I45 GOLDEN AGE 2: Franci, Caniglia, Chaliapin, Volpi, etc. 45/1 
LP10200 GOLDEN AGE 3: Bonci, Merli, Cigna, Pampanini, etc. bas 45/1 
LP136 ITALIAN SONGS: Schmidt, Supervia, Pertile, Milona, etc. 43/- 
LP123 GERMAN SINGERS: Schone, Tauber, Rethberg, Destinn, etc. 43/- 
LP320 RUSSIAN SINGERS: Smirnov, Sobinov, Figner, 17 others 39/9 
LP1IS50 NEAPOLITAN SONGS: Lomanto, Ricci, Martino, etc. 43/- 
LP30137 “BELLE HELENE” (Offenbach) abridged. French cast 43/- 
LPIIl “LAKME” scenes. Sedira, Villabella, Pernet, Pons, etc. 3 43/- 
LPII8 “WERTHER” scenes. Cernay, Vallin, Friant, Bourdin, etc. 43/- 
LP107 “MIREILLE” & ‘“‘PEARL FISHERS” scenes. Devries, ie. etc. 43/- 
TESO2 ae, Sacaaee Traviata, Ernani, Gioconda, Herodiade, etc. 33/6 
TESO40 NTE: Figaro, P. Fishers, Lodoletta, Butterfly, etc. 33/6 
TES036 DE ANGELIS: Mefistofele, Ebrea, Barber, D. Carlo, etc. .. 33/6 
TE60069 ERB: Schubert—Winterabend, Nachtstuck, Zugenglocklein, etc. 29/6 
TES035 GALEFFI: Rigoletto, Ballo, Faust, Barber, Pagliacci, etc. 33/6 
TES046 GRANI: Traviata, Pasquale, Rigoletto, w. Bechi, — etc. 33/6 
TEI064 MADELEINE GREY: Chants d’Auvergne : nie 33/6 
TE60051 HUSCH: Recital of Pfitzner Lieder acc. composer 29/6 
E5052 ett waren duets Otello/Forza, w. Bechi, etc. 33/6 
TESO57 RI VOLPI: Chenier, Otello, Africana, Rigoletto, etc. 33/6 
TESOS8 LAURI VOLPI: Turandot, Tosca, Gioconda, Trovatore, etc. 33/6 
TE60591 RENZ: Tannhauser, Rienzi, Siegfried scenes. . 29/6 
£70001 METTERNI CH: Pagliacci, Traviata, Hoffmann, Ballo, etc. 33/6 
TE70011 METTERNICH: Otello, Figaro, Cav., Forza, Tosca, etc. 33/6 
E ONEGIN: Brahms—Alto Rhapsody/Samson & Dalila arr: 29/6 
TE5045 PASERO: Sonnambula, Mefistofele, Nabucco, L. Miller, etc. 33/6 
TE5037 PERTILE: Otello, Forza, Marta, Chenier, L. Miller, etc. 33/6 
TES5063 PERTILE: Elisir, Lescaut, Favorita, Puritani, etc. a 33/6 
TEI0O29 YVONNE PRINTEMPS: C’est mon ami (Marie-Antoinette), etc. 33/6 
TE5030 SCHIPA: Corengrato, Vivere, Malia, Schubert-—Ave & Serenade ... 33/6 
TE5044 SCHIPA: Surdate, Marenariello, Torna, Era di Maggio, etc. 33/6 
TES5024 STIGNANI: Trovatore, Favorit, Arlesiana, Cav., etc. 33/6 
LP104 PANZERA: Recital of Duparc songs. Pf. accs. 43/- 
LP71 LANDOWSKA: Bach Recital: Italian Concerto, etc. eal 43/- 
LPSOI “CASINO DE PARIS”—Mistinguett, Drville, Meller, etc. ... 43/- 
TE60611 TESCHEMACHER: Figaro, Oberon, Traviata, Ballo, Aida ... 29/6 
TE60563 WITTRISCH: Undine, Ernani, Lakme, Pearl Fishers, etc. ... 29/6 
€60062 “BUTTERFLY” highlights. E. Berger, Schock, F.-Dieskau ... 29/6 
TE60618 “TROVATORE?” highlights. Muszely, Schock, Metternich 29/6 
TEIO\!| MISTINGUETT: Mon homme, Titine, Pour etre heureux, etc. 33/6 


Any of above post free in U.K. Complete Import catalogue 1/-. 





RECORDS 





GEMMA BELLINCIONI, soprano: Cavalleria Rusticana: Voi lo 


sapete, Fedora: O grandi occhi Lucenti, Traviata: Ah fors’ e 
lui, & Mefistofele: L’altra notte ... ei ae a EP/ORE214 14/7 
AUGUSTO SCAMPINI, tenor: Ballo in Maschera: La rivedro, 
Love duets with Cecilia David, from Cie gene — & 
Poliuto ved : ai a EP/ORE2I3 14/7 


oy rye ISSUED LP’s. 39/9d each 
pa L216 DE LUCIA: Barber, Elisir, Rigoletto, Faust, P. Fishers, etc. 

ORL208 MELBA: Traviata, Hamlet, Boheme, Rigoletto, Lucia, Faust, etc. 
ORL212 PATTI: Norma, Giovanni, Mignon, Figaro, Faust, Sonnambula, etc. 
ORL2!1! TAMAGNO: Otello, Wm. Tell, Prophete, Trovatore, Herodiade, etc. 
ORL210 TETRAZZINI: Traviata, Rigoletto, Mignon, Dinorah, Lucia, etc. 
ORL209 ZENATELLO: Ballo, Aida, Traviata, Trovatore, Carmen, etc. 


Nets ge! ISSUED EP’s at 14/7d each 
BONCI: Luisa Miller: recit. & aria, Aida, Traviata: De miei 

ORE! DELMAS: Huguenots: Benediction scene, Patrie, Faust 
ORE207 KRUSCENISKI: Adriana Lecouvreur, La Wally, & "Lasciali dir’ 
ORE203  LITVINWNE: Africaine, Aida, Cavalleria, & Lohengrin 
ORE202 MAUREL: Otello, Falstaff, Don Giovanni, & “Ninon” 
ORE205 
ORE204 


SCARAMBERG: Romeo, Mignon, Si j’etais Roi, Reine de Saba 
STORCHIO: Don Pasquale, Linda di Chamounix, Fra Diavolo 
Obtainable from Leading Dealers. Trade and Export Orders to 
OLYMPUS RECORDS, 5 LAURENCE POUNTNEY HILL, LONDON, E.C.4 
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ADDITIONS TO GBY SERIES 


Beethoven VIOLIN CONCERTO, Op. 61 


Westfalisches Symphonieorchester 

Hubert Reichert, conductor 

ROMANCE IN G, Op. 40; ROMANCE INF, 

Op. 50 

Badische Staatskapelle—Curt Cremer, cond. 

Susanne Lauterbacher, violin GBY 11170 
STGBY 511170 


SYMPHONY No. 7 


London Symphony Orchestra 
Edouard Van Remoortel, cond. STGBY 510970 


Beethoven 


Brahms PIANO CONCERTO No. 2 IN B FLAT, Op. 83 


Gyorgy Sandor, piano— 

Siidwestfunkorchester, Baden-Baden— 

Rolf Reinhardt, cond. GBY 10990 
STGBY 510990 


Mozart CLARINET CONCERTO IN A, K.622 


QUINTET FOR CLARINET & STRINGS IN 
A, K.581 

Jost Michaels, clarinet— 

Westfalisches Symphonieorchester— 

Hubert Reichert, cond. GBY 11110 
Endres Quartet STGBY 511110 


VOX BOXES 


Mahler DAS LIED VON DER ERDE 


Elsa Cavelti, mezzo-soprano— 

Anton Dermota, tenor 

SYMPHONY No. 2 in C MINOR “RESUR- 
RECTION” 

Ilona Steingruber, soprano Hilda Réssl- 
Majdan, contralto — Akademie Kammerchor 
and Singverein der Musikfreunde, Vienna— 
Vienna Symphony Orchestra—Otto Klemperer, 
conductor VBX 115 


PIANO SONATAS 


No. 16 in A minor, D.845; No. 2 in C, D.279; 
No. 21 in B flat, D.960; No. 14 in A minor, 
D.784; No. 19 in C minor, D.958; No. 9 in B, 
D.575. Friedrich Wiihrer, piano VBX 9 


Schubert 





For full details see Catalogue 
obtainable from your dealer or 


VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, W.1. GERrard 7482 
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incommon. Jorg Demus, with his Viennese 
background, is very conscious of the sound 
that a forte-piano would have made, and 
carefully approximates his own playing to it. 
Heis very sparing with the sustaining pedal, 
points his phrasing elegantly and uses a good 
deal of staccato and semi-staccato touch, 
particularly in the left hand. In other words 
he concentrates on articulation, and deliber- 
ately eschews a wide range of dynamics. He 
also, quite properly, makes a number of 
changes in the figuration and feels free to 
add ornaments and brief cadenzas where 
they are called for. Compared with Demus, 
Gilels takes a rather more frankly pianistic 
line with the music, though by no means a 
coarse one. Since the recording of the 
D.G.G. disc is superior—less resonance and 
less extraneous noise—I suppose that it is 
probably the safer bet for anyone whose 
main interest is the Haydn concerto and 
who wants it played on a modern piano. 
But it isn’t really as simple as that. In 
each case the Mozart concerto with which 
it is coupled is a work of so much greater 
depth and imagination that the Haydn is 
practically eclipsed, and here Gilels’s more 
positive virtues as a musician come to the 
fore. Demus’s stylishness now begins to 
seem just a little pedantic and _ prissy; 
he concentrates on small points of style to 
the detriment of the larger design. The 
tempi are very well judged, it must be said, 
but he is unwilling to vary them to suit the 
ever-changing moods of the music. As a 
performance this has all the scholarly 
virtues, including once more some sensible 
filling-out of the piano part and notably 
good cadenzas: I particularly like the one 
in the finale that points a relationship 
between the main theme of the rondo and 
that of the andantino cantabile section that 
interrupts it. Yet at the end I found 
myself quite unmoved, and since this can be 
one of the most poignant of all Mozart’s 
concertos I felt cheated. The C major 
concerto that Gilels plays is not in quite the 
same class as a work, but the Russian pianist 
handles it magnificently. Every one of his 
liberties with the underlying tempo is 
acceptable, because purposeful; in that 
way it reminded me of Rudolf Serkin. The 
only tempo that seemed to me a little mis- 
judged was that of the finale, which is 
dangerously fast; the players negotiate it 
successfully, but some details get scamped. 
You may find the Russian wind-players’ 
tone a little strange at first, but apart from 
the chord at bar 72 of the slow movement 
there is nothing to quarrel with, and the 
strings phrase with the utmost firmness and 
delicacy. Of course Annie Fischer has 
coupled both these Mozart concertos, 
K.467 and 482, on a single disc, and it must 
be admitted that she has the advantage of 
recording that gives us more details of the 
Philharmonia’s fine woodwind, yet there is 
an occasional languidness about those 
performances that never afflicts Gilels and 
the Barshai players. Anyhow do not be put 
off by first impressions of the sound, which 
8 not more over-resonant than many 
tecords of Mozart concertos, or by doubts 
a8 to whether Russians can play Mozart: 
can, JN 
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LISZT. Piano Concertos. No. | in E flat 


major; No. 2 in A major. Deux 

Legendes: No. 2, St. Francis walking 

on the water. Grandes Etudes de 

Paganini: No. 2 in E flat major, 

“Octave”. Tamas Vasary (piano), 

Bamberg Symphony Orchestra 

conducted by Felix Prohaska. D.G.G. 

@ LPMI18589: © SLPM138055 

(12 in., 30s. plus 9s. 9d. P.T.). 

Piano Concertos, coupled—stereo: 
Brendel, V.P.M., Gielen 
Katchen, L.P.O., Argenta (3/59) SXL2097 
Boukoff, V.S.O., Somogyi (10/60) SABL159 

With the arrival of yet another fine 
recording of the two Liszt concertos, I must 
try to separate the very good from the very 
good indeed, rather a sad task, for each of 
the versions named above deserves well of 
a reviewer. And very regretfully I shall 
ignore the Brendel disc. The wonderfully 
poetic and intimate playing can to some 
extent be paralleled in the Boukoff and the 
new Vasary versions, and the quality, with 
its publicswimming bath acoustic, is far below 
that of its rivals. Of the three that remain, 
Katchen gives the conventional war-horse 
interpretation, not neglecting the poetry but 
stressing the drama, and he does it splendidly. 
The Infernal March that starts low on the 
piano at letter C of the A major shows him 
at his best, and better than his rivals. This 
is an exciting disc. The Boukoff is less 
dramatic and stresses the poetry with more 
delicacy, but there is not quite so much 
orchestral detail and the many ’cello solos 
sound a little stringy. But I prefer the 
soloist’s performance. 

And now for the new version. Tamas 
Vasary is a Hungarian of twenty-seven, and 
a protégé of Kodaly’s. His first disc, which 
was also of music by Liszt, was rapturously 
received by L.S. in May 1958, and I feel 
an equal enthusiasm for this one. This is 
an intimate performance rather, like Bou- 
koff’s, but I think I detect greater depths, 
a suggestion of strength kept in check, and 
this coupled with the slightly better record- 
ing makes me inclined to prefer the latest 
arrival. Certainly it contains the best ’cello 
playing, and these concertos are full of 
important ’cello solos. These solos also come 
through more clearly; for instance, at letter 
D, soon after the start of the second move- 
ment of the E flat, and near the beginning 
of the A major where the ’cellos play the 
tune in a sort of rough canon with the 
violins. Vasary starts the E flat rather faster 
than Brendel or Boukoff, though not so fast 
as Katchen, and this perhaps is indicative 
of the degree of drama in the various 
readings. Vasary is one of those pianists who 
command your attention the whole time. 
There is no trace of superficiality here, and 
a great deal of sincerity. The recording 
quality is wonderfully good, with plenty of 
detail and an excellent balance. I would only 
question the triangle solos in the E flat 
which have rather an odd quality, and the 
fact that once or twice big climaxes did not 
quite build up, so that one suspected they 
were being cut back artificially. The stereo 
has the usual fuller effect, but the mono is 
excellent too. 

Finally, I must mention that this disc, 
alone of those containing the two Liszt 
concertos, has fill-ups. The second of the 
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St. Francis Legends (it has previously been 
recorded by Kempff) is a latish work, a 
little long for its subject matter but highly 
original. It is not quite so well recorded as 
the concertos, but well enough, and Vasary’s 
runs in the Paganini study are a wonder of 


clarity. R.F. 


MOUSSORGSKY. Night on the Bare 
Mountain. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips @ ABE10248: © SABE2013 
(7 in., lls. plus 3s. 7d. P.T.). 

When I heard the violins in the right- 
hand speaker and the ’cellos and basses 
in the left, I inevitably thought of another 
stereo recording I reviewed last month 
which had the same defect, Tchaikovsky’s 
Marche slave; a moment’s research revealed 
that this was also a Philips disc. The 
recording is curious in that the mono and 
stereo turn over at different points. The 
stereo turns over at a pause on a barline 
after a loud climax: what follows is un- 
expectedly soft. The turn-over spoils the 
surprise. The mono turns over much earlier 
on a crotchet rest for the whole orchestra, 
which however is not nearly long enough for 
the reverberation to die away; the only 
solution was to cut the reverberation off 
suddenly, and this has been done. It’s a bit 
of a shock, but I am sure it is the better way, 
for it is quite obvious what the composer 
intends; whereas the other way, with its 
turnover on a sudden dramatic pause, 
conceals from the listener without a score 
the very existence of that pause. In other 
words he cannot tell what the composer 
intends. All of which leaves me not much 
space to say that this is an exciting and 
vividly recorded performance of this very 
repetitive piece. The mono is recom- 
mended. R.F. 


MOZART, LEOPOLD. Toy Symphony. 
PROKOFIEV. Peter and the Wolf, 
Op. 67. Peter Ustinov (narrator), 
Philharmonia Orchestra conducted 
by Herbert von Karajan. Columbia 
© SAX2375 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: 33CX1559 (11/58). 
This record, having so slight a fill-up, is 
presumably going to sell, or not sell, on 
Peter and the Wolf. If that is so, then I can 
only put it well down the list of per- 
formances. Ustinov begins with “Shall 
I tell you a story?” in so heavy and 
menacing a voice that my own immediate 
response was “No”. His whole treatment 
is curiously humourless, with apparently 
little real sense of enjoyment in what he is 
doing and the musical side under Karajan is 
also often slow moving. Perhaps that is 
why Columbia do not get the whole story 
on to one side, in itself a great drawback. 
Hearing this again (and Cyril Ritchard, 
reviewed on page 271) made me realise 
the more how good Bea Lillie is. She 
invests every bit of the tale with such zest 
and such a sense of fun that children are 
bound to respond with enthusiasm, and 
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any touches of particular sophistication I 
think they’ll just not notice (though these 
will amuse their elders). So I am afraid I 
cannot recommend the present disc in its 
stereo form any more than I did the mono 
recording. TH. 


MOZART. Clarinet Concerto in A 
major, K.622}. Horn Concertos: 
No. 1 in D major, K.412; No. 3 in 
E flat major, K.447. Gervase de 
Peyer (clarinet), Barry Tuck- 
well (horn), London Symphony 
Orchestra conducted by Peter Maag. 
Decca @ LXT5593: © SXL2238 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
The item marked f is also available 
on BR3057 (9/60). 


Clarinet Concerto—Stereo: 


B ymer, R.P.O., Beecham (7/60) ASD344 
Horn Concertos—Mono: 
Nos. 1-4: Dennis Brain, Philh., Karajan 
(10/54) 33CX1140 


No. 3: Blank, Berlin R.I.A.S., Ludwig 
(9/58) DGM18306 


It is difficult not to share Einstein’s view 
that the two existing movements of Mozart’s 
so-called first Horn Concerto simply do 
not rightfully belong to each other; and 
impossible not to believe that even if they 
did then it would only be with the assistance 
of a missing middle movement. But the 
third Horn Concerto is by contrast perhaps 
the most satisfying of all; a splendid work 
for listeners as well as for horn-players. 

Among the latter, Barry Tuckwell ranks 
very highly indeed. The solo line of both 
concertos is given with skill, smoothness, 
and a sensitive shaping of phrase. In the 
E flat concerto bonuses over and above 
this, in itself very considerable accomplish- 
ment, include a brief and extremely to the 
point cadenza in the first movement, a cool 
beauty for the romanza of the second, and 
a willingness in the third to share with 
enthusiasm Mozart’s view of the hunting 
field as the proper venue for the finales of 
horn concertos. In addition to all this the 
orchestral playing is smooth and well- 
balanced, with strings in numbers and 
strength to suit both orchestral and solo 
wind. The recording, too, is most agreeable 
in quality; somewhat fuller, however, in 
the mono than in the stereo version. 

The mono version alone raises the 
question of comparisons. It is hardly 
necessary to point out at this stage the 
beauties of Dennis Brain’s playing; his 
remains a classic record, even if nowadays 
the sound of the accompaniment seems, 
both from the point of view of performance 
and recording, a little dull compared with 
that of the new disc. Kurt Blank, too, is a 
fine player; but his D.G.G. disc (coupling 
the third concerto with the fourth and 
with the Mozart D major Flute Concerto) 
offers him by way of balance a recorded 
prominence which is altogether unreal. 
“Unreal” balance may of course not also 
be necessarily undesirable; “reality” itself 
may be unsatisfactory, and in concertos 
often is. But against a Mozart orchestra a 
solo horn can and usually does speak for 
itself without such obviously artificial 
boosting. 

The new Decca couples the horn con- 
certos with Gervase de Peyer’s eloquent 
performance ‘of the Mozart clarinet con- 
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certo, already available on its own on a 
10-in. disc, BR3057 (9/60). This has been 
since its issue among the best of many 
recorded performances in the mono field, 
it is now particularly usefully available in 
its stereo form; for although for its solitary 
competitor Jack Brymer and Sir Thomas 
Beecham do agree in an_ undeniably 
beautiful performance of the concerto, well 
recorded, they do also agree on adopting 
for it unconscionably slow tempos. Only 
if the backing, the Mozart Bassoon Con- 
certo, seems irresistible could this disc 
reasonably be recommended in preference 
to the altogether excellent new Decca. 
M.M. 


MOZART. (a) Violin Concerto No. 3 
in G major, K.216. 

SZYMANOWSKI. (b) Violin Concerto 
No. 1, Op. 35. David Oistrakh (violin) 
‘with (2) Moscow Chamber Orch- 
estra conducted by Rudolf Barshai 
and (6) Leningrad Philharmonic 
Orchestra conducted by Kurt Sand- 
erling. Artia @ ALP156 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Karol Szymanowski (1882-1937) has been 
absent-mindedly put in a_ pigeon-hole 
labelled ‘‘the most important Polish com- 
poser since Chopin”, and left there in 
comparative oblivion; but in fact he is 
among the most exciting of twentieth- 
century composers. Like Berlioz and 
Busoni, he was one of the great originals; 
somehow, out of a mixture of Richard 
Strauss, Debussy and Scriabin, he evolved a 
highly individual style which ultimately 
owes nothing to anyone, often verging on 
‘‘modernism’’, but never quite going over 
the edge. Utterly impossible to describe; 
utterly fascinating to listen to. Try the 
first few bars of this recording; I should be 
surprised if you wanted to lift the needle 
before the very last groove. 

David Oistrakh, with his dead-sure 
technique and his pure but passionate tone, 
is exactly the right choice for this difficult 
work; he gives a dazzling and deeply- 
satisfying performance, and Kurt Sander- 
ling’s handling of the kaleidoscopic orchestral 
part, which can hardly be called “the 
accompaniment”’, is no less masterly. The 
recording is largely adequate, though 
Ojistrakh is so near the microphone that 
when he is playing intensely in the quieter 
passages, some of the orchestral detail is 
obscured; and the very loud and complex 
tutti passages are rather a blur. I imagine 
that a better recording may come along one 
day; but it is hard to imagine a better 
performance. 

The coupling is a little unfortunate. 
Oistrakh has been offering his Mozart 
Concertos not in twos, but separately in 
conjunction with later works—No. 3 with 
Prokofiev No. 2, No. 4 with the Mendels- 
sohn. Now, because the record originates 
from a different country, we have not No. 5, 
but No. 3 again, with the Szymanowski. 
And excellent though this No. 3 is, it 
cannot compare with the performance on 
the back of Prokofiev No. 2, played and 
conducted by Oistrakh himself, which L.S. 
so rightly raved over in September. Although 
the smaller orchestra is an advantage, it 
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is outclassed by the Philharmonia and 
although the general conception is the same 
Rudolf Barshai’s conducting lacks th. 
outstanding neatness and _springiness of 
Oistrakh’s; moreover, the recorded so 
has not quite such an excellent balance and 
quality as the Columbia. Nevertheless it 
is a delightful offering in its own right and 
it combines with the Szymanowski to make 
a record very much to be desired. 


D.C. 


PROKOFIEV. Symphony No. 6 j 
flat major, Op. il. Le nd. 
Philharmonic Orchestra conducted 
by Eugene Mravinsky. Artia 
ALP158 (12 in., 30s. plus 9s. 9d, P:-T 
Suisse, Ansermet (5/52) LX'Tog97 

Prokofiev’s Sixth Symphony is a fascinat. 
ing work with a fascinating history. Shortly 
after the triumphant premiére of the Fifth 
in January, 1945, he was seriously injured 
in a fall and had to spend several months ip 
bed. To a man of Prokofiev’s clockwork 
temperament, this enforced inability to 
compose must have been the most agonising 
frustration; like Stravinsky, he had always 
set immense store by working for a precise 
length of time each day. At this time more. 
over he seems to have been brooding on the 
terrible sufferings of the Russian people 
during the war that had just ended, and in 
conversation with friends he would maintain 
that these scars must not be forgotten in 
the exaltation of victory—a sentiment that 
accorded ill with the “‘constructive” 
line. At any rate Prokofiev set to work on 
the Sixth Symphony as soon as he was well 
enough, and completed it in February, 
1947. It was given its first performance in 
Leningrad on October 10th of that year 
by the same conductor and orchestra as 
play it on this record. 

In Leningrad, which traditionally prides 
itself on a greater cultural sophistication 
than Moscow, it was received with immense 
enthusiasm, but the first performance in 
the latter city a month or two later was 
followed by an ominous critical silence and 
eventually a violent outburst from the 
Party’s musical spokesman, the notorious 
Zhdanov. Prokofiev was accused of 
“bourgeois formalism” and all the rest of 
it, and the work was consigned to outer 
darkness; until quite recently it has 
apparently been very little played in 
Russia, and the score has still not been 
published there. 

What is more extraordinary is its almost 
total neglect in the West. Ansermet 
recorded it in 1952, and I believe gave one 
performance of it for the B.B.C. But | 
think I am right in saying that there was 
no concert performance in this country 
until the Leningrad Philharmonic brought 
it to Edinburgh and London this year. | 
myself have admired it ever since I first 
heard the Ansermet recording, years ago, 
and for the very qualities, I suspect, that 
brought it into disfavour in the Soviet 
Union. For behind the pseudo-critical 
claptrap of Zhdanov lay a recognition that 
this is a dark, introspective, embi 
piece of music of great power. Of its three 
movements both the first and second aft 
long and predominantly sombre, and the 
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fnale, which starts like a characteristic 
of Soviet jollification, brings the 

‘sgest surprise Of all. Prokofiev apparently 
par it to be much more than a post- 
script to the other two, and explicitly said 
that the menacing rhythmic figure on the 
timpani and lower instruments which 
recurrently interrupts the cheerful main 
theme represented the ineradicable powers 
of evil. What was unforgivable in Stalinist 

and ears, was that after the nostalgic 
reference to the first movement (letter 113 
in the Leeds score) the movement should 
end not in conventional triumph but with 
an agonised vision of the powers of evil 
triumphant. The anguish of the last few 
is unmistakable. In this work 
Prokofiev for once drops the impersonal 
mask that he tended to assume both in his 
music and in his personal contacts, and the 
result is profoundly impressive, almost 
shocking. ; 

As I remarked, Mravinsky and the 
Leningrad Philharmonic gave the work’s 
original performance, and their interpreta- 
tion accordingly has great authority. 
Certainly they play it with immense 
assurance and technical virtuosity, as those 
who were lucky enough to hear their two 
performances of it in the concert-hall will 
remember, though it is interesting to note 
that Mravinsky now takes the finale 
considerably faster than on this record. 
The string playing is powerful and impas- 
sioned, and although the recording muffles 
them a little the brass and timpani have 
great impact. Yet although this is by any 
account a magnificent performance I have 
the feeling that it is not quite the last word 
on this symphony, and particularly on the 
slow movement. Mravinsky seems un- 
willing to give the music its emotional head 
at certain points. For example, the violins’ 
entry at number 54 is marked piano espressivo 
in the score, but taken here at a fairly solid 
mezzo forte; and again when the skirling 
wind music of the introduction returns at 
letter 57, fortissimo over a timpani and 
bass drum roll, either Mravinsky pulls his 
punch or the recording pulls it for him. 
Having heard other Mravinsky perform- 
ances I am sure that this is a matter not of 
ideology but of personality: his whole 
approach is aloof and, if I may use the 
word in a complimentary sense, aristocratic. 
At any rate this performance has greater 
strength than Ansermet’s, even if the Swiss 
conductor once or twice seems to get a little 
closer to the heart of the music. And 
although Decca’s 1952 recording sometimes 
gives clearer details, particularly in the 
woodwind, this Russian recording is in 
general much more satisfactory. I strongly 
recommend it to anyone who is willing to 
make the acquaintance of a great and 
unjustly neglected work. We are unlikely 
to have a more authoritative account of it 
than this in our catalogues for a long 
time. J.N. 
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PURCELL. Pavane and Chaconne in 
G minor}. Suite in D minor for 
strings, “The Married Beau”. 
Lucerne Festival Strings conducted 
by Rudolf Baum er. D.G.G. 
Archive @ AP13074 (10 in., 22s. 3d. 
plus 7s. 3d. P.T.). The item marked t¢ 
is already available on DGM18460 
(10/58). 

The Pavane and Chaconne were recorded a 
good two years before the Suite from The 
Married Beau, and the difference in playing 
is remarkable. In its early years this 
Lucerne group cultivated a fat tone, 
unsuitable for Purcell, and the stodginess 
is even more strongly highlighted by the 
playing of the incidental music. Some- 
body in the first violins has an aggressive, 
fast, and incessant vibrato which suggests 
a chromium-plated, streamlined effect as 
unsuited for this music as was the earlier 
kind of tone. Purcell’s music needs care- 
fully controlled timbre and plenty of fresh 
air, especially in dotted rhythms. These 
players, who have proved themselves 
excellent in continental repertory, do not 
appear to be happy in English music. 

DS. 


RIMSKY-KORSAKOV. Capriccio Esp- 
agnol Op. 34. New York Philhar- 
monic Orchestra conducted by 
Leonard Bernstein. Philips @ ABE- 
10252: @ SABE2017 (7 in., 11s. plus 
58, Flee Boke 

The Capriccio Espagnol was really the first 

Concerto for Orchestra, in the modern sense 

—a work giving the various principals and 

sections of the symphony orchestra a nice 

chance to show off. The Philips engineers 
have, alas, made this only too clear, using 
what seems to be the most blatant kind of 
multi-microphone technique to thrust each 
soloist and solo group right under the 
listener’s nose; the stereo is the real culprit, 
the mono being much less offensive. Still, 
with Bernstein’s extraordinarily laboured 
performance, which refuses to leave the 
ground until the very last pages, this disc 
is not really in the mono competition, 
headed at the moment, I would say, by the 

Argenta/Decca (CEP566); nor can it hope 

to have the stereo field (in respect of EP 

issues) all to itself for long. .C. 


RACHMANINOV. Piano Concerto 
No. 2 in C minor, Op. 18. Kjell 
Baekkelund (piano), Oslo Philhar- 
monic Orchestra conducted by Oivin 
Fjeldstad. Camden @ CDN1025 
(12 in., 15s. 10d. plus 5s. 2d. P.T.). 

Rachmaninov’s Second Piano Concerto 
rarely emerges in performance as its true 
tragic self; either it is overdone, in which 
case it sounds like the hammiest piece of 
emotional posturing in existence, or else it 
is underdone and comes to resemble the 
facile fake-emotion of the film-scores which 
have taken their cue from it. It must be 
played for all it is worth, and no more; 
the difficulty is to penetrate to the desperate 
emotional heart of the music, while pre- 
serving a genuine artistic dignity and 
nobility. 

The present performance, like so many 
others, is of the underdone kind. Technic- 
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ally excellent and moderately musical, it 
leaves the tensely gesturing forms half- 
empty of content, so that the work seems 
unable to live up to its high-pitched 
expressive claims, and consequently banal. 
The trouble is a lack of stormy attack in the 
striving passages, an absence of depth in the 
cantabile of the melancholy sections; only 
at the beginning is an attempt made to take 
the music’s full measure, but here the 
famous slow chord-progression is so drawn 
out that it does not perform its function of 
generating the rhythm of the first theme, and 
the steady crescendo is muffed by being over- 
shot by at least two chords. 

The recording is of rather indifferent 
quality, with shallow piano tone. The best 
cheap 12-inch version of the work, both as 
performance and recording, remains the 
Katchen/Decca (ACL6). 


ROSSINI. Overtures. La Cenerentola; 
William Tell. Turin Radio Sym- 
phony Orchestra conducted by 
Mario Rossi. 

VERDI. Overtures. (a) La Forza del 
Destino; (6) Un Giorno di Regno; 
(c) La Battaglia di Legnano. Turin 
Radio Symphony Orchestra con- 
ducted by (a) Gino Marinuzzi, 
(6) Alfredo Simonetto, (c) Fernando 
Previtali. Cetra @ LPC50151 (12 in., 
30s. plus 9s. 9d. P.T.). 

The most interesting and unexpected 
item on this collection is the overture to 
Verdi’s second opera Un Giorno di Regno, 
his only comic opera before Falstaff and a 
failure, so the history books tell us, from 
the start. Many years later, on the failure 
of Simon Boccanegra, Verdi pondered also 
the reasons for the failure of his early 
comedy, clearly implying that it might not 
have been the fault of the music. The 
overture at least is most attractive. There 
is a sequence of breathtaking banality in 
the first bars, but so much of Verdi could 
be analysed out of existence and we should 
have learnt long ago that it is pointless to 
try and condemn any Verdi by musical 
analysis. This music has genuine life of 
its own—some of it might have been an 
early draft for Violetta’s party—and even 
the stock Rossini crescendo comes out fresh. 
I look forward to hearing the complete 
recording that Cetra has now released in 
this country. 

Verdi wrote La Battaglia di Legnano 
some eight or nine years later not long 
before Rigoletto, and the overture, besides 
containing much reference to a patriotic 
Marseillaise-like theme (first heard solemnly 
on the brass alone), has an extraordin 
foretaste of Rigoletto in what might be called 
a Verdi diminuendo. Both the overtures 
are given vigorous performances by the 
Turin Radio Orchestra, and aggressive 
vitality marks the performance of the 
Forza del Destino overture too. The lack 
of polish is more serious (and more marked) 
in the Rossini on the reverse. It is a pity 


that the two little-known overtures could 
not have been coupled together on a 
45 r.p.m. disc. 

Technically the present recording is 
clearer and more forward than many from 
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this source, but the range is still not very 
wide and the brass often strident. E.G. 


SAINT-SAENS. Symphony No. 3 in 
C minor, Op. 78. Boston Symphony 
Orchestra conducted by Charles 
Munch (with Berj Zamkochian, organ; 
Leo Litwin and Bernard Zighera, 


pianos). R.C.A. RB16214: © 
SB2089 (12 in., 28s. 9d. plus 9s. 4$d. 
P.T.). 
Mono: 

Dupre, Detroit S.O., Paray (7/59) MMA11039 
Stereo: 


Dupre, Detroit S.O., Paray (4/60) AMS16004 

I inflicted the above two recordings on a 
musical friend who was rash enough to 
come to dinner just at the time that our 
press date-line was getting uncomfortably 
near. We listened to Munch and to 
Paray. Then I pulled out an old recording 
from my shelves and put it on. “This is 
better than either of them... at once 
the whole thing is absolutely lit up . . . it 
electrifies, as the others don’t. . . and the 
extraordinary thing is that a good deal of 
it is due to fidelity to the score, to the 
proper observance of ‘hair-pins’, for one 
thing.” 

I jotted down these remarks as he made 
them and then told him that the third 
conductor was Toscanini (and it was a 
real pleasure to do so, these days when 
some people wonder what all the fuss was 
about Toscanini). Of course Toscanini was 
greater than Munch or Paray, and could 
electrify you as neither of them usually can; 
and of course, absolute fidelity to the 
score, plus imagination, was partly how he 
did it. I am all the sorrier, then, to say 
that Toscanini’s version is deleted and I 
only hope it will soon return to the catalogue. 

As to the two at present available we 
were in no doubt that Munch is preferable. 
He takes far more care over dynamics and 
he does get a wonderful pp. Paray is less 
sensitive, yet, in the slow movement, just 
a bit too lush; in the finale he is too fast 
and smart, seeming to take too much effort 
to do it better than anyone else. He is 
precise, as always, but that isn’t enough. 

Munch really comes into his own in the 
finale and is here probably even better 
than Toscanini; and of course he gains 
from the recording itself, which is certainly 
the best of them all. fi = 


SCHUMANN. Symphony No. 3 in E 
flat major, Op. 97, “Rhenish’’. 
Manfred Overture, Op. 115. Berlin 
Philharmonic Orchestra conducted 
by André Cluytens. H.M.V. @ 
ALP1779 (12 in., 30s. plus 9s. 9d. 


Pa.) 

Symphony No. 3—Mono: 
P.P.O., Boult 
Israel P.O., Kletzki 
Paris Cons., Schuricht 
Berlin P.O., Leitner (4/60) 479025 
Detroit S.O., Paray (5/60) MMA11088 


Cluytens gives here a warmly romantic 
interpretation of the Rhenish Symphony, and 
takes his time over the leisurely movements 
in a way that Leitner (on one side only ofa 
12 inch disc) cannot, even though he conducts 
the same orchestra. The performance of 
Manfred is first-class, and the Berlin strings 
are in excellent form. Although Paray is less 


(7/57) NCT17006 
(10/57) 33CX1475 
(2/58) LW5303 
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happily at home in the Symphony (and his 
tempo for the finale far too fast) those who 
like to collect the unusual will find much 
that is rewarding in Franck’s Psyché, which 
must be carefully weighed in the coupling 
balance with Manfred. DS. 


SIBELIUS. Symphony No. 2 in D major, 
Op. 43. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips @ SABL155 (12 in., 30s. plus 
9s. 9d. P.T.). Mono: ABL3214 (5/58). 
Philharmonia, Kletzki (12/59) So 


L.S.O., Monteux SB20 
Detroit S.O., Paray (10360) AMS16061 
This disc—the stereo version of a per- 
formance which first appeared over two 
years ago—has a strange technical fault. 
The stereo channels are reversed, so that 
unless one has the patience to reverse the 
speaker connections one has to pretend one 
is in the cheap seats behind the orchestra. 
Apart from that the stereo is very good with 
the pronounced reverberation of the Phila- 
delphia hall made to sound more natural 
than in mono. 





The Ideal Christmas Gift 


What a wonderful gift a year’s sub- 
scription to THE GRAMOPHONE will make 
for your friends—or members of your 
family. They will enjoy its distinctive 
features—and month by month every 
new issue will remind them of your good 
wishes. 


The nearest W. H. Smith & Son shop 
or bookstall will be pleased to arrange 
this gift subscription for you. When you 
book the subscription W. H. Smith’s will 
give you a greetings card for you to 
advise the person for whom you have 
arranged the subscription that this year 
your Christmas gift will be THe Gramo- 
PHONE for six months or a whole year. 

United Kingdom rates, including 
postage, for one year (12 issues) £1 4s., 
for six months (6 issues), 12s. 











As one would expect the performance is 
red-blooded in the Philadelphia tradition, 
but as it happens both Kletzki’s and Mon- 
teux’s interpretations follow a comparable 
romantic approach, and Ormandy does not 
really rival either of them in dramatic 
intensity. Only in the finale does his slower 
speed bring some recompenses. My personal 
preference is still for Kletzki, though many 
I know will be prepared to forego the extra 
confidence of Kletzki’s orchestra for the sake 
of the more brilliant recording given to 
Monteux and the London Symphony 
Orchestra. E.G. 


STRAVINSKY. The Rite of Spring. 
Minneapolis Symphony Orchestra 
conducted by Antal Dorati. Mercury 
@ MMA11118: @ AMS16065 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). 

Stereo: 


Paris Cons., Monteux (12/58) SB2005 
Suisse, Ansermet (2/59) SXL2042 
Philh., Markevich (7/60) ASD313 


Four stereo Rites already, and this is the 
best of them! As far as recording goes, 
there seems to be no possibility of doubting 
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it. Performance is more a matter of taste: 
but those who agreed with me that, re 
mono days, Dorati’s Petrushka had the edge 
on Ansermet’s, and that the Firebird he 
gave us the other day was also, in the last 
resort, even finer than the Swiss conductor's 
will concur. And in comparison with 
Monteux, generally held to be the fines 
Rite to date? That was splendid, we ajj 
agree: but Dorati is more exciting, more 
precise, sharper in his colour contrasts 
even more definite and exact in his rhythms. 
He is surely the best Stravinsky conductor 
of our day, and how Sir David Webster 
can let him pass through London, again 
and again, without engaging him for some 
performances with the Royal Ballet, is q 
mystery. 

This is a performance to electrify and 
shame anyone who had begun to doubt 
the power of the Rite today (as the present 
writer had begun to do, especially after 
the Sadler’s Wells performances). The 
orchestral playing is fantastically good, 
marvellously precise. Woodwind and brass 
both articulate with uncommon larity 
(listen, for example, to the bass trumpet in 
the “Ritual of the Ancestros’’; even the 
Philharmonia player is not so clean), 
The colours are sharp, prime, definite, 
The recording staggers one: without being 
artifically brilliant, it has immense depth 
and power and range; everything comes 
through, and registers vividly. The per- 
formance is strong, and certain, and 
passionate, rivetting attention from first bar 
to last. AP. 


TCHAIKOVSKY. Sleeping Beauty 
Ballet, Op. 66—excerpts. Phil- 
harmonia Orchestra conducted by 
Efrem Kurtz with Yehudi Menuhin 
(violin). H.M.V. @ ASD371 (12 in., 
30s. plus 9s. 9d. P.T.). Mono: 
ALP1790 (9/60). 


Excerpts: Introduction; No. 2, Entrance of the 
Fairies; No. 3, a, f, g: The Fairies present their 
gifts; No.6, Valse; No. 8, Rose Adagio and Aurora's 
Variation; No. 22, Polonaise; No. 28, a, ¢, e, f: 
Florestan and his sisters; No. 25, Blue Birds; No. 
26, Red Riding Hood and the Wolf; No. 28, b, d, 
e: Princess Aurora and Prince Florimund; No. 30, 
Finale and Apotheosis. 


Sometimes I am glad of a chance to 
reconsider in print a criticism of a record, 
but here there is no occasion to change my 
mind. It is an extremely enjoyable cross-cut 
of Sleeping Beauty, performed magnificently 
under a conductor who understands Tchai- 
kovsky’s ballet music completely. Yehudi 
Menuhin contributes only one solo, but that 
a most distinguished one. The stereo is 
perhaps rather warmer and vivid than the 
very acceptable mono which I reviewed in 
September. W.S.M. 


TCHAIKOVSKY. Capriccio Italien, 
Op. 45. Berlin Philharmonic 
Orchestra conducted by Ferdinand 
Leitner. D.G.G. @ EPL30551 (7 in., 
9s. 3d. plus 3s. 03d. P.T.): © SEPL 
121551 (7 in., 12s. plus 3s. 11d. P.T.). 

Reviewing various issues of this work, 

T.H. has said that what it really needs is 

fullness of sound and the latest in hi-fi 

recording—which is exactly what it gets 
here. The Berlin Philharmonic makes @ 

truly sumptuous sound, which the D.G.G. 
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ANTAL DORATI 


MINNEAPOLIS SYMPHONY 





conducting the Minneapolis Symphony Orchestra 

STRAVINSK Y—The Rite of Spring; 

A dynamic recording of the work he is conducting at the R.F.H. 
» AMS16(65 (stereo) or *MMA11118 (mono) 


STRAUSS FAMILY ALBUM 

A night in Venice Overture; Doctrinen Waltz; Bahn Frei Polka; Aquarellen Waltz 
Music of the Spheres Waltz; Egyptian March; Lorelei-Rheinklange; 

Eljen a Magyar Polka 

*AMS16024 (stereo) or MMA11014 (mono) 


BARTOK—Concerto for Orchestra; Hungarian Sketches 
*MMA11082 (mono only) 

conducting the London Symphony Orchestra 
WAGNER—Prelude and Liebestod (from “Tristan und Isolde’’); 
Overture and Venusberg Music (from ‘“‘Tannhiuser’’); 


Prelude to Act II of “Lohengrin” 
*AMS16067 (stereo) or *MMA11120 (mono) 


conducting the Philharmonia Hungarica 

WIENERWALZER PAPRIKA 

The Merry Widow; The Gypsy Princess; Village Swallows; Wedding Waltz; 
The Skaters; Die Schénbrunner 

*MMA11116(mono) Stereo in preparation 
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conducting the Detroit Symphony Orchestra 
BERLIOZ—Symphonie Fantastique 
*AMS16055 (stereo) or +MMA11104 (mono) 


DEBUSSY—Prélude a l’aprés-midi d’un faune; Petite Suite; 
RAVEL—Valses nobles et Sentimentales; Le Tombeau de Couperin 
*MMA11119 (mono) Stereo in preparation 


BIZET—Carmen Suite; L’Arlésienne Suites Nos. 1 and 2 
*AMS16053 (stereo) or MMA11102 (mono) 


OVERTURES BY OFFENBACH 
La Belle Héléne; Orpheus in the Underworld; The Tales of Hoffmann 
OVERTURES BY AUBER 
The Bronze Horse; Fr: Diavolo; Masaniello 
AMS16045 (stereo) or MMA11099 (mono) 


} DUKAS—The Sorcerer’s Apprentice; 

FAURE—Pelléas and Mélisande Incidental Music; 

ROUSSEL—The Spider’s Feast 

° ; 5 MMA11096 (mono only) 
-\vailable 4th November 
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Madama Butterfly . VICTORIA DE LOS ANGELES 
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Sharpless - « ©  «  « MARIO SERENI 
Goro . ° . PIERO DE PALMA 
Il Principe Yamadorl - + ARTURO LA PORTA 
Lo Zio Bonzo . ° ° PAOLO MONTARSOLO 


Orchestra and Chorus of the Opera House, Rome 
conducted by GABRIELE SANTINI 
Recorded in the Opera House, Rome 


Tian sce = purchased complete, will be supplied in Presentation 
se Box. Records may be purchased separately 
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FAMOUS MARCHES 
THE PHILHARMONIA ORCHESTRA 
conducted by EFREM KURTZ 


including: VERDI—Grand March (from ‘‘Aida”’) 
SOUSA—Stars and Stripes forever 
STRAUSS—Radetzky March 

ASD976 (stereo) or ALP1798 (mono) 


, 
ANDRE CLUYTENS 
conducting the BERLIN PHILHARMONIC ORCHESTRA 
SCHUMANN—Symphony No. 3 “Rhenish”’ ; 
“Manfred” Overture 
ALP1779 (mono only) 


DIETRICH FISCHER-DIESKAU 
with GERALD MOORE 

WOLF—from the Spanish Song Book 
German texts and English Translations are 


provided with the record 
ASD3/8 (stereo) or ALP1750 (mono) 


CHRISTA LUDWIG with GERALD MOORE 


SCHUMANN—“FRAUENLIEBE UND LEBEN” 


BRAHMS—8 “ZIGEUNERLIEDER” and other songs. 


German texts and English Translations are 
provided with the record 
33CX1693 (mono) Stereo in preparation 


MALCUZYNSKI 

THE LONDON SYMPHONY ORCHESTRA 
conducted by WALTER SUSSKIND 
CHOPIN—Concerto No. 2 in F minor 
Piano Solo: Fantaisie in F minor 
SAX2344 (stereo) or 33CX1695 (mono) 


DUPRE AT SAINT-SULPICE 
(Vol. 2) 

The music of Marcel Dupré 
AMS16062 (stereo) or MMA11110 (mono) 


Available 4th November 
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engineers have presented in the most vivid 
and lifelike way. But I should warn you 
that Leitner’s interpretation, though music- 
ally very sensitive, is a peculiarly Germanic 
one: the brass triplets call to mind the 
world of Wagner’s Ring, and the quick 
sections are played energetically rather than 
yivaciously. If you are less interested in 
richness of recorded sound than in panache 
of performance, you should try Beecham 
on Fontana CFE15028. D.C. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Berlin Philhar- 
monic Orchestra conducted by Her- 
bert von Karajan. Columbia @ 
33CX1704: © SAX2357 (12 in., 30s. 
plus 9s. 9d. P.T.). 


Philharmonia, Silvestri 
Suisse, Argenta 
Bamberg S.O., Hollreiser 


(10/58) ASD253 
(11/58) SXL2015 
(10/59) STPL511190 


V.S.O., Ancerl (10/59) SCFL103 
Paris Cons., Wolff : “eleo} SXL2166 
New York P.O., Bernstein (5/60) SABL122 


Whether you find it completely con- 
vincing or not, and I do not, there is no 
denying the stature of Karajan’s inter- 
pretation of this symphony... It has the con- 
sistency of approach that is the hall-mark 
ofa real interpretation as opposed to a mere 
performance. Whether it might not be 
better if it were a little less individual is 
another matter, and one that will depend 
very much on your personal attitude to- 
wards the work. The very beginning strikes 
me as magnificent by absolutely any stan- 
dards. Karajan gets a splendid vigour into 
Fate’s fanfares, and at the same time 
characteristically ensures a perfect matching 
of tone between trumpets and trombones, 
so that one is not conscious of any break in 
their descending scale. All is well, in fact, 
until the beginning of the movement proper, 
with the languishing syncopated theme 
marked in movimento di Valse. Karajan 
seizes only on its languishing aspect, and 
all considerations of waltz-movement, or in- 
deed movement of any kind, seem to be 
ignored completely. There is no denying 
the effectiveness of this ultra-feminine treat- 
ment of the movement’s main theme after 
the masculine vigour of the introduction, 
but it destroys the music’s rhythmic impulse 
and also spoils the effect of another contrast, 
namely that with the slower second subject. 
Here Karajan achieves that gramophonic 
rarity, a real pianissimo, and one is grateful 
for the experience even while one wonders 
whether it is not a little overdone. But the 
trouble with Karajan’s whole approach 
seems to me its extreme self-consciousness ; 
it has not the wonderful nonchalance with 
which Beecham manages to imply that style 
issomething one can take for granted. 

After his treatment of the first movement 
(by far the longest in this symphony) Kara- 
jan’s account of the remainder seems posi- 
tively straightforward, though there are 
traces—notably in the second themes of the 
second and fourth movements—of the lan- 
guor that for me mars the first. Yet basic- 
ally the interpretation of these three move- 
ments is a most musical one, with excellently 
Judged tempi, and not a trace of perfunctory 
phrasing. Even the brilliance of the finale 
never degenerates into mere rowdiness. If 
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only Karajan were not so enamoured of his 
own special kind of orchestral legato what 
wonderful performances we should have 
from him! 

The recording is excellent in both versions. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. London Philhar- 
monic Orchestra conducted by Sir 
Adrian Boult. Pye @ GGL0027 
(12 in., 15s. 10d. plus 5s. 2d. P.T.): 
© GSGL10027 (12 in., 20s. 9d. plus 


Se 7 Ae eg (8 

Stereo: 
Philharmonia, Silvestri (3/59) ASD261 
V.P.O., Krips (5/59) SXL2109 


Boston S.O., Monteux (10/59) SB2045 

Oslo P.O., Gruner-Hegge (4/60) SND5002 
Somebody in Pye’s stereo department 
must suffer from looking-glass ears. Here 
again, as with so many of their stereo discs, 
the sound is reversed so that the first violins 
are on the right. The performance is 
spoiled, too, by a side-break in the middle 
of the slow movement, which should not be 
necessary nowadays. Sir Adrian’s view of 
the symphony is passionate in a curiously 
half-hearted way—ritenuti and allargandi that 
drag the music back but not out of burning 
conviction. He takes the first subject of the 
first allegro at a funeral tread that, for me, 
makes nonsense of the movement’s contents 
and shape. Once you reverse your speaker 
leads, the sound is firm and likeable, and 
the orchestra plays well. But the interpreta- 
tion is one to which I don’t respond at all. 

W.S.M. 


VIVALDI. ’Cello Concerto in G major, 
P.120. Enrico Mainardi (’cello), 
Lucerne Festival Strings conducted 
by Rudolf Baum: er. D.G.G. 
Archive @ EPA37185 (7 in., 12s. plus 
Se, Lids PoF;). 

The theme of the first movement of this 
slight but winsome concerto is unusual for 
Vivaldi, though the busy bass is typical 
enough. Mainardi plays best of all in the 
slow movement and finale, and the strings 
are in excellent form. The soloist is a shade 
too close for comfort, but apart from this the 
balance is very good indeed. DS. 


WAGNER. Lohengrin: Preludes to Acts 
1 and 3. Die Meistersinger von 
Niirnberg: Preludes to Acts 1 and 3. 
Hamburg Philharmonic Orchestra 
conducted by Joseph Keilberth. Tele- 
funken @ GMA28: @ SMA28 (12 in., 
19s. 94d. plus 6s. 5d. P.T.). 

Keilberth jollies us along through the 
Prelude to Die Meistersinger almost as if he 
were afraid the music might otherwise get 
dull—this, of all music! There are in con- 
sequence a good many speeds and not half 
enough care over detail. Those turns on 
the violins, for example, that come so often 
at ends of bars are never played so that one 
can really hear all the notes, yet these are 
always a real part of the melody. The 3rd 
Act Prelude failed to produce (in this lis- 
tener, at any rate) that quiet, rapt atmo- 
sphere that belongs to it. 

The Lohengrin Preludes come off better, 
though they still don’t get top marks, either 
for playing or interpretation. The stereo 
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disc is ruled out by an extraordinary amount 
of tape background; at the start and end of 
the Ist Act Lohengrin Prelude it is as loud as 
the music itself and both quiet pieces are 
much disfigured by this technical defect. 
The mono issue is therefore preferable 
(there is no sign of tape hiss on it), for the 
general sound is bright and good. But I 
must point out that the record is not such 
a bargain at the price as it may look; this 
small amount of music on each side is poor 
for a stereo disc and definitely not enough 
for a mono 12-inch. T.H. 


WAGNER. Lohengrin: Prelude to Act 3 
Berlin Philharmonic Orchestra 
conducted by Eugen Jochum. Die 
Walkiire: Magic Fire Musict; Ride 
of the Valkyries. Wiirttemberg 
State Orchestra conducted by Ferdi- 
nand Leitner. D.G.G. @ EPL30468 
(7 in., 9s. plus 3s. Ofd. P.T.). The 
item marked f is also available on 
EPL30219 (1/60). 

The German pressing of this disc which 
was sent for review stated firmly on the 
sleeve that I was to hear the Prelude to 
Act 1 of Lohengrin: what in fact emerged 
was the well-known piece that Wagner 
wrote for the Marx Bros., at the end of 
A Night at the Circus (and which, I am 
afraid, will be for me always associated 
with that delirious scene). Anyway, the 
label got it right and it is to be hoped that 
the sleeve for this country is corrected. 
Jochum gets just that touch more life into his 
performance than Leitner provides in the 
other two hackneyed chunks, performances 
which remain at something like a routine 
standard. Still, those who want these 
three bits of “pop” Wagner are not likely 
to be fussy and all are well enough done. 
The sound is satisfactory. Hi. 


WAGNER. Tristan und Isolde: Prelude 
and Liebestod. Tannhaduser: Over- 
ture and Venusberg Music. Lohengrin: 
Prelude to Act 3. London Symphony 
Orchestra conducted by Antal Dorati. 
Mercury @ MMAI1120: © AMS 
16027 (12 in., 28s. 6d. plus 9s. 3$d. 
BE:). 

Still they come, these chunks of orchestral 
Wagner—evidently they must sell well. 
Still they come, too, the hitch-ups of the 
beginning and end of Tristan. The Prelude 
is orchestral music anyway, needing no 
filling in by instruments of missing voice 
parts, and does none of these conductors 
know that Wagner himself provided a 
marvellously beautiful orchestral ending to 
that wonderful orchestral prelude? The 
Tannhaéuser Overture and Venusberg Music 
hitch-up, on the other hand, I confess I am 
all for, if only because it avoids the bombastic 
return of the Pilgrims’ Hymn which you 
are in for if you have the Overture on its 
own. 

I must also point out that the Tristan 
hitch-up lasts for about 163 minutes. Isn’t 
that poor measure for a whole 12-inch side, 
even for stereo? Mono buyers get a 
definitely meagre deal. 

Dorati gives a full-blooded performance 
of the Tristan excerpts, though with some 
lack of breadth as those soaring phrases in 
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the Prelude build up; but he gets a 
tremendous climax and Mercury take it 
for him without a quiver. His very deliberate 
tempo for the start of the Tannhduser 
Overture seems to be justified by Wagner’s 
directions, though it makes for long-winded 
listening, but the rest is fiery and excited. 
The Lohengrin 3rd Act Prelude, driven 
pretty fast, has the most ridiculous “‘ending”’ 
ever devised. It doesn’t end, of course, in 
the opera, so conductors have to do some- 
thing about it. Most bring it swiftly to a 
final loud chord and that’s that. Dorati 
lets it die down and then adds two prim 
little bars of ““Here comes the bride’. It 
sounds too silly. 

I listened to the stereo disc all through 
and to parts of the mono. The mono is good 
enough, but the stereo is far superior—it is, 
indeed, even to the mono played over two 
speakers. Still, considering especially the 
meagre content of one side and the great 
number of other choices, buyers can do 
better than this, in spite of its many merits. 


WAGNER. Tannhauser: Overture. 
Lohengrin: Preludes to Acts | and 3. 
Lamoureux Orchestra conducted 


by Igor Markevich. D.G.G. @ 
LPEI7198 (10 in., 22s. 3d. plus 
7s. 3d. P.T.). Stereo: SLP133010 
(3/60). 


When I heard the stereo version of this 
record I liked the performances but wasn’t 
impressed by the sound. As mono sound 
it is excellent and the disc can be recom- 
mended, for the performances impress me 
again as being very well played indeed. 

TH. 


IMMORTAL PAS DE DEUX. Adam. 
Valse, Act 1 from “Giselle” (arr. 
Jacob). Chopin. No. 7, Valse in C 
sharp minor, Op. 64, No. 2 from “‘Les 
Sylphides” (arr. Douglas). Delibes. 
No. 16b, Violin Solo, Act 3 (Violin 
solo: Steven Staryk) from ‘“‘Sylvia’’. 
Tchaikovsky. No. 14, Pas de deux, 
from ‘“‘Casse-Noisette”’; No. 28, Pas de 
deux, Act 3, from “The Sleeping 
Beauty”. Minkus. Pas de deux from 
“Don Quixote” (arr. Irving). Rossini- 
Respighi. Can-can from “‘La Boutique 
Fantasque’’. Prokofiev. No. 6, Pas de 
deux from “Romeo and Juliet’’, Suite 
No. 1. Royal Philharmonic Orch- 
estra conducted by Robert Irving. 
H.M.V. © CSD1286 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.). Mono: CLP1239 
(3/59). 

When the mono version appeared I 
recommended it to customers who wanted 
one or two nice ballet records without 
flying as high as the complete sets; and I 
thought it particularly suitable for families 
with ballet-conscious children. The selection 
is unexceptionable, and the playing (par- 
ticularly of the woodwind) is delightful. 
Occasionally I feel that Irving allows the 
pulse to beat rather heavily, but this is of 
little importance beside the stylishness and 
glitter of his readings. 

The stereo sound spreads amply, but for 
once it does not improve on the mono which 
was most cleanly focused and brighter in 
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timbre. In stereo you expect more air in 
front of, and behind, the sound; this is rather 
on top of the mike, though by no means 
intolerable. W.S.M 


ERNEST ANSERMET. Hérold. Zampa 
Overture. Thomas. Raymond 
Overture (@ CEP677: @ SEC5076). 


Auber. The Black Domino Over- 
ture; Fra Diavolo Overture (@ 
CEP678: © SEC5077). Boieldieu. 


La Dame Blanche Overture. Thomas. 
Mignon Overture (@ CEP679: © 


SEC5078). Suisse Romande 
Orchestra conducted by Ernest 
Ansermet. Decca @ CEP677-9: 


© SEC5076-8 (three 7 in., 11s. plus 
3s. 7d. P.T. each). 

It is delightful to find a first-class con- 
ductor devoting his skill to these overtures, 
so often relegated to end-of-the-pier sort 
of performances. When we do hear them 
played as they are on these three discs, we 
are reminded of the enormous amount of 
charm they contain and of the very great 
style and skill their composers brought to 
them. I certainly enjoyed this hearing 
no end. 

Ansermet knows exactly how to play 
them, with affection, with gusto and with 
pointed style. His orchestra responds 
brilliantly, while Decca’s sound, both 
stereo and mono, is fully up to their usual 
Suisse Romande standards, clear yet warm, 
very natural, and with just that touch of 
vividness that brings out the best in this 
music. A delightful trio of records. T.H. 


MICHAEL RABIN. Kreisler. Caprice 
Viennois; The Old Refrain. Dinicu. 
Hora Staccato (arr. Heifetz). Mas- 
senet. Meditation from ‘Thais’. 
Sarasate. Zigeunerweisen. Paganini. 
Moto perpetuo (arr. Kreisler). 
Rimsky-Korsakov. Flight of the 
Bumble Bee from “Tsar Saltan”’ (arr. 
Heifetz). Saint-Saéns. Introduction 
and Rondo Capriccioso. Michael 
Rabin (violin) with the Hollywood 
Bowl Symphony Orchestra con- 
ducted by Felix Slatkin. Capitol @ 
P8510: © SP8510 (12 in., 28s. 6d. 
plus 9s. 34d. P.T.). 

There is plenty of spirited playing here; 
or perhaps flashy is a better word for it, for 
the emphasis is on the performance rather 
than on the music. Saint-Saéns in particular 
might surely expect a better balance than 
this. The violinist comes right out of the 
loudspeaker at you, and compels your 
admiration of his immense technical re- 
sources. There is also somewhere in the 
background an orchestra and conductor 
who find themselves quite unable to keep 
up with Mr. Rabin in the more excitable 
parts of the Sarasate. Kreisler’s The Old 
Refrain is an intolerable piece, written by 
a composer with his tongue in his cheek; 
indeed it would be libellous to suggest 
otherwise. When rescued from my Desert 
Island I should leave behind any disc that 
contained it. Though I would regret 
losing this very exciting performance of 
Hora staccato, and perhaps the Sarasate too. 
Balance is much the same on mono and 
stereo, quality brilliant on both. R.F. 
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FREDERICK FENNELL. Grainger, 
Lincolnshire Posy. Rogers. Three 
Japanese Dances (with Carol Dawn 
Moyer, mezzo-soprano). Milhaud, 
Suite Frangaise. Richard Strauss, 
Serenade in E flat major, Op. 7, 
Eastman Symphonic Wind En. 
semble conducted by Frederick 
Fennell. Mercury @ AMSI16023 
(12 in., 28s. 6d. plus 9s. 33d. P.T.), 
Mono: MMA11034 (6/59). 

This always was a splendid travelogue. 
Percy Grainger dresses up his Lincolnshire 
tunes colourfully, as does Milhaud his 
French; Bernard Rogers essays the Japanese 
vein in a fashion which draws on multiple 
percussion resources to assist a welcome 
exploration of the band’s unlikelier oriental 
possibilities; and Strauss, at the other 
extreme, declares for Teutonic steadiness 
in his early wind Serenade. Nothing if 
not geographically versatile, the Eastman 
players present each piece with the utmost 
conviction. The conviction is carried 
partly by a phenomenal attack in the 
playing of brass and percussion which must 
strain the skill of recording engineers to its 
limit. Yet the result is extraordinarily 
effective here, both in stereo and mono. 
The latter, I think, offers on this occasion 
a trifle the fuller, and therefore to some ears 
the preferable sound; but the listener who 
insists on stereo will lose very little in 
quality. M.M. 


ARTUR RODZINSKI. Falla. The 
Three Cornered Hat—Suites Nos. | 
and 2. Ritual Fire Dance from “Love 
the Magician”. Granados. Andaluza 
from ‘“‘Danzas Espajiolas” (orch. de 
Grignon). Albéniz. Navarra (com- 
pleted by de Sévérac, orch. Arbés). 
Triana and El Corpus en Sevilla from 
“Iberia” (orch. Arbés). Royal Phil- 
harmonic Orchestra conducted by 
Artur Rodzinski. H.M.V. @ ASD28! 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
ALP1688 (12/59). 

The mono version of this Spanish 
collection was very successful and stereo 
naturally benefits the highly-coloured 
orchestration more than a little; and 
Rodzinski, who was always at home in 
highly-coloured music, conducts every piece 
with panache. In the Falla Three Cornered 
Hat suites Giulini (Col. SAX2341 or, mono, 
33CX1694) gets even better performances, 
equally brilliant, yet clearer because speeds 
are better judged; but he gives us far less 
of the first part of the ballet, where Rodzin- 
ski plays it almost complete. The so-called 
2nd Suite is the same from both, the usual 
three dances. 

But if you want a liberal helping of 
Spanish music you will certainly choose 
Rodzinski, for there are some considerable 
pleasures on the other side of the record. 
The Ritual Fire Dance is, of course, a war- 
horse by now and the two pieces from 
Albéniz’ Iberia are pretty well known; 
but Granados’ Andaluza is most affectionately 
played, while Albéniz’ Navarra is a novelty 
and a good one, too. 

The sound is not always as clear as the 
very best stereo, perhaps because the 
conductor doesn’t always get the clearest 
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playing (in the final ‘‘Jota” of the Three 
Cornered Hat, for instance) but that is only to 
compare it with the very finest and in 
general I think nobody is likely to be 
disappointed by this issue. 

I must, as a kind of comparatively 
unimportant postscript, make one com- 
laint that I made before. At the end of the 
Falla ballet there is a thrilling touch in the 
theatre where, with the orchestra silent, 
the dancers play their castanets fortissimo. 
Falla realised that in a concert performance 
a pair or two of castanets in the orchestra 
would be ineffective and directed that a 
side-drum be substituted. He was quite 
right—as Rodzinski proves by substituting 
a bit of feeble castanet rhythm. Pt. 


CHAMBER MUSIC 


BACH. Sonata for flute and harpsi- 
chord No. 2 in E flat major, 
BWV1031. Gustav Scheck (flute), 
Fritz Neumeyer (harpsichord). 
D.G.G. Archive @ EPA37134 (7 in., 
12s. plus 3s. 11d. P.T.). 

This is an excellent performance of one 
of Bach’s Céthen sonatas for flute and 
harpsichord, and both players are at ease 
in the matter of interpretation. Neumeyer’s 
Neupert is well recorded, but the flute seems 
at times a little too close—there is a 
breathiness now and again that might not 
be noticed in a concert performance. D.S. 


BEETHOVEN. °Cello Sonatas. No. | in 
F major, Op. 5, No. 1; No. 2 in G 
minor, Op. 5, No. 2 (LPM18601 and 
SLPM138081); No. 5 in D major, 
Op. 102, No. 2. Variations. Twelve 
Variations, Op. 66, on the theme “‘Ein 
Madchen oder Weibchen”. Twelve 
Variations, G.157, on the theme “See 
the conquering hero comes” (LPM 
18603 and SLPM138083). Pierre 
Fournier (cello), Friedrich Gulda 
(piano). D.G.G. @ LPM18601 and 
18603: @ SLPM138081 and 138083 


(12 in., 30s. plus 9s. 9d. P.T. each). 
Cello Sonatas, complete—Mono: 
Schuster, Wuehrer (12/59) VBX8 


The discs described above complete a 
most distinguished 3-disc set of all of 
Beethoven’s ’cello works. The first disc 
appeared in September when L.S. was 
enthusiastic, describing it as “a record to 
cherish”. Before I express my own enjoy- 
ment of its successors, I must clear the 
ground with a word about the rival versions. 
It seems that the Piatigorsky-Solomon 
discs of the five sonatas, though still to be 
found in the current catalogue, have been 
withdrawn, while the Schuster-Wiihrer set 
ofall the ’cello works is not really competitive, 
because, as L.S. remarked in his review, the 
‘cellist belts away regardless of expression 
marks. Thus the only serious rivals to these 
new Fournier-Gulda records are those by 
Casals of four out of the five sonatas, and 
two out of the three sets of variations on the 
Philips label. 


There is no need to stress here Casals’ 
pre-eminence among ’cellists today. For 
expressive playing and real musicianship he 
cannot be beaten. But he is very nearly 
beaten by Fournier, and that means that 
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these new records are outstandingly good. 
To begin with the balance is exceptionally 
real. This is the sound one hears at concerts, 
the two instruments on terms of equality so 
long as the pianist does not get too exuberant. 
And sooner or later he always does. Gulda 
drowns the ’cellist here and there, for in- 
stance in Variation 10 of the Handel Variations. 
It is just worth remarking that Gulda might 
have exercised more restraint in such places, 
but only just; in my opinion this fault is 
microscopic compared to the usual one of 
giving the ’cellist the limelight and keeping 
the pianist in the background; occasional 
failings in internal balance are a small price 
to pay for realism. Gulda is perhaps not 
quite so sensitive an artist as Fournier, but 
he plays admirably, and there is good under- 
standing between the two. Fournier’s tech- 
nique is of the kind one scarcely notices at 
the time. He plays difficult passages without 
fuss and in an apparently relaxed way, and 
yet he can play them very fast. He can also 
play slow expressive tunes with consummate 
musicianship. I especially enjoyed the disc 
containing the two early Op. 5 sonatas. One 
doesn’t hear them often, yet they are among 
the very best music of Beethoven’s early 
period, in my opinion to be preferred to 
nearly all the violin sonatas. They would, 
of course, be more played if they were not 
so difficult. The F major is almost on a 
concerto scale, complete with cadenza, and 
it goes beautifully in this performance. So 
does the finale of the G major, which is 
taken very fast and sounds as gay and deft 
as you could wish. I also much enjoyed the 
variations on Papageno’s song. Actually the 
theme itself is a variation as Beethoven wrote 
it down, being wildly unlike the original; 
he takes the first eight bars, getting them 
slightly wrong, and then tacks on to them 
a version of the final six-eight section ironed 
out into the two-four rhythm of the opening. 
Someone should have complained. But the 
variations that follow are splendid stuff. On 
my copy the stereo disc was very slightly 
inclined to distort at climaxes, a fault that 
I could not detect on the mono. This apart, 
the stereo gave a fuller and more realistic 
sound, though both are satisfying. R.F. 


BEETHOVEN. Variations in E flat 
major for piano, violin and ’cello, 


SCHUBERT. Piano Trio in B flat major, 
D.898. Trio di Trieste (Dario de 
Rosa, piano; Renato Zanettovich, 
violin; Libero Lana, ’cello). D.G.G. 
@ LPM18583: ©@ SLPM138053 
(12 in., 30s. plus 9s. 9d. P.T.). 
Schubert—Stereo: 

D. Oistrakh, Knushevitsky, Oborin 
(7/59) SAX2281 
The Schubert takes up a side and a half, 

the Beethoven being a fill-up. The Trio di 

Trieste play this music in an ultra-refined 

way that I found attractive. They have not 

the straightforward spirit that the Russian 
group bring to the music on the rival disc, 
but they have thought out all the problems 
very carefully, and despite all their changes 
of tempo and hesitations their ensemble is 
faultless. They point the modulations, they 
can play pianissimo, they can phrase. To 
my mind their rit. before the two silent bars 
in the first movement is excessive, as also the 
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very long one at the end of the slow move- 
ment, and I have my doubts about some of 
the changes of speed in the finale, though in 
the main this movement sounds delightful. 
They strike a better tempo than the Russians 
in the scherzo, though they omit the second 
repeat, thus depriving the listener of the six 
“first time” bars; and there is plenty of 
room for the repeat. (They also omit the 
repeats in the first two movements, but this 
I prefer.) The ’cellist sounds a bit shy in 
places; he is a beautiful player, but some- 
what self-effacing. Or is it the balance? 
There is less of him on the mono than on 
the stereo. But I must not labour this for 
the balance is excellent, and the quality, 
especially in the stereo version, quite 
magically life-like, with notably clean piano 
tone. 


The Beethoven, a very early work in spite 
of its opus number, never really recovers 
from its deplorable theme. Most of the 
variations amount to very little, but the two 
slow ones are beautiful, in a simple way. 
The playing here is less prissy; in fact, very 
good indeed. You may find the Schubert 
performance too mannered, but I was 
inclined to prefer it to the more spontaneous 
but less sensitive and considered Russian 
version, and after all there is the fill-up 
which at least has curiosity value. R.F. 


DVORAK. Piano Quintet in A major, 
Op. 81. Jan Panenka (piano), 
Smetana Quartet (Jiri Novak, Lubo- 
mir Kostecky violins; Jaroslav 
Rybensky, viola; Antonin Kohout, 
’cello). Humoresque No. 7, Op. 101. 
Mazurek, Op. 49}. Libor Hlavacek 
(violin), Josef Hala (piano). Supra- 
phon @ LPV114 (12 in., 30s. plus 
9s. 9d. P.T.). The item marked f is 
also available on SUEC802 (8/57). 
Piano Quintet: 

Quintetto Chigiano (11/50) LXT2519 
Bernathova, Janacek Quartet (1/58) DGM18379 
Enjoyable though it is, I did not find this 
record of the Dvorak Piano Quintet quite 
up to the D.G.G. version. First of all, the 
quality is a little hard in loud passages and 
the piano a little fuzzy in soft ones (though 
much clearer than on the rather elderly 

Decca disc); D.G.G. achieve unusually 

good piano tone. Secondly the excellent 

playing of the Smetana Quartet just lacks 
the full range of expression and poise that 
the Janacek Quartet and their pianist bring 
to this delectable music. In particular, the 
violist and ’cellist in the Smetana Quartet 
show traces of uncertainty in some of their 
solos. The slow movement, the famous 

Dumka, raises points of interest in this 

respect. Dvorak marked it Andante, and 60 

crotchets to the minute. One rather hopes 

he didn’t really mean the music to go quite 
as fast as this, and most people take it very 
much slower. On the disc under review the 

Smetana Quartet exactly follow the com- 

poser’s directions, and the music seems to me 

to lose the melancholy I want it to have. I 

much prefer the slightly slower tempo of 

the Janacek Quartet, a tempo which gives 
the players time to shape the phrases with 
more care and affection. Perhaps Dvorak 
would have preferred the quicker tempo, 
but I think he would have wanted more 
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expressive playing with it. Much of the 
quick music is expertly managed, and I 
thought the Smetana Quartet caught the 
mood of the central section of the scherzo 
most beautifully. 

This is the only version of the Piano 
Quintet now in the catalogue that provides 
fill-ups; they do not seem to me to add to 
its attractions. It is hard to imagine anyone 
wanting to hear the famous Humoresque 
immediately after the Piano Quintet finale. 
In any case it is a piano piece and so should 
not be played on a record of this type in a 
violin arrangement. (I was grateful to the 
sleeve-note for the information that Dvorak 
wrote it in a train, which may account for 
its rhythm, and also that he was trying to 
write a Scottish Dance.) The Mazurek 
frankly is not much of a piece either. The 
playing is unremarkable, the violin is 
over-favoured in the balance, and an ever- 
increasing swishing sound on my copy 
distracts the ear. R.F 


HAYDN. String Quartets. No. 35 in F 
minor; No. 58 in C major. Prague 
City Quartet. Supraphon @ SUB 
10088 (12 in., 30s. plus 9s. 9d. P.T.). 

The F minor is one of Haydn’s Op. 20 
Sun quartets with a fugal finale, and it has 
not been in the catalogue for a long time. 
The C major is Op. 54, No. 2, of which a 
good recording by the Amadeus has recently 
been withdrawn. Both works are out- 
standingly attractive, with oddly similar 
slow movements; in each case the first 
violin plays the main tune, which is then 
repeated by the second violin while the first 
decorates above. But Haydn has grown 
more adventurous with advancing years, 
and in the C major the melody has more 
tension, while the decorations above the 
repeat of it have a wild, improvisatory, 
almost Moorish feel. One wonders how 
much Turkish music got left behind round 
Esterhazy as the great Moslem invasion 
went into reverse. The trio in the minuet 
of this quartet is an astonishing cry of 
anguish, and though the first movement is 
no more than average Haydn, the rest is 
something very special indeed. 

The Prague City Quartet, offering their 
first record in this country, are a young 
group with a very beautiful texture of tone, 
and they play these two works with 
musicianship and affection. The Fugue in 
the F minor is outstanding. It can easily 
sound dry and academic, but here it is taken 
at a very fast tempo and is wholly disarming. 
The leader of the group, B. Novotny, seems 
very intelligent, but all four players blend 
beautifully. Appoggiaturas smack more of 
the nineteenth century than the eighteenth, 
as usually happens with quartet groups from 
Central Europe. The players are well 
balanced, and the quality is pleasant except 
that the players sound a little close to the 
microphone; this is the more apparent in 
loud passages where the sound is apt to get 
alittle strident. The sleeve-note is in verbose 
Continental English, saying nothing very 
much at some length. But much more 
important is the music on the disc, and this 
is of enthralling interest and very beautifully 
played. R.F. 
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TELEMANN. Sonata in G major for 
viola da gamba and continuo. 
Johannes Koch (viola da gamba), 
Walter Gerwig (lute). D.G.G. 
Archive @ EPA37135 (7 in., 12s. plus 
Se. Tid. P:T.). 

Johannes Koch’s honey-toned viola da 
gamba was made by Joachim Tielke in 
Hamburg only four years before Telemann 
was born. This charming but brief sonata 
is apparently still unpublished, and the 
continuo part has been skilfully realised for 
the lute by Walter Gerwig, who plays with 
his usual mastery of both technique and 
tone-colour. The timbres of lute and gamba 
pair off well, and both are faithfully 
recorded. DS. 


INSTRUMENTAL 


BACH. The Art of Fugue in D minor, 
BWV1080. Helmut Walcha (organ). 
D.G.G. Archive @ SAPM198006-7 
(two 12 in., 60s. plus 19s. 6d. P.T.). 
Recorded on the organ of St. Laurens- 
kerk, Alkmaar. Mono: APM14077-8 
(5/57). 

The characteristic Alkmaar acoustic is 
heard to great advantage in this excellent 
stereo set of The Art of Fugue, and if any 
Walcha fans failed to get this recording when 
it appeared in mono three years back they 
should delay no longer. It is a magnificent 
interpretation, and puts the music into its 
proper and perfect framework. DS. 


BEETHOVEN. Piano Sonatas. No. 21 
in C major, Op. 53, ‘‘Waldstein”; 
No. 23 in F minor, Op. 57, “‘Appas- 
sionata”,. Wilhelm Backhaus 
(piano). Decca @ LXT5596: © 
SXL2241 (12 in., 28s. 9d. plus 9s. 44d. 
1 Ay 


Coupled as above—Stereo: 
Foldes (11/59, SLPEM136027 


te) 

According to the reference books, Back- 
haus was born in 1884, and however you 
do your sums that means he comes out 
around seventy-six, which, when you have 
listened to this record, is absurd. I spent 
a good deal of time comparing his new 
version with his previous LPs of these same 
two sonatas, made some ten years ago. 
Surely there would be some deterioration, 
a loss of fire, an unevenness of runs. In the 
middle of the slow movement of the 
Waldstein my ears picked up some spread 
chords, the left hand put down a shade 
before the right. Got him! The little 
failing that conventionally creeps up on 
the elderly. But no, he was playing those 
chords that way ten years ago, and obviously 
meaning them that way too. Foiled at 
every suspicion, I can only report that 
Backhaus is playing as well as ever, seems 
not to have altered his mind in any 
important particular as to how this music 
should be played, and gives a more spirited 
and exciting performance than anyone else 
who couples these two warhorses in tandem. 
And the improvement in quality since 1951 
is immense. The mono is much better, 
the stereo incomparably better, and as good 
as it is on Andor Foldes’s D.G.G. disc, 
which is high praise. Foldes throws in the 
two Beethoven Rondos (Op. 51), and 
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certainly his cultured and wonderfully 
competent playing is delightful. But if you 
think as I do that these two sonatas are the 
sort of stuff “to tear a cat in, to make all 
split”, then you will turn up your nose at 
those additional rondos and grab the 
Backhaus. Perhaps some will feel he 
changes tempo too often and too much in 
his efforts to be dramatic. Nevertheless 
his playing has superb impetus and passion, 
This in fact is the real stuff. RF. 


CHOPIN. Polonaises: Nos. 1-6. Mal. 
cuzynski (piano). Columbia 
SAX2338 (12 in., 30s. plus 9s. 9d. P.T.), 
Mono: 33CX1690 (4/60). 

These splendid performances sound even 
better in stereo. Surfaces cannot be 
described as silent, but the quality is very 
fine in other respects. Malcuzynski brings 
remarkable sincerity and indeed passion to 
this music, and what marvellous music it is, 
Some of us perhaps hear the famous A 
major and A flat polonaises rather more 
than we would wish, but the others are 
strangely neglected, especially the E flat 
minor (No. 2) and the F sharp minor (No. 4) 
two of Chopin’s most deeply felt works; 
at least they seem so as Malcuzynski plays 
them. RF. 


DUPRE. Organ Works. Cortége et 
Litanie; Variations sur un Noél; 
Carillon; Lamento; Finale in G minor, 
Marcel Dupré (organ). Mercury 
@ MMAI11110: © AMS16062 (12 in, 
28s. 6d. plus 9s. 34d. P.T.). Recorded 
on the organ of St. Sulpice, Paris. 

This is organ music of the nineteen- 
twenties, modern in its day, and, the organ 
being what it is, still pretty fierce in effect 
here and there. Its composer is now 30 or 

40 years older, but he can stride as con- 

fidently through the difficulties as he could 

when he first thought them up. He is in 
fact a very remarkable old gentleman. The 
first piece is the most immediately attractive; 
indeed the Cortége tune has been going round 
and round in my head all day. The St. 
Sulpice organ is a splendid instrument, but 
clarity is not a prominent virtue, and when 
the Cortége and the Litanie tunes come 
together the latter in the middle harmonies 
is not always audible. But what a lovely 
piece it is! The Variations on a French 
Carol tune are almost as attractive; the 
tune will be familiar to most readers. Again 
counterpoints in the middle register tend 
to get lost, but on the whole the music makes 
its effect splendidly. I did not enjoy the 
other side so much. Both the Carillon and 
the equally loud Finale in G minor come 


from the Seven Pieces (Op. 27) dedicated to © 


various notables in the British and American 
organ worlds. Carillon seems to me rather 
horrid music. The organ is never at its 
best when composers choose to give it 
strings of clashing discords fff, and I found 
myself thinking how much better William 
Byrd achieved the same effect in his piece 
for virginals, The Bells. The middle work 
on this side, the Lamento, is at least quiet; 
it has a grave beauty but goes on rather too 
long. 

The quality on the whole is excellent. 
The tracker action is audible in 
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passages, and there is a soft background 
noise which I at first attributed to the 
recording but may have come from 
the organ bellows. It is loudest in the 
Lamento, where it seems to be caused by the 
use of the Vox humana, though not 
especially worrying even here. In this piece 
the microphone sounds too close in the 
softer passages, apparently receding in the 
louder ones, with the result that the pp 
music on page 5 is too loud and definite, 
and the {ff music on the next page in- 
sufficiently contrasted. But the rasping 
French reeds hit the ear drums with fine 
effect, and both stereo and mono suggest 
the big organ in the big building realistically. 
RF. 


KERLL. Passacaglia in D minor. 
PACHELBEL. Chorale Preludes: 
“Vater unser im Himmelreich’”’; “Wie 
sch6n leuchtet der Morgenstern’’. 
Walter Kraft (organ). Cantate @ 
CANII31K (10 in., 22s. 3d. plus- 
7s. 3d. P.T.). Recorded on _ the 
Trinity Organ at Beuron, Germany. 
These are fair performances, not 
particularly well recorded, although the 
an is an interesting one and could 
sound excellent. There is an appallingly 
inaccurate translation in the brief sleeve- 
note: the four-manual organ on _ the 
Epistle side, named after the Holy Trinity 
(Dreifaltigskeit), is referred to as “the so- 
called ‘Dreifaltigkeits-triple or threefold 
organ’ ”’. D.S. 


PAGANINI. Caprices, Op. 1—complete. 
Ivan Kawaciuk (violin). Supraphon 
@ SUA10059-60 (two 12 in., 60s. plus 


19s. 6d. P.T.). 
i (5/60) LX T5569 


Ricci 

Kawaciuk’s performance of the Paganini 
Caprices is not so well played as Ricci’s, and 
not so well recorded, and yet, being on two 
discs instead of one, it costs exactly twice as 
much. In a sense no more need be said, 
but perhaps a few corroborative details may 
not come amiss, and the new Supraphon 
discs have their virtues. First of all, with 
two discs it is possible to band each piece, 
which makes them all easy to find; on 
Decca’s single disc they are banded in threes. 
Secondly, Supraphon have been able to 
include some repeats, for instance in Nos. 
10 and 12, for which Decca did not find 
room; though personally I doubt if this 
music is strong enough to warrant repeats. 
Decca achieve a much more natural sound. 
Supraphon’s quality is inconsistent, especi- 
ally with regard to level. It sounds as 
though someone has increased the contrasts 
between louds and softs by artificial means, 
and fortes are much louder in some pieces 
than they are in others. Occasionally the 
pitch varies; for instance, No. 22 in F 
comes out in F sharp. 

Kawaciuk is a fine player, better at 
consecutive thirds and sixths than he is at 
octaves, in which he is apt to scoop. Ricci’s 
semi-quaver octave scales in No. 3 have 
much more definition and they are more in 
tune. Generally speaking Ricci gets more 
music out of these pieces, in particular 
more devilry. He attacks it with more 
abandon, Sometimes he is faster, very much 
faster in No. 2, somewhat faster in Nos. 7 
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and 14, and in each case he holds the 


interest better. In 7 his triple-stopped 
chords are more exciting, in 11 the slow 
introduction has more grandeur. Kawaciuk 
plays some of these pieces beautifully, and 
in 6 he is to be preferred, bringing out the 
melody more musically and exercising a 
tighter grip on the tremolo accompaniment. 
I think too that he comes nearer the com- 
poser’s intentions in the rather sentimental 
17, though Ricci’s faster, neater and more 
offhand approach is very fascinating. But 
the long and the short of it is that when 
the better product costs half the money you 
buy it; that is, if you want it at all. 
R.F, 


SCHUBERT. Piano Works. Moments 
musicaux, D.780—complete. Allegretto 
in C minor, D.915. March in E major, 
D.606. Claudio Arrau (piano). 
Columbia @ 33CX1709 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Moments musicaux—complete: 
Backhaus (3/58) LX T5413 
Demus (12/59) LPEM19159 
Most pianists get the six Moments musicaux 
onto a single side; Arrau takes a side and 

a half. But I am not complaining of this 

apparent extravagance, for it results from 

his slow tempi, which I like. I am conscious 
of inconsistency here. Below I complain that 

Serkin takes the last of these pieces too 

slowly. Arrau takes it if anything slower 

still, and it sounds wonderful; thus proving 
that what is the best tempo for one pianist 
is not necessarily the best for another. Arrau 
broods on this music in a very personal way, 
and however slowly he plays it he holds you 
in thrall. There is something almost 
mesmeric about him. His tiny changes of 
tempo always seem marvellously right; for 
instance in No. | the very slight slow-up at 
the first decresc., and the quickening in the 
second half of the trio section. Serkin makes 
this piece sound a little dull. With Arrau 
you hang on each note. The F sharp minor 
tune in No. 2 is magical, the repeated C 
sharps well separated, the left-hand notes 
for once phrased as Schubert marked them; 
other pianists use sustaining pedal and thus 
obliterate the staccato note at the beginning 
of each triplet. In the famous F minor 

(No. 3) Arrau surprises by playing all the 

appoggiaturas on the beat, making them 

almost a semiquaver in length. This takes 

a bit of getting used to, but it may well be 

right. I am less convinced by the capricious 

tempo changes, but this performance is 
certainly “different”. I find myself liking 

No. 4 more and more. Arrau treats it with 

just the right mixture of gravity and 

simplicity. His flattened Fs in the 5th and 
7th bars after the first repeat bar are odd; 
my copy, followed by all the other pianists, 
marks them natural after the flattened Fs 
in the 4th and 6th bars. There seems also to 
be a textual problem in No. 5, in which 

Serkin and Backhaus treat the last 15 bars 

as a coda, repeating only what goes before; 

Array and Demus make their second repeat 

from the very end. Arrau plays this one 

superbly. But for me his performance of all 
these little pieces is much the most distin- 
guished available. 

The two remaining pieces are much less 
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well known, though Schnabel recorded the 
C minor Allegretto unforgettably. Arrau’s 
performance is much slower, much more 
brooding, and in its different way equally 
unforgettable. Finally, a curious march that 
keeps switching from one key to another in 
a very dashing way, but sticks too long to 
rather trite rhythms. As the quality is 
splendid, this record is to be very warmly 
recommended. A stereo version (SAX2363) 
is imminent, but I have not yet heard it. 


SCHUBERT. Piano Works. Moments 
musicaux, D.780—complete. Piano 
Sonata in C major, D.840. Rudolf 
Serkin (piano). Philips @ 699013CL 
(12 in., 30s. plus 9s. 9d. P.T.). Imported 
pressing—available to special order 
only. 

The Schubert Sonata in C major on this 
disc is the one he wrote in 1825, but left 
unfinished. It is almost as much of a master- 
piece as the Unfinished Symphony, and as the 
work is new to the catalogue and far from 
well known this is quite an occasion. The 
music is easily available only in the Universal 
Edition, which also includes the splendid 
unfinished Sonata in F minor, recorded by 
Wihrer. But whereas Universal provide an 
ending to the first movement of the F minor, 
they print only what Schubert wrote of the 
minuet and finale of the C major. He 
obviously broke off these two movements 
because he was for the moment stuck, but 
he was, I think, stuck for different reasons. 
At the time he was obsessed with the new 
excitements of modulation, and the first 
movement has skidded into a great variety 
of unexpected keys, B minor for the second 
subject, for instance. Schubert is up to the 
same tricks in the minuet, which is supposed 
to be in A flat, but spends most of its time 
in A major. Schubert is still in A major as 
he starts his recap., and the problem of how 
to slip back into A flat and establish that 
key was probably what led him to lay this 
magnificent music aside, temporarily as he 
must have thought. But the finale he surely 
broke off because he realised it wasn’t good 
enough. However, two movements of the 
sonata are complete (and various people, 
including Krenek, have finished the others), 
and Serkin brings splendid understanding 
and grandeur to the first movement, one of 
Schubert’s supreme inventions for the piano. 
(Incidentally it is curious that in the follow- 
ing month he began his much better-known 
Sonata in A minor, the one known as Op. 42, 
in almost exactly the same way.) Perhaps 
the slow movement is not quite so impressive, 
but it is full of interest, and again beautifully 
played. The record is well worth getting 
for this side alone. 

The Moments musicaux on the other side are 
not quite so successful. Serkin has great 
intellect and a real grasp of “big” music, but 
he lacks the innocence these little pieces 
need. The famous F minor (No. 3) and the 
rather Czech-flavoured middle section of 
the C sharp minor need absolute simplicity; 
Serkin seems bent on romanticising such 
music against its nature. He takes the last 
piece much too slowly for an Allegretto, and 
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healso dawdles in No. 2, the Lullaby, in which 
the appoggiaturas should surely be on the 
beat, which is how Backhaus, Demus and 
Arrau play them. The third full bar of the 
first recap. in this piece is played like the 
third full bar from the beginning, but it is 
not so printed or played by Backhaus and 
Demus; possibly editing is responsible. 
Sometimes Serkin seems to use a little too 
much sustaining pedal. Needless to say 
there is much musical playing, and the 
vigorous No. 5 goes well, but for the whole 
set I prefer Demus, who is also better 
recorded, and Arrau, the best of the lot 
(see above). Serkin is recorded quite well, 
but some surface noise is noticeable here 
and there. 


RUTH DIETZ. Liibeck. Klavieriibung: 
Prelude and Fugue in A _ minor; 
Suite in G minor. Pachelbel. Choral 
Partita, ‘““Werde munter mein Gemiite”’. 
Bach. Choral Partita, “Sei gegriisset 
Jesu gitig”. Ruth Dietz (harpsi- 
chord) Cantate @ CAN1129K(10 in., 
22s. 3d. plus 7s. 3d. P.T.). 

Vincent Liibeck was one of those good 
German masters who considered it essential 
for his reputation to publish a collection of 
variegated keyboard pieces, and this he did 
in 1728, signing himself proudly as 
“Organist at the Church of St. Nicholas 
in Hamburg”. The Prelude and Fugue is 
an excellent example of his solid yet 
imaginative style, and the following Suite 
in G minor departs from the conventional 
sequence of items after the Allemande, 
Courante, Sarabande, and Gique (his 
spelling!) by adding a little Christmas 
tune, ““Lobt Gott ihr Christen allzugleich”’, 
which makes a cheerful ending in F major. 
The Pachelbel and Bach works, like the 
Liibeck, are well played by Ruth Dietz, 
and her instrument is satisfactorily recorded. 


DS. 
RUGGIERO RICCI. Barték. Violin 
Sonata. Stravinsky. Elégie. 


Prokofiev. Violin Sonata, Op. 115. 
Hindemith. Violin Sonatas, Op. 31, 
Nos. 1 and 2. Ruggiero Ricci (violin). 
Decca (@ LXT5595: © SXL2240 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
Bartok Sonata—Mono: 

Gitlis (11/55) PL9020 

Yehudi Menuhin (7/59) ALP1705 

It is good to find an artist of Ruggiero 
Ricci’s quality turning aside from the beaten 
track and offering us no less than five works 
for violin solo. We are so harmonically 
conditioned that one might expect the 
result to become monotonous, for the 
emphasis—in spite of sundry chordal or 
contrapuntal passages, mainly occurring in 
the Bartok Sonata—is on the single melodic 
line. 

In Ricci’s playing of the Barték, im- 
peccable in technique and intonation, I 
miss the virile attack and dynamic variety 
of Menuhin—the start of the Fugue best 
shows the different approach of the two 
artists—and find Ricci happiest in the 
lyrical sections of the wonderful work, and 
therefore above all in the Melodia, the slow 
movement, though here Menuhin is rather 
more poignant! This work, written for him, 
moves in his blood, one would say, more 
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than in Ricci’s or anyone else’s. In one 
respect the recordings notably differ. Decca 
have managed to eliminate practically all 
extraneous noise (and in both versions, 
stereo and mono) which was not the case in 
the other two recordings listed above. 

The other pieces on the disc were all new 
to me and all rewarding discoveries. 
Stravinsky’s Elégie was composed in 1944, 
as a viola solo. It is an extraordinarily 
poignant little piece with a main theme 
suggestive of Russian folk song. There is no 
virtuoso writing and the music hardly ever 
rises above piano. Prokofiev’s Sonata has 
much lyrical charm in its first two move- 
ments—the second of which is a theme with 
five variations—and its third and last 
movement, though sounding a little con- 
trived, is delightfully gay. Hindemith’s two 
Sonatas were composed in 1924, and show 
him not only immensely resourceful but 
melodically attractive—something I miss 
in much of his later music. Each Sonata 
has five movements with elaborate direc- 
tions, which could have been translated in 
the sleeve note. The second movement of 
No. | is intriguing; it seems to be endeav- 
ouring to become a waltz, but without 
success; the last movement, /prestissimo, 
is a kind of young bumble bee. No. 2 
contains one movement wholly pizzicato and 
its last movement is a series of five short and 
charming variations on Mozart’s song, 
*“Komm, lieber Mai” (several times recorded 
under the title Sehnsucht nach dem Friihling— 
K.596). 

Ricci plays the four works above 
with lovely tone and phrasing and with 
evident enjoyment, which he wholly com- 
municates to the listener. The recording, 
both versions, is absolutely splendid. 

ALR. 


ANDRES SEGOVIA. De Murcia. Pre- 
lude and Allegro. Sor. Studies: 
No. 1 in C major; No. 9 in A minor; 
No. 20 in CG major; Two Minuets. 
Castelnuovo-Tedesco. Sonata 
‘Homage to Boccherini”. Rodrigo. 
Fandango. Roncalli. Passacaglia; 
Gigua; Gavotta. Granados. Spanish 
Dance No. 10 in G major. Andrés 
Segovia (guitar). Brunswick @ 
AXTLI1090 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

The third volume of Brunswick’s cele- 
bration of Segovia’s Golden Jubilee adds 
two new composers to the current cata- 
logues, in each case to our distinct 
advantage. Santiago de Murcia, author 
of an early 18th-century treatise on the 
guitar, contributes a dignified, somewhat 
severe Prelude and Allegro; Ludovico Roncalli 
illustrates that 17th-century Italians, no 
less than Spaniards, enjoyed the guitar, 
and were prepared to write a melancholy, 
and again dignified music that suited it 
ideally. 

The principal work on the disc is also 
Italian in style, to the point of being almost 
entirely without any conventionally Spanish 
sound to it at all: Castelnuovo-Tedesco’s 
sonata, which deploys in its four movements 
different aspects of a general affection for 
the style rather than the idiom of Boccher- 
ini’s music. The result is not only highly 
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enjoyable in itself; it also, as any com. 
paratively major work must do, nota 
improves the programme-building qualities 
of the disc as a whole. For the remaining 
pieces are all short, including a modern 
piece by Rodrigo, an affable piece 
by Granados, and the usual large iron 
ration of Sor. 

However, this last will undoubtedly be 
enjoyed by other guitarists; and all of us, 
beyond a doubt, can enjoy the outstandi 
qualities of both performance and recording 
that are brought to bear on the Sor as wel] 
as on all the other pieces on this disc—ip 
every way a valuable contribution to the 
current lists. M.M. 


CHORAL AND SONG 


BACH. Cantatas. ‘“Jauchzet Gott ip 
allen Landen”, BWV51; ‘“‘Weichet 
nur betriibte Schatten”, BWV202. 
Maria Stader (soprano), Kurt Haus. 
mann (oboe), Fritz Henker and 
Otto Biichmer (violins), Hedwig 
Bilgram (harpsichord), Munich Bach 
Orchestra conducted by Karl 
Richter. D.G.G. Archive 
APM14144: © SAPM198027 (12 in,, 
30s. plus 9s. 9d. P.T.). 
Coupled as above—Mono: 

Danco, S.C.O., Munchinger (7/54) LX T2926 
Cantata No. 202—Mono and Stereo: 

Seefried, Lucerne Festival, Baumgartner 
(9/60) LPM18606, SLPM138086 
The wedding cantata Weichet nur is a 
delicious work, showing Bach at his 
sunniest and most human—even swinging 
into a bucolic /dndler for the occasion (and 
hooray that this group of performers has 
no false inhibitions about treating it as 
such!). With this charming performance 

Archive not only make handsome amends 

for the disappointing version issued in the 

main D.G.G. list only two months ago: 
they also wipe all rival recordings off the 
field. Maria Stader’s fresh, firm voice, clean 
intonation and exemplary enunciation give 
undiluted pleasure, and among her instru- 
mental colleagues are an admirable oboe 
and violin (not to mention a bassoon who— 
as in the deleted London Baroque Ensemble 
recording—takes the prancing bass line in 
Phoebus eilt). The harpsichordist is less 
satisfactory: she is too fussy by half in 
recitatives and sometimes lets one down in 
arias—Phoebus eilt (which, like nearly all 
the movements, is taken at just the right 
tempo, really suggesting the urgency of 
Phoebus’s fiery steeds) demands something 
better than this tame doubling of the bass 
line, and what should be quiet solid chords 
at the very opening of the cantata sound 
like a dog scratching. I am not altogether 
convinced by the staccato treatment of 
“Wenn die Frithlingsliifte streichen”, but 
with these small reservations I have little 
but praise for this performance. It is a pity, 
though, that D.G.G. should issue their very 
good sleeve-notes with such gross errors of 
translation. ; 
Jauchzet Gott is, save for one criticism | 

shall come to, even better. This starts m 

grand style and continues brilliantly, with 

Maria Stader jubilantly soaring over every 

hurdle like a Dorothy Hyman. 

impeccable accuracy and dead true intona 
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new November releases 


ARTI A 12’ 1s Mono 39/9 


SVIATOSLAV RICHTER PLAYS BEETHOVEN 
Piano Sonata No. 8 ‘Pathétique’ 

Eight Bagatelles 

Sviatoslav Richter, Piano 

ALP 162 (Mono only) 


PROKOFIEV 

Piano Concerto No. 2 in G minor 

Jacob Zak, Piano 

U.S.S.R. State Radio Orchestra 

Conductor: Kurt Sanderling 

Piano Concerto No. 4 in Bb major, Op. 55 
(for Left Hand) 

Anatol Vedernikov, Piano 

U.S.S.R. State Radio Orchestra 

Conductor: Ginsberg - 

ALP 166 (Mono only) 


SHOSTAKOVITCH 

Symphony No. 6 in B minor, Op. 53 
U.S.S.R. State Radio Orchestra 
Conductor: A. Gauk 


GALYNIN 

Suite for String Orchestra 
U.S.S.R. State Radio Orchestra 
Conductor: Nicolai Anosov 
ALP 167 (Mono only) 


KOGAN, BARSHAI, ROSTROPOVITCH 
PLAY BEETHOVEN 

Trio No. 3 in G major, Op. 9, No. 1 
Trio No. 5 in C minor, Op. 9, No. 3 
Leonid Kogan, Violin 

Rudolf Barshai, Viola 

Mstislav Rostropovitch, 'Ceilo 

ALP 164 (Mono only) 


ZARA DOLUKHANOVA SINGS 


Handel: Arias from ‘Admeto’ and ‘Amadis’ 
Songs by Pergolesi; Marcello; Stradella; Caldara; 
Giordani and Carissimi (In Italian) 

Zara Dolukhanova, Mezzo-soprano 

Moscow Chamber Orchestra 

Conductor: Rudolf Barshai 

ALP 169 (Mono only) 


on Associated Recordings’ 


Bach: Arias from Cantata No. 68 and ‘St. Matthew Passion’ (In German) 


ASSOCIATED RECORDINGS PRESENTATIONS 
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12” LPs MONO 22/6 


GILELS PLAYS BEETHOVEN 


Piano Concerto No. 1 in C major, Op. 15 
Emil Gilels, Piano 

Leningrad Philharmonic Orchestra 
Conductor: Kurt Sanderling 

PLP 138/1 (Mono only) 
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PARLIAMENT 


THIS IS RUMANIA 

Authentic Rumanian Folk Songs 
and Dances 

PLP 119 (Mono only) 


BEETHOVEN 

Piano Concerto No. 2 in Bb major, Op. 19 
Emil Gilels, Piano 

Leningrad Philharmonic Orchestra 
Conductor: Kurt Sanderling 

PLP 138/2 (Mono only) 
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SUPRAP HON :2’1Ps mono 39/9 


BACH 

Prelude and Fugue in D major 

Wachet auf, ruft uns die Stund 

Partita No. 2 in C minor on the 

Chorale ‘O Gott, du frommer Gott’ 

Fantasia in G major 

Jiri Reinberger, Organ 

SUA 10016 (Mono only) 

BERLIOZ 

Overture: Le Carnaval Romain, Op. 9 

GRIEG 

Elegiac Melodies, Op. 34 

‘Sigurd Jorsalfar’ Homage March, 
Op. 56, No. 3 

SAINT-SAENS 

Dance Macabre 

LISZT 

Hungarian Rhapsody No. 2 

BEETHOVEN 

‘Ruins of Athens’ Turkish March 

Czech Philharmonic and Prague Symphony 
Orchestras 

Conductors: Vaclav Jiracek; Alois Klima; 
Vaclav Smetacek and Frantisek Skvor 

SUB 10065 (Mono only) 


PROKOFIEV 

String Quartet No. 2 in F, Op. 92 ‘Kabardin’ 

Beethoven Quartet 

SOMMER 

String Quartet in D minor 

Smetana Quartet 

SUA 10089 (Mono only) 

BACH 

Suite No. 5 in C minor for Unaccompanied 
Violoncello 

Alexander Vlasov, Violoncello 

REGER 

Suite in D minor for Unaccompanied 
Violoncello 

Josef Simandl, Violoncello 

SUB 10093 (Mono only) 





Trio Sonata in F for 2 Flutes and Harpsichord 
Milan Munclinger, Vaclav Zilka, Flutes; Vikjorie Svialikova, Harpsichord 


HANDEL 


Chamber Trio in G major 
Ars Rediviva Ensemble 


Folk Music 


of the World series 
7” EP MONO 12/7d. 
Korean Songs and Dances 
SUK 32083 

Indonesian Folk Songs 
SUK 32064 

Georgian Folk Songs 

SUK 32080 

Persian Songs 

SUK 32086 

Estonian Folk Songs 

SUM 32029 (Mono only) 
African Songs 

SUK 32085 (Mono only) 


BEST BUY OF THE MONTH 


HANDEL 
Sonata in C minor for Oboe and Harpsichord 
Frantisek Hantak, Oboe; Vikjorie Svialikova, Harpsichord 
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SUF 20041 (Mono only) 
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TCHAIKOVSKY 
y*, 9D! ‘1812’ Overture, Op. 49* 
12°LPs MONO 6 Capriccio Italien, Op. 45 
RIMSKY-KORSAKOV 


oe 5/ Capriccio Espagnole, Op. 34 
STEREO 6 Russian Easter Festival Overture, 
Op. 36* with Deutschmeister Band, 


Historic Cannon from the 





PROKOFIEV Napoleonic Wars and the 
Peter and the Wolf, Op. 67 Laxenburg Carillon 
Garry Moore, Narrator Vienna State Opera Orchestra 
Philharmonic Symphony Orchestra Conductor: Maurice Abravanel : . & ~~ 

of London WH 20042 (Mono) cheakuv shy ISP Overture 
Conductor: Artur Rodzinski WHS 20042 (Stereo—this version '  Rimsky-Korsakoff: Capriccio Espagnol 
SAINT-SAENS excludes the Russian Easter 2 Se 
Carnival of the Animals —— SCHERCHEN CONDUCTS MAHLER 
Garry Moore, Narrator sauen Symphony No. 7 in B minor 
Josef and Grete Dichler, Pianos Violin Concerto No.1in G minor, Op. 26 Vienna State Opera Orchestra 
Vienna State Opera Orchestra MENDELSSOHN Conductor: Hermann Scherchen 4 
Conductor: Hermann Scherchen Violin Concerto in E minor, O WH 20044/5 (2 Discs—Mono only) Wy 

, Op. 64 Westminster 

(Both works with the Natural Sounds Julian Olevsky, Violin SCHERCHEN CONDUCTS HANDEL ( a 


of Animals recorded at the Vienna State Opera Orchest : oti 
Bronx Zoo, New York) ghana ene Messiah’ Choruses 


Conductor: Julius Rudel Conducted by Hermann Scherchen 
WH 20040 (Mono) WH 20041 (Meno) WH 20043 (Mono) 
WHS 20040 (Stereo) WHS 20041 (Stereo) WHS 20043 (Stereo) 
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MOZART PETRI PLAYS BEETHOVEN AMADEUS QUARTET 

Symphonies Nos. 14; 15; 16 and 17 Piano Sonatas: No. 8 ‘Pathétique’, PLAYS HAYDN 
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EMITAPE ON SAFARI TO BULGARIA 


First-ever 
expedition chose 
EMITAPE for 
dependability 


“No ‘second chance’ with bird-song” 
LEADER 


Parabolic reflector fitted with gun-sight gets it allon Emitape. E. D.H. 
Johnson, the expedition’s recordist, used this special equipment to record 
the songs of distant birds. 


wal tie if = I i & . 
Emitape captures folk music. Recordings were also made of Bulgarian 
folk music on Emitape. The quality of these recordings makes thema 
unique and valuable addition to the world’s library of folk music. 


Recently the British Ornithologists’ Union was given permission to 
make an expedition to Bulgaria—the first allowed behind the ‘Iron 
Curtain’. Led by Guy Mountfort, the party took over 4,000 photo- 
graphs (Eric Hosking was chief photographer) and made a large col- 
lection of recordings of rare bird-songs, using Emitape exclusively, 

Mr. Mountfort afterwards said: ‘“‘We had no ‘second chances’ 
with bird-song—it had to be right first time, every time. We often 
recorded under the most appalling conditions, where an inferior 
tape might have let us down. With its dependability, and the com- 
plete absence of flaws in its recording quality, Emitape always gave 
us superb results and without a trace of background noise.” 
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tion in all the formidable vocal cartwheels 
of this cantata are things to marvel at, and 
she is partnered by a first-class trumpeter. 
The harpsichordist is in far better form 
than on the reverse of this disc; she takes 
her big chance in the aria Héchster with 
complete assurance of style. The one defect 
in this work is unfortunately that the 
chorale movement, which is taken very fast 
(and admittedly this movement can seem 
very long indeed taken slower), gets slightly 
out of hand and runs away. But this is 
almost forgotten in an absolutely stunning 
final Alleluja which in a concert-hall would 
have the audience on its feet cheering. 

The mono recording is very good, but 
on hearing the stereo one feels like the 
woman in the advertisement who thought 
her shirts were white... 


DISTLER. Motet: “Ich wollt, dass ich 


daheime war’’. 


MICHEELSEN. Motet: “Herr, nun 
lassest du deinen Diener in Frieden 
fahren”. Westphalian Singers con- 
ducted by Wilhelm Ehmann. Cantata 
@ T71890F (7 in., 12s. plus 3s. 11d. 
wets). 

Hans Friedrich Micheelsen’s setting of the 
Nunc Dimittis in a German translation is a 
coolly attractive piece in a rather self- 
consciously neo-medieval style. The open- 
ing sentence—‘‘Lord, now lettest thou thy 
servant depart in peace’—is repeated 
before the doxology. I imagine that in 
spite of this it is intended for liturgical use, 
since the doxology itself is given a deliber- 
ately subdued treatment. Slightly younger 
(he was born in 1908, as against Micheelsen’s 
1902) Hugo Distler has a more eclectic, less 
recognisably modern style of writing for 
voices. His motet Ich wollt, das ich daheime 
war is a setting of a late medieval poem 
by Heinrich von Laufenberg, in which we 
find the same longing for Heaven as a 
release from this world’s travail as in so 
many of Bach’s cantatas. Both singing and 
recording are very good indeed, and if the 
total impression is rather grey it must be 
added that more vivid treatment would be 
quite foreign to the music itself. J.N. 


HANDEL. Messiah—complete. April 
Cantelo (soprano), Helen Watts 
(contralto), Wilfred Brown (tenor), 
Roger Stalman (bass), George Mal- 
colm (harpsichord), Harold Darke 
(organ), London Philharmonic 
Choir (Chorus-Master: Frederick 
Jackson), London Orchestra con- 
ducted by Walter Susskind. Pye 
Golden Guinea @ GGL0062/1-3 (three 
os in., 43s. 44d. plus 14s. 1$d. P.T.). 


ono: 

Scherchen (5/54) NLP907 
Boult (5/54) LXT2921-4 
Sargent 


(12/59) 33CX1668-70 

Beecham (5/60) RE25002-5 

The extent of that most flourishing of all 
musico-industrial concerns, Handel’s Messiah, 
may be gauged by the juxtaposition of the 
five complete casts now available: only one 
artist (Jennifer Vyvyan) appears in two 
sets—the Decca and R.C.A. versions. 
ise, the casts are completely inde- 
pendent. The newest one, which makes its 
appearance on an inexpensive label, is 
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oddly enough one of the best balanced of all 
these quartets. The singers are English, and 
they have been around for many years. 
Their interpretations of Messiah are known 
to audiences and congregations all over 
Britain. Now they make their recorded 
début in this taxing oratorio, and the four 
of them acquit themselves brilliantly. 

April Cantelo, whose singing of the 
soprano arias is splendidly forthright and 
confident, is more heedful than many of her 
possibly more flexible sisters to the under- 
lying drama of the text. The upper range of 
her voice is more than clear: it has a 
silvery edge to it that she uses with un- 
common intelligence, so that even a short 
passage like ‘“‘And suddenly there was with 
the Angel. . .” remains fixed in the mind 
as a moment of genuine biblical drama. 
Her “Rejoice greatly” and “I know that 
my Redeemer liveth” are also magnificent 
and afford ready proof of sheer technique 
as well as a remarkable control of timbre. 

Helen Watts, in her deeply-felt interpre- 
tation of “He was despised’’, gives what is 
(for me) the best performance on record. 
Her voice is rich without being over- 
opulent; it has all the qualities of a fine 
contralto without any loss of mobility. 
“O thou that tellest” is beautifully sung, 
although there are places where individual 
notes in a run are half-aspirated. 

Wilfred Brown adds lustre to the tenor 
solos in a unique and personal way. The 
timbre of his voice is neither heroic nor 
lachrymose, but it has individual qualities 
that add up to something far more impres- 
sive than those. His intonation is rock- 
steady, and his upward range so well 
developed that the high notes in “Thou 
shalt break them” emerge almost effortlessly, 
whereas one senses strain in the performances 
of Vickers, Maran and Herbert. Brown’s 
vivid performance of this aria is one of the 
most praiseworthy in the entire set, for he 
sings the words as if he really meant them; 
indeed, I found myself moving subcon- 
sciously a few feet further from the speakers 
when he arrived at “Thou shalt dash them 
in pieces”. My equipment, unlike the 
potter’s vessel, remains happily unharmed; 
but my mental impressions of this aria were 
almost tactile, and I think that many 
singers could learn a lot from listening to it. 
“Every valley” is beautifully phrased and 
evokes a verdant pastoral picture which 
Handel was surely aiming at. 

Roger Stalman’s fine bass voice is heard 
to advantage in “But who may abide’’. In 
“The people that walked in darkness’’ it is 
again strong and sonorous, though I felt 
that some variation in timbre might have 
helped to bring out more vividly the 
meaning of the words. ‘Why do the 
nations’, with all its ferocious roulades, 
holds no terrors for this singer. He has 
great powers of sostenuto as well as ample 
flexibility, but I felt that in “The trumpet 
shall sound” he fell a little below his own 
high standard. 

There is no mention on the label of who 
plays the trumpet in this last-mentioned 
aria, though the quality of the playing surely 
deserves a mention. The labels, by the 
way, are very poorly done: no soloists are 
mentioned, the conductor’s name is wrongly 
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spelt (though I understand this may be 
corrected by the time the records are 
issued) and—worst of all—there is no 
indication of the sequence of sides. One 
would have thought that a clearly-printed 
set of figures running from one to six might 
have been employed: as it is, the only 
thing to do is to take the suffix from the 
number on the right-hand and then link 
it with A or B in very small print on the 
left-hand side of the label. 

The orchestra plays well, the chorus does 
its best but is often poorly balanced, and 
Susskind seems to have little idea of Handel- 
ian style. Technically the recording is on 
the poor side. In two places in the mono 
issue (both of them, unfortunately, bass 
arias) the pitch rises sharply at a tape join, 
while the orchestral introduction to “All 
they that see Him” appears to start before 
the tape has gathered speed, with somewhat 
disconcerting results. Thus a potentially 
good performance has been spoiled by lack 
of attention to details. One hardly expects 
for refinement of scholarship to be watched 
in ventures such as this, but it is extremely 
odd to find poor technical supervision. 

The stereo version improves the chorus 
balance to some extent, but accentuates 
the heaviness of the orchestral basses. 
Those who benefit most are the four soloists. 


MOZART. Missa Brevis in D major, 
K.194. Annelore Cahnbley-Maedel 
(soprano), Margarete Kissel (con- 
tralto), George Maran (tenor), 
Walter Raninger (bass), Franz 
Sauer (organ), choir and orchestra of 
the Camerata Academica des Salz- 
burger Mozarteums conducted by 
Bernhard Paumgartner. Corona- 
tion Mass in C major, K.317. 
Friedemann Wonesch (boy soprano), 
Werner Krenn (boy alto), Erich 
Majkut (tenor), Walter Berry (bass), 
Vienna Boys’ Choir, Vienna Sym- 
phony Orchestra conducted by 
Rudolf Moralt. Philips @ A00375L 
(12 in., 30s. plus 9s. 9d. P.T.). Imported 
pressing—available to special order 
only. 

Coronation Mass: 
Horenstein (1/58) PL10260 
There are, at present, only two of Mozart’s 

Masses, in addition to the Requiem Mass— 

of which there are six recordings—on the 

catalogues and so his youthful Missa Brevis, 

K.194, is very welcome. It lives up to its 

title and in it Mozart allows for the priest’s 

intonations in Gloria and Credo. These 
should have been supplied in this perform- 
ance. The scoring is for strings (without the 
violas detested by the Archbishop of 

Salzburg) and organ. The performance is 

adequate and the recording excellent. The 

C major Coronation Mass, a more ambitious 

and distinguished work, receives a perform- 

ance worthy of it and one free from Horen- 
stein’s exaggerated dynamics on the Vox 
disc. The two adult singers blend well with 
the boy soprano and alto and Master 

Wonesch sings his solo in Agnus Dei, with its 

foreshadowing of “Dove sono”, excellently 

but, like the rest, pronounces “Agnus” in 
the German manner. Balance and record- 
ing are excellent. ALR. 
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PERGOLESI. (a) Salve Regina. (5) 
Stabat Mater. Bruna _ Rizzoli 
(soprano, a and 4), Claudia Carbi 
(contralto, 5), Women’s Choir and 
Chamber Orchestra of the Teatro 
Communale di Firenze conducted 
by Francesco Molinari-Pradelli. 
Philips @ A00446L (12 in., 30s. plus 
9s. 9d. P.T.). Imported pressing— 
available to special order only. 

Stabat Mater: 

Sailer, Munch, Mainz Chamber Orch., Kehr 
(11/56) PL9960 

Guilleaume, Deroubaix, Sudwestdeutscher 
Kammerorch., Gorvin (7/58) APM14098 

Stich-Randall, Hoengen, Vienna Academy 
Choir, Heiller, Rossi (3/60) 40/001 
W.S.M. wrote at length about the first 
two recordings of Stabat Mater listed above 
in the July 1958 issue of THE GRAMOPHONE 
and, in his scholarly review, pronounced 
himself in favour of the D.G.G. mainly on 
account of Margot Guilleaume’s singing. 

In March 1960 he reviewed the Top Rank 

disc and found Stich-Randall’s style of 

singing ‘‘a cross between Deller at his most 
feline and Schwarzkopf or Seefried in their 

bad old cooing manner”. Much as I 

admire Stich-Randall I cannot but agree 

and also that Hoengen is not at her best in 
this music. So the honours remained with 

D.G.G., but that performance did not 

employ a chorus and, though it is only used 

twice, it does relieve the monotony that, for 

me, sets in listening to two solo singers in a 

long procession of arias and duets. The 

present performance, excellently recorded 
does, like the Top Rank, use the chorus and 
as it is one of the Monumenta Italicae Musicae 
series it must, I imagine, be judged 
authentic in style. It is certainly well and 

sensitively sung and often proves moving. I 

was, however, more interested in Pergolesi’s 

setting of Salve Regina, in which there is 
nothing trivial, though not all of the 
sections are equally good. There are some 

lovely phrases in the concluding section “O 

clemens, O pia, O dulcis Virgo Maria”. 

Bruna Rizzoli sings the beautiful work with 

pure tone and deep feeling. In both works 

the orchestral accompaniments are well 

played and the recording is excellent. A.R. 


SCHUBERT. Goethe Lieder. Wandrers 
Nachtlied; Ein Gleiches; Ganymed; 
Jagers Abendlied; An Schwager 
Kronos; Meeres Stille; Prometheus; 
Gesange des Harfners; An den Mond; 
Auf dem See; Erster Verlust; Der 
Musensohn. Dietrich Fischer-Dies- 
kau (baritone), Jorg Demus (piano). 
D.G.G. @ LPM18617: © SLPM 
138117 (12 in., 30s. plus 9s. 9d. P.T.). 

D.G.G. are beginning to see the light. 

The German texts of these songs are 

printed, as usual, in full on the back of the 

sleeve but have very brief summaries of 
their contents in English. Thus Prometheus, 

a poem of about 70 lines, is summarised in 

11 lines of the English translation. This 

is something, but it is not enough. More- 

over, anyone quite unfamiliar with German 
might suppose Ein Gleiches to be the title of 
the song following Wandrers Nachilied, 
whereas it is of course a song with the same 
title as that, but with different words. 

This grumble over I can go on to praise 
without qualification Fischer-Dieskau’s 
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splendid singing in this recital, which— 
as will be seen—contains some of the finest 
of Schubert’s Goethe Lieder. I have 
heard from no other artist such truly 
exquisite singing of the two Wandrers 
Nachtlied poems and of Meeres Stille as 
Fischer-Dieskau gives us here. His fine-spun 
tone, the beautifully judged crescendos and 
decrescendos are perfection itself. He finds 
the full measure of the youthful energy of 
An Schwager Kronos (““Time, the charioteer’’) 
of Prometheus’s heroic defiance of Zeus, and 
of the bitter sorrow of the three Harper’s 
songs from Wilhelm Meister, the poignance of 
Erster Verlust (‘First loss”) and, equally, the 
uninhibited joy of Der Musensohn (‘A son 
of the Muses’’). The whole recital is indeed 
a compendium of the art of Lieder singing. 
I wish I could so unreservedly praise the 
piano playing of Jorg Demus: but though 
it is excellent in many respects, and particu- 
larly good in Prometheus and Der Musensohn, 
to mention two strongly contrasted types of 
song, it often lacks imagination. The 
suggestion of the orchestral effects (trom- 
bones, horn) in An Schwager Kronos, the 
particular kind of bright tone Ganymed needs, 
the delicate shading-off of the last bar of 
the second Wandrers Nachtlied—what, in fact, 
Gerald Moore gives us in these songs—this 
I miss. But the ensemble and balance are 
very good, and in the stereo version we get 
a most life-like impression of the singer 
standing by the curve of the piano and so 
of his voice proceeding from the right-hand 
speaker, the piano from the other. The 
mono, though good, cannot accomplish 
this. 

Neither recording perfectly reproduces 
the singer’s voice at full power—and I do 
not think any recording ever will—but 
one can well support this small defect in 
view of such a grand exposition of Fischer- 
Dieskau art at its finest. ALR. 


SCHUTZ. Symphoniae Sacrae I: O 
quam tu pulchra es; Veni di Libano. 
Helmut Krebs (tenor), Roland 
Kunz (baritone), Siegfried Borries 
and Johannes Klapka (violins), 
Helma Bemmer (’cello), Georg 
Zschenker (bassoon), Berthold 
Schwartz (organ). Cantate @ 
T72087F (7 in., 12s. plus 3s. 11d. 
es 

This is well worth every penny of 
15s. 1ld. Krebs and Kunz duet and 
dialogue their way through these utterly 
winsome works from the 1629 Symphoniae 

Sacrae, written and printed in Venice, and 

much influenced by Gabrieli and Monte- 

verdi. Even the title was borrowed from 

Giovanni Gabrieli, and if some of the 

interweaving voice-and-violin textures are 

not strictly original they are used here in 
an absolutely masterly manner. Siegfried 

Borries and Johannes Klapka are _first- 

class artists, and they really seem to 

understand the style of this music: limpid, 
translucent tone-quality, plenty of give- 
and-take, and true understanding of their 
place in the Saggitarian scheme of things 
helps to make these performances quite 
delightful. My only grumble, and that is 

a small one, concerns the lack of a suitable 

organ. The instrument used is obviously 
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too big, although it has been carefully 
balanced so as to agree with the rest of the 
ensemble. Both motets are based on texts 
from the Song of Solomon, and the phrase 
“OQ quam tu pulchra es” rings through 
both with compelling admiration. The 
texts as printed on the sleeve are not quite 
accurate: “vitta” is misprinted as “vita”, 
and “‘ubera tua”’ as “‘uberata”’, a promising 
but unfortunately non-existent participle, 


WOLF. _Italienisches Liederbuch— 
complete. Irmgard Seefried 
(soprano), Dietrich Fischer-Dieskay 
(baritone), Erik Werba and ji 
Demus (piano). D.G.G. @ LPM 
18568-9: © SLPM138035-6 (two 
12 in., 60s. plus 19s. 6d. P.T.). 

The Italienisches Liederbuch shows Hugo 
Wolf at the peak of his achievement and 
represents, in Frank Walker’s words, the 
very consummation of the lied. It is a 
comment on present-day tastes and demands 
that this is the first complete recording to be 
issued (apart from the gallant enterprise of 
Walter Legge’s Hugo Wolf Society prac- 
tically thirty years ago); and our thanks 
are due to D.G.G. for having filled this 
gaping lacuna in the catalogue. This 
collection of 46 songs was written in two 
bursts, one in 1890 and 1891, the other (in 
a white heat of inspiration) five years later, 
two songs often being composed in one 
day—though Erik Werba in his sleeve-note 
goes a bit wild in declaring that the whole 
second set of 24 songs was composed in only 
six days (instead of thirty-six, which is 
staggering enough!). The sheer imagina- 
tion, technical accomplishment, variety of 
mood, subtlety of word setting and intensity 
of expression of these songs remain astonish- 
ing; but to appreciate them to any extent 
whatever it is essential to have either a good 
understanding of German (which is prob- 
ably the reason why Wolf is still caviare to 
the general public) or an exact translation 
—and it is, in my opinion, most unfortunate 
that D.G.G. should have issued the set in 
this country with the German texts only. 

Seefried and Fischer-Dieskau have been 
experimenting for some years in arranging 
the songs in a sequence with like emotions 
grouped together (though, of course, 
without any kind of continuous “story”) 
and alternating between male and female 
voices. Some readers may remember a 
performance by them at the Edinburgh 
Festival in 1953; but since then they have 
changed the order again, and the present 
arrangement is that which has been heard 
at the Salzburg Festival, the Brussels World 
Fair and elsewhere. It works quite well, and 
Fischer-Dieskau’s transpositions of several 
songs down a tone scarcely affect Wolf's 
original key-colouring at all. 

There is some difference in the recorded 
quality of the two artists and their pianists 
(though both have the same strange stereo 
position, on the right of the piano): Fischer 
Dieskau is placed more forward—very 
noticeably so in the scandalous Geselle—and 
apparently in slightly more _ resonant 
surroundings. Even so (and this may be 
just an acoustic trick), the superiority of his 
contributions to the set is evident: he covers 
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the widest range of colours and emotions. 
There is beautiful mezza-voce (as in 
Gesegnet sei) and loving expressiveness (as in 
Nun lass uns Frieden schliessen—how could any 
irl not make up a quarrel after this?), a 
finely-controlled slow increase of intensity 
in Benedeit die sel’ge Mutter, full-throated 
scorn in Lass sie nur gehen, passion in Wie soll 
ich frohlich sein. Not a song but is illumin- 
ated by the vividness of his interpretation. 
His piano partner—I presume Demus, 
though the distribution of the piano parts 
is not revealed—is equally alive to Wolf’s 
subtleties, and deserves high praise. 

As has been remarked before, Irmgard 
Seefried’s voice does not always record well, 
and here stereo is a lot kinder to her than 
mono, in which for much of the time it 
sounds ‘‘white”, hard and shrill. But that 
this is not entirely a matter of recording can 
be seen by comparing Mme Seefried’s 
performances here with her extracts from 
the Italienisches Liederbuch issued five years 
ago (DGM18192). In a song like Mir ward 
gesagt, for example, one is now uncomfort- 
ably aware of a lack of tonal nuance, which 
was not always so: in the pitiful cry 
(marked sehr zart) at its end, “Vergiss es 
nicht, mein Herz!’’, there is no tug at our 
heart-strings. Mme Seefried is far better at 
the humorous songs—the indignation of the 
girl invited to supper who finds nothing to 
eat and nothing prepared for her (Mein 
Liebster hat zu Tische) or the raillery of the 
girl who tells the young man that she is in 
love, but not with him (Du denkst mit einem 
Fidchen)—and she also captures the simplicity 
of the humble love-sick girl in Wohl kenn ich 
and the passionate change of front in Man 
sagt mir. Her pianist, almost certainly Erik 
Werba, makes rather a weak fumble of the 
snook-cocking end to Ich esse nun, and still 
lacks the flaunting bravado for the epilogue 
to Ich hab’ in Penna (one of the real treats of 
an accompanist’s life); but elsewhere he is 
entirely reliable, and sometimes more than 
just that. LS. 


OPERATIC 


DONIZETTI. Lucia di Lammermoor 


—complete. 

Lucia Maria Callas (sop.) 
Edgardo Ferruccio Tagliavini thar’} 
Enrico Asthon Piero bee eon (bar. 
Raimondo Bernard Ladysz (bass) 
Arturo Leonard del Ferro (ten.) 
Alisa Margreta Elkins (m.-sop.) 
Normanno Re ito (ten.) 


nzo 

With the Philharmonia Orchestra 
and Chorus (Chorus Master: Roberto 
Benaglio) conducted by Tullio Sera- 
fin. Columbia @ 33CX1723-4 (two 
12 in., 60s. plus 19s. 6d. P.T.). Stereo: 

SAX2316-7 (7/60). 

Mono: 

Serafin (3/54) 38CX1131-2 
Those who feel as I do about Callas, and 
do not possess stereo playing equipment, 
will rejoice at this issue. Those who feel as 
Desmond Shawe-Taylor does will regard it 
with indifference. To summarize my view, 
Callas has refined her earlier interpretation 
to such an extent, made it so much more 
beautiful, that it becomes irresistible. 
wed notes seem unimportant in the light 
not only of such artistry, but of such an 
electrifving performance. Between the “sup- 
porting casts” of the two sets there is fairly 
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little to choose, after some complicated 
balancing of the various merits and dis- 
advantages. The new mono recording is 
well made, far superior in tone quality to 
the 1954 one. A.P. 


MASCAGNI. (a) Cavalleria Rusticana: 
Coro dei fedeli. 

PUCCINI. (5) Madama Butterfly: “A 
bocca chiusa”’. 

VERDI. (c) Nabucco: “Va _ pensiero 
sull’ali dorate”. (d) I Lombardi: 
Coro dei Lombardi. Chorus and 
Orchestra of Radiotelevisi Itali- 
ana, Turin, conducted by (a) Arturo 
Basile, (5) Angelo Questa, (c) Ugo 
Tansini, (d) Giuse Marinuzzi. 
Cetra @ EPO0324 (7 in., lls. plus 
3s. 7d. P.T.). 

Most Italian opera choruses consist, I 
imagine, of dozens of failed Tebaldis, 
Simionatos, del Monacos and Gobbis. Each 
singer determinedly seems to defy the efforts 
of any conductor to impose discipline and 
provides his own individual ideas of expres- 
sion, phrasing and rubato and the more 
“expression” the better. I have never yet 
heard a decent performance of “Va 
pensiero”’ from an Italian chorus, and this 
one is worse than most with the soupiest 
swerves everywhere which suggest a crowd 
of old dears enjoying themselves at the local 
rather than the children of Israel lamenting 
in Babylon. The Lombardi chorus is 
similarly maudlin and muffled, and the 
Butterfly humming chorus lacking in mood 
and atmosphere despite the best patch of 
recording on the disc. The only half-way 
good performance is of the chorus from 
Cavalleria, which does provoke some spright- 
liness, though as it comes from a longer 
extract it tails off in mid-bar. E.G. 








PONCHIELLI. La Gioconda—complete. 
La Gioconda Maria Callas (sop.) 
Laura Adorno Florenza Cossotto (m.-sop.) 
Alvise Badoero Ivo Vinco (bass) 
La Ciece Irene Companeez (cont.) 

Pier Miranda Ferraro (ten.) 


Enzo Grimaldo 

Barnaba Piero Cappuccilli (bar.) 
Zuane Leonardo Monreale (bass) 
Un Cantore Carlo Forti (bass) 


sepo 
Prima: voce loateae } Renato Ercolani (ten.) 


Un pilota Carlo Forti (bass) 
Seconda voce lontana Aldo Biffi (bar. 
Barnabotto Bonaldo Giaiotti (bass 


With the Chorus and Orchestra of La 
Scala, Milan (Chorus Master: Nor- 
berto Mola) conducted by Antonino 
Votto. Columbia @ SAX2359-61 
(three 12 in., 90s. plus 29s. 3d. P.T.). 
Mono: 33CX1706-8 (10/60). 


Stereo: 
Previtali (6/59) SB2027-30 
Gavezzeni (8/60) SXL2225-7 


Stereo brings up the atmosphere of this 
elderly Grand Opera most effectively, but 
truth to tell it does not show the voices in 
the most flattering light. For instance 
Gioconda’s mother is here heard to have 
more of a flutter in her chest register than 
on the mono version. Furthermore, Maria 
Callas, though as I said in reviewing the 
mono version, ever the interesting artist and 
convincing actress, does at times sound a 
little thinner and more strained than one 
would ideally. like. However these things, 
like aspects of truth, are to be decided on 
personal grounds. All one can say is that the 
stereophonic idea is well realised. P.H.-W. 
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PUCCINI. Madama Butterfly—com- 
plete. 
Madama Butterfly Victoria de los Angeles (sop.) 
Suzuki Miriam Pirazzini (m.-sop.) 
Kate Pinkerton Silvia Bertona (sop.) 
F. B. Pinkerton Jussi Bjorling (ten.) 
Sharpless Mario Se (bar.) 
Goro Piero de Palma (ten.) 
Il Principe Yamadori Arturo la Porta (bar.) 
Lo Zio Bonzo Paolo Montarsolo (bass) 


Yakuside Bonaldo Giaiotto (bass) 
Il Commissario Imperiale 


Antonio Sacchetti (bass) 
L’ Ufficiale del Registro Paolo Caroli (ten.) 
La Madre di Cio-Cio-San Vera Magrini (m.-sop.) 
La Zia Nina de Courson (sop.) 
La Cugina Silvia Bertona (sop.) 
With the Chorus and Orchestra of the 
Rome Opera House (Chorus Master: 
Giuseppe Conca) conducted by 
Gabriele Santini. H.M.V. 
ALP1795-7: @ ASD373-5 (three 
12 in., 90s. plus 29s. 3d. P.T.). 
Mono: 


Karajan (12/54) 38CX1296-8 

Gavazzeni (3/55) APL1215-7 

Serafin (2/59) LXT5468-70 

Fabritiis (2/59) ALP1659-60 
Stereo: 

Serafin (2/59) SXL2054-6 


Santini is a most reliable conductor. One 
can guess that singers like working with him. 
But I suspect on the evidence of this 
excellent new set that Puccini’s score now 
no longer excites in him any very acute 
feeling. There seem to be moments where 
he appears to be settling for what he has 
learned to regard as the singers’ and 
players’ upper average. In other words he 
does not challenge them. There are also 
places where one feels that Beecham (who 
made a Bohéme with the same leading lady 
and gentleman) would have not only 
dwelled more lovingly, but have brought 
out of the score some detail one had never so 
fully appreciated before. An example 
occurs in the “waiting”? music, where the 
young bridegroom smokes in the garden 
while Butterfly changes her kimono. I think 
one is duty bound to record that one has 
admired a performance without being 
tremendously inspired by it. And I have 
done so. But unfortunately by so doing, one 
emphasises a “negative”. The positive side 
of the picture is the wonderfully touching 
performance of Victoria de los Angeles 
herself. Beside that, criticism of the con- 
ductor ought to weigh comparatively light. 

What is most beautiful is the expressive 
delivery of the quasi parlando phrases in the 
middle of this voice. I do not mean that the 
full tide or the climactic top notes are in 
any way strained or inadequate. Far from 
it, though there is not quite the pealing, 
flooding tone which Tebaldi manages at full 
stretch. Victoria de los Angeles is splendid 
at the entrance, in the love duet and in “Un 
bel di’. But undoubtedly she is best in the 
scene with the consul. Here lies the 
essential appeal of the performance. Listen 
to the way she inflects the incredulous 
riposte, ““Remember me, no more?” as the 
motive proceeds which we later hear as 
the Humming Chorus. There is a catch in 
her voice, half humorous, half neither quite 
a laugh nor cry, which somehow exactly 
hits off the character. One could multiply 
examples all through this scene which is 
exceptionally touching. One very notice- 
able improvement on her former perform- 
ance is the exquisite clarity of diction this 
time achieved. Indeed I don’t recall 
hearing a performance in general in which 
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so many of the words come through so 
intelligibly. We are by the way saddled 
quite loudly and distinctly with “Benjamin 
Franklin Pinkerton’ (in the marriage 
scene), so the old genteelism of giving him 
the initials F.B. in the cast list might as well 
be dropped, and he was anyway “B.F.” 
on the Callas/Karajan/Columbia set of five 
years ago. The late Jussi Bjorling sings most 
beautifully. I think he is the best of the 
Pinkertons: so musicianly, so unvulgar and 
yet not failing in full lyric ardour. It is a 
joy to hear these two artists together and 
yet the total effect of the moments of 
intense lyricism do not quite grip the throat 
as do corresponding passages in La Bohéme. 
The consul and Suzuki are both good 
without trying to steal the show. 

People, hot for certainty (in Meredith’s 
phrase), will want to know which is the best 
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Butterfly and accuse me of hedging. But 
there are no easy, snap superlatives in such 
matters (or even in more mundane affairs). 
To choose between the interpretations of 
Mmes Callas, Tebaldi, and Victoria de los 
Angeles is like a Judgement of Paris (even 
if one is leaving aside that highly individual 
and appealing performance by Toti dal 
Monti). One way out of the difficulty is to 
“agree with the last speaker”. At this 
moment, with the memory of it so strong 
upon me, I cannot resist giving the apple 
to this latest Cio-Cio-San. Parts of Act II 
would draw tears from a stone (than which 
most of us are somewhat softer). You won’t 
be disappointed by her, at least. P.H.-W. 


(We are advised by E.M.I. that it is 
unlikely that these records will be on sale 
before the end of November.) 





STRAUSS, JOHANN. Die Fledermaus 
—complete. 


Rosalinde 
Eisenstein 
Adele 
Falke 
Frank 
Alfred 
Orlofsky 
Blind 
Frosch 


Hilde Gueden (sop.) 
Waldemar Kmentt (ten.) 
sErika Koth (sop) 

Walter Berry (bass) 
Eberhard Waechter (bar.) 
Giuseppe Zampieri (ten.) 
Regina Resnik (sop.) 
Peter Klein (ten.) 

Erich Kunz (bar.) 

Ida Hedwig Schubert (sop.) 
Lord Barrymore Omar Godknow 
Ivan B. Fasolt 
Carikoni Andre von Mattoni 


With the Vienna State Opera Chorus 
and Vienna Philharmonic Or- 


chestra conducted by Herbert von 
Karajan. Decca @ MET201-3: © 


SET201-3 (three 12 in., 95s. Od. plus 
Sis; 0d) ‘P.T.) 


Mono: 
Krauss 
Karajan 
Ackermann 


(2/51) LXT2550-1 
(11/55) 38CX1309-10 
(8/60) 383CX1688-9 

Stereo: 


Ackermann (8/60) SAX2336-7 

The artists taking part in the Gala Ball Scene are 

as follows: Renata Tebaldi (soprano): Vilja from 

“The Merry Widow”. Fernando Corena (bass): 

Domino. Birgit Nilsson (soprano): JI could have 

danced all night from ‘My Fair Lady’’. Mario del 

Monaco (tenor): Passione. Teresa Berganza 

(mezzo-soprano): Lullaby. Joan Sutherland 

(soprano): Ji Bacio. Jussi Bjérling (tenor): Dein 

sst mein ganzes Herz from ‘‘The Land of Smiles”. 

Leontyne Price (soprano): Summertime from 

“Porgy and Bess”. Giulietta Simionato (contralto) 

and Ettore Bastianini (baritone): Amything you 

can do from “Annie get your gun”. Ljuba Welitsch 

(soprano): Wien, Wien nur du allein. These 

performances are accompanied by various small 
anonymous instrumental groups. 

Yet another Fledermaus! A _ dashing, 

spirited and exuberant Fledermaus which 

offers some surprises as well. As on the 


Columbia version of 1955, Karajan again 


conducts. But here we have Hilde Gueden 
(as on the Krauss/Decca set of nine years 
ago) as Rosalinde; and Erika K6éth as Adele. 
The men are very good without in all cases 
knocking out their opposite numbers. But I 
am not quite persuaded yet that this Rosa- 
linde or this Adele are going to make me 
forget my allegiance to La Schwarzkopf and 
the slightly neater and sweeter Rita Streich 
in these roles. But Miss Gueden, if she has 
not quite the same swooping and flouncing 
grace, is very good indeed at all testing 
points: “‘Mein Herr was dachten sie von 
mir?’ and the Czardas. Perhaps there is 
not quite so much manner in her acting. Or 
it may be that there are far more “produc- 
tion touches”’ in general in this new set than 
in the older one, so that she does not seem 
so dominating a lady. For instance, when 
the pretended French Marquis arrives at 
the party music is playing very faintly in a 
distant room and as he comes in, un- 
mistakably, there steals on the air a faint 
faint snatch of La Marseillaise! 

Permissible? Ah, but there is much more 
than that, much more than the loud 
applause which greets such things as Miss 
K6th’s ““Mein Herr Marquis”. There is in- 
deed a whole procession of turns or party 
pieces added in to the festivities at the place 
(after ““Dui-du)’”? where custom sometimes 
interpolates a long ballet sequence. Here 
we get an inch or so of party music and 
then, like a cabaret, come the interpolations. 
Miss Resnik as Orlofsky (not quite as dash- 
ing as one could have wished in “Chacun 
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a son gout”) is supposed to be entertain 
not merely “die schoene junge Ratten” 
from the Opera but a galaxy of Decca’s top 
recording stars as well. There is poly. 
glottery @ la St. John’s Wood: jokes in 
English and Italian as well as the current 
German and, for the purist I daresay, a ve 
considerable disruption of the kind cf mood 
so far established. Tebaldi leads off with a 
very serious, slightly heavy but beautify 
*Viljalied” (in German). Corena obliges 
with the sort of song I associate with Yves 
Montand, also charming. These like every 
other item elicit a tumultuous welccme frcem 
the other guests. Nilsson’s song from My Fair 
Lady is sung in excellent English; does the 
conjunction of music and artist show up 
either? I know which comes off second 
best: the composer. One just longs for him 
to provide something for this Briinnhilde to 
get her teeth into! I could have done with- 
out del Monaco in this particular drawing- 
room, but it too earns vociferous applause; 
Berganza’s basque Lullaby is lovely, so are 
Leontyne Price’s ““Summertime”’ and in its 
daring and agility, Miss Sutherland’s Waltz, 
The late Jussi Bjérling begins “You are my 
heart’s delight” in Swedish and finishes it 
in German (this has brought us to side five), 
Simionato and Bastianini get a smile out 
of the incongruity of their double act and 
last of all, rather touchingly, Ljuba Welitsch 
expressing the hope that she is really wel- 
come at the party, sings from the heart 
Wein, wein nur du allein; thus more or less 
bringing us back to the locale, if hardly the 
mood of Die Fledermaus. 

What are the rights and wrongs of this 
interlude? Apparently it follows a tradition 
honoured on New Year’s Eve at the Metro- 
politan, where other artists not actually sing- 
ing in the performance contribute something 
to the party. It is after all only following 
up the precedent whereby eminent divas in 
the last century used to sing Comin’ through 
the rye and the Carnival of Venice during the 
singing lesson scene in The Barber of Seville. 
(I’ve heard the Shadow Song thus intro- 
duced as late as about 1936 at Covent 
Garden.) 

Some people will frown. I should like to 
be present when Desmond Shawe-Taylor 
unpacks his copies. On the other hand I 
have played it to persons. of highbrow and 
middle-brow taste and neither was in any 
way “shocked”, only amused. After all, 
one can quite easily skip (or fairly easily, 
though one would find it easier to begin 
again with the prison scene). 


“Fledermaus” @.la Decca—scenes from the recording sessions 
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RENATA TEBALDI sings VILJA 
FERNANDO CORENA sings DOMINO 


BIRGIT NILSSON sings 
| COULD HAVE DANCED ALL NIGHT 


MARIO DEL MONACO sings PASSIONE 
TERESA BERGANZA sings LULLABY 
JOAN SUTHERLAND sings IL BACIO 


JUSSI BUOERLING sings 
DEIN IST MEIN GANZES HERZ 


LEONTYNE PRICE sings SUMMERTIME 


GIULIETTA SIMIONATO and 


RIORE BASTIANINI sing 
ANYTHING YOU CAN DO | CAN 00 BETTER 


LUUBA WELITSCH sings 
WIEN, WIEN NUR DU ALLEIN 


Each New Year's Eve at the Met, in New York, and often in European opera houses 
as well, Die Fledermaus provides suitably light-hearted fare and the party 
spirit is given free rein in the most natural place: at Prince Orlofsky’s ball. 
Every star within reach at the time makes a special guest appearance at this 
stage party and ‘does aturn’... frequently a piece in violent contrast to 
their accepted stage personalities. It is such a gala that Decca has 
incorporated into this new production of Strauss’s masterpiece, calling ona 
tremendous galaxy of operatic VIPs to produce the most amazing list of stars 
ever to appear together in one recorded production. That all concerned 
entered fully into the party spirit is obvious from the photographs reproduced 
here. And with cast and guests obviously enjoying themselves so much, how 
could any listener fail to be equally captivated by this infectious gaiety? 
Decca’s new Fledermaus occupies three 12-inch LPs (available in either stereo 
or mono) which come in a special luxury presentation with free German/English 
libretto and profusely illustrated notes. Price complete: 6 gns. 
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Joho Stran 


BELOW: Can any opera sessions ever have produced such an atmosphere ? 
Waldemar Kmentt doesn’t appear to think so. 


CENTRE: Regina Resnik sings Prince Orlofsky—obviously she became 
very identified with the temperament of the character! 


RIGHT: Hilde Gueden once more brings beauty and gaiety to one of 
her most famous roles— Rosalinde. 











LEFT: Regina Resnik, Erika Koth, Walter Berry an 
Hilde Gueden form a happy group. 


BELOW: Karajan makes a point in great 
good humour—a moment’s listening will show he 
was in great form, too. 
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HILDE GUEDEN | REGINA RESNIK 
EISENSTEIN ADELE 
WALDEMAR KMENTT | ERIKA KOTH 


wih Walter Berry : Eberhard Wachter . Giuseppe Zampieri 
Peter Klein - Erich Kunz supporting cast and 
The Vienna Philharmonic Orchestra and State Opera Chorus 


conducted by HERBERT YON KARAJAN 
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Preziosilla 
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The great thing perhaps to emphasise is 
that this is a very lively peformance of Die 
Fledermaus itself and the spirit, acting and 
atmosphere really come streaming across 
the footlights. The stereo is that much 

ferable, but both seem to me brilliant. 

The packaging is sumptuous, with a very 
dear libretto in German, with English 
translation. The whole thing goes into a 
box which has the plushy feel of a fauteuil at 
the Vienna opera. P.H.-W. 


SMETANA. The Bartered Bride—com- 


plete. 
Krusina 
Ludmila 
Marenka 
Micha 

Hata 

Vasek 

Jenik 

Kecal 
Ringmaster 


Vaclav Bednar (bar.) 
Jaromira Dobra (sop.) 
Drahomira Tikalova (sop.) 
Jaroslav Horacek (bass) 
ka Step va (m.-sop.) 
Oldrich Kovar (ten.) 

Ivo Zidek (ten.) 

Eduard Haken (bass) 
Rudolf Vonasek (ten.) 
Esmeralda Jarmila Pechova (sop.) 
Indian Jiri Joran (bass) 
With the Chorus and Orchestra of the 
Prague National Theatre conducted 


by Zdenek Chalabala. Artia @ 





ALPO82/1-3: @ ALPOS82/1-3 (three 
12 in., 90s. plus 29s. 3d. P.T.). 
Mono: 


Vogel (6/54) LPV91-3 

I should find it very hard to choose be- 
tween the six-year-old Czech set and this 
new one. I don’t think my preference for 
the earlier performance results solely from 
having known and loved it for years. Jaro- 
slav Vogel conducts a much more vivid 
reading, with more character in it and more 
fascinating inflexions, than does Chalabala 
in the new set. To exaggerate the difference, 
so as to make it easier to define: it is as if 
Chalabala were directing an admirable 
Bartered Bride which the National Theatre 
had in repertory; his reading is excellent, 
not to be faulted in any way. But by con- 
trast, it is as if Vogel had newly studied the 
work, and this were the first exciting per- 
formance, after ample rehearsal, of his 
Neuinstudierung. 

Four members of the two casts are identi- 
cal: the two tenors, the Krusina (Marenka’s 
father), and the Esmeralda. Ivo Zidek is a 
satisfactcry hero in both sets. In the LPV 
discs he sounds rather more youthful and 
impetuous, but we notice that only while 
making the comparison, for he still sounds 
quite youthful enough in the new set. There 
is just a shade less spirit, a shade more 
routine, in the later performance. On the 
other hand the second aria, in particular, 
gains from being taken a little more easily. 
Oldrich Kovar is an excellent Vasek in 
both cases: it is curious how close his ac- 
count of the part is to Peter Pears’s, some- 
times, it seems, almost nuance by nuance. 

me assure our correspondent, Mr. 

- M. White, who finds my references to 
_ English singers so irritating, that I mention 
them not to belittle foreign artists, but 


) usually as convenient “points of reference”, 


familiar to many readers, to help in de- 
Scription.) Miss Pechova’s Esmeralda is still 
Sprightly, but not quite so much so. 

Karel Kalas’s voice was past its prime 
when he recorded Kecal for the LPs (try 
| tohear him on the old Esta 78s if you get a 
‘thance); Eduard Haken in the new set has 

a finer voice. He makes a very good Mar- 
Milage Broker indeed—but still, one with less 
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character than Kalas. The new Marenka, 
Drahomira Tikalova, is good, even very 
good at times, but not exceptional. The 
parents are able, not always quite in tune 
in the Sextet (but what parents are ?) 

So far I have left recording out of it. 
From this point of view the Artia discs 
are infinitely better than the old Supra- 
phons. The stereo version does not achieve 
that Decca sense of “‘atmosphere’’, but there 
is more movement in it, more feeling of 
something going on, than in many E.M.I. 
opera recordings. The circus band emerges 
from the distance, and crosses the stage from 
right to left. The choruses are nicely spread 
out. And in this new recording, mono as 
well as stereo, we hear the very beautiful 
orchestral detail far more favourably than 
in the old. Which does make the choice 
hard! If you have already bought the 
Supraphon version, you need not be un- 
happy. But if not, you will have to weigh 
the advantages of an uncommonly distin- 
guished performance moderately recorded, 
and a very good performance far better 
(but not perfectly) recorded. In any event, 
do not fail to get to know the Bartered Bride, 
a gem of a piece. The Artia set is provided 
with a Czech libretto and parallel English 
translation. A.P. 


VERDI. 
Ernani 
Elvira 
Don Carlos 


Ernani—complete. 

Gino Penno (ten.) 
Caterina Mancini (sop.) 
Giuseppe Taddei (bar.) 
Giovanna Licia Rossini ‘sop.) 
Don Silva Giacomo Vaghi (bass) 


With the Chorus and Orchestra of 
Radiotelevisione Italiana conducted 
by Fernando Previtali. Cetra @ 
LPC1210/1-3 (three 12 in., 90s. plus 
29s. 3d. Y.T.). 

Ernani was a rousing success at the 
Fenice Theatre in Venice in 1844. The 
music is still rousing. The opera is what 
is now called seminal, meaning that the 
seeds of such works as Jl Trovatore and 
La Forza are sown from it. It has a high 
percentage of that bounding, animal, 
almost savage melodic excitement, vocal 
excitement too, which brings the die-hard 
provincial to the touring rep. company 
through wind and hail and fog. Verdi 
was a little dubious about the librettist 
(Piave) and well he might have been. 
Victor Hugo was horrified by the crude 
effort to swallow his play into an opera 
(which in Paris in consequence had to be 
performed as JI Banditto with Italian names 
for the characters). The work has been 
summed up as “three men in love with 
one woman, quarrelling about her and 
shouting their love, not one behaving in a 
rational manner ...”. In short, we have 
here one of the most glaring instances of a 
mistakenness which was to dog Verdi for 
so long in his career: i.e. an elaborate 
theatre plot is telescoped into an opera 
until (as in Jl Trovatore) the characters 
look like the most irrational puppets jerked 
from one situation to the next as though by 
a frenzy of accidental occurrences. Verdi 
drove his singers hard. Lowe was the 
first Elvira and she wanted to have the 
final trio (the double death, with a long 
strong tug to it like the finale trio in La 
Forza or Lombardi) turned into a solo for 
her alone, to give her a good curtain! 
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Verdi did not oblige, but he did see to it 
that the lady was put through the hoop 
elsewhere: the first act contains no fewer 
than five high C’s! As one hears Caterina 
Mancini going at these like a bull at a 
gate one recalls Shaw’s naughty (but 
slightly true) assertion that it was not 
Wagner but Verdi who was contriving the 
ruin of the human voice. 

I reckon these discs were made about 
nine years ago soon after Miss Mancini 
and Mr. Penno, the tenor, had featured 
in a revival of the opera at Rome. 
Some passages sound to me as if they had 
more recently been put through an echo 
chamber, but I may be wrong about this: 
what I am sure I am not wrong about is 
the harsh and dry sound of so much of the 
recording, side 5 being a most obvious 
example of the bald quality. On the other 
hand, there is no other Ernani available 
and without wishing to sound in the least 
patronising, I think it possible that those 
who want a complete Ernani enough, will 
be indifferent about the not-quite-first- 
rank recording quality. Such customers 
will get the bounce, the drive, the strange 
mingling of the trumpery and the ardent, 
the dramatic gallops and passionate waltzes 
which make up so much of the Verdi’s 
stock in trade at this date. What they will 
not get alas is first-rate singing. You 
have only to compare Miss Mancini’s 
un-lilting “Ernani, involami” with ver- 
sions by Ponselle, de los Angeles and Joan 
Sutherland to observe that she simply 
lacks the necessary flexibility for that 
treadle sewing -machine caballetta. 
Similarly, though the veteran basso Vaghi 
sings “Infelice” with the right intent and 
plenty of voice, he just fails to make of it 
the moving and distinguished apostrophe 
of reproach which it becomes in 
that ancient and valuable Chaliapin record 
which some of us still possess. Gino Penno, 
with some help from the volume control 
perhaps, manages to dim his voice 
artistically at the ends of some phrases; 
he is rather what you would expect (and 
the Italian public would expect). Taddei 
as Don Carlos of Spain shows for a fine 
artist as yet then not quite mature. The 
big tests of act three are well taken and no 
one who cares for Verdi will surely fail to 
welcome to the catalogues a version of this 
opera which permits us to hear “O sommo 
Carlo”, not at an isolated snippet but as 
the climax to the long, deeply romantic 
act. 

The last act, in the delicious wording of 
Kobbe’s book, tells us that the hero begs 
old Silva to spare his life until “his lips 
have tasted the chalice filled by love”. 
Alas for human kindness, he dies before 
any such thing is permitted. The extended 
death scene, with much soprano inter- 
vention is . . . and one loves Verdi for it, 
at once noble and irresistibly comic. 

A guarded welcome then, for a neglected 
brave old work. P.H.-W 
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WEBER. Der Freischiitz—complete. 


Ottokar Eberhard Waechter (bass) 
Cuno Albrecht Peter (bar.) 
Agnes Irmgard Seefried (sop.) 
Annie Rita Streich (sop.) 
Caspar Kurt Boehme (bass) 
Max Richard Holm (ten.) 
A Hermit Walter Kreppel (bass) 
Kilian Paul Kuen (ten.) 
Bridesmaids 


Margot Laminet and Gisela Ohrt (sop.) 
Samiel Ernst Ginsberg 


With the Chorus and Orchestra of 
the Bavarian Radio (Chorus Master: 
Kurt Prestel) conducted by Eugen 
Jochum. D.G.G. @ SLPM138639-40 
(two 12 in., 60s. plus 19s. 6d. P.T.). 
Mono: LPM18639-40 (10/60). 


Stereo: 
Keilberth (6/60) ASD319-21 


Stereo, of course, gives greater realism 
than mono to the Wolf’s Glen scene, as in 
the H.M.V. version, and a better definition 
of voices in ensembles, but the mono 
recording, as I said last month, is very good. 

On playing over the two versions again 
it seems to me that the playing of the Berlin 
Philharmonic Orchestra is that much more 
stylish and the Berlin Municipal Chorus 
rather more solid in tone, but there is very 
little in it. The ’cello and viola obbligati 
in Agnes’s and Annie’s arias in Act 3 are 
both beautifully played, but the palm goes 
to the Bavarian Radio Orchestra’s first 
oboe for his lovely tone and phrasing in the 
two bars of the orchestral section, in Act 3, 
after Caspar realises he is a lost man, and 
leading up to Agnes’s words, “I breathe 
again, I fainted from horror’”—two bars 
only, but they disclose an artist of distinction. 
There is no doubt at all that Lisa Otto 
characterises Annie much more effectively 
than Rita Streich and this is nowhere more 
apparent than in the Second Act recitative 
and aria beginning “‘My aunt, poor soul’’. 
Streich sings her florid passages more 
neatly perhaps but gives little point or 
humour to the words. She simply sings, and 
very attractively; Otto sings, equally 
attractively, and also acts. 

Kurt Boehme, as I reported before, is a 
more effective Caspar than Karl Kohn, and 
especially so in the Third Act when he is 
claimed by Samiel, and here again Ernst 
Ginsberg shows himself a far better actor 
than Fritz Hoppe, but it is only fair to say 
that Kohn’s whispered words are very 
telling. The four singers of the other 
principal parts offer a touching youthfulness, 
Elisabeth Griimmer (H.M.V.) and Richard 
Holm (D.G.G.) or a greater maturity, 
Irmgard Seefried (D.G.G.) and Rudolf 
Schock (H.M.V.). So there you have it. 

The remaining factor is, as I have 
mentioned before, economic. H.M.V. offers 
the complete work; D.G.G. has some cuts, 
but none involving serious loss. For the rest 
let me say that I have enjoyed both versions 
enormously. This is a most lovely and 
enchanting opera and it is good to have 
two versions worthy of it. A.R. 





COMING NEXT MONTH 
“THE CRITICS’ CHOICE” 


ORDER YOUR COPY NOW TO 
AVOID DISAPPOINTMENT 
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WEILL. Rise and Fall of the City of 


Mahagonny—complete. 

Jenny Lotte Lenya (singer) 
Mrs. Begbick Gisela Litz (m.-sop.) 
Trinity Moses Horst Gunter (bar.) 
Pennybank Bill George Mund (bar.) 
Jake and Tebby Fritz Gol nitz (ten.) 
Alaska-Wolf-Joe 
Fatty the Bookkeeper 


Sigmund Roth (bass) 
Peter Markwort (ten.) 
Jimmy Mahoney Heinz Sauerbaum (ten.) 
Speaker Richard Munch 


With the chorus and orchestra of the 
North West German Radio con- 
ducted by Wilhelm _ Briickner- 
Riiggeberg. Philips @ L09418-20L 
(three 12 in., 102s. 6d. plus 33s. 3d. 
P.T.). Imported pressings—available 
to special order only. 


Mr. Shawe-Taylor, I feel sure, will have 
another view: let me brave Quarterly 
censure, and declare that I find Mahagonny 
a deeply fascinating and impressive work. 
I don’t know why, exactly. You say: cheap 
little popular tunes. I reply: tunes—and 
more than tunes, musical complexes—that 
strike deep, that make one think and feel, 
and quote Stuckenschmidt in defence: 
**Melodies and poisonously iridiscent sounds 
one can never forget”. You say: You can’t 
want to hear it as often as you do a Verdi 
opera. I reply: Well, no, but this opera ties 
into life around me today, relates to non- 
musical thoughts and experiences, as those 
patriotic pages in Verdi tied into the lives 
of 19th-century Italians. The local colour, 
certainly, is Berlin and the Twenties, but the 
themes—capitalist society, anarchy, too 
complicated to go into here—are live ones. 
There are so many ways to approach 
Mahagonny that I can just give a pointer or 
two, and let you discover the work for 
yourself. 

One level is simply the pop-tune one, the 
quality which took ‘‘Mack the Knife” (from 
the other Brecht-Weill opera) into the Top- 
Ten, and could surely do the same for the 
Alabama Song, and “‘Denn wie man sich 
bettet, so liegt man”? and ‘‘Ach, bedenken 
sie, Herr Jakob Schmidt’. Another, the 
fiendishly deft musical craftmanship of this 
Busoni pupil: look at the Storm Chorus, or 
the grimly off-centre reworking of the Magic 
Flute chorale, or the lyrical counterpoint of 
the Stork Duet. Weill’s plain, cunning 
harmonies anticipate The Rake’s Progress; 
his ostinatos anticipate Carl Orff’s, and are 
far less crude. Another approach is through 
Brecht’s libretto, both in the long run and 
in some of the “lyrics”? (the word is apt). 
In Mahagonny there is parody, satire, tender- 
ness, drama: and all done with absolute 
sureness of touch and certainty of effect. 
One criticism—and that applies only 
because it is a recording: without the stage 
to help, we may get musically bogged down 
in the chorale and processions of the final 
scene. 

Mahagonny, the City of Nets, is founded 
by a madam and two cronies, as a place 
where anything goes. Jenny and her 
colleagues soon move in, then Jimmy and 
his lumberjack companions from Alaska, 
with money to spend. The love between 
Jenny and Jimmy, delicately compounded 
of cash and sentiment, runs through the 
work. At the end of Act 1 a hurricane 
threatens the city with total destruction. 
Dramatic curtain. But miraculously it 
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misses the place: Act 2 is a set of scenes 
illustrating Gluttony, Love, Boxing and 
Drinking, each carried on without restraint 
But Jimmy can’t pay for his drinks: Act 3 
is his trial and sentence: two days fo, 
indirect murder; four years for “seduction 
by means of money”; and for not paying 
for his whiskey, death. Jim is strapped in 
the electric chair; and there is a grand 
finale with processions, the sense of which 
I must own, I have not yet got quite clear 


In one scene of Mahagonny, ‘“‘A Maiden’s 
Prayer” is strummed out on the pub piano 
and Jake murmurs softly, ‘‘Das ist die ewige 
Kunst’. I suppose I am like Jake when a 
Weill piece like Lost in the Stars, which 
reason and training tell me to reject as q 
sentimental tear-jerker, insists on jerking 
tears all the same. But Weill’s appeal js 
powerful, not lightly to be rejected or 
resisted. As for Mahagonny—I can only repeat, 
hear it for yourself. It is sung in German, 
but there is a libretto and translation with 
the set: also an introduction by Lotte 
Lenya, an essay by Stuckenschmidt, some 
fascinating photographs of the original 
performances (the Little Mahagonny at Baden- 
Baden in 1927, the premiére in Leipzig in 
1930, the famous run in the Berlin Kurfiir- 
stendammtheater in 1931), and some of 
Caspar Neher’s brilliant designs. 


This is a well-prepared Hamburg studio 
performance. Lotte Lenya has lost none of 
the allure and exciting quality for which she 
is famous; but now she sings most of the 
music an octave lower than she did thirty 
years ago—and so the octaves of the love- 
duet have become unisons—curious effect, 
to say the least! She is very close to the 
microphone, much closer than the others: 
when she tries to distract Jim from his 
wildness as the hurricane approaches, her 
murmur of “Come outside with me and 
make love” sounds seductively in one’s very 
ear. She is a brilliant diseuse, and a vivid 
personality. It is a pity, though, that the 
Alabama Song should have been so much 
simplified; in its “corporate” form, with 
Jenny’s voice haloed by those of her friends, 
it sounds far more magical. Heinz 
Sauerbaum is a pretty good Jim Mahoney 
(Johann Ackermann in the first version), 
though he catches the microphone badly on 
side 5. Otherwise the recording is well 
managed on the whole; some little adjust- 
ments are needed from time to time, as if 
the results of different sessions had not been 
perfectly matched. 


The zither is enticingly played, and 
Fritz Géllnitz brings Patzak-like Viennoiserie 
to his waltz “Jetzt hab’ ich gegessen zwei 
Kalber”. Peter Markwort is outstanding; 
Gisela Litz, an intelligent and accomplished 
artist, does well as Widow Begbick. In fact 
the cast is strong throughout. 


I hope these records have a great success; 
and that Sadler’s Wells invite Joan Little- 
wood as soon as possible to stage an Faglish 
Mah igonny for them. Also that H.M.V. are 
inspired to reissue, as a 45, EH736, the 
original-cast performance of a Mahagony 
selection. This has an atmosphere which 
the new set cannot quite recapture; It also 
has the young Lotte Lenya. A.P. 
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POETRY AND DICTION ETC. 


YEATS. Poetry reading. (a) The Song of Wandering 
Aengus; Nosecond Troy; The Wild Swans at Coole; 


Broken Dreams; The Second Coming; Sailing to 
Byzantium; A_ Dialogue of Self and _ Soul; 
Byzantium; Lapis Lazuli; The Wild Old Wicked 


Man; News for the Delphic Oracle; Why should 
not Old Men be Mad?; Cuchulain Comforted; The 
Lake Isle of Innisfree; (b) The Cat and the Moon; 
Leda and the Swan; A Man Young and Old: I, First 
Love—II, Human Dignity—III, The Mermaid; The 
Crazed Moon; Girl’s Song; Young Man’s Song; 
Those Dancing Days are Gone; A Last Confession; 
Crazy Jane and the Bishop; Crazy Jane Reproved; 
Crazy Jane on the Day of Judgement; Crazy Jane 
and Jack the Journeyman; Crazy Jane on God; 
Crazy Jane talks with the Bishop; Crazy Jane 
Grown Old looks at the Dancers; My Paistin Finn; 
The Three Bushes: The Lady’s Three Songs—The 
Lover’s Song—-Chambermaid’s Two Songs; A 
Crazed Girl; Crazy Jane on the Mountain. Read by 
(a) Cyril Cusack and (b) Siobhan McKenna, Philips 
Caedmon @ TC1081 (12 in., 30s. plus 9s. 9d. P.T.). 
Yeats has been having a good run. Only 
lat December we had three _ records, 
including some of his own recordings. Now 
Siobhan McKenna, whose lovely voice was 
heerd then, contributes a further side, but 
now on the Caedmon label. No one could 
claim much for the Crazy Jane songs, and 
here Miss McKenna almost dreams them. 
Mr. Cusack on the reverse carries a com- 
fortable ‘“‘U”’ certificate and reveals some 
wonderful lines, freed from theosophical 
hocus-pocus and its earthy counterpart. He 
plays his part well, but it is a pity that 
Sailing to Byzantium, with its urgent expect- 
ancy, was not followed by the reflective 
Byzantium. Although from different col- 
lections, these two poems belong together, 
but are here separated by the protesting 
Dialogue of Self and Soul. Any admirer of 
Yeats should buy this record after hearing 
Mr. Cusack’s very first poem, The Song of 
Wandering Aengus, but anyone simply 
wanting a Yeats record would be well 
advised to go for Argo RG182, which has a 
more representative selection, as well as the 
voices of Miss McKenna, Michael Mac- 
Liammoir and of the poet himself. This 
Caedmon is fine as a voluntary extra. 
There are neither titles nor bands. 
R.W. 


WILLIAM BLAKE. Songs of Innocence: Intro- 
duction; The Echoing Green; The Lamb; The 
Shepherd; Infant Joy; The Little Black Boy; 
Spring; Nurse’s Song; Holy Thursday; The 
Blossom; The Chimney Sweeper; The Divine 
Image; Night; On Another’s Sorrow; The Little 
Boy Lost; The Little Boy Found. Songs of 
Experience: Introduction; Earth’s Answer; 
Nurse’s Song; The Fly; The Little Girl Lost; The 
Little Girl Found; The Clod and the Pebble; The 
Tiger; A Poison Tree; The Angel; The Sick Rose; 
The Voice of the Ancient Bard; My Pretty Rose 
Tree; Ah! Sun Flower; The Garden of Love; A 
Little Boy Lost; Infant Sorrow; The School Boy; 
London; A Divine Image. Poems: The Mental 
Traveller; Mock on, mock on, Voltaire, Rousseau; 
I asked a thief to steal me a peach; I saw a chapel 
all of Gold; Auguries of Innocence; To the Muses; 
Ob I say, you, Joe; The Crystal Cabinet; And did 
those feet in ancient times (from Milton). Read by 
Sir Ralph Richardson. Philips Caedmon @ 
TC1101 (12 in., 30s. plus 9s. 9d. P.T.). 

After Yeats the poetry of Blake comes as 
a refreshment. This great London pro- 
fessional had the true vision because he was 
humble enough to recognise God and to 
learn h's craft. He knew what life was all 
about and met death with a song at the 
age of 70. Just after the war A.R. 
wrote what I have always regarded as a 
difficult book. It is called “Contrasts” and 
8 a study of the arts in relation to the 
Christian religion. Buried in here is some 

writing about Blake, and a reminder 


that had he agreed to accept commissions 
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from those who were exploiting the in- 
dustrial revolution and inventing our urban 
slums he could have been well off. This 
very nearly got him down. So did the 
grand finale of the French Revolution, so 
that the “Mercy has a human heart, Pity 
a human face”’ of the Songs of Innocence 
were to become “Cruelty . . . and Jealousy 
... in the Songs of Experience. What a 
terrible poem is The Tiger. But how gay 
the cricket poem Oh I say, you, Joe (I say, 
look here!). Blake was neither mad nor out 
of his time. We can, if we wish, put him 
between Pope (not as waspish) and Johnson 
(not as orthodox), but as angry as the one 
and as religious as the other, and he was as 
eighteenth century as both and a Londoner 
to the core. “The poet must divest himself 
of the prejudice of his age and country”, 
said Johnson. ‘‘He must consider right and 
wrong in their abstracted and invariable 
state; he must disregard present laws and 
opinions, and rise to general and transcend- 
ental truths, which will always be the same’’. 
That is only possible when you understand 
the age, and that is why today we can all 
stand up and sing what we call Jerusalem, 
which for Blake had the topicality of the 
London Gazette. Sir Ralph Richardson gives 
a truly great performance on this record, 
and I hope it sells as well in Cape Town as 
in Blake’s Soho. This is a wonderful record, 
marred only by the colour of the sleeve, 
which would, I hope, have shocked the poet 
into indignation. R.W. 


TAKE IT FROM HERE. The Glums—A Saga of 
Sixpence; Inventor’s Corner; Hiawatha; The 
Glums—Quiet evening at home; The Cartwright 
Affair; The Glums—Wanted; The Strange Affair 
of Major Dawlish. Jimmy Edwards, Dick 
Bentley, June Whitfield and Wallas Eaton. 
Fontana @ TFL5103: © STFL534 (12 in., 27s. plus 
8s. 94d. P.T.). 

For more than a decade Take it From 
Here has been a staple of radio. Frank Muir 
and Denis Norden have maintained a 
remarkable standard of wit and satire, and 
in Jimmy Edwards and his team the scripts 
have come gloriously alive. Maybe the Glum 
sketches are overdone, and if we are to 
have only one record every 12 years Ron 
and Eth should know their place. Still 
they are in the great tradition, and so 
indeed is Major Dawlish’s invisible batman. 
Edwards is really built for the halls, and 
it is a great pity that he came to his full 
stature at a time when there are no halls 
to play in. But it is always worth the 
journey to see him in pantomime at Christ- 
mas, and some lucky town will be seeing 
the bills going up any minute now. Whacko! 
As will be seen, there is a stereophonic 
version if you prefer it that way. 

R.W. 


CLASSICAL REISSUES 
ORCHESTRAL 


YEHUDI MENUHIN. Brandenburg Concerto No. 2 
(Bach). Menuhin (violin), Clift (trumpet), Taylor 
(recorder), Craxton (oboe), Bath Festival Chamber 
Orch./Menuhin. H.M.V. @7ER5180: © RES4277 
(7 in., 10s. plus 3s. 3d. P.T.). From Mono ALP1755 
(1/60), Stereo ASD327 (5/60). 

This performance of the second Branden- 

burg Concerto was one of the highlights of a 

brilliant set, for the four concertante 


instruments are well in focus and their 
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teamwork is as good as their solo passages, 
many of which (especially those by Menuhin 
and Clift) are remarkable by reason of their 
technical excellence and _finely-moulded 
phrasing. The stereo version spreads the 
four soloists conveniently and effectively. 
DS. 
EDUARD VAN BEINUM. (a) Finlandia; Valse triste 
(Sibelius). (b) Berceuse heroique; Marche ecossaise 
(Debussy). (c) Two Elegiac Melcdies (Grieg). (d) 
Waltz of the Flowers from ‘“Casse-Noisette’’ 
(Tchaikovsky). Concertgebouw. Philips © 
SABL103 (12 in., 30s. plus 9s. 9d. P.T.). (a) from 
SABE2002 (6/60), (b) from SABL130 (2/60), (c) 
appears for the first time, (d) from SABE2001 (6/60). 
WILLEM VAN OTTERLOO. The Creatures of 
Prometheus Ballet (Beethoven): excerpts. Hague 
P.O. Fontana@ CFE15062 (7 in., 11s. plus 3s. 7d. 
P.T.). From ABL3188 (1/58). 


R.F. reviewed van Beinum’s perform- 
ance of Finlandia and I agree with him that 
this is a remarkably successful performance. 
It is exciting and it hangs together as a 
whole in a way that less well-judged 
performances do not. The sound is very 
good indeed. The entirely new recording is 
that of Grieg’s Elegiac Meledies, where the 
strings sound really lovely and the per- 
formance has sentiment enough but is never 
overdone. The Waltz of the Flowers is a bit 
chug-chuggy. This, however, is not 
entirely a “‘pop”’ disc, for it includes the two 
almost unknown pieces by Debussy, the 
sombre, dark-coloured Berceuse and the 
Marche écossoise (though that could easily 
become a “‘pop”’). If you like the collection 
of titles, this is a good record in every way. 

Otterloo’s excerpts from Prometheus come 
from his complete recording of the score, 
which I hadn’t much good to say about 
when it appeared. I am bound to admit 
that I found this EP quite enjoyable, I 
don’t know whether because the extracts 
chosen are the best or whether because an 
EP of this music is quite enough anyhow. 
The sound isn’t very refined but is passable 
nevertheless. The Overture is, sensibly, 
not included. ake 


SIR ADRIAN BOULT. Pomp and Circumstance 
Marches Nos. 1 and 2 (Elgar). L.P.O. H.M.V. 
7EP7100 (7 in., 9s. 3d. plus 3s. O$d. P.T.). From 
ALP1379 (10/56). 

GEORGE WELD Enigma Variations (Elgar): 
Variation No. 8, “W.N.”; Variation No. 9, 
“Nimrod”. Philh. Columbia @ SCD2139 (7 in., 
5s. 3d. plus 1s. 8$d. P.T.). From 33SX1024 (12/54). 

CONSTANT LAMBERT. Koanga (Delius): La 
Calinda. Hassan (Delius): Intermezzo and Serenade. 
Halle. H.M.V. @ 7P264 (7 in., 5s. 3d. plus 1s. 8$d. 
P.T.). From C3273 (3/42). 

FREDERICK FENNELL. 2 (Holst). 
Eastman Symphonic Wind Ensemble. Mercury 
@ XEP9047 (7 in., 10s. plus 3s. $d. P.T.). From 

MMA11063 (2/60). 


A pleasant selection of English music. 
Boult manages the Pomp and Circumstance 
marches grandly but effortlessly. No. 1 
contains the Land of Hope and Glory tune, 
which no doubt will bring in the customers, 
but I hope that just occasionally they will 
turn the disc over and play the A minor, my 
own particular favourite of the five marches. 
It has something of that slightly eerie Night 
Patrol atmosphere that Bizet also conveyed 
so well. The performance could not be 
bettered, and the quality is attractive too. 
The second disc in this batch is also Elgar, 
and here again the customers will buy it for 
the sake of the Nimrod side, played rather 
slowly but with considerable nobility. 
Should they turn over, they will find the 
countrified Winifred Norbury on the back, 
and this I did find a little too slow. But 
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Weldon feels the music sympathetically. 
Incidentally this little disc has been in the 
catalogue for some time but is now very 
much cheaper than it was. 

Constant Lambert died nine years ago, 
when LPs had barely got going, and the 
three Delius pieces now issued come from 
a 78 nearly 20 years old. The quality is 
quite remarkably good, and I found it a 
nostalgic experience listening to Lambert 
performances again. He was not a remark- 
able conductor technically, but his immense 
knowledge and enthusiasm meant that his 
performances were always interesting and 
vital, as these are. No one seems to play 
his compositions these days, but I’m pretty 
sure they will come back. 

I don’t think many English military 
bands could play Holst’s Second Suite so 
vividly and _ sensitively as Frederick 
Fennell’s American one, and in less polite 
vein I’d be disposed to say that none of them 
could. The second movement is done with 
extraordinary delicacy. Even if you think 
you do not much care for military bands, I 
suspect you will find this record irresistible. 
The quality is tremendous. The sleeve-note 
might have mentioned the names of the 
alleged Hampshire folk-tunes Holst uses (I 
noticed Swansea Town in the first movement 
which suggests a very different part of 
Britain), and also that the last movement 
(on Dargason) is an arrangement of part of 
the St. Paul’s Suite for Strings. F 
PAUL HINDEMITH. (a) Symphonic Dances; (b) 

Mathis der Maler (Hindemith). Berlin P.O./ 
Hindemith. D.G.G. @ LPM18507 (12 in., 30s. plus 
Qs. 9d. P.T.). (a) from DG16094 (8/57), (b) from 
DG16130 (10/56). 

A money-saving coupling for those who 
happen to want to own both these Hinde- 
mith works. Both sides were favourably 
received when they first came out as ten- 
inchers. The Symphonic Dances of 1937 are 
in all but name a symphony, and well 
played and well recorded. So is the other 
side; and this is the version of the Mathis 
symphony I prefer to any other, even in 
these stereo days. A 
“WILHELM KEMPFF. Piano Concerto No. 15 (Mozart). 

Kempff (piano), Wind Section of the Suisse 

Romande Orch., Stuttgart Chamber Orch./ 

ay er. Decca @ BR3069 (10 in., 15s. plus 
104d. P.T.). From LXT2861 (9/54). 

FRITZ LEHMANN. (a) Manfred Overture (Schumann). 
(b) Tragic Overture (Brahms). (c) Prelude a l'apres- 
midi d’un faune nem (d) Don Juan (Richard 
a. a a) Bamberg S.O., (b), (c) and (d) Berlin 
P.O. @ LPEM19154 (13 in., 25s. 9d. plus 
8s. ia. Sa)! (a) and (b) from DG16024 (4/56), 
(c) and (d) from DG16091 (3/58). 

I remember Joad on a war-time Brains 
“Trust saying that his three favourite pieces 
-of music were Mozart’s three B flat piano 
concertos, a remark which perhaps aimed 
more at epigram than truth. Kempf gives 
a beautifully stylish performance of the 
‘slightest of the three, ably abetted by 
Miinchinger. The whole performance has 
a chamber music quality that I found very 
pleasant, while the variations that form the 
slow movement strike somewhat deeper than 
mere pleasantry. Quality and balance are 
acceptable. 

The Fritz Lehmann record manages to 
include the contents of two 10-inch discs 
which seemed in their day reasonably full, 
and the result costs little more than half 
-what it used to. T.H., who reviewed both 
tthe previous issues, found Don Juan and 


The GRAMOPHONE 


Brahms’s Tragic Overture on the slow side, 
treatment he thought suited the Brahms 
better than the Strauss. I have never quite 
known why Brahms thought this music was 
“tragic’; few conductors manage to 
achieve more than a grand melancholy, 
and it may be that there is no more to be 
found in the work. However one can 
question a title and yet admire the music, 
and I found Lehmann’s reading most 
beautiful and full of big feeling; and if the 
feeling seems more heroic than tragic that 
was the composer’s fault. Manfred goes with 
a fine surge, and though I agree that Don 
Juan sticks a little here and there, a lot of it 
is very exciting. A word of praise for the 
flute-playing in L’aprés-midi. The Berlin 
Philharmonic play all this music magnifi- 
cently, and the quality is good too. 


EUGEN JOCHUM. Symphony No. 4 (Brahms). 
Berlin P.O. gg aed @ 478079 (12 in., 15s. 10d. 
plus 5s. 2d. P.T.). From DGM18183 (1 0/55). 

CLAUDIO ARRAU. Hungarian Fantasia (Liszt). 
Arrau (piano), Philadelphia Orch./Ormandy. 
Philips @ ABE10201 (7 in., 11s. plus 3s. 7d. P.T.). 
From GBR6511 (8/58). 

I confess I cannot abide Jochum’s 
performance of Brahms’ symphony. So 
many speeds, so much effect-making. The 
danger is that so many of the effects may 
impress the innocent, who will think it 
superb; it is the kind of performance that 
I think has a positively bad influence. The 
sound of the Berlin Philharmonic is perfectly 
lovely (which makes the effects the more 
insidious) but this is butchering a great 
symphony to make a conductor’s holiday. 

The Arrau fails on the music itself, 
bombastic and empty. But if you admire 
piano playing that is really great (in the 
mind behind it as well as in sheer virtuosity), 
then you may want the disc nevertheless. 
The turn comes at an excellent place. The 
piano is very near—no matter, in this 
work—but its tone is pretty good and the 
general tone is most acceptable. “EA. 


GEORG SOLTI. Serenade for Strings, Op. 48 (Tchai- 
kovsky). Strings of the Israel P.O. Decca @ 
BR3067 (10 in., 15s. plus 4s. 104d. P.T.). From 
LXT5472 (11/59). 

LEM VAN OTTERLOO. Daphnis and Chloe— 
Suite No. 2 (Ravel). Hague P.O. Fontana @ 
CFE15061 (7 in., 


lls. plus 3s. 7d. P.T.). From 
ae (12/54). 
GOR VICH. Kuolema (Sibelius): Valse 


triste. ag Hy - ee A de Faust yos# _— 


des Sylphs. Philh. Columbia @ SCD2136 ( 

5s. 3d. plus 1s. 84d. P.T.). (a) from 33CX1273 (9/88%. 
Solti gives a very vigorous performance 
of the Tchaikovsky Serenade, driving the 
players at top speed in the finale. There is 
some enjoyable if not very sensitive playing, 
and the quality is not remarkable. Willem 
van Otterloo’s Daphnis and Chloe (Suite 
No. 2) is a real bargain. You even get a 
wordless chorus thrown in for the money. 
The first Daphnis and Chloe has to have a 
chorus, which is why it is so seldom played, 
but we hardly ever hear the second with one, 
and though dispensible it does add a magic 
to the climaxes. As M.M. noticed in 1954, 
the second flute does not play its important 
runs in the second and fourth bars after 
figure 179, but no one without a score will 
notice the curious lapse, and this apart both 
quality and performance do full justice to 
this sumptuous music. The final disc finds 
another French composer of sumptuous 
music (of a different kind) but in ascetic 
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mood. I do not think Markevich has much 
feeling for the Dance of the Sylphs, which 
surely needs more atmosphere and expres. 
sion. The Valse Triste is better, though 
neither performance nor quality seem to me 
outstanding. R. 


INSTRUMENTAL 


STEFAN ASKENASE. Twenty-four Preludes, . 8 
(Chopin). Askenase (piano). Heliodor oO 47808] 
(12 in., 15s. 10d. plus 5s. 2d. P.T.). From DGM19002 


(9/55). 

JOSE ITURBI. “Moonlight” 
(Beethoven). Iturbi (piano). Columbia © SEL1663 
(7in., 10s. plus 3s. 3d. P.T.). From 33CX1380 (6/57), 


I was ‘disappointed i in Askenase’s play; 
of the Preludes, for usually I admire his 
sensitive performances very much. The 
slower ones go well enough, the “Rain. 
drop” for instance and the A flat, but No, | 
is too capricious in rhythm for my taste 
(whatever else you convey, you must surely 
convey two beats to the bar, and even 
ones), while the left-hand runs in No. 3 are 
terribly uneven. The big pieces are not big 
enough; No. 24 gets off to a drearily tame 
start. A.R. noticed in 1955 that the wonder- 
ful E flat at the end of No. 23 was missing, 
It is just there now, but sounds phoney and 
out-of-tune. Has there been some attempt to 
repair this lapse? Generally speaking, as 
A.R. remarked, this playing is “quiet and 
uneventful”, and the piano quality is 
unremarkable. 

Iturbi’s not very interesting little disc of 
the Moonlight was to be found in the cata- 
logue up to last December marked 1 Is. 33d. It 
is now reissued at a considerably higher 
price. The argument is presumably that if 
you charge enough for a record people will 
buy it. It could be true. RF. 


Piano Sonata No. 14, 


JASCHA HEIFETZ. (a) Violin Sonata No. 3; (b) 
Partita No. 1 (Bach). Heifetz (violin). coe @ 
RB16218 sg in., 28s. 9d. plus 9s. 4$d. P.T.). (a) 

from H.M.V. . ALP1450 (4/87), (b) from ALP 1449 


(4/57). 
HELMUT WALCHA. ) Prelude and Fugue in 


(a 
A major, BWV536; (b) Prelude and Fugue in C major, 
BWV. ae (Bach). Walcha (organ). D.G.G. Archive 
@ EPA387022 (7 in., 12s. plus 3s. 11d. P.T.). (a) from 
Seat 4508 (3/57), (b) from APM14508 (7/57). 

KARL RICHTER. Suite No. 5 in E major (Handel). 
Richter (harpsichord). D.G.G. Archive @ 
EPA37028 of in., 12s. plus 3s. Tid. P.T.). From 
AP13023 (9/55). 

EDITH PICHT-AXENFELD. 
F major, BWV971 (Bach). Picht-Axenfeld 
(harpsichord). D.G.G. Archive @ EPA37038 (7 in. 
12s. plus 3s. 11d. P.T.). From APM14008 (1/58). 


There is some magnificent playing in the 
Sonata and Partita chosen for this solitary 
re-issue from Heifetz’s original three-disc 
set. Why these particular two items were 
chosen I am not sure, unless Heifetz himself 
felt they were the best and most fitting to 
be released under the aegis of R.C.A. At 
any rate, it is understood that at present 
there is no intention of releasing the other 
two discs, though the G minor Sonata and 
D minor Partita were also splendidly 
played, and in some ways it’s a pity not to 
have the six items available again. The 
sound is as good as in the former set, if not 
a shade better, and there are some typical 
Heifetz sonorities, such as the last entry of 
the Fugue subject in the C major Sonata, 
and the majestic opening to the Sarabande 
in the B minor Partita. Admirers of 
Heifetz will not be disappointed in his 
playing here. 

Both these Preludes and Fugues rank 
among Walcha’s best performances, 
it is useful to have them in this convenient 
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CREDIT UP TO TEN TIMES A MONTHLY PAYMENT. if you 
pay £1 a month, you TAKE DELIVERY NOW of £10 worth of L.P. & 
E.P. records; £2 a month for £20, £3 for £30 — and YOU CAN ORDER 
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THE IDEAL 


CHRISTMAS GIFT 
— EASIBIND CASES 


FOR “THE GRAMOPHONE” 
AND 


“THE GRAMOPHONE” LP CLASSICAL AND POPULAR 
RECORD CATALOGUES 





“THE GRAMOPHONE” 
EASIBIND CASE 


The ideal self-binder specially 
designed to hold twelve issues 
of “The Gramophone” (with 
advertisements) which can be 
used either as a permanent form 
of binding or as a temporary 
binder for housing twelve issues 
which Readers may wish to have 
specially bound on the comple- 
tion of a Volume, details from 
Trade Office below. 
Copies of “The Gramophone” 
can be easily inserted as received 
—a two-minute operation—the 
Easibinder opens flat at any page 
of any separate issue, gives quick 
reference facilities and makes an 
excellent addition to any bookshelf. 
Size 11} in. by 83 in. by 3} in. spine. The 
Easibinder is supplied in Navy Blue Leathercloth 
with the title ““‘The Gramophone” goldblocked on the front cover 
and spine. 
Obtainable from Record Dealers, price 15/6, or direct from the 
Publishers. 
Trade enquiries invited. 









“THE GRAMOPHONE” LP 
CLASSICAL AND POPULAR 
RECORD CATALOGUE 
EASIBIND CASE 

Specially produced to accommodate 
one copy of “THE GRAMOPHONE” 
LP CLASSICAL RECORD CATA- 
LOGUE and Six Master Editions OR 
Quarterly Supplements of the 
POPULAR RECORD CATALOGUE. § 
Two strong Index Cards supplied Ii 
with each Binder with designation 
of each catalogue printed thereon 
for easy reference, and to separate 
the Classical and Popular Catalogue 
sections. 

New Catalogues when received can, 
with ease, be inserted—a two- 
minute operation — the binder 
opens flat at any page of any 
Catalogue. 

The Binder is strongly made, 
covered in Navy Blue Leathercloth, 
size 94 in. by 6 in. by 3} in. spine, with title “The Gramophone” 
LP Classical and Popular Record Catalogue goldblocked on the 
front cover and spine. 

INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6, or direct from the 
Publishers. Trade enquiries invited. 


Trade Office: “THE GRAMOPHONE” 


70 CHARLOTTE STREET, LONDON, W.|I 
Telephone: LANGHAM 1921/2 
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MUSICALS 


Christmas is coming—but there’s no gift problem 
this year. Choose from this glittering selection of 
Broadway musicals: the all-time Broadway ‘greats’ 


*MY FAIR LADY 


Rex Harrison, Julie Andrews, Stanley Holloway. 
RBL 1090(m) SRBL 1001 (s) 


*WEST SIDE STORY 


Carol Lawrence, Larry Kert, Chita Rivera. 
BBL 7277(m) SBBL 504 (s) 


*FLOWER DRUM SONG 


Juanita Hall, Pat Suzuki, Miyoshi Umeki. 
ABL 3302(m) SABL 145 (s) 


*THE MOST HAPPY FELLA 


Robert Weede, Jo Sullivan, Art Lund. 
p BBL 7374 


PHILIPS RECOROS LTO STANHOPE 


HOUSE 


brilliantly recorded on Philips— many with the original 
Broadway casts. Take your pick... there’s a gift here to 
bring delight to everyone! | 


IRMA LA DOUCE 


Elizabeth Seal, Clive Revill, Keith Michell. 
BBL 7274 


*SOUTH PACIFIC 


Mary Martin, Ezio Pinza, William Tabbert. 
BBL 7175 


LI'L ABNER 


Peter Palmer and full cast from film sound-track. 
BBL 7365 (m) SBBL 565 (s) 


*KISMET 


Alfred Drake, Doretta Morrow, Joan Diener. 
BBL 7023 


*THE PAJAMA GAME 


John Raitt, Janis Page, Eddie Foy, Jnr. . 
BBL 7050 


STANHOPE PLACE LONDON W.2 





. 
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PORGY AND BESS 


Original sound-track recording fromthe Samuel Goldwyn 
motion picture. 
ABL 3282 (m) SABL 119 (s) 


THE KING AND | 


Valerie Hobson, Herbert Lom, Muriel Smith. 
BBL 7002 


*KISS ME KATE 


Altred Drake, Patricia Morison, Lisa Kirk. 


OKLAHOMA! 


Nelson Eddy and full cast. 
BBL 7114 


% ORIGINAL BROADWAY CAST 


... brilliantly recorded by 


PHILIPS RECORDS LTD STANHOPE 
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THE DESERT SONG 


Nelson Eddy, Doretta Morrow, Wesley Dalton. 


BBL 7212 
BRIGADOON 


Shirley Jones, Jack Cassidy, Susan Johnson. 


CINDERELLA 


Julie Andrews and full cast. 


*CANDIDE 


Max Adrian, Robert Rounseville, Barbara Cook. 


BBL 7305 
WONDERFUL TOWN 


Rosalind Russell, Sydney Chaplin and cast. 


BBL 7257 


BBL 7276 


BBL 7307 


= PHILIPS 


STANHOPE PLACE LONDON W.2 





48 Advert 


SUUUEVEVUTAUTAVAVAUADOUAUAETUTAVEVAUAEACU EO AVETEDA TATED TEA 


_What’s Going 


This photograph gives you a glimpse 
into the future—of an important 
record that will shortly be issued 
by WORLD RECORD CLUB 


The GRAMOPHONE November, 1960 


OU will already have recognised the world’s leading oboe virtuoso Leon 

Goossens in consultation with Colin Davis, ‘‘the best conductor we have 
produced since Sir Thomas Beecham.” (Observer). The photograph was 
taken during the session in which they recorded the Mozart Oboe Concerto, 
K.314 and the 34th Symphony, K.338. 


Important, of course, because a recording of this Oboe Concerto is sorely needed—and who 
better to perform it than Leon Goossens. And, since Colin Davis has been described as a 
“Mozart conductor of the front rank” (Daily Telegraph), it is difficult to suggest a more 
satisfactory choice. As could be expected from such a team the performance is impeccable 
and the recording itself an example of what can be achieved by using the very latest techniques 
and equipment. This superb record will be issued exclusively by World Record Club in 
December of this year, at the unbelievably low price of only 23/9. 
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a 


It is the aim of WORLD RECORD CLUB 
to make available to the discerning music- 
lover recorded performances of this calibre at 
the lowest possible price consistent with the 
maintenance of supreme quality. WORLD 
RECORD CLUB asks no subscription or 
other charge, and issues to its members a free 
monthly magazine describing its latest releases 
and includes articles on general music topics 
and music appreciation with contributions 
from many leading personalities that include 
Malcolm Arnold, Dr. Gordon Jacob and 
Antony Hopkins. 

The confidence and support of many thousands 
of W.R.C. members throughout the world 


have made possible the recording not only of 
the kind mentioned above, but also of more 
adventurous works not always found in the 
commercial catalogues. The Club has recently 
issued the first LP recording of Sir Arthur 
Bliss’s ‘““Checkmate”’ conducted by the com- 
poser. This truly great record was unani- 
mously acclaimed by leading critics and was 
closely followed by “Choral Classics”—a 
magnificent recording by the Bach Choir, 
Elsie Morison, Dr. Reginald Jacques, Dr. 
Osbourne Peasgood and the Jacques Orch- 
estra; it contains some of the best-loved 
choral works as well as the first recording ever 
of Vaughan Williams’ “In Windsor Forest”. 
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On? 


Apart from these, the 
WORLD RECORD CLUB 
catalogue contains other re- 
cords not generally available. 
There is the Mozart Horn 
Quintet, K.407, for instance, 
of which R.F. wrote in The 
Gramophone, “‘an_ enjoyable 
and enterprising disc . 

John Burden (Virtuoso 
Ensemble horn-player) sur- 
mounts the technical diffi- 
culties with enviable ease”. 
WORLD RECORD CLUB 
has also issued the only 
recording of Nielsen’s 6th 
Symphony, the only available 
performance of Schumann’s : 
Op. 111 Phantasiestiicke (by ya ae 


i 





Cherkassky), and the only = 
solo recording of the Ameri- RECENT PRESS NOTICES = 
can counter-tenor Russell Chopin Recital—Fou Ts’ong (T.48) and enjoyable.”—B.B.C. “‘Most impressive = 
Oberlin. (“Seems to me to “A pianist worth anyone’s attention. . .. I kept thinking it was stereo and not = 
+ nw tains. 5 ea se one es Ss 
bril hantly accomplished Chopin should ignore this record.”— and Recording. = 
artist.”—Edward Greenfield, Scotsman. Sibelius: Symphony No. 2 (T.33) = 
Guardian.) Bliss: Checkmate/Handel: Water Music ‘“‘A taut, exhilarating performance... and 
Th W.RC (T.52) the nature of the performance is served by 
rough NU. you can “Sir Arthur conducts with great verve, an admirably clear recording.”—Daily 


obtain the recordings essential —_ the recording is excellent... exhilarating Telegraph. 
to the music-lover’s library. 


There are no obligations or A menmmN-auneneeee 


RERUNS TOQUTTUNEENS, CFEEY To: World Record Club, G1, P.O. Box 11, Lion House, Red 


record is guaranteed to be of : : 
the highest quality and the Lion Street, Richmond, Surrey. 


equal in every way of records 
costing up to nearly twice as 
much. As a record col- 


Please send me immediately full details and catalogue of 
WORLD RECORD CLUB. 


lector, you CANNOT GMMR oo Foe oso 5.oe a ex sessed WR ara hes tear PO Ps 
afford to overlook the services (i EE Oe ae NE Mere ne ne ee MR 
offered by WORLD RECORD 

| RE Smee Ene ane, hee ee mee ee een et ee Ss 
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If you wish, you may order World Record Club issues via your local dealer. 
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A service vivace... 

at terms molto moderato. 
Records post-free, 
non-scratchimente— 


and unconditione guarantissimo . . . 


uarantissimo 


You are invited to write or 


phone—entirely senza obligato 












—for details of all our 
services for record 


collectors. 
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New Record Service 


@ All records treated by 
Parastat. 

® Certified unplayed 
and perfect. 

® Unconditionally 
guaranteed and post 
free. 

® Double-sealed in 
polythene. 

® Every label available. 

® All overseas orders 
over £5 are des- 
patched post free. 

® All overseas orders 
are tax free. 

@ All parcels over £10 
value are insured 
free-of-charge. 


Record Specialities 
Library 


Limitless. Your choice 
is bought from current 
LP classical catalogues 
—and you may have as 
many records as you 
want on loan. 

Economical too...Stereo 
records are loaned at 
normal charges— 
approximately 1/- per 
week per record. 
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Tel: SPEEDWELL 3784 
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coupling. The transfers have been skilfully 
done, and in each case the Prelude is on a 
separate band. From the tonal point of 
view, the A major is much the more success- 
ful, perhaps due to the fact that it was 
recorded at a different session from the 
C major. 

Karl Richter plays the Handel Suite 
with adequate technique but not quite 
sufficient contrast in mood between one 
movement and another. His Neupert 
harpsichord has a fair tone, except for the 
bass, where the strings are liable to sound 
soggy now and then, as if the pitch were 
not quite stable. Madame Picht-Axenfeld 
also uses a Neupert, but stresses the fact 
that it is a special model. We are not told 
in what way it is special, but the quality of 
sound is definitely superior to that of the 
instrument on which Richter plays. This 
performance of the Italian Concerto is 
acceptable if a little staid in parts; but the 
changes of registration are nicely contrived 
and the tempi excellent. 


CHORAL, SONG AND OPERA 


OTTO ACKERMANN. (a) The Land of Smiles (Lehr): 
Hoch soll sie leben; Ich trete ins Zimmer... 
Immer nur lacheln; Von Apfelbluten einen Kranz; 
Dich sehe ich und nur dich sehe ich! ... Wer hat 
die Liebe uns ins Herz gesenkt?; Im Salon zur 
blau’n Pagoda; Dein ist mein ganzes Herz!; Alles 
vorbei!.. . Ich mocht wieder einmal die Heimat 
seh’n. Schwarzkopf (sop.), Gedda (ten.), Loose 
(sop.). (b) The Merry Widow (Lehar): O Vaterland; 
Nun lasst uns aber wie daheim ... Es lebt’ eine 
Vilja; Heia, Madel, aufgeschaut; Wie die Weiber 
man behandelt?; Wie eine Rosenknospe; Bei jedem 
Walzerschritt. Schwarzkopf (sop.), Kunz (bar.), 
Niessner (bass), Schmidinger (ten.), Kraus 
(bar.), Gedda (ten.). Both with the Philharmonia 
Chorus and Orch./Ackermann. Columbia @ 
33CX1712 (12 in., 30s. plus 9s. 9d. P.T.). (a) from 
33CX1114-5 (2/54), (b) from 33CX1051-2 (7/53). 

FRITZ LEHMANN. Hansel and Gretel (Humperdinck): 
Bruderchen, komm tanz mit mir; Der kleine Sand- 
mann bin ich; Abends will ich schlafen geh’n; 
Erlost, befreit. Streich (sop.), Schech (sop.), 
Lindermeier (sop.), Litz (m.-sop.), Gunter (bar.), 
Bavarian Radio Chorus, Munich P.O. D.G.G. @ 
EPL30456 (7 in., 9s. 3d. plus 3s. O}d. P.T.). From 
LPM18215-6 (9/60). 

There have been two previous selections 
from the Columbia Merry Widow and Land 
of Smiles with Ackermann conducting, 
each on an EP, but these selections are 
slightly more generous and make up a 
full 12-inch side. Presumably the reissue 
is aimed primarily at Sadler’s Wells 
devotees who prefer their records, as 
opposed to their performances, in the 
original. Quite apart from language these 
Viennese performances do have an added 
poise and polish which the Sadler’s Wells 
plum-labels, however brilliant and lively, 
do not quite achieve. This is largely the 
influence of Schwarzkopf. This widow, 
unlike so many, has the right sort of dignity, 
and when in either operetta Schwarzkopf 
indulges in what P.H.-W. so aptly calls 
her “whoopsing”, she does it with all the 
mastery of a really great singer, revelling 
in the music, and making one feel it is 
better than it is. 

The selections from the recently recut 
D.G.G. recording of Hansel and Gretel 
under Lehmann make up a delightful EP, 
which will provide a first-rate reminder of 
the opera for any child (or anyone else) 
who has seen it. The Dance Duet and the 


Evening Prayer (preceded by the Sand- 
man’s short song) take up one side, and the 
finale the whole of the other. 


The per- 


The GRAMOPHONE 


formances are most sympathetic with some 
particularly sweet singing from Rita Streich. 
E.G. 


SAFFORD CAPE. Six Rondeaux (de la Halle): A Dieu 
comant amouretes; Bonne amourete; Or est Baiars; 
Li dous regars; He Diex; Fines amouretes. Le jeu 
de Robin et Marion (de la Halle). Pro Musica 
Antiqua. D.G.G. Archive @ EPA37076 (7 in., 12s. 
plus 3s. 1ld. P.T.). From APM14018 (11/54). 

It is very much to be hoped that the 
re-issue of these delightful songs by Adam 
de la Halle, in a less expensive format than 
hitherto, will encourage collectors with a 
growing taste for old music to buy this disc 
as a trial. The music is easy to listen to 
and to enjoy, even if you don’t completely 
understand the medieval French texts, and 
the singing dates from the days when Cape’s 
ensemble was at its very best. D.S. 


CHARLES CRAIG. Faust (Gounod): Qual turbamento 
in cor... Salve! Dimora casta e pura. Rigoletto 
(Verdi): La donna e mobile. Marta (Flotow): 
M’apparitutt’ amor. La Fanciulla del West (Puccini): 
Ch’ella mi creda libero. Craig (ten.), Michael 
Collins Orch./Collins. H.M.V. @ 7EP7099: 
© PES5259 (7 in., 9s. 3d. plus 3s. 0$d. P.T.). From 
Mono CLP1271; Stereo CSD1264 (9/59). 

JUSSI BJORLING. Carmen (Bizet): La fleur que tu 
m’avais jetee. Rigoletto (Verdi): Questa o quella’ 
Bjorling (ten.), Orch./Grevillius. H.M.V. @ 
7P261 (7 in., 5s. 3d. plus 1s. 8$d. P.T.). From 
ALP1620 (11/59). 

JOHN McCORMACK. (a) Jeannie with the light 
brown hair; (6) She is far from the Land; (c) Drink 
to me only with thine eyes; (d) Sweetly she sleeps, 
my Alice fair. John McCormack (tenor), with 
Edwin Schneider (piano—a and 4), and orchestral 
accompaniment conducted by Lawrance Colling- 
wood (5 andc). H.M.V. @ 7ER5181 (7 in., 10s. plus 
8s. 3d. P.T.). Items (a) and (d) from DA1405 (3/36) (5) 
and (c) from DB2849 (7/36). 

VICTORIA DE LOS ANGELES. Goyescas (Granados): 
La Maja y el Ruisenor. De los Angeles (sop.). 
Philh./Fistoulari. H.M.V. © 7P260 (7 in., 5s. 3d, 
plus 1s. 8$d. P.T.). From DB21069 (12/50). : 

The Charles Craig EP is taken from his 
fine recital record issued last year, and the 
same appalling title has been perpetuated— 
“Fame in a Night”. Hearing these arias 
again I have once more been delighted 
not only by the rich flood of sound, but by 
Craig’s command of the right idiom— 
the right degree of rubato, the right con- 
trasts of tone colour. I think in time Craig 
will sound even easier, but really the 
fluency and musicality of his “‘Ch’ella mi 
creda” are a joy after the straining of 
del Monaco and his kind. There is not 
all that much to choose between stereo 
and mono versions. The stereo in spite 
of reduced dynamic level provides the 
spaciousness one expects. 

The Bjérling reissue couples two long 
admired recordings, the “Flower Song” 
first issued in 1938 and “Questa o Quella” 
in 1948 and both included on H.M.V.’s 
collection on ALP1620. In both Bjérling 
was in magnificent voice. Naturally the 
voice sounds fresher and more forward in 
the 1938 recording, but how astonishingly 
consistent Bjérling’s voice was throughout 
his career, as we can _ confirm’ by 
comparing the sound in both those record- 
ings with that on the latest Butterfly. In 
the 1938 performance there is perhaps not 
quite the same stylistic confidence that 
Bjérling acquired later. It is just a little 
too text-book, and I imagine a critic 
writing then could have made the sort 
of comment about Bjérling as I have made 
now about Craig. 

The McCormack songs first appeared 
in 1936, and though by that time he was 


over fifty these are vintage performances to 
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please all his admirers. For my part I must 
confess a personal heresy in not liking the 
individual tone-colour of this very Irish 
voice. It always seems a pity that the tight 
“ee”? vowel comes out so prominently in 
everything, and here “Dreenk to mee 
onlee weeth thine eyes’ and “‘Sweetly shee 
sleeps” illustrate the point better than 
most songs, but I am sure that this is just 
what many listeners find most charming. 
Technically of course there is, as ever, 
much to admire. The transfers are very 
forward though I have not had an oppor- 
tunity to compare with the originals. 
Victoria de los Angeles’ 1950 recording 
of Granados’ ““The Lover and the Night- 
ingale” (the full version from the opera 
Goyescas) has iustly become a best-seller, 
and this transfer certainly improves cn the 
sound of the original 78. But not even 
de los Angeles’ glowing performance can 
disguise the poverty of the musical inven- 
tion. The long, tedious introduction makes 
an excellent “guess-what?” item with its 
kaleidoscopic change of styles, and one 
really does have to make the most of the 
Grand Tune for the comparatively short 
time it is with one. But this is still a classic 
record for the singing. ; 


KATHLEEN FERRIER. Das Lied von der Erde 
(Mahler). Ferrier (cont.), Patzak (ten.), V.P.O./ 
Walter. Decca @ LXT5576 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). From LXT2721-2 (10/52). 

In reissuing their historic Song of the 
Earth at half the former price, Decca have 
placed it well to the front of the highly 
competitive field. As I said in a previous 
review, whatever the virtues of the more 
recent versions, this is really incomparable; 
the recording was always one of the best of 
its period (1952), and the compression of it 
onto twosides has resulted in no loss of quality. 
I would have said that there is a gain in 
general brightness, together with a loss of 
depth in the brass tone, had I not discovered 
that by using a slight bass-boost and/or 
top-cut for the new issue, the two versions 
can be made to sound almost exactly the 
same. 


HERBERT VON KARAJAN. Aida (Verdi): Se quel 


guerrier io fossi . . . Celeste Aida; Su! del Nilo... 
Ritorna vincitor; Gloria all’ Egitto; Oh patria mia; 
Ciel! mio padre! . . . Rivedrai le foreste imbalsamate; 


Gia i sacerdoti adunansi . . . Ah! tu dei viverel 
La fatal pietra. . . O terra addio. Bergonzi 
(ten.), Corena (bass), van Mill (bass), Tebaldi 
(sop.), Simionato (m.-sop.), de Palma (ten.), 
MacNeil (bar.), Vienna Singverein, V.P.O. 
Decca @ LXT5597: © SXL2242 (12 in., 28s. 9d. 
plus 9s. 43d. P.T.). Mono from LXT5539-41 (12/59), 
Stereo from SXL2167-9 (12/59). 


This is a well chosen and well-made 
selection from the complete Aida, in which 
we need regret only that the soprano/tenor 
Nile Duet is completely omitted. The two 
big choral scenes have been skilfully 
abridged. One way and another, I have 
heard this set a good deal since first I 
reviewed it, chiefly in mono, and coming 
back to it now in stereo, my admiration 
is fully confirmed: for the recording, which 
is in every way outstanding; for the 
orchestral playing, which is superlative, 
and for fine performances, not only from 
the principals, but also the two basses, well 
contrasted, and each of them highly 
distinguished. Tebaldi, I own, is not my 
favourite Aida; and she is below her own 
best form in the two arias. Nevertheless 
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there is some beautiful singing from her. 
Aida is a long opera, and though personally 
I should want to own it complete, this 
single-disc selection will be a very satisfying 
addition to any collection. And also, in a 
curious way, it seems to be an even more 
vital and theatrical performance, presented 
thus in excerpts, than when heard con- 
tinuously. The three duets on this record 
are uncommonly exciting, and the sound is 
probably the most arresting of any opera 
recording so far made—even counting Das 
Rheingold. 
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SIR WILLIAM MCKIE. (a) Rejoice in the Lord (Purcell). 
(b) Hear my Prayer (Purcell). (c) If we believe that 
Jesus died (Goss). Westminster Abbey Choir with 
(a) organ and members of the Jacques String 
Orch., (b) unaccompanied, (c) Dr. Peasg 
(organ). Columbia @ SEG8017 (7 in., 8s. 3d. plus 
2s. 8$d. P.T.). (a) from LX1285 (6/50), (b) from 
LB93 (6/50), (c) from LB147 (6/54). 


These items are selected from two of the 
volumes of English Church Music issued on 
the dates given above. The standards of 
performance and recording were unequal and 
there was a fairly large number of failures, 
but the above anthems, though a little 
pallid in sound, are certainly worth 
revival. A.R. 





PASSING NOTES 


By ARTHUR JACOBS 


The place was Wembley Town Hall, but the 
languages I heard were mainly Russian and 
German. The Leningrad Symphony Orch- 
estra was beginning a series of recording 
sessions for Deutsche Grammophon. At some 
later sessions Eugene Mravinsky, the orch- 
estra’s resident conductor-in-chief, would be in 
charge; but at this session the baton was being 
taken by Gennadi Rozhdestvensky, the 
young Moscow conductor who also shared the 
orchestra’s public concerts in London. By the 
way, I really mean young, a word which too 
often seems to be applied in this country to 
musicians until they are nearing fifty. Mr. 
Rozhdestvensky (I had better add, for erring 
B.B.C. announcers and others, that the name is 
accented on the “est”) was born in 1930. That 
he was chosen for this tour of the Leningrad 
Orchestra, despite the traditional rivalry of 
Moscow and Leningrad, is a particular tribute 
to him. He has, of course, conducted British 
orchestras in London concerts, and I should 
like to hear him do so on records. 

I had already discovered, both in London and 
when he entertained me in Moscow, that Mr. 
Rozhdestvensky speaks fluent English. Indeed, 
English was the language in which he on his 
rostrum conversed by telephone with the 
Deutsche Grammophon producer in his record- 
ing-room at the back of the platform. Sitting 
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by the orchestra I would see a light go on to 
warn the conductor to stop the music; then 
he would lift the telephone and listen to the 
producer, after which it would be “Yes, yes’, 
through the telephone and “Tozhe samy” 
(“same again”) to the orchestra as he lifted 
his baton. The actual recording procedure, 
Rozhdestvensky told me later, was very similar 
to that customary in Russia. The German 
technicians, who had come from Hanover, 
were for their part happy that the performers 
preferred to record as long “‘takes’’ as possible, 
to reproduce as nearly as possible the spon- 
taneity of actual performance. 

Indeed I watched Mstislav Rostropovich, 
the soloist at this session, go with the orchestra 
right through Tchaikovsky’s Variations on a 
Rococo Theme for ’cello and orchestra, without 
stopping; and afterwards, doubtless because he 
or Rozhdestvensky thought some parts could be 
bettered, they were apparently planning to go 
through it all again (not just the unsatisfactory 
bits). Later, in consultation between musicians 
and technicians, a selection could presumably 
be made between alternative passages all taken 
from “‘real’’ performances. 

The characteristic horn-tone of the orchestra 
excited my attention, both at this recording 
session and at the Festival Hall: it has more 
vibrato than our players use, and a sound which 
(if not as saxophone-like as those of French 
orchestras) seems more honeyed and _ less 
menacing than ours. One of the Leningrad 
horn-players to whom I mentioned this differ- 
ence remarked that the Russian school of 
horn-playing aimed at making the instrument 
sound “like a human voice’. Certainly the 
sound is quite distinctive. Having heard the 
splendid Leningrad players attack the brilliant 
horn passages of Shostakovich’s Eighth Sym- 
phony, one realises that a performance by a 
British orchestra would be not necessarily better 
or worse but different. 

At the Festival Hall, the orchestral layout 
adopted both by Mravinsky and Rozhdestvensky 
would have pleased Sir Adrian Boult. That is, 
they both chose the “classical” plan of having 
second violins placed antiphonally to the first 
on the conductor’s right. I can only assume, 
therefore, that it was Deutsche Grammophon’s 
preference which led to the adoption at the 
recording session of the alternative plan— 
namely, all violins grouped together on the left 
and ’cellos and double-basses on the right. 
As a matter of fact it was the double-basses who 
were nearer the microphone. 

I was surprised that opportunity was not 
being taken to record the two remarkable 
Soviet symphonies which the orchestra gave in 
the Festival Hall, Prokofiev’s Sixth and 
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Shostakovich’s Eighth. The latter, about an 
hour long, is a work which seems to embrace 
the whole world in Mahler-like fashion—that is, 
it takes in even vulgar and crude musica] 
elements and absorbs them in an artistic whole. 
Not one recording of this symphony, which | 
found utterly absorbing, is in the catalogue, 
But I gather that another company, Associated 
Recordings, on their Artia label, is giving us the 
Prokofiev Sixth as recorded by the Leningrad 
Philharmonic under Mravinsky. Anyway, after 
the overwhelming success of the orchestra’s 
London concerts, any recording made by it is 
sure to be greeted with particular interest (see 
page 276). 

Here I should make it clear that this orchestra, 
which appeared as “‘the Leningrad Symphony 
Orchestra”’ on the bills both of the Festival Hai] 
and the Edinburgh Festival, is the same as the 
“Leningrad Philharmonic Orchestra” which 
appears in the LP record catalogue. The 
explanation of the confusion is that the full title 
is ‘‘the symphony orchestra of the Leningrad 
Philharmonic Organisation”. To make things 
more difficult, one of the players told me that 
this Philharmonic Organisation (that is, the 
organisation officially responsible for the pro- 
vision of concerts in Leningrad) has two sym- 
phony orchestras: but this, of course, is the 
principal one, and the only one with the title 
of “honoured artists of the Republic”. 

The players include eight women out of a 
strength of 110. As I shared the substantial and 
very English lunch (main dish: roast beef} 
provided for them at the recording session, the 
string-players asked me about what Soviet 
artists we knew here, and mentioned their 
acquaintance with two British violinists, 
Alfredo Campoli and Alan Loveday. They 
also asked me for the address of Hill’s, the 
famous London shop dealing with the making 
and repair of violins and other instruments, 
perhaps the leading shop of its kind in the 
world. The Leningrad Orchestra’s own string 
instruments, I was told, are mainly Italian, but 
with a few Russian instruments too. 


Rostropovich—another young musician, only 
33—has now established himself as the equal of 
any ’cellist in the world. At the recording session 
he displayed that marvellous gift which allows 
certain artists to stretch their nerves to the 
highest tension of sensibility when playing but to 
relax immediately when a pause is called for. 


I had never been so struck with the sheer 
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musical prowess such a player’must need as 
when I heard Rostropovich play Shostakovich’s 
Cello Concerto at the Festival Hall. This is an 
Everest of endurance. Yet Rostropovich 
bounded to his feet the moment it was over, and, 
in response to the applause, played right through 
the tempestuous finale again. 

At the Leningrad Orchestra’s concerts I was 
not surprised to see Oda Slobodskaya, our 
resident ambassadress of Russian song, whose 
Saga LP was welcomed by A.R. last November. 
She told me later that she introduced herself 
after a concert to Mravinsky, the Leningrad 
conductor, who immediately recalled hearing 
her sing Sieglinde in the days before she herself 
left Leningrad (or Petrograd as it was until 
1924). She was herself at the Conservatory 
there at the same time as Shostakovich, but is 
candid enough to admit that she does not recall 


The GRAMOPHONE 


knowing him then—except by name as a 
“wonder boy” of the piano. Miss Slobodskaya 
keeps cordially in touch with Soviet musicians 
—she read me a letter from Kabalevsky warmly 
commending her Saga disc—but, after some 30 
years here, is not planning to return even on a 
visit to her native country. I understand that 
another disc from her is on the way, and she 
will be broadcasting in songs by Stravinsky, in 
English as well as Russian, on December 8th. 
The recordings made at these sessions in the Wembley 
Town Hall last month were as follows. Tchaikovsky 
Symphony No. 4 (Mravinsky); Schumann ’Cello 
Concerto and Tchaikovsky ‘‘Variations on a Rococo 
Theme”? (Rostropovich and Rozhdestvensky); Tchai- 
kousky “‘Francesca da Rimini” and Khatchaturian 
““Gayaneh’’ (Rozhdestvensky). And to be recorded 
later in Vienna, Tchaikovsky Symphonies No. 5 and 6 
(Mravinsky).—Ep. 





NIGHTS AT THE 
By W. A. 


VIENNA. Operetta Overtures. (a) Offenbach: La 
Vie Parisienne; La Belle Héléne. Suppé: Banditen- 
streiche. (b) Johann Strauss: Die Fledermaus; 
The Gipsy Baron; A Nightin Venice. Berlin State 

ra Orchestra cond. by (a) Hansgeorg Otto, 
(b) Arthur Rother. Telefunken @ GMA26: 
SMA26 (12 in., 19s. 94d. plus 6s. 5d. P.T.). The 
jenna of Johann Strauss. Die Fledermaus 
Overture; Annen Polka; Delirien Waltz (Josef 
Strauss); The Gipsy Baron Overture; Auf der Jagd 
Polka; Tales from the Vienna Woods. Vienna 
Philharmonic Orchestra cond. by Herbert von 
Karajan. R.C.A. @ RB16216; © SB2091 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). Twilight in Vienna. 
Lehar: Frasquita Serenade. Stolz: Oft genugt ein 
glaschen from ‘‘Confetti’’. Karas: The Harry Lime 
Theme. Leopoldi: In einem kleinen cafe von 
hernals. Lehar: Dein ist mein ganzes herz (‘‘You 
are my heart’s delight’). Kalman: Zwei Mars- 
chenaugen from ‘The Circus Princess’. Stolz: 
Behalt’ mich lieb, Cherie! Benatzky: Ich muss 
wieder einmal in grinzing sein. Katscher: Madonna 
du bist schoner als der sonnenschein. Karoly: In 
Meinem herzen wohnt der mai. Hans von Frank- 
owski: Erst wann’s aus wird sein. Stolz: Ein kuss 
in der dammerung. Vienna State Orchestra and 
Chorus cond. Robert Stolz. R.C.A. @ RD27179; 
@© SF5067 (12 in., 27s. plus 8s. 94d. P.T.). 

Between them, Offenbach, Suppé and Johann 
Strauss kept Viennese theatre audiences amused 
and entertained for a long time. Stage works of 
the singspiel kind had long enjoyed immense 
popularity but when Wenzel Miiller died in 
1835 Vienna lost its favourite composer of these 
comedies and there was no one to succeed him. 
Then came the Revolution of 1848 and with it 
achange of mood. Local talent, such as it was, 
no longer satisfied, and when Offenbach 
appeared on the Viennese scene towards the end 
of the 1850s he was welcomed with open arms 
and carried all before him. La Belle Héléne (first 
produced in Paris on December 17th, 1864, and 
in Vienna on March 17th, 1865) and La Vie 
Parisienne (first produced in Paris on October 
2ist, 1866, and in Vienna on January 3lst, 
1867) were two of his most popular works. 

In due time Vienna’s own composers, and 
there were many of them, native and imported, 
were stung to compete and one of the first and 
most successful was Franz von Suppé who 
started a long series of stage compositions in the 
early 1860s. Loewenberg in his Annals of Opera 
observes: “Oddly enough, Suppé, a native of 
Spalato and descendant from a Belgian family, 
was proclaimed the German Offenbach—the 
teal Offenbach being a native of Cologne.” 
That most of Suppé’s operettas are today 
remembered only by their overtures is largely 
due to the poor quality of his librettos. But he 
must be given the major credit for having 
initiated the type of production which Johann 
Strauss a few years later developed with such 
success as almost to drive the French composers 
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from the stages of the Viennese theatres. 
Banditenstreiche is one of his lesser-known works 
and few of the present generation can have 
witnessed a stage performance but the overture 
is lively and witty and quite piquantly scored. 
Johann Strauss followed with his operettas in 
the 1870s. Die Fledermaus and Gipsy Baron are 
his two greatest successes, and A Night in Venice 
was, and is, only less successful because of the 
poorness of its book. 

These six overtures therefore are representative 
of the descent, birth and growth of one of the 
best and most popular forms of entertainment 
that has ever come from Vienna. Here they are 
played with an excellent blend of élan and 
affection, brilliance and suavity and very well 
recorded with, in particular, very pleasing string 
tone. At the price this is something of a bargain. 

Karajan and the Vienna Philharmonic 
Orchestra also play, and are recorded, excel- 
lently although occasionally I feel that the 
rubato sounds to be rather calculated whereas 
that of Arthur Rother in his three Strauss 
overtures is more spontaneous. There is hardly 
need to say that Karajan gives us authenticity, 
including, of course, the zither in the glorious 
prelude and postlude to Tales from the Vienna 
Woods. 

The title of the Stolz record is surely rather 
ambiguous. It is not, I imagine, intended to 
suggest that the selection offered represents the 
diminution in quality which usually accom- 
panies the end of an era. But in fact it does. 
Musically it is not to be compared with the other 
two records and it is also brasher both in 
performance and recording, this being rather 
accentuated in one or two of the pieces by 
arrangements that seem to me to be over- 
elaborate, particularly the Harry Lime Theme. 
This, by the way, is recorded at a considerably 
higher volume level than the other two records. 
I have not heard the mono version of the 
Karajan record but in both of the other two 
that in stereo has that little extra roundness and 
clarity that to me is the most important feature of 
good stereo. 


KNAPPERTSBUSCH. Tchaikovsky: Casse Noisette 
Suite, Op. 71a. Schubert: Marche Militaire, Op. 51, 
No. 1. Weber-Berlioz: Invitation to the Dance. 
Nicolai: The Merry Wives of Windsor Overture. 
Vienna Philharmonic Orchestra cond. Hans 
Knappertsbusch. Decca @ LXT5594: @ SXL2239 

(12 in., 28s. 9d. plus 9s. 44d. P.T.). 
I like this particularly for Knappertsbusch’s 
broad and spacious view of the Marche Militaire. 
There is only one rival in stereo, which is rather 


surprising for so very popular a piece, that 
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included in a curious mixture of marches played 
by the Hollywood Bowl Orchestra under Alfred 
Newman which I reviewed in January 1960, 
and the different treatment accorded to it there 
is much less effective. The other pieces too are 
very well played but with so many alternatives 
in so many couplings in both mono and stereo 
detailed comparisons are quite impossible. The 
Weber-Berlioz, wrongly labelled as is so often 
the case “Invitation to the Waltz” instead of 
Invitation to the Dance, sparkles, and the Merry 
Wives is at its best in the fine, broad, sweeping 
section so beloved by all. The familiar Casse 
Noisette Suite, although not my first choice for 
this alone, stands quite high in the list. The 
“Valse des Fleurs” does not quite avoid the 
common fault of plodding rather heavily. Very 
good performances throughout, therefore, with 
bonus points for a really beautiful one of the 
Schubert march, splendidly recorded in mono 
and with fine realism and presence in stereo. 


TCHAIKOVSKY. Swan Lake Ballet Suite, Op. 20; 
Sleeping Beauty Ballet Suite, Op. 66a; Polonaise 
from ‘‘Eugen Onegin’. Warsaw National Phil- 
harmonic Orchestra cond. Witold Rowicki. 
D.G.G. @ LPEM19201 (12 in., 25s. 9d. plus 8s. 44d. 
P.T.); © SLPEM136036 (12 in., 30s. plus 9s. 9d. 
P.T.). | Casse-Noisette Ballet Suite, Op. 7la; 
Capriccio Italien, Op. 45; Marche Slave, Op. 31. 
Berlin Philharmonic Orchestra cond. Ferdinand 
Leitner. D.G.G. @ LPEM19192 (12 in., 25s. 9d. 
plus 8s. 44d. P.T.); @ SLPEM136092 (12 in., 30s. 
plus 9s. 9d. P.T.). Waltz of the Flowers from 
“Casse-Noisette”; Sleeping Beauty Waltz. Holly- 
wood Bowl Symphony Orchestra cond. Felix 
Slatkin. Capitol @ FAP1-8436 (7 in., 10s. plus 
3s. 3d. P.T.). : : 

To attempt detailed comparisons of the 
various versions of this much-recorded music 
would take far too long and occupy a great deal 
of space, so I must be content with generalities. 
Broadly speaking the different performances of 
of the ballet music may be divided into two 
categories, those which treat it primarily as 
music for the concert hall and those for dancing. 
These are in the former category and rank high 
among their rivals. Swan Lake and Sleeping Beauty 
are affectionately “stroked” by Rowicki and the 
Warsaw orchestra shines particularly in the 
woodwind department. The latter, by the way, 
is recorded a shade more keenly than the 
former, to its advantage. The “Polonaise” 
combines excitement with dignity in an 
admirable degree. 

The Nutcracker Suite has many felicitous 
touches, particularly in the characteristic dances, 
the Italian Caprice dances along finely although 
I have heard it played with more brilliance and 
the Slavonic March, rather despised by some but 
surely one of the most effective of pieces written 
for a specific occasion, is quite a tour de force. 
There is some beautiful string playing in this 
record. 

The recording of both has a pleasant spacious 
quality which may perhaps appropriately be 
described as “mellow”? without being woolly. 
I have not heard the stereo version of the latter 
but that of the former has the now customary 
little extra touch of roundness, realism and 
clarification of the inner parts. 

The Hollywood Bowl Orchestra’s record is 
excellent for those who just want the two famous 
waltzes in mono. There is no stereo version so 
far announced. 


GERSHWIN. Rhapsody in Blue (with Bert Shefter, 
piano): An American in Paris. Warner Brothers 
Symphony Orchestra cond. Heindorf. Warner 
Bros. @ WM4013: © WS8013 (12 in., 27s. plus 
8s. 93d. P.T.). Rhapsody in Blue (with Leonard 
Pennario, piano): An American in Paris. Holly- 
wood Bowl Symphony Orchestra cond. by 
Felix Slatkin. Capitol @ SP8343 (12 in., 28s. 6d. 
plus 9s. 34d. P.T.). Mono: P8343 (10/57). 

Some works seem to be particularly fortunate 
in their recordings and others much less so. 
These two are among the most fortunate of all. 
There are already a number of first-class 
identical couplings and here is still another. 
But it does not measure up to Bernstein’s record 
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which I reviewed in September and which for 
me is the best of all. Neither Heindorf, the 
conductor, nor Bert Shefter, the soloist in 
Rhapsody in Blue can equal Bernstein in brilliance, 
affectionate tenderness or wit. The recording 
in this new version is full and forward, with a 
tendency to over-emphasise or spot-light the 
prevailingly predominant instruments. 

The Pennario/Slatkin production is even 
better both as a performance and in the matter 
of balance. In fact when reviewing the mono 
release in October 1957 I plumped for it as the 
most desirable coupling of the two pieces 
available. Stereo adds to the desirability but 
even so, this, in both stereo and mono forms 
must now yield first place to Bernstein’s 
brilliant record. 


FOR CHRISTMAS. The Spirit of Christmas. Lo, 
how a rose e’er blooming; Tell us, shepherd maids; 
O little town of Bethlehem; The snow lay on the 
ground; The Shepherds’ story; For Christ is born; 
Hark! the herald angels sing; While shepherds 
watched their flocks; The Coventry Carol; Silent 
Night, Holy Night; Carol of the bells; Glory to God 
in the highest; The three kings; Break forth, O 
beauteous heavenly light; Bethlehem Night; What 
perfume this? O shepherds say; Christmas Day; 
O come, all ye faithfulk Mormon Tabernacle 
Choir cond. Richard P. Condie (with Alexander 
Schreiner and Frank W. Asper, organ). Philips 
@ ABL3317: © SABL147 (12 in., 30s. plus 9s. 9d. 
P.T.). Christmas in the Old World. Austria— 
Stille Nacht, heilige nacht; England—The holly 
and the ivy; Spain—Arre, borriquito; France— 
Noél Savoyard; Italy—Accorri a Betlemme; Den- 
mark—Sikken voldsom traengsel; Holland—Nu sijt 
wellecome; England—O come all ye _ faithful; 
Sweden—Nu Ar det jul igen; Nu har viljus har i vart 
hus; Vi aro musikanter; Germany—Siisser die 
glocken nie klingen; Italy—Dormi non piangere; 
Spain—Canta, rie, bebe; France—Nouvelles, Nou- 
velles; Austria—O du fréhliche. Soloists, choirs, 
etc. Philips @ BBL7408: © SBBL588 (12 in., 
27s. plus 8s. 9$d. P.T.). Those were the days. 
Harry Davidson and his Orchestra. Col. 
33SX1250 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

It is as pleasant, as it is unusual, to get review 
copies of records specially designed for the 
Christmas season in good time. I have not liked 
all the records of the Mormon Tabernacle Choir 
(of Salt Lake City) by any means. I have 
always recognised the fine technical qualities of 
the choir but have sometimes disliked their 
style and have thought it unsuited to the material 
chosen. it is all the greater pleasure therefore 
to find a record of theirs that can be unreservedly 
recommended as this one can. It is a large choir, 
with impeccable intonation as a rule and fine 
tone. Here it is heard at its best. There is a 
great difference between the two versions. That 
in mono is very good, but stereo not only adds 
to the quality of the sound but enables one to 
appreciate as mono does not, what a lot of voices 
there are. It sounds like three hundred or so in 
stereo whereas in mono it does not, and indeed 
cannot. 

The record of a Christmas tour round Europe 
is, alas, very much less recommendable. It gets 
off to a very poor start and I can well imagine 
anyone trying it, not wanting to hear more than 
the first two bands. Had I been listening with 
a view to purchase instead of review, I should 
not have gone any further than band one. The 
soloist in the first band employs too much and 
too wide vibrato and the arrangement includes 
a tasteless solo obbligato when the choir takes 
over. A similar fault afflicts the breathy-voiced 
soloist in the second band. England does not 
fare very much better on the other side either. 
On the other hand there are some charming, 
lively and unfamiliar songs from Spain, France, 
Italy and Denmark that are very well presented. 
My copy is a test pressing with a list of titles but 
no mention of the artists taking part. There are 
soloists and choirs, including children’s voices, 
and the accompaniments vary greatly, including 
in some cases bird and other effects. Presumably 
details will be given on the finished sleeve and 
perhaps we may be told something too about 
some of the less familiar items. 
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“Those were the days” is not specifically a 
Christmas issue but is likely and deserves to sell 
like the proverbial hot cakes for Christmas and 
other parties. It is then, and only then in most 
cases, that the whole family becomes venture- 
some and embarks upon dances that are half- 
forgotten. Here are Destiny Waltz, Savoy Tango, 
Jazz Twinkle, One Step, Moonlight Saunter, 
Latchford Schottische, Military Two Step, Mississippi 
Dip, Polka Mazurka, Progressive Barn Dance, Gay 
Gordons and Viennese Waltz played in the B.B.C.’s 
famous dancing maestro’s well-known and 
inimitable style. This record is mono only 
—there is no stereo release announced. 


JOHANN STRAUSS AND OTHERS. Strauss 
Family Album. Lorelei Rheinklange (J. Strauss, 
senr.); A Night in Venice Overture; Egyptian 
March; Eljen a Magyar Polka (all J. Strauss, junr.); 
Aquarellen Waltz; Music of the Spheres (both 
Josef Strauss); Doctrinen Waltz; Bahn Frei Polka 
(both Eduard Strauss). Minneapolis Symphon: 
Orchestra cond. by Antal Dorati. Mercury 
AMS16024 (12 in., 28s. 6d. plus 9s. 3$d. P.T.). 
Mono: MMA11014 (4/59). Wienerwalzer Paprika. 
Merry Widow Waltz (Lehar); Gypsy Princess Waltz 
(Kalman): Village Swallows Waltz (Josef Strauss) ; 
Wedding Waltz—Pierette’s Veil (Dohnanyi) ; Skaters 
Waltz (Waldteufel); Die Schénbrunner Waltz 
(Lanner). Philharmonia Hungarica cond. by 
Antal Dorati. Mercury @ MMAI11116 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). The Golden Waltz. 
Gold and Silver Waltz; Paradise; Valse Grise; 
Tres Joli; I love you truly; Dreaming; Warsaw 
Concerto; La Belle Helene; Because I love you; 
The Haunted Ballroom; Roses from the South; 
Now is the hour. Norrie Paramor and his 
Orchestra. Col. @ 33SX1258; @ SCX3328 (12 in., 
25s. 9d. plus 8s. 4$d. P.T.). s 

The “Strauss Family Album’, representative 
of father as well as the three sons, is a stereo 
version of one of the first three Mercury records 
I heard after the transfer to the E.M.I. group 
and I reviewed it in April 1959. I praised it 
very highly but perhaps not highly enough. 
Certainly stereo adds greatly to the pleasure of 
hearing Antal Dorati’s individual,but affectionate, 
readings. The orchestral texture and colour 
comes through splendidly. 

Even better do I like Dorati’s new recording 
with the Philharmonia Hungarica. Four of the 
numbers are very familiar but there are only 
two alternative recordings of Josef Strauss’s 
lovely Village Swallows and only one of the 
Dohnanyi waltz, and this new one is much to 
be preferred in both cases. In two of the 
alternatives the recording falls below this 
standard, and in the third the performance is 
only average. The Dohnanyi waltz comes from 
the ballet Pierrette’s Veil which he wrote in 1910, 
and if this is a fair sample of it I would greatly 
like to hear the whole score. As I said of the 
mono issue of the “Strauss Family Album” in 
April 1959, Dorati makes few concessions to the 
generally accepted Viennese style of playing 
but invests each piece with an individual charm. 
So it is in this delightful and vividly recorded 
disc. Dorati also does no monkeying with the 
scores, a great if negative virtue in such music. 

Norrie Paramor’s Orchestra is somewhat out- 
classed in this company but is very acceptable 
in the more recent pieces, and it is good to have 
new recordings of the intriguing Haunted Ballroom 
and the attractive Trés Jolie. Recording is very 
good in both forms with the balance well in 
favour of the stereo. 


BACH-STOKOWSKI. Orchestral Transcriptions. 
Passacaglia and Fugue in C minor; Komm, Siisser 
Tod: Bourrée from ‘‘English Suite No. 2’; Sara- 
bande from “Violin Partita in B minor’; Ein feste 
Burg ist unser Gott; Shepherd’s Song from 
“Christmas Oratorio”; Fuguein G minor (‘Little’). 
Stokowski Symphony Orchestra cond. by 
Leopold Stokowski. Capitol © SP8489 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). Mono: P8489 (4/60). E 

In his review of the mono version of this 
record, in April 1960, D.C. started by saying 

that without being at all anxious to pose as a 

purist he could not help finding it most dis- 

tasteful and then proceeded to criticise in detail, 
chiefly the “‘turgid late-romantic wallowing in 
sticky sentiment” and the over-slow tempi 
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adopted in several of the pieces. I agree with 
good deal but not all of his strictures so far ag 
the pieces he selected for special mention are 
concerned. But he did not mention at all what 
are, to my ears, the two most successful tran. 
scriptions and performances—the Passacaglia ang 
Fugue in C minor and the “Little” Fugue in G minor 
Out of curiosity I have taken the trouble to 
refer back to the review of the first Stokowskj 
recording of the former, in October 193], for 
W.R.A., who wrote it, was a great lover of 
Bach, an organist, and also, within limits, some. 
thing of a purist. He ‘‘welcomed” it and among 
other things wrote “The arranger (and, in the 
original, the organist) has to try to colour the 
treatments so that Bach’s variety-in-unity js 
strengthened. That quality has obviously been 
sought in this arrangement, perhaps in the ears 
of some, at the cost of tonal contrast; but there 
is more than one way of doing a job, and this 
way does it well. The thing flows and accumu. 
lates, and bespeaks power in every member”, 
That is how I feel about this new performance 
and recording, and about the “Little” Fugue in G 
minor as well. I also feel less keenly about the 
“turgid late-romanticism” than does D.C, 
although I, too, find some of the shorter pieces 
to be slow-moving. So there it is. Each must 
decide for himself, but I fancy that many people 
will get a great deal of enjoyment from this 
disc, particularly in its stereo form the recording 
of which is of fine spaciousness. 


BRASS AND MILITARY BANDS. Bright as 
Brass—Volume 2. Coronation March from “Le 
Prophéte " (Meyerbeer, arr. Reynolds); Overture 
to “The Pirates of Penzance”’ (Sullivan, arr. Drake 
Rimmer); Shepherd’s Hey (Grainger, arr. Denis 
Wright); Alpine Rumba _ (Haysom, arr. Gay); 
Donkey Serenade (Friml, Stothart, arr. Denham); 
Lilac Time selection (Schubert-Clutsam, arr. Orde 
Hume); Marche Slave (Tchaikovsky, arr. Leonard 
Davies); Tyrolean Tango (Paul Stewart, ar. 
Brand); Trombones to the Fore (Scull, arr. Pope); 
Lord Nuffield March (Zbridger); Navy Mixture 
(Frank Seymour); Royal Air Force March-Past 
(Walford Davies). Massed Bands of Foden’s, 
Fairey Aviation and Morris Motors cond. Harry 
Mortimer. Decca @ LK4363 ; © SKL4109 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). International 
Marches. Niebelungen March; Stars and Stripes 
Forever; Le Reve Passe; Out of the Blue. C.W.S. 
(Manchester) Band cond. Alex Mortimer. 
Fontana @ TFE17294: © STFE8016 (7 in., 9s. 8d. 
plus 8s. 04d. P.T.). R.M. Band. Colonel Bogey; 
Dunedin; On the Quarter Deck; Sarie Marais. 
Band of the Royal Marines School of Music 
cond. Lieut.-Col. F. Vivian Dunn. H.M.). 
@ 7EG8589: © GES5804 (7 in., 8s. plus 2s. 944. 
P.T.). Famous Marches No. 1. Hands across 
the Sea; Semper Fidelis; National Emblem; Our 
Director. Eastman Symphonic Wind Ensemble 
cond. Frederick Fennell. Mercury @ XEP904 
(7 in., 10s. plus 3s. 3d. P.T.). } 

“Bright as Brass,” Vol. 2, reveals the mus- 
cianship as well as the skill of three of our best 
brass bands massed under the direction of one 
who, despite many temptations, has remained 
faithful to brass all his life and is now the most 
famous and popular figure in his chosen field in 
a wide variety of music. The keen bite is a joy 
to hear but even more impressive is the softnes 
and delicacy when this is called for. This 
record also demonstrates the taste and judgment 
of several of the best of modern arrangers for the 
all-brass medium, one of the happiest in its 
light-hearted way being Bram Gay’s arrange- 
ment of the amusing Alpine Rumba. Good ass 
the mono version it is quite pale by comparison 
with that in stereo. 

Another very good brass band is that of the 
Manchester C.W.S., conducted by Hary 
Mortimer’s brother Alex. There is real bite and 
punch in the playing of these four marches and 
again the stereo issue is substantially to be 
preferred to the mono. Niebelungen is based, of 
course, on themes from Wagner’s Ring. Iti 
not, I feel, very effective. 

The other EPs of marches are taken from LPs 
issued in recent months. Alford remains the 
finest march composer that this country ha 
ever produced and here are three of his 
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Sarie Marais is a traditional tune arranged very 
successfully by Lieut-Col. Dunn. Recording in 
both forms is every bit as good as in the original 
LP which I reviewed in December 1959, The 
same can be said of the two marches by Sousa 
and those by Bagley and Bigelow respectively 
in their new form. Reviews of the original LPs 
appeared in February and August 1960 


respectively. 


CHILDREN’S RECORDS. “The Magic Toy Shop”. 
Jimmy Kingsbury (D1). “Aladdin”. Jimmy 
Kingsbury, Rosemary Mann, Peter Jay (D2). 
“Humpty Dumpty and Other Nursery Rhymes for 
Moderns”. Ian Humphris, the Linden Singers 
and the Dandy Jazztones and Players (D5). 
“Real Train Sounds” (D7). “ABC of Sound”. 
The Dandy Theatre Players (D4). Dandy 
Records (7 in., @ 4s. 5$d. plus 1s. 5¢d. P.T. each). 
Children’s Record Co. of 123 Kensal Road, London, 
W.10. 

Despite the very cheap price of the new 
Dandy records for children they are well made, 
attractively sleeved and the recording is of good 
average quality. 

“The Magic Toyshop” tells the story of the 
ballet La Boutique Fantasque with excerpts from 
the Rossini-Respighi music interpolated and as 
a background played by the London Philhar- 
monic Orchestra. “Aladdin” is a similar 
narration of the well-known story with Rimsky- 
Korsakov’s Scheherezade for the music, played by 
the Dandy Philharmonic, a name which dis- 
guises some excellent and probably well-known 
orchestral players. In both cases the stories are 
well and agreeably put over and these records 
should appeal strongly to children in about the 
5-8 age group. 

For younger children “Humpty Dumpty”, 
which also includes ““There was an old woman 
who lived in a shoe’, ‘‘Cockadoodledoo’’, 
“Qld Mother Hubbard” and “All the King’s 
Horses”, is first rate. The old words are set to 
music which is modern in outlook and even 
verges on rock ’n’ roll in places. My children 
like this much better than I do, and as their 
judgment for their contemporaries is far keener 
than mine no more need be said. 

“Real Train Sounds”’ presents actual sounds 
heard from the footplate, in a signal-box and 
on the platform of a large railway station. Most 
children, boys particularly, up to the age of 9 
or so will enjoy this hugely. I can imagine 
many using it to make realistic noises while 
playing with their own train outfits. “ABC of 
Sound” is an amusing alphabet taking us from 
A for Aeroplane to Z for Zebra, and which 
thymes with bed, which includes a few un- 
expected items and is illustrated with nature as 
well as musical sounds. 


THE VIENNA BOYS’ CHOIR. Vol. 1. Rosen aus 
dem Siiden (Strauss); Nachtelle (Schubert); Stand- 
chen (Schubert); Jugend—Waltz, Op. 39, No. 15 
(Brahms); Kinderwacht, Op. 79, No. 21 (Schumann), 
Vol.2. Spharenklange (Josef Strauss); La Pastorella 
(Schubert); Die Nacht, Op. 17, No. 4 (Schubert). 
Vol. 3. Wohin? (Schubert); Das Echo (Di Lasso); 
La Girometta (Trad.); Heidenroslein (Trad.); 
Briderlein fein, from ‘Der Bauer als Millionar” 
(Dreschler). Vienna Boys’ Choir conducted by 
Robert Kubacher (with Friedrich Brenn, Peter 
Lacovich, Gerhard Tureck, Peter Wannke, Herbert 
Rosenich and Heinz Gruber, soloists). Philips @ 
ABE10191-3 (three 7 in., 11s. plus 3s. 7d. P.T. each). 
All these are extracted from LPs that have 

been previously released. The dates of the 

reviews of the original releases are November 

1954, October 1955 and May 1957 respectively. 

From the few direct comparisons that I have 

been able to make it appears that the oppor- 

tunity of “cleaning up” the recording a bit, 
where this was desirable, has been taken and the 
general standard in this respect is now good. 

Whether the reverberation in some cases is too 

high or not is a matter of individual taste; for 

the most part I find it just right. Selections such 
as these are preferable on shorter-playing 
records than on LPs. Despite a great variety in 
the material there is inevitably an element of 
sameness about the singing of a boys’ choir, and 
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although in theory one can pick out the 
individual bands of an LP this is often easier 
said than done and is sometimes quite a 
hazardous undertaking. My own favourites are 
the limpid and melting Die Nacht of Schubert, 
Strauss’s glorious Roses of the South waltz, the 
highly embellished but graceful La Pastorella by 
Schubert, and the delightful Echo Song by 
Di Lasso which sounds very charming in this 
form but may not please the severer of the 
purists. But I have enjoyed them all except 
Wohin? in which the soloist lacks the necessary 
grace, and perhaps Stdndchen which does not 
adapt itself very well to part singing. This great 
choir goes on year after year, with perpetual 
changes in personnel as voices break, but remains 
quite remarkably uniform in style as well as 
quality. 
* + * 


Two famous orchestras also turn to marches 
this month. The Philharmonia under Efrem 
Kurtz confine their record to marches originally 
conceived for the orchestra, except for Sousa’s 
Stars and Stripes. The others are the Grand March 
from Aida, the March from Prokofiev’s Love of 
Three Oranges, the Bridal March from Rimsky- 
Korsakov’s Le Cog d’Or, the Coronation March 
from Meyerbeer’s Le Prophéte, the Marche 
Hongroise from Berlioz’s La Damnation de Faust, 
Schubert’s Marche Militaire in Guiraud’s arrange- 
ment (the second fine recording of this in one 
month), the Turkish March from Beethoven’s 
Ruins of Athens, Chabrier’s brilliant Marche 
Joyeuse, the Radetzky March of Johann Strauss, 
senior, and Tchaikovsky’s Marche slave (again the 
second fine version in one month). This is 
magnificent in every way and quite the best 
record of its kind that I have ever heard. The 
playing is superb in its strength and vitality, 
with plenty of swagger when required, and the 
stereo spread of sound all that could be desired 
or hoped for (H.M.V. @ ALP1798: © ASD 
376). ; 

The Concertgebouw Orchestra gives us 
two marches by Sousa coupled with Elgar’s 
Pomp and Circumstance No. 1 on Philips @ 
ABE10245 and © SABE2010. The Sousas came 
out originally on a single in the Musical Gems 
series and was reviewed in August 1960 when 
I omitted to note that although in Stars and 
Stripes van Beinum is the conductor it is Dorati 
in Semper Fidelis. The former lacks a little of the 
brilliance of the Kurtz performance and record- 
ing above, but the latter is first class as is the 
Elgar, also conducted by Dorati. 

The rest of my new LPs have a nationa! 
flavour. Ireland is represented first by a selection 
of fourteen “Songs of Ireland” sung by Burl 
Ives (Brunswick © LAT8344). This may seem 
to be an unusual choice for Mr. Ives but he tells 
us that he learned many Irish songs in his boy- 
hood and many more on his lengthy visits to 
Ireland in 1952 and 1953. Most of the songs 
are in the singer’s own arrangements, but two 
of them—The Ould Orange Flute and Girls of 
Coleraine, are in arrangements by Richard 
Hayward, and it is fascinating indeed to com- 
pare the former with Mr. Hayward’s own 
singing of it. Each in its own way is inimitable. 
Of Mr. Ive’s own arrangements I like particu- 
larly Maid of the Sweet Brown Knowe, Molly 
Malone, Women is Angels and Mrs. McGrath; 
I also have enjoyed greatly Percy French’s 
Come Back Paddy Reilly. 

Bridie Gallagher also contributes an enjoy- 
able anthology called “Irish Requests” which 
includes some traditional songs and others that 
are more recent and sophisticated (Vogue 
Emerald @ MLDS). 

The White Heather Club, which is televised 
weekly by the B.B.C. in Scotland, is always a 
lively and colourful occasion and its atmosphere 
is very well captured in ‘‘The White Heather 
Club Party” on H.M.V. @ CLP1378: © 
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CSD1313. Those contributing to the music and 
the fun are Joe Gordon, Jimmy Shand, 
Andy Stewart, Robert Wilson (the first host 
in the broadcasts), the Brand Sisters, Ian 
Powrie, James Urquhart, the Glasgow 
Police Male Voice Choir and the Scottish 
Junior Singers, and the production is in the 
skilful and experienced hands of Iain Mac- 
Fadyen. 

I have received Beltona’s ‘“‘Scotland Dances 
to Alasdair Downie and his Scottish Band” 
without the sleeve so knowing the mistakes a 
Sassenach can make in _ threading his 
way through the intricate maze of Scottish 
dances I content myself by saying that all 12 
tracks are played with a fine, bouncing rhythm 
and excellently recorded (@ LBA38). Another 
LP from Beltona displays the pipes and drums 
of the Shotts and Dykehead Caledonia Pipe 
Band in great form although I confess that 
three quarters of an hour or so of pipes heard 
indoors is a bit much. The opening track is an 
elaborate salute by the drummers and the 
others include march medleys, slow and quick, 
strathspeys and reels (@ LBA39). 

On the other hand a Waverley record made 
of the Edinburgh Military Tattoo, in which the 
bands of the Brigade of Gurkhas and the 
Greek Royal Guard are heard in addition 
to the bands and the Pipes and Drums of 
various regiments in the Scottish Command, 
will appeal to many who have witnessed this 
stirring occasion as well as to the Scots them- 
selves. The recording varies in quality but is 
good for the difficult conditions which prevail 
outdoors (@ MLP5001). 

Pipes and Tattoos are also offered on EPs, 
the latter in selections called “Tattoo High- 
lights” played by the United States Third 
Air Force Band and taken from the LP of the 
1959 S.S.A.F.A. Searchlight Tattoo made at 
the White City Stadium and reviewed here in 
December 1959 (H.M.V. @ 7EG8590) and the 
former in selections taken from the LP made by 
the Massed Pipes and Drums of the Scots 
Guards and reviewed in July 1959 (Col. © 
SED5569: © ESD7261). 

The Fontana series of Scottish Country 
Dance EPs has now reached Volume 16 and it 
is one of the best and most interesting of the 
whole series to date containing The Machine 
without Horses (an 8 by 32 jig), Canadian Barn 
Dance and Cadgers in the Cannongate (an 8 by 
48 reel). The Jimmy Blair Band is in its best 
form (@ TFE17227). 

“Come back to Erin” is the title of a quite 
charming record by Eileen Farrell who, 
accompanied by the Charles Lichter Orch- 
estra sings the well-known song from which 
the disc takes its name and Believe me if all those 
endearing young charms, The Rose of Tralee and 
Balfe’s Killarney (Philips © ABE10234). 

Two brilliant orchestral EPs contain quite 
different performances of the one common 
work. It is the Brahms Hungarian Dance No. 5. 
That by Dorati and the London Symphony 
Orchestra in stereo on Mercury © SEX15004 
(the mono version was reviewed by T.H. in 
April 1960) is the more individual but that by 
the Hollywood Bowl Orchestra’ under 
Carmen Dragon is full of vitality too (Capitol 
@ FAP1-8438). The former is coupled with 
five others of the Brahms Dances (Nos. 1, 2, 7, 11 
and 21) and the latter with No. 6, the Ritual 
Fire Dance of Falla and Khachaturian’s Sabre 
Dance. Both are desirable couplings. 

In Dark Eyes, Lehdr’s Gypsy Love Waltz, 
Dinicu’s Hora Staccata and the traditional 
Candlelight collected together on Philips © 
SBBE9014 under the title “Gypsy Passion, 
Part 1”, Kostelanetz has chosen music well 
suited to his individual peculiarities, which is 
by no means always the case. It is also 
scheduled for mono release on BBE12380. 
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“Joy to the World,” sung by the Roger 
Wagner Chorale (Capitol © FAP 1-8353, 
stereo to follow) is taken from an LP released 
last Christmas and reviewed by Denis Stevens 
in December 1959. The titles are Joy to the 
World, The Coventry Carol, The First Nowell, 
Lo, how a rose e’er blooming and Carol of the Bells. 
Simple singing by male voices with excellent 
diction is the feature of Parlo @ GEP8810 on 
which Glorious Freedom, Happy Jubilee, Burdens are 
lifted at Calvary and Christ is coming are sung by 
the Massed Chorus of the Scottish Festivals 
of Male Voice Praise. 

Of solo songs I have only two EPs—Richard 
Tucker in ‘Neapolitan Love Songs, Vol. 3” 
containing Rossini’s La Danza, Bixio’s Torna 
Piccinai, the traditional Tiritomba and a pleasant 
ditty called Rondine al Nido (Philips @ ABE 
10072), and Pinza in two similar songs (Tosti’s 
L’Ultima Canzone and Serenata) coupled with 
Holmes’s Ay pays and Flegier’s Le Cor (Philips 
@ ABE10087). The last-mentioned approaches 
very nearly the recording made many years ago 
by Chaliapin who made the song peculiarly 
his own. 


“The Heart of England”’ is chiefly of interest 
as a curiosity taking us back to 1930 and 1931 
when the originals were first issued on 78s and 
gave a taste of what the then comparatively new 
roving microphone could do. It includes birds 
and animals heard on a Surrey farm at dawn, 
birds, bells, organ and choir as heard from a 
village churchyard and the bells of St. Margarets 
Westminster, in Stedman Caters changes (H.M.V. 
@ 7EG8591). 

With children Wally Whyton and his cat 
Willum in “Willum and Me” on Parlo @ 
GEP8808 is likely to be as popular on record as 
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it is in the Associated Rediffusion television 
programmes. This is also promised on stereo 
(SGE2009) and it may well give opportunities 
for extra effects, but I have not heard it. “The 
Toytown Mystery”, a Toytown play by S. G. 
Hulme Beaman is a lively whodunit for 
children (H.M.V. @ 7EG8607). The latest 
Fiona Bentley production, ‘“‘Perseus and 
Medusa’’, is based on ancient mythology and is 
so amusing that it is calculated to appeal to 
many adults as well as children (H.M.V. © 
7EG8597). 

The latest batch of “Your Kind of Music” 
mono singles from the E.M.I. group includes 
several highly desirable records that were 
originally released in other forms between 1948 
and 1959. The biggest bargains are, I think, the 
Nuns’ Chorus and Vienna, City of my dreams sung by 
Elizabeth Schwarzkopf (Col. SCD2128) and 
the Barcarolle from Tales of Hoffmann and Act IV 
Entr’acte from Carmen played by the Philhar- 

ia Orchestra under Karajan (Col. 
SCD2130). Others include Chabrier’s Espajia 
played by Barbirolli and the Hallé Orchestra 
(H.M.V. 7P255), the ever-popular Hungarian 
Rhapsody No. 2 of Liszt played by the Philhar- 

ia Orchestra under Weldon (Col. 
SCD2131) and the great Glasgow Orpheus 
Choir conducted by the late Sir Hugh 
Roberton in Jesu, Joy of Man’s Desiring and 
Haste Thee Nymph (H.M.V. 7P257). 

Three excellent Parlophone singles are 
designed for Scottish dancing. Lindsay Ross’s 
titles are Pipe March for the Gay Gordons and 
Gaelic Waltz, Jimmy Shand’s The Turra Trot 
and another Gaelic Waltz and Jim McLeod’s 
Glasgow Highlanders Strathspey and Isle of Skye Reel 
(45R4690-2 respectively, all mono). The two 
Gaelic Waltzes are both medleys. 
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One of the most requested, certainly one of 
the most plugged, records in radio during the 
past few weeks has been Don Costa’s Orchestra 
playing the theme music from the French film 
“Never On Sunday,” on London HL-T9195. 
For once, its popularity is entirely understand- 
able, for it has charm and simplicity expressed 
on zithers and guitars, the melody having some- 
thing Spanish about it. (The other side, The 
Sound of Love, has a subdued chorus and a soft 
beat, and is also very attractive.) Ross 
Bagdasarian, better known as David Seville, 
has provided yet another Chipmunks record 
that ballyhoos the American Presidential 
election by affirming America’s peaceable in- 
tentions and wryly suggesting that the recalcit- 
rant Alvin would make a good President. 
This effusion is on London HL-G9193, 
backed by a sleepy honky-tonk piano thing 
called Sack Time, which yawns contagiously 
until it fizzles out from sheer exhaustion. 

I groped for another record when that was 
finished, and came up all bleary-eyed with 
Warner WB22, on which the Swe-Danes sing 
wordlessly and play forcefully At A Georgia Camp 
Meeting and a novelty thing on the lines of In 
The Mood, called Swe-Dane Shuffle. By yiminy! 
this is better! 

Next, I registered wide-awake surprise at see- 
ing Bobby Darin billed on the label of London 
HL-K9197 as pianist on Beachcomber and Autumn 
Blues. Neither pieces are of any great con- 
sequence, but they show that young Mr. Darin 
is not of the usual] three-chord guitar-twanging 
fraternity, even if he is no Tatum, Shearing or 
Waller. A relaxed rocking rhythm and subdued 


AND DANCE 


strings back him up pleasantly. Another sur- 
prise awaited me on Decca F11268, on which 
Frank Chacksfield and his Orchestra rock 
out with Angélique and Caroline, which are raucous 
and a waste of talent, much the same thing 
being done more acceptably by Frank de Vol 
on Philips PB1059 in Do You Think Of Me? and 
Same Old Summer. These are by his Rainbow 
Strings, with baritone sax. comments and a 
gracefully-moving rhythm; the second side is 
warm as a summer should be. 


I wasn’t altogether surprised to find that the 
Fire-Balls on Top Rank JAR507 in Chief 
Whoopin-Koff and Vaquero consisted mainly of 
massed electric guitars sounding like massed 
jews-harps. But whereas with a jews-harp, a 
man is making the best music he can with the 
simplest of instruments, with an electric guitar, 
he is making the worst noise with the most 
elaborate contraption. How much more pleas- 
ing is the flute of John Scott with sturdy beat 
behind him on Parlo. R4697, producing an un- 
usual sound. Yet the electric guitar need not 
sound so abominably ugly, as the Caribs 
demonstrate on Starlite ST45-012 in Matilda Cha 
Cha and Taboo. I don’t consider the amplified 
harmonica is the most suitable medium for 
exploiting the original Boogie-Woogie of Pine- 
Top Smith as y Welton tries to do on 
Coral Q72409, but To Each His Own is a much 
better affair entirely, and I recommend the 
record on the strength of the rich honeyed tones 
heard on this side. Winifred Atwell (Decca 
F11274) comes up again with her senile piano 
in Nicolette, and in Melody in G, the latter a 
warmed-up version of Rubinstein’s famous 
Melody in F transposed up one tone. Tut-tut! 
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I found Cliff Richard sounding quite pleas. 
ing in Thinking Of Our Love (Col. DB4506); Pat 
Boone goes folksy on London HL-D9184, ang 
is not at his best; David Macbeth (Pye N1529]) 
has two nice numbers in Pigtails in Paris, cheer. 
fully romantic, and Blue, Blue, Blue, gently 
philosophic; Alfie Bass (Pye N15286) revives 
mid-Victorian sermonized folk-ballads with g 
veneer of wry comedy in The Rat-Catcher’s 
Daughter and Villikins And His Dinah, and Daye 
King (Pye N15283) sings Goody-Goody and Many 
A Wonderfil Moment in the manner of Frankie 
Laine, the latter being perhaps better suited to 
the King manner. 

Rosemary Clooney (R.C.A. 1203) sings the 
same title in a way that makes it preferable for 
me to the Dave King recording, but maybe 
that is just Freud working overtime; her other 
number, Vaya, Vaya, is a wistful, rather over. 
sentimental affair. 


EPs and LPs 


As I was listening to the records mentioned 
this month, it was still Summer Time, yet al- 
ready I have been inundated with records suit. 
able for Christmas. I have had a Christmas Album 
of favourite carols played on the Wurlitzer 
organ by Charles D. Smart, with chimes (a 
little out of tune as often is the case) by Jimmy 
Blades on Ace of Clubs © ACL1040; a stereo 
version (Philips SBBL584) of the Mitch Miller 
Gang singing almost the same repertoire with 
reverence, the mono issue being on BBL7345 
last year, and some rather too polished and 
slightly soulless singing of some more carols and 
Christmassy pops by the Ray Conniff Singers 
on Philips @ BBL7402: © SBBL582. 

Personally, I like to be allowed to pass slowly 
from what is called summer to the festive season 
by way of mellow autumn; the best record for 
this transition is Norrie Paramour’s Autumn 
(Col. @ 33SX1251: © SCX3323), which has 
a pretty cover, a rather nervous anonymous girl 
soloist who wanders in and out after a few bars 
only, an immaculate orchestra, and such curious 
inclusions as Manhattan (whose lyrics specify 
“Mott Street in July”) which never gets going, 
and a non-vocal November Song featuring a 
sleepy piano. 

The same label offers Frank Barber and his 
Orchestra in a musical tribute to George Pos- 
ford, entitled Room 504, after one of his best- 
known numbers. It’s all very lush-strings-and- 
trickling-piano, accent firmly on melody, just 
right for a quiet hour by the fire (Col. @ 
33SX1233: © SCX3310). In view of this, the 
French orchestra directed by Franck Pourcel 
under the title Magical Melodies on H.M.V. © 
CLP1368: © CSD1303 could be any good 
British or American string orchestra. It is good 
but not exciting, which is no more than its 
creators intended. Norman George on Pye 
@ NEP24126 gets well into the feeling of the 
music with his languorous violin-playing under 
the somewhat inappropriate title By George! but 
another George (Melachrino) tops them all 
on H.M.V. © 7EG8601 with four pocket piano 
concertos played cleanly and _refreshingly— 
Autumn Concerto is one that stands out. 

Among the other American orchestras is a 
new offering by David Rose’s, on M.G.M. 0 
EP729: © ES3503, which includes a new re 
cording of his famous Holiday For Strings and a 
wistfully delightful Sad, Sad Rocking-Horse. Even 
more attractive is an EP by Joe Reisman and 
his Orchestra on Col. @ SEG8020: © ESG7815 
of four waltzes under the title Waltzing Through 
America. This includes as fine a recording of the 
famous Missouri Waltz as I’ve ever heard. 

An extract from Geoff Love’s recent LP 
Heat Wave is now issued on Col. © — 

© ESG7817, including an unseasonably s 
saxophone in Summertime, and Alyn Ainsworth 
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Music that you’ll want to hear again and again 






RK WAGNER CHORALE 


‘cices of the South 


th 





The Roger Wagner Chorale Michael Rabin Virgil Fox, organ 


“Voices of the South” The Hollywood Bowl Symphony Orchestra “Hark the Herald Angels” 
conducted by Felix Slatkin 


Go down, Moses; Little David, play on your harp; “The Magic Bow” Hark, the herald angels sing; 
Darling Nelly Gray; Charlottown; Old time religion; Caprice Wien tie old refrain; O come, O come, Emmanuel; 
Aura Lee; Oh, dem golden slippers; Steal away; Dinicu—Hora Staccato; O, little town of Bethlehem; 
Li’l Liza Jane; Deep River; My old Kentucky home; Massenet—Meditation ; Fantasia on Greensleeves; Joy to the world; 
f Sarasate—Zigeunerweisen ; 
Joshua fit the battle of Jericho; 


Paganini—Moto Perpetuo; 
Sometimes I feel like a motherless child; Rimsky-Korsakov—The flight of the bumblebee; Adeste fideles; Gesu bambino; La Nativité; 


O sanctissima; It came upon a midnight clear; 


we , sas Saint-Saéns— ; Si i 
Gentle Annie; He never said a mumblin’ word Introduction and Rondo Capriccioso The first Nowell; Silent night 


P8519 (mono) Stereo in preparation SP8510 (stereo) or P8510 (mono) SP8531 (stereo) or P8531 (mono) 
Available 4th November 
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ROYAL ¢ HORAL SOCIETY 


Chiisinas ols 


ROYAL CHORAL SOCIETY 
conducted by. 
_ SIR MALCOLM SARGENT 








Previously Issued: 


Long Play—*Christmas Carols” 
H.M.V. ALP1159 (mono only 
x 


Extended Play taken from ALP1159 
Winter; Silent Night; 
Now once again our hearts we raise; 
Ding dong, merrily on high 
H.M.V. 7EG8403 (mono only) 
* 
O Come all ye faithful; 
While shepherds watched; 
Greensleeves; Coventry carol 
H.M.V. 7EG8612 (mono only) * au 
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E.M.L. Record Tokens can be bought 
from, or exchanged by, His Master's 
Voice Record Dealers in Great 
Britain, N. Ireland and the Channel 
Isles. Available for His Master's 
Voice, Capitol, Columbia, 
Parlophone, M.G.M., Mercury, and 
Top Rank Records, ranging in value 
from 6 - to 50 -. 
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VALUE 
WHEN YOU CHOOSE THE EW WONDERFUL 


JOAN HAMMOND 


“Madama Butterfly”’ 


Weeping? And why?; One fine day; 
Death with honour 


“La Bohéme” 
To the home that she left 
H.M.V. 7ER5184 (mono only) 


“LA BOHEME” Excerpts 


LUCINE AMARA, ROBERT MERRILL 
VICTORIA DE LOS ANGELES, 
JUSSI BJORLING, FERNANDO CORENA 
R.C.A. VICTOR ORCHESTRA conducted by 
SIR THOMAS BEECHAM, Bart, c.H. 

a 
Quando me’n vo’; E freddo. Entrate; 
Donde lieta usci; In un coupé? 


H.M.V. 7ER5186 (mono only) 


BENIAMINO GIGLI 
SCHUBERT—Standchen; 
BRAHMS—Cradle Song; 
ROSSINI~-La Danza; 
TOSTI—Marechiare 
H.M.V. 7ER5183 (mono only) 


ROME OPERA HOUSE ORCHESTRA 
conducted by GABRIELE SANTINI 
VERDI— 

“La Forza del Destino” Overture; 
PUCCINI— 

“Manon Lescaut’ Intermezzo, Act 3 
H.M.V. RES4279 (stereo) or 7ER5185 (monn) 
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RAFAEL KUBELIK 


ROYAL PHILHARMONIC ORCHESTRA 


BRAHMS—Hungarian Dances 
Nos. 1, 3, 5, 6, 17 
H.M.V. RES4278 (stereo) or 7ER5182 (mono) 


CARMEN DRAGON 


conducting 
THE HOLLYWOOD BOWL SYMPHONY 
ORCHESTRA 


“LITALIA” 

Funiculi Funicula ; soxm—Tarantella ; 
WOLF-FERRARI— 

Dance of the Camorristi 

* Capitol SFP1-8351 (stereo) 

conducting 

THE CAPITOL SYMPHONY ORCHESTRA 

“A WORLD OF MUSIC” 
BIZET—Prelude to Act 1 of “Carmen”; 
TCHAIKOVSK Y— 

Polonaise from “Eugene Onegin’’; 
Carnival of Venice 

« Capitol SFP4-8412 (stereo) or FAP4-8412 (mono) 
“TEMPO ESPANOL” 

Lady of Spain; Castillane (Le Cid); 


Jalousie 
* Capitol SFP4-8487 (stereo) or FAP4-8487 (mono) 


DINU LIPATTI 


CHOPIN WALTZES 


No. 9in A flat; No. 4in F; 
No. 5in A flat; No. 7in C sharp minor 
Columbia SEL1668 (mono only) 


DENNIS BRAIN & DENIS MATTHEWS 


BEETHOVEN—Sonata in F 
Columbia SEL1669 (mono only) 


Novemier, | 


AASE NORDMO LOVBERG 

THE PHILHARMONIA ORCHESTRA 
conducted by WARWICK BRAITHWAITE 
VERDI ARIAS 


Pace, pace, mio Dio— 

“La Forza del Destino”; 
Ritorna vincitor—“Aida” 
Columbia ESL6280 (stereo) or SEL1670 (mono) 


“IL TROVATORE”’ Excerpts No. 4 
MARIA CALLAS, FEDORA BARBIERI 
ROLANDO PANERAI, GIUSEPPE DI STEFANO 
ORCHESTRA OF LA SCALA OPERA HOUSE, 
MILAN conducted by 

HERBERT VON KARAJAN 


Act 1—Tacea la notte! ; Deserto sulla 
terra; Di geloso amor sprezzato. 

Act 2— Vedi! le fosche notturne 
(Anvil Chorus) ; Stride la vampa! 
Columbia SEL1671 (mono only) 


CHRISTMAS CAROLS IN HI-FI (wo. 2) 


CARLOS SALZEDO, harp 

Deck the Halls; O Tannenbaum; 

It came upon the Midnight Clear; 
Fantasy on a Basque Carol; 

Hark! The Herald Angels Sing; 

Away in a Manger; What Child is This; 
We Three Kings of Orient Are; 
Angels We have heard on High. 
Mercury XEP9051 (mono only) 


MARCHING ALONG (no. 3) 


FREDERICK FENNELL 

EASTMAN SYMPHONIC WIND ENSEMBLE 
The U.S. Field Artillery; 

The Thunderer; Washington Post; 
King Cotton 

Mercury SEX15005 (stereo) or XEP9048 (mono) 


MUSIC OF LEROY ANDERSON (no. 4) 
FREDERICK FENNELL 
EASTMAN-ROCHESTER “POPS’’ ORCHESTRA 
Sleigh Ride; A Trumpeter’ s Lullaby; 
Sandpaper Ballet; Bugler’s Holiday 
Mercury XEP9050 (mono), Stereo in preparation. 


}€ THE FIRST-EVER CAPITOL STEREO EPs 
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ALEXANDRIA CHOIR 
Orchestra conducted by C. PROCTOR 
Choral Excerpts from 

Hiawatha’s Wedding Feast 


H.M.V. PES5261 (stereo) or 7EP7103 (mono) 


ROBERT IRVING presents 
CARNIVAL TIME (No. 2) 


Sinfonia of London 
ALBENIZ—Feéte-Dieu & Séville; 
CHABRIER—Fete Polonaise 
(from “Le Roi malgré lui’’) 


#.M.V. PES5263 (stereo) or 7EP7104 (mono) 


CARL DOLMETSCH 

(Descant and Sopranino Recorders) and 
JOSEPH SAXBY (Harpsichord) 
PUGNANI— 

Movements from Sonata in F; 
COUPERIN—La linote éfarouchée; 
Le Rossignol Vainqueur; 

Le Rossignol en Amour 


H.M.V. PES5266 (stereo) or 7EP7106 (mono) 


WALTER SUSSKIND 


THE PHILHARMONIA ORCHESTRA 
GRIEG— 
Symphonic Dances Nos. 3 and 4 


Columbia ESD7260 (stereo) or SED5568 (mono) 


Available 4th November. 
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SADLER’S WELLS THEATRE present 
“Die Fledermaus” Excerpts (No. 2) 
Act One—Ah, woe is me; 

Act Two—Couplet : Chacun a son Goat; 
The Laughing Song; The Watch Duet 
H.M.V. GES35807 (stereo) or 7ZEGE610 (mono) 


TATTOO HIGHLIGHTS (wo. 3) 

SSAFA SEARCHLIGHT TATTOO 

(Royalties of this record to be devoted 
to ‘1: he Soldiers’, Sailors’ and Airmen’s 
Families Association) including 

The Ceremony of Beating Retreat by 
the Massed Bands of the Royal Marines 
under the Direction of Captain W. Lang, 
M.B.E., L.R.A.M. 

Land of Hope and Glory; Greensleeves; 
Hallelujah Chorus by The Massed Bands 
directed by Wing Commander 

A. E. Simms, 0.B.E., L.R.A.M., A.R.C.M. 
(Organising Director of Music, 

Royal Air Force). 

H.M.V. 7EG8609 (mono only) 


YORK MINSTER CHOIR 


Conductor FRANCIS JACKSON 
(Recorded under the auspices of 

the British Council) 

Sing we merrily; Give us the wings 
of faith; O Saviour of the world; 
Hail gladdening light ; 

Blessed are the pure in heart 
Columbia SEG8033 (mono only) 


Prices include Purchase Tar. 
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ANY MORE RECORDS 


Give 
E.M.1. Record 
Tokens this 
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ARTUR RODZINSKI 
Royal Philharmonic Orchestra 
Music of Spanish Masters 
FALLA—The Three-Cornered Hat, Suites 1 & 2; El Amor Brujo: Ritual Fire Dance; 
GRANADOS—Danzas Espafiolas: Andaluza; 
ALBENIZ—Navarra; Iberia: Triana; El Corpus en Sevilla 
H.M.V. *ASD281 (stereo) or ALP1688 (mono) 


THE THREE CORNERED RAT — cance! # 
ARMS RANA 
THE ROYAL PHILHARMONIC ORCHESTRA 


SIR THOMAS BEECHAM, Bart., C.H. 
Royal Philharmonic Orchestra 
HAYDN—The Salomon Symphonies Volume 2 
No. 99 in E flat; No. 100 in G (‘‘Military’’); No. 101 in D (‘The Clock’’); 
No. 102 in B flat; No. 103 in E flat (“Drum Roll”); 
No. 104 in D (‘‘London”’) 
H.V.V. *ASD339/341 (stereo) or ALP1693/95 (mono) 
These records if purchased complete are supplied in a speciallu designed Presentation Bor 
(at no extra charge) with illustrated cover and analytical notes. 
Records may be purchased separately. 


FREDERICK FENNELL 
Eastman Wind Ensemble 
Winds in Hi-Fi 
GRAINGER—Lincolnshire Posy; ROGERS—Three Japanese Dances; 
MILHAUD—Suite Francaise; STRAUSS—Serenade in E flat 
Mercury *‘AMS16023 (stereo) or MMA11034 (mono) 


HAYDN 


he 
SALOMON 


HERBERT VON KARAJAN 
Philharmonia Orchestra 


PROKOFIEV—Peter and The Wolf Narrator: Peter Ustinov; H4YD\—Toy Symphony 
Columbia *SAX2375 (stereo) or 33CX1559 (mono) 


HOLY. HOLY. HOLY «& 


VAGNER Cio 


ROBERT IRVING 
Royal Philharmonic Orchestra 
Immortal Pas De Deux from 
Giselle; Les 
Don Quixote; La boutique fantasque; 

Romeo and Juliet; Sleeping Beauty 

H.M.V. *CSD1286 (stereo) 

or CLP1239 (mono) 


RUDOLF KEMPE 


Berlin Philharmonic Orchestra 
DVvORAK—Symphony No. 5 in E minor 
(“New World’’) 

H.M.V. *ASD 380 (stereo) 


or ALP1623 (mono) 


Iphides; Sylvia; Casse-Noisette; 


THE ROGER WAGNER CHORALE 
The Capitol Symphony Orchestra 
conducted by Roger Wagner 
Holy, Holy, Holy 
including: Holy, Holy, Holy; Ave Maria; 
Jesu, Joy of Man's Desiring 
Capitol SP8498 (stereo) 
or P8498 (mono) 


LEONARD PENNARIO 
Hollywood Bowl Symphony Orchestra 
conducted by Felix Slatkin 
GERSHWIN—Rhapsody in Blue; 
An American in Paris (orchestra only) 
Capitol *SP8343 (stereo) 
or P8343 (mono) 





* Available 4th November 
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js represented by an EP of some of his finest 
arrangements (including that superb Bedtime 
For Drums) on Parlo. @ GEP8758: © SGE2002. 

‘oe Loss invites us to Come Dancing on H.M.V 
@ CLP1370: © CSD1308, and provides his 
customary variety in splendid taste, being ex- 
ceptionally good in stereo; this is much more 
tasteful than the unnecessarily loud American 
dance music of Don Ralke on Warner @ 
WM4014: © WS4014. Sleek supper music by 
Michael Leighton and his Orchestra in The 
Sound Of Strings (London @ HA-R2273: © 
SAH-R6092) will please those who must have 
musical backgrounds for everything, though it 
doesn’t bear close examination, but its com- 
panion disc, The Sound Of Brass, by Peter 
London and his Orchestra, includes strings as 
well, and is a much more interesting proposi- 
tion (London @ HA-R2275: © SAH-R6094). 
Souvenirs and Mood Indigo are outstandingly 
beautiful. (Incidentally, Souvenirs is also to be 
heard on the latest Frank Sinatra EP, Fon- 
tana © TFE17272, a further set of his earlier 
recordings to be cherished by those who 
swooned in their teens over Mr. Sinatra’s sing- 
ing and who are probably mothers of teenagers 
themselves now.) 

There are three new records of distinctly 
exotic character. On Warner @ WM4016: © 
WS8016, William Holden presents Warren 
Barker and his Orchestra in A Musical Touch 
Of Faraway Places, mostly Oriental and almost 
entirely percussion; a similar sort of noise (bon- 
goes, maraccas, tom-toms, marimbas and so on) 
can be heard on Cap. @ T1355: © ST1355 
by Les Baxter’s Teen Drums. Both records, 
being almost entirely devoid of anything worthy 
of the name of melody, bored me somewhat, 
but I must admit that in stereo they are most 
effective. The third record of this kind is an- 
other on Vogue @ VA160166 by Arthur Ly- 
man, whose group of exotic tinklers, beaters 
and slappers produce more-or-less Polynesian 
music, somewhat less cluttered with extraneous 
jungle noises than usual. Maui Chimes is a bit 
overdone. 

Frankly, I find these records too much of a 
good thing; but I do not mean to imply that I 
would welcome even more of the party-sing- 
song type. I have already had quite enough of 
those: Party Time by Burlington Bertie’s 
Banjo Band (surely the twin brother of Big 
Ben’s) on Philips © BBL7415: © SBBL593 
drags out the hits of the Twenties again, and 
Big Ben’s Banjo Band itself do precisely similar 
things on Col. @ 33SX1254: © SCX3326. 
Whispering and Margie seem indissolubly as- 
sociated with this type of record, the former 
being on both the Big Ben disc and one of a set 
of piano-duet-with-rhythm on Parlo. @ GEP 
8802: © SGE2005, by Cecil Norman and the 
Keymen, and the latter on Russ Conway’s 
Ragtime (sic) selection on Col. @ SEG8022, 
which is very monotonous. 

Neither, however, are among the fifty all- 
time hits presented on Decca @ LK4361: © 
SKL4107 by Winifred Atwell. One chorus 
of each is all we get, but it’s enough; there is 
more quantity of each number, but of course 
fewer numbers on the new Bill Snyder LP 
(Bruns. © LAT8341: © STA3032), under the 
title The Magic Touch. I think I prefer the 
a more varied sound of the Snyder 
record. 


Elliott Lawrence, once long ago heralded 
by an American music paper as the last word 
in avant-garde dance music, has never had a hit 
here to my knowledge; nor is this likely if he 
keeps on with records such as Dream (Vogue @ 
VA160110). These souped-up semi-dance ver- 
sions of well-loved classical themes don’t make 
me dream; they’re a positive nightmare. Nor 
do I think Mmm, Nice! is a particularly suitable 
title for R.C.A. @ RD27118: © SF5066, apart 
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from being semi-articulate. On this disc, Bob 
Thompson and his chorus and orchestra make 
too much out of far too little with their over- 
elaborations. <Ain’t We Got Fun? is moaned out 
as if it were a funeral dirge. At this rate, we 
most certainly ain’t. 

But it isn’t all like that. Johnny Puleo and 
his Harmonica Gang are in their usual top- 
grade form on Audio-Fidelity @ AFSD5883 in 
all the best songs of Italy, and they certainly 
get the most out of them. On Col. @ SEG8033, 
the New Quartetto Italiano sing some more 
Italian numbers with soloist Judd Solo, whose 
powerful tenor voice is less pleasing than that 
of our own Ha Secombe in four English 
numbers on Parlo. @ GEP8803. I’li Make You 
Mine is particularly pleasing. 

France has an LP to herself in the form of a 
set of organ solos by Marjorie Meinert, who 
plays an electronic device called a Lowery 
organ. The clip-clop rhythm is tiresome, and 
the articulation in Paree particularly is slovenly; 
Autumn Leaves of course is included (Camden © 
CDN146). 

This may not yet be the Christmas season, 
but it is the one when London traditionally 
suffers its fogs. Accordingly, two artists have 
recorded A Foggy Day In London. Shirley 
Bassey projects emotion by the bucketful on 
Col. @ SEG8027: © ESG7819, and if you can 
take it, you are welcome to it. The other artist 
who tells of that wonderful foggy day is Dirk 
Bogarde, who doesn’t sing on Decca @ LK 
4373, he speaks the words of this and several 
other songs with such feeling and complete 
absence of any hammy theatrical effects that I 
just could not move a muscle to stop the record 
until Mr. Bogarde had finished. (That doesn’t 
often happen, I can tell you.) The Eric Rogers 
Orchestra provide a sympathetic background. 
No scrolls divide each number; they each are 
part of a composite whole, but each can be 
listened to without a sense of lost continuity. 
This is a splendid record. 

A record which gives us all aspects of Christ- 
mas is Philips @ BBL7405: © SBBL586. On 
this, Johnny Mathis, Mitch Miller, Percy 
Faith and Ed Kenney provide a mixture of the 
sacred and the very secular; the last-named 
contributes a Polynesian Twelve Days Of Christ- 
mas which is very amusing. Also on hand at 
this party is Bing Crosby, in carols he has re- 
corded before; he has a record to himself, or 
more correctly as a soloist with chorus described 
as “his friends’, on Warner @ WM4021: © 
WS8021. Thirty-three songs are sung, with 
gusto and good cheer, and if you have any 
American guests at your party, they will prob- 
ably know some of these better than the British 
element. 


Bing’s British counterpart, Michael Holli- 
day, comes up with a good selection of oldies 
and others on Col. @ 33SX1262: © SCX3321, 
including yet another Margie which has both 
verses sung, an unheard-of thing in these days 
when even one verse is rarely heard. You can 
join in and sing these too, and if you care to, 
Vera Lynn sings for the same purpose on Ace 
of Clubs @ ACL1045. Neither record can miss. 

If you are, or were, at any time a Boy Scout, 
you must hear Hits From The Gang Shows on 
Fontana @ TFL5104: © STFL535, but if you 
pine for the wild and woolly west and the great 
open spaces and all that, I doubt if you will 
find even a fine body of singers such as the 
Norman Luboff Choir imbued with much of 
that spirit in Songs Of The Cowboy (Philips © 
BBL7401). The Ray Charles Singers on 
Bruns. © LAT8342: © STA3033 sing tenderly 
songs of The Highest Fidelity—Love And Marriage, 
however, in a manner entirely suited to them. 

I have never been a great admirer of either 
Teresa Brewer or Kay Starr, and their latest 
respective LPs (Coral @ LVA9129 and Cap. 
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© T1303: © ST1303) do not go very far to- 
wards making me change my mind. I’ll own 
that Miss Brewer seems to have mellowed a 
little, even when Ridin’ High, and Miss Starr is 
less strident, more husky and suitably emotional 
in Losers Weepers. The feline off-beat humour 
and multi-lingual ability of Eartha Kitt (Lon- 
don @ HA-R2296: @ SAH-R6107) is good 
night-club stuff, though there isn’t anything 
here that we haven’t had already on H.M.V. 
and/or R.C.A. Ian Carmichael’s ultra- 
sophisticated act in Girl Crazy on Decca @ 
LK4355 is the sort of thing that the smart set 
will swallow greedily, though it left me un- 
moved; I settled down and really enjoyed the 
new Pat Boone LP (Moonglow, on London © 
HA-D2265: © SAH-D6085), including as it 
does a first-class performance of The Very 
Thought Of You. On the showing of his EP, 
even if I’d never heard him before, I don’t 
think I’d ever be much of an admirer of 
Charlie Drake, though he is pure music-hall 
(Parlo. © GEP8812). 

Two British artists succeed in sounding at 
least as American as singers from over there: 
the Kaye Sisters (Philips @ BBE12392) and 
Lonnie Donegan (Pye © NEP24127), who 
actually recorded his four numbers in New 
York. By a coincidence, Capitol have just re- 
issued the Stam Freberg caricature of Mr. 
Donegan’s Rock Island Line as part of an EP 
(EAP20050) in mono only, which also includes 
the famous and still very funny parodies of 
rock-’n’-roll, Harry Belafonte, and Mitch Miller. 


One artist who will never be anything but 
British, however hard he might try (can you 
imagine his trying?) is Billy Cotton, on Col. 
@ SEG8024, he and his band sing and play 
Cockney Capers that include the title song from 
“Fings Ain’t Wot They Used T’Be”—fank 
*Eaven fer Billy Cotton. 


Comedians and comediennes seem much in 
evidence this month. In addition to those al- 
ready mentioned, we have four of the best 
“‘Albert”’ monologues from Stanley Holloway 
(Col. @ SEG8034), which are still very funny 
after a quarter of a century; a third helping 
from the Peter Sellers LP, The Best Of Sellers, 
lampooning young rock singers and Ludwig 
Koch (Parlo. @ GEP8809); and an extract 
of four numbers from the Las Vegas LP by 
Noél Coward (Philips © BBL12386), including 
the revised version of Uncle Harry, the up- 
roarious story of Mrs. Wentworth-Brewster’s 
behaviour on the isle of Capri, and a superb 
Let’s Do It. 


Purely American humour is not always very 
suitable for this fog-bound island race, and vice- 
versa. I felt this rather while listening to Spike 
Jones presenting his Omnibust on London © 
HA-G2270: @ SAH-G6090. It may be very 
funny to American TV viewers, but most of it 
might as well have been in Urdu for all it con- 
veyed to me. Similarly, quite a bit of Jean 
Carroll’s act before an exceptionally objection- 
able and noisy audience—one member of this 
had to be silenced by Miss Carroll herself after 
making several false starts to say something— 
was over my head. She flits about from one 
subject to another rather too rapidly, a bit like 
Mrs. Feather used to do, but like Mrs. Feather, 
her act is scrupulously clean. That in itself is 
quite something these days. 


But you don’t have to be American to 
appreciate the bulk of the humour projected 
so brilliantly by Wayne and Schuster on 
Philips © BBL7407: © SBBL587. Their adap- 
tation of Julius Caesar to the style of Mickey 
Spillane, their presentation of a baseball match 
in the style of Shakespeare (both showing a 
deep knowledge of the original model), and 
their Frontier Psychiatrist are all very clever in- 
deed. They too are very clean. 
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Edmund Hockridge exhibits a neat sense 
of humour in his dealing in Italian with Largo 
al factotum from “‘I] Barbiere di Siviglia” in the 
set Joan And Ted Entertain (Pye NPL18048); 
Joan is Joan Regan, and she will appeal more 
to the romantic-minded listener. They make a 
good partnership. 

The finest record of the month I’ve kept till 
last. Like the previous one, it is by a boy-and-girl 
team, in this case a young married couple— 
Janette Scott and Jackie Rae. We Love Life, 
they say on the cover, and they sound so utterly 
sincere and genuine in every track of this re- 
freshing, sweet, enchanting record (Fontana © 
TFL5102: © STFL533) that I just do not 
understand the mentality that would reject 
them. There is humour, optimism, romance, 
philosophy, and a sense of appreciation of the 
best things in life conveyed by these two grand 
young people, beams of light in a dark world. 
This is not only an essential record for Christ- 
mas; it should appeal all the time and every- 
where. JoHN OAKLAND. 


STAGE AND SCREEN 


Show Time. Doris Day with Orchestra cond. by Alex 
Stordahl. Philips @ BBL7392: @ SBBL577 
(12 in., 27s. plus 8s. 94d. P.T.). 

As far as I know, Doris Day has never 
appeared in a musical on Broadway although 
her success in the film version of The Pajama 
Game suggests that she might make a consider- 
able hit in the musical theatre. On this disc she 
avoids the brassier numbers from the post-war 
shows and sticks to the romantic songs—in her 
hands, “I Got the Sun in the Morning’’ be- 
comes a romantic song—but she would ob- 
viously make a fine Nellie Forbush or Ruth 
Sherwood. To prove this she sings ““A Wonder- 
ful Guy” from South Pacific and “Ohio” from 
Wonderful Town. I can’t quite see Miss Day in 
Oklahoma! or My Fair Lady but she sings the 
most popular numbers from both shows very 
winningly indeed. In addition to these songs 
the twelve tracks on the record also include the 
hits from Can-Can and Flower Drum Song and that 
delightful rarity, “When I’m not Near the Boy 
I Love” from Finian’s Rainbow. The whole 
selection is topped and tailed by a song about 
Broadway called “Show Time”. The recording, 
both mono and stereo, is excellent and the disc 
cannot fail with anyone who likes both Doris 
Day and so many first-rate songs. 


Once Upon A Mattress (Rodgers; Barer). Original 
New York Cast. London @ HA-R2286: © 
SAH-R6101 (12 in., 27s. plus 8s. 94d. P.T.). 

The Rodgers who gets a music credit above 
is Mary Rodgers and, in case you should suspect 
a misprint, I had better say that she is the 
daughter of Richard Rodgers. I shall not men- 
tion this fact again because no one deserves to 
be beaten over the head with the misfortune of 
being born to a famous and talented parent. 
Miss Rodgers and Marshall Barer have written 
the songs for this musical version of the rela- 
tively unfamiliar fairy tale, The Princess and the 
Pea, about a princess so sensitive that she was 
unable to sleep on twenty downy mattresses be- 
cause a single pea was placed beneath the 
bottom one. Around this character they have 
devised a reasonable pantomime story about a 
wicked queen, a lugubrious jester and a royal 
pair to be plighted for the final curtain. To 
this story the writers have brought a certain 
amount of wit and sophistication, more, for in- 
stance, than Rodgers and Hammerstein brought 
to Cinderella, but their way with words and music 
is not yet entertaining enough to develop the 
idea into a really good musical. On the other 
hand, they have nothing to be ashamed of— 
they have the professional American touch and 
I hope that I am never guilty of under- 
estimating that.- This expertise is bound to 
throw up some good things and one of them is 
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the song “Shy” which is the first and very 
nearly the last thing on the record to make one 
sit up. It happens that “Shy” is the ideal 
number for Carol Burnett who plays the Prin- 
cess. Miss Burnett has one of the qualities of a 
Merman or a Garland: she has a note in her 
voice that is genuine, hall-marked, pit band 
brass, and in this number she hits it. It is one 
of the authentic sounds of Broadway and I wel- 
come it with open arms. The other numbers 
are original but give less pleasure, there is an 
unusually paced patter song for the Queen and 
a soft-shoe song for the Jester as well as a sur- 
prising mime number about the birds and the 
bees which is probably quite amusing when the 
mime is there to see. The principals are all 
pleasant-voiced and well cast but the chorus 
sounds rather distant and more than a little 
ragged. The recording is fair and the mono 
version preferable to the cavernous and woolly 
stereo. You will probably gather that I do not 
feel strongly about Once Upon A Mattress—there 
is not much to enthuse about and nothing to 
object to either. 


EXTENDED PLAY AND SINGLE 45’s 

Only two EPs this month but they both 
feature widely-loved artists.) M.G.M. @ EP- 
733: © ES-3504 is called “Maurice Chevalier 
Sings Broadway” and contains four tracks from 
his 1959 LP, two from My Fair Lady along with 
George M. Cohan’s “Give My Regards to 
Broadway” and ‘‘New-Fangled Tango” from 
Happy Hunting. I have never been enslaved by 
Chevalier’s charm or his calculated abuse of the 
English language so my lack of enthusiasm does 
not mean that he is in poor form on this record. 
It’s no better or worse than I expected but even 
a fan would agree that “Tango” ends up some 
leagues short of Lena Horne’s definitive per- 
formance. The other EP is the third in a series 
of “Memories of Ivor Novello” (H.M.V. @ 
7EG8600: © GES5806) taken from CLP1258 
which I reviewed in June ’59 and from CSD1263. 
The present disc contains four of Novello’s 
better numbers sung by Vanessa Lee, Ivor 
Emmanuel and Julie Bryan. It ends with 
‘‘My Dearest Dear” and the Finale from The 
Dancing Years in which one can hear the voice 
of the composer himself dubbed in from an 
earlier recording. 

Last month I unfortunately left out a splendid 
Sammy Davis record—‘Ee-O Eleven’ from 
the film Ocean’s Eleven (H.M.V. @ 45-POP777) 
a raw little number informed by Sammy Davis’ 
tremendous artistry and Marty Stevens’ riveting 
accompaniment. The backing, a more common- 
place number from the same film, is called 
*‘Ain’t That a Kick in the Head”. From the 
film Hello London, Stanley Holloway sings 
“Petticoat Lane” on Columbia @ 45-DB4517, 
a smart bit of commercialised Cockney very 
well performed and imaginatively accompanied 
by Tony Osborne’s orchestra. “Sing a Song of 
London” on the reverse is not nearly so success- 
ful—it lacks Petticoat Lane’s wonderful street 
band. On Coral © 45-Q72408 Lilian Briggs 
sings “Not a Soul” from The Fugitive Kind and 
on Philips @ PB1063, Leslie Uggams sings 
“Inherit the Wind” which the label insists is 
from Stanley Kramer’s excellent film—either 
of these is preferable to Johnny Horton’s 
‘North to Alaska” (Philips © PB1062) but that 
is pretty faint praise. From TV shows there is 
a Wagon Train song appropriately and pleasantly 
sung by Robert Horton (Pye @ 7N15285) and 
the tuneful, punchy theme from Adventures in 
Paradise played by Johnnie Spence and his Or- 
chestra on Parlophone @ 45-R4696. 

The catchy tune from a new Continental film 
called Never On Sunday turns up on four discs. 
Milko Papayaki’s orchestra is on two H.M.V.s 
the non-vocal version ( @ 45-POP791) is backed 
by “‘Hassapico Nostalgique’’ and the vocal— 
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Dalida in English, a fascinating Voice—is 
backed by ‘“‘Parle Doucement” for the orchestra 
alone ( @ 45-POP793). This latter is the version 
I would recommend because the singer has the 
edge over Katyna Ranieri who sings the 
original Greek lyric on @ 45-M.G.M.-1094 
A pleasantly relaxed orchestral version of the 
title song appears on Columbia @ 45-DB45]5 
by Manuel and the Music of the Mountain; 
All Papayaki’s titles are from Manos Hadj. 
dakis’ score for the film and I’m prepared to 
guess that the style of them, as well as the tunes 
themselves, is liable to become quite popular, 
Micuac Cox, 

As if to reinforce the remarks above, the 
following additional versions of Never on Sunde 
have now been received and are noted pa 
pending possible comment next month. 

Lyn Cornell (Decca 45-F11277); Ray Martin 
and his Orchestra (R.C.A. 45-RCA1205); 
Edoardo Lucchina and his Quintet (Durium 
45-DC16652) ; Jacky Noguez and his Orchestra 
(Pye 7N25063); Chaquito and his Orchestra 
(Fontana 45-H265). 


LATIN-AMERICAN 


The annotator of ‘Dancing With Edmundo” 
(Decca © LK4353: © SKL4100) was obviously 
thinking of me when, in describing the music 
of Edmundo Ros, he wrote “‘in order to reach 
a wide audience with an unfamiliar form, some 
concessions have to be made” leading to 
“much unnecessary moaning by some critics 
about the vexed question of authenticity”, | 
am unrepentant. Latin-American music and 
the reputation of Mr. Ros were both originally 
established by using the genuine article—not 
by Latinising everything from Scotland The 
Brave to operatic arias, taking in Porgy And 
Bess on the way. 

This latest album is a welcome improvement 
in so far as it contains a reasonable proportion 
of compositions originating in Latin America, 
Several of them have been recorded before by 
Mr. Ros for Decca, and the rumba Divina Mujer 
reminds us of his Parlophone days nearly 
twenty years ago. Reinforced by a trombone 
section, the Ros orchestra divides the sixteen 
tunes into four sets of four rumbas, sambas, 
paso dobles and cha cha chas. But the arrange- 
ments and performances are perfunctory, and 
devoid of the subtleties and rhythmic excitement 
which can transform a polite West End dance 
orchestra into a group with a convincing Latin 
American sound without losing the allegiance 
of its followers. The mmer has the right 
idea in the samba Brazil when he elaborates on 
the basic rhythm, but after two bars he is 
submerged by a brass crescendo, and thereafter 
makes no further attempt to enliven the 
proceedings. 

“Latin-American Dance Date” (Philips @ 
BBL7406), featuring Tito Alberti and his 
orchestra and singer Victor Carrion, demon- 
strates what can be done. A lively, varied 
array of authentic mambos, merengues, boleros, 
guarachas, merecumbes and rumbas performed 
by a dynamic orchestra and a first-rate vocalist 
which will move the feet of the most tired 
businessman. The same applies to “‘Everybody 
Likes To Cha Cha Cha” (Vogue @ VA160165) 
in which a Perez Prado alumnus, Rene Bloch, 
leads his big Latin band through a pulsating 
selection of authentic originals, standards and 
Latinised pops. The verve and drive of the 
band, coupled with the clever and humorous 
arrangements of Paul Lopez, cause unlikely 
items such as I’m Forever Blowing Bubbles and 
Glow Worm to sound as interesting and colourful 
as the genuine material. 

After the enjoyment afforded me by “Cole 
Espafiol” (Capitol @ LCT6166), I have been 
eagerly awaiting its successor ““A Mis Amigos 
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(Capitol © W1220: © SW1220) in which 
Nat King Cole continues his linguistic excur- 
sions into Latin-American song. I am not 
disappointed. Mr. Cole’s accent and pronun- 
ciation are as bad as mine, but it is easy to 
ise why his records of these songs are so 
ular in the lands of their origin. His 
immaculate style and innate sense of the 
rhythms, together with the ideal accompani- 
ments and recording, provide an unsurpassed 
formula for unique entertainment. His amigos 
are likely to be quadrupled in number every- 
where by this splendid album. Those of you 
who missed “Cole Espafiol” can obtain an EP 
sampler (Capitol © EAP2-1031) which offers 
Latin-American songs and the inexplicable 
Italian intruder Arrivederci Roma. 

In contrast to Mr. Cole’s sophisticated charm, 
there are the distinctive tones of Cuco Sanchez, 
one of Mexico’s most famous singers, and the 
Dueto America in “La Cucaracha” (Philips 
@ BBL7389: © SBBL574) which presents 
twelve revolutionary songs of that country, 
including the well-known title ballad. The 
singers are admirably accompanied by guitar, 
harp and occasionally requinto, harmonica, 
salterio and mariachis, and the songs range 
from the swaggering to the romantic. 

If one was relaxing in an Italian seaside bar 
with a cool glass of chianti, one could tolerate 
and perhaps even enjoy the music purporting 
to be “Cha Cha Cha Italiano” (Durium @ 
DLU96041) performed by various Italian 
artists. Heard in the cold daylight of the 
English autumn, one cannot appreciate the 
ragged rhythms and featherweight Italian 
themes, and this LP has nothing to offer 
enthusiasts of Latin-American and Caribbean 
music. Neither has the Eloise Trio (Brunswick 
@ LAT8340: © STA3031). Eloise, Bucky 
and Bert may be entertaining when sampled 
in the cool of a Caribbean evening, but on 
record their highly Americanised and somewhat 
tasteless calypsos are far from successful. 
Eloise Lewis has a hard, unmelodic voice which 
becomes disagreeable after a while, and the 
Trio strike a particularly low note with La 
Bomba which is a long travesty of the delightful 
Mexican La Bamba with the Trio singing 
meaningless jargon presumably based phoneti- 
cally on the original Spanish words. 

The name of the first and most famous 
rumba band appears again in “The World 
Famous Lecuona Cuban Boys Play for 
Dancing’? (H.M.V. @ CLP1369). This is 
certainly not the group originally founded and 
led by Ernesto Lecuona, but it preserves the 
traditions of its illustrious forbear with a crisp, 
modern selection of mambos, cha cha chas 
and merengues. The degree of modernity 
may be judged by the fact that most of the 
arrangements emanate from the pen of Rene 
Hernandez, pianist with Machito’s Afro-Cuban 
jazz orchestra. 

Another example of the whimsical habit of 
record companies in misnaming their products 
occurs in “Cuban Cabaret’? (Parlophone © 
CGEP56) by the Trio Los Chiapanecos and 
Nita del Pino. Despite the title, this pleasant 
EP contains an exclusively Mexican quartet of 
tunes, three corridos and a ranchera. To add 
to the confusion, Canta Palomita and Luna De 
Tejas are transposed on Side 2, and label and 
sleeve insist on spelling the trio as the 
“Chapanecos”. Otherwise the record is most 
enjoyable, and continues a new trend of printing 
the song lyrics on the sleeve (albeit with some 
mistakes). 

“Festival In Costa Rica’? (Decca Ace of Clubs 
@ ACL1039) by Stanley Black and his 
orchestra is a reissue of Latin-Americana 
originally released some years ago (Decca 
mono LK4109). The title is not significant 
as I can recognise none of the material as being 
Costa Rican. However, the recordings in this 
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album, some of them nearly ten years old, are 

still as bright, authentic and attractive as one 

could wish to hear from a British orchestra. 
NiceEL Hunter. 


CONTINENTAL RECORDS 


The Eighth Festival of Neapolitan Song 
produced a number of pleasant and likeable 
songs but nothing outstandingly Neapolitan. 
It simply followed the pattern of other Italian 
song festivals and their tendency to emulate 
Western styles and orchestrations; composers 
and arrangers often present us with disconcerting 
introductions to the songs which are completely 
divorced, both in style and rhythm, from the 
song itself. Nisa’s Second Prize winning song 
Ue’ Ue’ Che Femmena is one of the most flagrant 
examples of this practice. In my opinion, this 
song could easily be taken for an American 
composition sung in Italian, and the opening 
bars are pure and simple rock ’n’ roll. The 
only reason for the popularity of this song in 
the Festival derives, I am convinced, from the 
commercial possibilities of its blaring sounds 
when, in record form, it is played in the Expresso 
bars of Italy and other countries. 

“The Naples Song Festival, 1960” (Durium 
@ 1TLU97032) features all the songs that 
reached the final—and some that didn’t. They 
are all sung by artists well to the fore in the 
Neapolitan Song Festival itself, such as Aurelio 
Fierro, Marino Marini, Flo Sandon’s 
and Rino Salviati. Serenata A. Margellina— 
sung both in the Festival and on this record 
by Flo Sandon’s—undoubtedly deserved the 
first prize it got there. It is indeed one of the 
few songs of this Festival with a Neapolitan 
flavour, even if very diluted and masked by the 
arrangement, and slightly handicapped by the 
choir accompaniment. To me, however, it 
isn’t any better than O Prufessore °E Carulina— 
another of Nisa’s entries—that didn’t even reach 
the final, or Cucu’ Sette’ which suffered the same 
fate. Secretamente was third in the final placing. 
It is a pleasant song, but once again its place 
could be taken by many other entries to this 
Festival. It is possible, however, that Luciano 
Virgili, who sang it in Naples, did a better job 
with it than Marino Marini in this record, or 
that Virgili’s great popularity in Italy at present 
may have influenced the judges and audience. 

“The Naples Song Festival, 1960” is, 
technically, a good record, and all in all, a 
worthwhile acquisition provided one is prepared 
to accept the modern trend of Italian popular 
music, and nothing world shattering is expected 
from the items on the disc. 

Still in the Italian chapter, and for those who 
like to reminisce, Durium have produced a 
pleasant version of O Sole Mio (@ 45-DC16651) 
sung by Aurelio Fierro—with Marechiaro on 
the reverse side. It may sound old-fashioned 
if compared with modern Italian trends, but it 
is still very nice indeed. 

From France, via America, Josephine 
Baker comes to us—‘‘The Fabulous Josephine 
Baker” (R.C.A. @ RD-27177; © SF-5065). 
And this is a case where the stereo version does 
not constitute a great improvement on the mono 
issue. The title conjured up for me a fabulous 
record of her greatest successes, and although 
it may still be considered a very worthwhile 
disc I fear the “fabulous” can only be applied 
to Josephine and not to the record itself. This, 
I am convinced, was a French record made with 
America in mind. Consequently a few of the 
songs are half in French, half in English—one 
of them in fact entirely in English; Don’t Touch 
My Tomatoes, which does not really help the 
tone of this record; and just as out of context is 
the German song Sag Beim Abschied Leise Servus 
sung in German by Josephine. 
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Josephine Baker saves the day, however, 
with her rendering of La Seine, Le marchand de 
Bonheur, J’Attendrai and Clopin, Clopant. But 
what a pity that J’Ai Deux Amours and La Petite 
Tonkinoise were left out, for they are indeed 
the finest examples of Josephine Baker’s 
greatest days; and to my taste they embody all 
that one remembers of this exquisite American 
girl from St. Louis who became a famous star 
in Paris just about thirty-five years ago. The 
various songs from the 1959 Paris review 
“Paris Mes Amours” featured .in this disc are 
pleasant, but they are not Josephine Baker’s 
cup of French coffee! And from France, via 
America, let us proceed to Spain, via America! 
I am referring to Sarita & Co., “Flamenco 
Singing & Dancing” (Vogue @ VA160167). 
This, I would venture to say, is a record for 
those who prefer the lighter type of Spanish 
music, for most of the compositions included are 
not pukka Flamenco. Side one is dedicated 
to Latin-American versions of Spanish music— 
Rumba Gitana, Tango and Guarijas—which 
are perhaps the price Sarita has to pay to live 
in Los Angeles and perform in the Club 
Matador. But if you are not an afficionado of 
the true Flamenco, and purely and simply enjoy 
a well-played guitar, good heel tapping and 
castanets, as well as the whirlwind vitality of 
Spanish dancing, you’ll derive pleasure from it. 
The second side presents a more serious 
approach to Flamenco, but there is in the whole 
record a lurking feeling that, however good 
Sarita may be at handling a guitar, singing in 
Flamenco style, dancing, heel tapping, and 
castanet playing, she lacks a certain weight and 
depth which would turn a pleasant record into 
a memorable one. 

Vassilis Tsitsanis is indeed one of the 
greatest exponents of the bouzouki style in 
Greece today, and it is always a pleasure to 
hear his compositions. So I am happy to 
welcome this new offering “The Music of 
Tsitsanis” (H.M.V. @ 7EGC26) with two of 
his “classic” compositions and two new ones. 
The contrast between the old and new is quite 
clearly defined in the rhythm and the style of 
singing. I personally prefer the old Tsitsanis’ 
style and although Cloudy Sunday is considered 
his best composition, The Little Crabs is much 
more to my liking. If you love Greek singing 
this record is indeed a pleasant addition to your 
collection. Wriiiam GILMAN. 
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SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Louis Armstrong and his Orchestra 
“Satchmo Plays King Oliver” 
St. James’ Infirmary: I Want A Big Butter And 
Egg Man: I Ain’t Got Nobody: Panama: Doctor 
Jazz: Hot Time In The Old Town Tonight/Frankie 
And Johnnie: I Ain’t Gonna Give Nobody None Of 
This Jelly Roll: Drop That Sack: Jelly Roll Blues: 
Old Kentucky Home: Chimes Blues. Audio Fidelity 
@ AFLP1930 (12 in., 33s. 2$d. plus 10s. 94d. P.T.): 
© AFSD5930 (12 in., 35s. 54d. plus 11s. 64d. P.T.). 
One would expect, I think, on being con- 
fronted with the title on this record’s sleeve, to 
find within a set of numbers directly associated 
with the late King Oliver. In point of fact, 
only four of the twelve tunes were recorded by 
Oliver, and one of these—Doctor Jazz—was 
never issued. The album might as well be 
named “Satchmo Plays Jelly Roll Morton’”’; it 
would be more apt, in fact, because five of the 
twelve tunes were recorded by Morton or are 
connected with his music. However, the jazz 
on this disc bears little resemblance to the work 
of either Oliver or Morton, being a weary round 
of fumbling, insipid solos and raucous ensembles 
dominated by the personality of Armstrong him- 
self. It may be hi-fi, it may be stereo, it may be 
presented in a glorious Technicoloured sleeve, 
but I will never be convinced that the actual 
music is equal to Louis’ original recorded work 
of thirty or so years ago. Drop That Sack, re- 
corded in 1926 by the original Hot Five under 
Lil Armstrong’s nominal leadership, was a 
gutty, virile performance that fairly romped 
along (Ory and Dodds contributed particularly 
inspired solos) ; in this version, Trummy Young 
plays slightly out of tune (he does this elsewhere, 
too), and Peanuts Hucko noodles his way 
through some platitudes on the clarinet. The 
smooth, swinging beat of Oliver’s 1923 Chimes 
Blues is replaced by a footsore trudging, the 
vibrant ensemble on that recording discarded 
in favour of the kind of messy playing we as- 
sociate with revivalists in their teething stage. 
Well, never mind. The original performances 
are not all that hard to come by if you want 
them. O.K. 


Harold Ashby Quartet 

“Born To Swing” 
Oh, Shucks: Day by Day: My Buddy: Backstairs/ 
Don’t Get Around Much Any More: Dancing On 
The Ceiling: In The Blue Of Evening: Last Minute 
Blues. Columbia @ 33SX1257 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). 

Few jazz critics can admire Ben Webster 
much more wholeheartedly than I do, but this 
doesn’t mean that I think him a good musician 
to copy. Taking Coleman Hawkins or Lester 
Young as a model is one thing, for a large part 
of their uniqueness lies in the melodic and 
harmonic structure of their playing. Ben 
Webster, on the other hand, is a tenor player 
whose style could roughly be described as a 
mixture of Coleman Hawkins and Johnny 
Hodges, and whose particular individuality 
rests upon matters of tone and shading, in 
qualities of texture rather than of form. This 
may seem an odd way to begin a review of this 
record by Harold Ashby, a tenor-player whose 
work is no doubt as unfamiliar to you as it was 
to me, but the relevance of my remarks becomes 
obvious once you realise that Ashby has 
modelled his playing on Webster’s. His 
version of My Buddy, as a matter-of-fact, is 
actually dedicated to Ben. 

For once a few biographical details seem 
called for. Ashby was born (on March 25th, 


1925) in Kansas City, where he began his 
musical career, working with the Tommy 
Douglas band just after the war. In 1950 he 
moved to Chicago, where he played with both 
rock ’n’ roll and blues artists. Since the winter 
of 1957, however, he seems to have spent all 
his working hours with Milt Larkins’ band at 
the Celebrity Club in Harlem, apart from a 
short engagement at Birdland as featured tenor 
soloist with Mercer Ellington’s orchestra. My 
information is drawn from the sleeve-note, the 
work of Stanley Dance, that indefatigable 
Briton in America, who also supervised the 
session. Dance points out, quite rightly, that 
as well as showing the influence of Ben Webster, 
Ashby’s playing also reflects the work of various 
alto saxists. Indeed I found the thin, rather 
sweet tone which Ashby adopts in the upper 
register often reminded me of Paul Desmond’s, 
while much of Ashby’s phrasing is in the Benny 
Carter tradition. Both In The Blue Of Evening 
and My Buddy are slow, gushing affairs, very 
breathy and Websterian. On the whole J 
preferred Ashby playing at faster tempos, 
although some of his phrasing struck me as too 
staccato and uneasy. He gets excellent support 
from a trio comprising Jimmie Jones (piano), 
Al Hall (bass) and Oliver Jackson (drums). 
Jones contributes some nicely impudent solos, 
particularly in Last Minute Blues. C.F. 


Count Basie 
“Basie’s Basement” 
Hey Pretty Baby (V): Seventh Avenue Express: 
Walking Slow Behind You (V): Mister Roberts’ 
Roost: Don’t You Want A Man Like Me (V): South/ 
The Jungle King (V): Sophisticated Swing: House 
Rent Boogie: Basie’s Basement: Brand New 
Wagon (V). Camden @ CDN145 (12 in., 15s. 10d. plus 
5s. 2d. P.T.). 
“One More Time”’ 
Rat Race: Meet B B/Jessica’s Day: A Square at 
the Roundtable. Columbia @ SEG8031: @ ESG7822 
(7 in., 8s. plus 2s. 73d. P.T.). 
“Junior Jazz Gallery” 

The Golden Bullet/Bluebeard Blues. 
JAZ109 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 

The orchestra which Count Basie led in 
1947 was not, perhaps, the greatest he has ever 
had (that honour belongs, I think, to the 
1937-40 group), but it maintained a healthy 
balance between aggressive ensemble playing 
and inventive solo work. Ten tracks by that 
band. can be heard on the Camden LP; the 
eleventh, Walking Slow Behind You, was made 
in 1949. The record is particularly interesting 
because only four items (Seventh Avenue Express, 
Mister Roberts’ Roost, South and Basie’s Basement) 
have previously been released in this country. 
Mister Roberts’ Roost happens to be the best 
track, a surging, splendidly relaxed performance, 
Basie playing beautifully economical piano 
solos and the brass riffing eagerly in the back- 
ground. A similar pattern is followed in 
House Rent Boogie, which starts off with a 
rollicking piano solo that reminds one of 
James P. Johnson and then settles down to brisk 
interplay between Basie and the orchestra. 
The other tracks are more variable in quality 
but a high proportion of them contain lithe, 
almost fleshy tenor solos by Paul Gonsalves, at 
that time a remarkably eloquent performer. 
Sophisticated Swing is slightly curious, a rather 
self-conscious attempt at an Ellingtonian use 
of textures and colouring. Jimmy Rushing 
sings on five titles, being especially buoyant in 
Hey Pretty Baby and Don’t You Want A Man Like 
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Me, blues that are almost identical (the tun, 
not the words) with several earlier Rushin 
Basie collaborations. On The Jungle King Hn 
Walking Slow Behind You, however, both singin, 
and playing sound laboured. All the s 


- , Sa 

everybody interested in Count Basie’s i 

should find this a rewarding LP. It forms, of 
? 


course, a companion to “The Count” (Camde. 
CDN120), an earlier collection of titles from 
1947 and 1949. 

All four tracks on the Columbia EP haye 
been extracted from ‘“‘Basie—One More Time” 
(Columbia mono 338X1183: stereo SCX3284 
one of the finest of Basie’s latterday Lp, 
Quincy Jones wrote the scores and they present 
the modern Basie orchestra at its most relaxed 
and exciting. Rat Race is mainly a feature for 
the band’s two tenor players, Billy Mitchel] 
and Frank Foster. As for The Golden Bullet 
and Bluebeard Blues, both these recordings 
(played by the Count Basie Sextet of 1959) 
were reviewed as recently as September, when 
Alun Morgan dealt with them as part of a 
Philips EP (BBE12366). It’s a pity that Clark 
Terry and Wardell Gray (the strongest soloists 
apart from Basie) are not heard at greater 
length. Cr 


Count Basie And His Orchestra 
“Dance Along With Basie” 

It Had To Be You: Makin’ Whoopee: Can’t We Be 
Friends: Misty: It’s A Pity To Say Goo dnight/How 
Am I To Know?: Easy Living: Fools Rush In: Secret 
Love: Give Me The Simple Life. Columbia @ 33- 
$X1264:© SCX3333 (12 in., 25s. 9d. plus 8s. 44d. P.T,), 

With the issue of this LP it seems that Count 
Basie is making a strong bid for a corner in the 
Victor Silvester market. As the title implies 
this is intended as music for dancing, but not 
the kind of dancing which inspired the Basie 
band to its greatest heights over two decades 
ago. This is music for the more refined dance. 
halls where jiving is not allowed and the 
customers are expected to exhibit a sense of 
decorum at all times. On several occasions | 
get the impression that the band was straining 
at the leash in the studio, anxious to let fly with 
a blast of sound or a series of exciting solos. The 
power of the ensemble, even in low gear, is 
impressive and the band manages to get close 
to its accustomed style on both Can’t We Be 
Friends and, somewhat surprisingly, Secret Love. 
For the rest of the time the arrangements are 
tame; the solos remain close to the original 
melody line and the tempos would please most 
palais patrons. Al Grey takes a good solo on 
Makin’ Whoopee and there is an average-quality 
Charlie Fowlkes chorus in Erroll Garner's 
Misty; Joe Newman and Thad Jones, however, 
are not at all creative and in this context the 
Les Brown and Ted Heath bands would have 
no difficulty in cutting the Count at every tum. 
Personally I think Basie has made far too many 
records since he signed a contract with the 
American “Roulette’’ label three years ago. It 
is sad to think that the man whose band created 
Jumpin’ at The Woodside, Taxi War Dance, etc., 
is now called upon to produce a slow-slow- 
quick-quick-slow routine. A.M. 


Benny Barth—Mel Lewis—Ray Mosca— 

Sonny Payne—Armando Peraza 

“More Drums On Fire!” 

Artistry In Rhythm: I’m Going To Like It Here/ 
Triste: Brushes: Clap Hands Here Comes Charlie. 
Vogue @ LAE12227 (12 in., 27s. 6d. plus 8s. 114d. P.T.). 

This is a sequel to Vogue LAEI2175, 
“Drums On Fire”, and contains further 
extended drum solos by some of today’s 
percussionists. Ray Mosca (on orthodox jazz 
drums) and Armando Peraza (on bongos 
conga) swap rhythms throughout much of 
Artistry In Rhythm, helped out in part by pianist 
Freddie Gambrell. I must confess I found it 
rather boring, a remark which applies with 
equal truth to Triste by the same line-up minus 
Mosca. Such displays are exciting when 
experienced at concerts but dragging them out 
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Brass and all 
that Jazz 








* AFSD 5930 
Satchmo Plays King 
Oliver. 

(In Mono AFLP 1°30) 


* AFSD 5912 

The Happy Sound of Rag 
Time. Harry Breuer 
Orchestra. Vol. III. 


@ AFSD 5913 

Hamps Big Band. 

(In Mono AFLP 1913) 

@ AFSD 5851. Vol. I. 
The Dukes of Dixieland. 
(In Mono AFLP 1851) 

@ AFSD 5823. Vol. IT. 
The Dukes of Dixieland. 
(In Mono AFLP 1823) 

@ AFSD 5840. Vol. III. 
The Dukes of Dixieland. 
(in Mono AFLP 1840) 

@ AFSD 5877 

Al Hirt Swinging Dixie. 
{In Mono AFLP 1877) 

* Illustrated 
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sound? 
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Audio 
Fidelity 
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(Recorded in the highest of high fidelity too) 


Over the hills 
and far away 


@ AFLP 1896 

Guitarra Flamenca. 
Fernando Sirvent. 

(In Stereo AF'SD 5896) 
gw AFLP 1816 

Fiesta en Mexico. 
Mariachi Miguel Dias. 
@ AFLP 1848 

La Zambra. 

Fernando Sirvent. 

(In Stereo AFSD 5848) 
gw AFLP 1810 

ChaCha Cha. Pedro Garcia 
and his Del Prado 
Orchestra. 

@ AFLP 1833 

Port Said. Music of the 
Middle East. 

gw AFLP 1802 
Marimba Mambo y Cha 
Cha Cha. Marimba 
Chiapas Orchestra. 

* AFLP 1815 
Accordion de Paris. 

Jo Basile, his Accordion 
and Orchestra. 


its ion da Payup 


we 


* AFLP 1801 

The Brave Bulls! 

The Banda Taurina. 
(In Stereo AFSD 5801) 











Real 
Music 





TCHATKOWSRY 
SYMPHONY V1 


(PATHTETIQU Ein B Mision -Opees 


eomtuacted ty thfood $ oblbvalon 


* FCS 50002 


Tchaikowsky SymphonyVI. 


@ FCS 50003 

Symphonie Fantastique. 
Berlioz. 

@ FCS 50005 

Ravel Bolero. 

Bizet Carmen Suite. 

@ FCS 50008 

Marches from Operas. 

@ FCS 50009 

Russian Composer 
Masterpieces. 

@ FCS 50012 

Overture! 

gw FCS 50013 

Strauss Waltzes. 

All played by the Virtuoso 
Symphony of London, an 
Orchestra composed of 
Britain’s leading 
musicians. 





* AFLP 1873 
Sutton Place South. 
The Vardi String Sextet. 


| Bi AUDIO FIDELITY (ENGLAND) LTD., DEPT. F.12 
44 Crawford Street, London, W.1. PADdington 2103 


Pipes 
and Bangs 


* AFSD 5844 
Giant Wurlitzer. 
Leon Berry Vol. III. 


MOLTO 


ITALIANO! 





* AFSD 5883 

Molto Italiano. 
Johnny Puleo and his 
Harmonica Gang. Vol. III. 


@ AFSD 5825 
Mallet Magic. 

Harry Breuer and his 
Quintet. 

(In Mono AFLP 1825) 


@ AFLP 1886 


Al Melgard at the Chicago 


Stadium Organ. 


g@ AFLP 1830 

Johnny Puleo and his 
Harmonica Gang 

(In Stereo ‘AFSD 5830) 





Odd 
Ball 





* AFSD 5843 
Railroad Sounds. 

@ FCS 50000 

Stereo Test Record. 

gw AFSD 5836 
American Military 
Marches. 

The Banda Taurina. 

@ AFLP 1827 

Honky Tonk Piano. 
Eddie Pianolo Barnes. 
* AFSD 5890 
Demonstration and Sound 
Effects Record 


ora pe 


a? SS 


EMONSTRATION AND SOUND FF 








Prices 
AFLP 1800 Series Monaural 44/- inc. P.T. 
AFSD 5800 Series Stereo 47/-inc. P.T. 
FCS 50000 Series Stereo 47/- inc. P.T. 


Send S.A.E. for full catalogue and titles list of all 
the wonderful Audio Fidelity recordings. 
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/fs ME for 
Modern Electrics 
every time 











AMPLIFIERS 
AND TUNERS 


@ STEREO 

Quad 22 Pre-amp Unit 

Leak Stereo 20 ... 

Leak Varislope Ill 

Leak Point One Stereo Pre- Amp 

Rogers HG.88 7 

Rogers RD Jnr. Stereo Amp. 

Rogers Mk. Ill Control Unit ... 

Rogers PANOT \ wocaee Unit . 

Dulci DPA/10/ ; 
hapman —, Amp _ 

Chapman 305 Unit 

E-A’R Triple Four 


8 SINGLE CHANNEL 
uad Amplifier ‘ 
Quad Control Unit 

Leak TL 12 Plus 


@ TUNERS 

Quad FM Tuner 
Quad AM Tuner 
Leak Yn Line FM . 


Dulci AM/FM 
Armstrong ST3 (AM/FM) 
Chapman SSE FM 


Chapman “‘Tranquillo” 105 

Chapman FM Tuner FM 91 Unpowered 
Chapman S6BS with FM 

Rogers Switched FM 

Rogers FM Variable... 

Braun Transistor Portable 


0.0 
£15.1.10 
£32.10.0 
£19.9.8 


The following is a selection from our pei stocks. 
é £52.0.0 


QUAD Electrostatic 
@ WHARFEDALE 
W.3 
W.4 cee 
Co-axial 12 
Super 3 ... 
Super 8FS/AL 
Golden 10FSB 
W10/FSB 
Column 8 enclosure 


@ TANNOY 
Coaxial 10” me 
12” Monitor 
1S” Monitor 


@ VITAVOX DU!I20 ne ose 


@ W.B. 1016 ... 
W.B. FHIOI2 
W.B. 1216 


@ GOODMANS 
AL/120 

Trebax sk/20/xL 
AX/15/4 

Axiette ... oa 
Axiom 110 10” ... 
Axiom 300 <i 
400 


Triaxiette 
Triaxiom 


MODERN ELECTRIC. 


£37.10.0 
£19.10.0 





KELLY Whatever you want in tape, Modern Electric 
gag rk. 0 G10.10.0 = $38 are there to help you with everything from; 
Top ‘C’ Tweeter, complete £4.19.1 $i ——, —— nee yh inches Of leader 
cei tape rings comprehensive list. 
9762/M £10.10.0 $30 @ MONO 
MOTORS & PICKUPS! 235 fm th 
KU rene ree Star. 58 gns. $11 
Clarion Transistor Batter 25 
STEREO AND SINGLE Cossor 1602 4-Track ... , 37 = d 
Decca Stereo... eee oa ... €21.0.0 $45 Cossor 160! 4-Track, 3-' Speed 59 gns. sin 
Connoisseur Stereo... cies --. £€12.19.10 $28 Ferrograph 4AH 86 gns. $25; 
Ronnette Binofluid Stereo. ee 6.10 $17 Ferrograph 4AN Signs. 6 
Tannoy Stereo Cartridge Mk. il £13.6.0 Fi-Cord ... . 59 gns. in 
Tannoy Cartridge Mono. Mk. Ii £12.14.0 Geloso 26 gns. sm 
Lenco GL58/RD & Stereo P.U. 45.7 $53 Grundig Cub... 26 gns. 3 
Lenco Motor GL58 with arm ... £19.17.6 $45 Grundig TK24 ... 62 gns. $i 
Goldring 580... aes -» €5.11.4 $12 Grundig TK25 ... 62 gns. $14 
Goldring 600 Cartridge on RY $24 Grundig TK20 with Mic. 52 gns, $i 
Goldring 700 Cartridge -. £9,149 $21 Grundig TK30 72 gns. $2 
Garrard 301. £22.7.3 $49 Grundig TK35 ... 82 gns. $4 
——, Transcription _Autochanger eas.ie ™ IV. a “te a £50 $14 
.0, Philips 4-Track EL3541 34 
Garrard 4HF/GCS/10 . £19.4.8 $45 Philips EL3542 4-Track 59 + 5 
Garrard GCS/10 Stereo Cartridge £1.12.10 $3.50 Reflectograph 4 Tr. “A” 95 gnz, $28 
Garrard TPA/1I2 Arm & Crystal P. wit £5.9.1 $12 Reflectograph 4 Tr. “B”’ 105 gns, $315 
ee TAM ane Arm ae - or. 4 a Ad — S gns. $i 
arrar: ee imon instretie . 
Connoisseur Motor Type B £27.16.1 $59 Simon SP4 ae 95 be. 4 
Connoisseur 2-speed £16.13.1 $36 Stuzzi Magnette 59 gns. $i 
Connoisseur P.U. £12.19.10 $30 Stuzzi Tricorder 75 gns. $23 
Collaro 4TR200 £13.18.3 $30 Vortexion W.V.A. Type IV Deck £93.13.0 $8 
Acos Stereo Cart. £5.16.3 $13 Vortexion W.V.B. Type IV Deck £110.30 $315 
Philips 2009 Transcription Unit £10.10.0 $25 @ STEREO i 
IT’S BETTER TO FIT DIAMONDS Ferrograph 45N Deck .. 42 gns. $i 
For economy, improved quality and longer life. Ferrograph — 30 gns. $0 
Accurately finished and prorenneen. In most fittings, Ferrograph 105 gns, $315 
stereo or mono, from . ¥ .. £1.46 $3 Ferrograph 4S/N 88 gns. $14 
Sgro ee Nation ¢ aa = ° 
rene tar gns. 
FOR PROFESSIONAL AND ame ae - So ee 
rund ‘ ae 
ADVANCED USERS OF TAPE Philips £13536 4-Track Stereo. ae = sm 
| Distributed exclusively by Modern | @ DECKS AND AMPLIFIERS | 
| Electrics, the BINSON ECHOREC is ] Wearite 4A Mono ae» £36,100 $105 
a pr lifier unit bling echoes Wearite 4B Mono see as ee» £41,10,0 §il! 
| to be imposed on signals between i] Brenell Pre-Amp and Amp 24 gns. 
j microphone (or other source) and Brenell Stereo Deck £39.8.0 iI) 
, — or Se. Ba are . Brenell Mono Deck Pe 28 gns. $4 
channels available, and timing o' 
| echoes is controllable. The ‘‘Echorec” & May 5 ot ena meg AND MIXERS my 
permits other effects also to be | Bang & Olu < ibbon... 30 im 
| achieved. The instrument is for A.C. Lustraphone Stereo ... sr “ rg 
— 140 gns. | Lustraphone LD/66__... : £426 Sp 
ins and completely portable. g ° 
| Details on request. PROFESSIONAL Lustraphone LFV/59 Dynamic 84 gns. $255 
AND TRADE DISCOUNTS $420 | Lustraphone VR/64 Ribbo as © 
| 3 | Lustraphone V/65NS Sacen’ Ribbon 15 gns, $4 
nee " el - ncepeinanst’ above bar 4 ang ace ag Rad I ~ 2 e 
one channel only was Wh gns. Film Industries Ribbon 15. 
_ FE ES Grampian Moving Coil a — 2 
imon ad enza’ . eee eee ns. 
@ MANY ITEMS FOR 110 VOLTS A.c. Simon “Cadensn’® Cryseal 23.136 ill 
@ TRANSISTOR RADIOS Grundig Mixer GMU.3 16 gns. 
Heathfield Electronic Mixer . £19.10.0 $54 
@ ACCESSORIES Lustraphone “Lavalier” Neck Harness 15/9 ae 


@ LARGE AND UP-TO-DATE STOCKS 
@ PROMPT REPLIES TO ENQUIRIES 
Carriage and packing charged at cost. 


leading British Manufacturers. Full official rates allowed o1 
all currencies. 


(RETAIL) 


LTD. 


ALL LINES ADVERTISED 
AVAILABLE FOR PROMPT 
DELIVERY 


Services endorsed by 
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TAPE RECORDERS, 
DECKS, 






TAPES ACCESSORIES 


SCOTCH BOY, IRISH, BASF, GRUNDIG, AGFA 


J LONG PLAY AND DOUBLE PLAY. 


MSS, FERROTAPE—ALL SIZES IN STANDARD 


Components and accessories by leading manufactures 


164 CHARING CROSS ROAD, LONDON, W.C2 


(3 shops from Tottenham Court Road Staticn Underground) 


Telephone: TEM 7587 & COV 1703 Cables: 
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The GRAMOPHONE 


SOUND STUDIO DE LUXE 
4-track tape recorder 


This version of the popular Studio model gives up to /8 hours record and playback time! 
This sensational recorder makes the most of every inch of tape and has a host of fine features. 


® Monitoring, Mixing, Superimposing @ Visual Place Indicator @ Amplifier Facilities @ 4 Tracks 


3Speeds, 74,33, 12,i.p.s. @ Takes7” Spools withlidclosed @ Fitted with 1200 ft. of Standard Tape 
© Dimensions 18” x 143” x 74” 


oe complete with crystal microphone and 1200 ft. tape 


TAPE RECORDERS (ELECTRONICS) LTD. 
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For the 
technically minded: 


High fidelity 
reproduction with 
frequency response 

50 to 16,000 

c.p.s. at 7} i.p.s. 


784-788, High Road, London, N.17. Tel: TOTtenham 0811-3. Cables: Taperec, London 
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VOGUE 


Latin American music at its best 



























RENE TOUZET RENE BLOCH BOBBY MONTEZ 
_ everybody likes to oe ieee 


chacha 


avy MONTEZ 





- René _ and his big Latin band 





RefheFotizet . 
~ 


VOGUE YA ‘teas 





CHA CHA CHA FOR LOVERS EVERYBODY LIKES TO CHA CHA CHA HOLLYWOOD THEMES IN CHA CHA 
(VA 160148) (VA 160165) CHA (VA 160163) ey 

Lover’s cha cha cha; ‘‘Moon over Miami’’; Gema; I’m forever blowing bubbles; Adios For whom the bell tolls; Invitation; Arrivi- 
Mambo Inn; Pedazo De Mi Zida; Danza Muchachos; Mi China; Always in my heart; derci darling; Theme from Picnic; Laura; The 
Negra; Besame Much; Manuel; Ticklish E’ cha cha; Harlem nocturne; Corrazon De Moulin Rouge theme; The Harry Lime theme; 
Mambo; Desconfianza; Oye lo que tiene el Melon; Cielito Lindo; Glow worm; Las Theme from the bad and the beautiful; An 
mambo; Lover’s Lullaby. Chiquillas; Gillette cha cha. affair to remember; A place in the sun. 


netonpines RECORDS 








VOGUE RECORDS LTD, 113 FULHAM ROAD, LONDON, S.W.3 Telephone: KNightsbridge 4256-7-8 









































Even the keenest ear cannot detect the early stages of 
stylus deterioration—and a partly worn stylus can do 
irreparable damage to a costly collection long before 
the deficiency becomes apparent to even the most 
discriminating listener. 
Don't risk it. Take your stylus to your dealer 
and ask him to give it the ‘Goldring Test’ 
a —a microscopic examination that leaves 
no room for doubt. 
And if he suggests a change ask for 
GOLDRING —the guaranteed 
perfect Replacement Sapphire 
or Diamond Stylus. Yes! 
Goldring have the widest 
range ofall—thehighest 
quality. GOLDRING 
GUARANTEED 
SAPPHIRE and 
DIAMOND 
STYLI 




















fit Goldring 


Goldring Manufacturing Co. (Gt. Britain) Ltd Py 
486-488 High Road, Leytonstone, London El that’s the point 
Telephone: LEY 8343 
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on record seems pointless. Benny Barth and 
the Mastersounds are more acceptable on I’m 
Going To Like It Here but by far the best tracks 
are Brushes and Clap Hands. Both titles were 
made at the sessions which produced the recent 
Annie Ross and Lambert-Hendricks-Ross LPs 
and both benefit enormously from the presence 
of Zoot Sims and Russ Freeman. Mel Lewis 
plays a logically developed solo on the medium- 
tempoed Brushes, an excellent example of 
relaxation in the recording studio by all five 
men, while Sonny Payne takes over for a louder 
and less effective display on Clap Hands. The 
ghost of Lester Young hovers over Sims during 
the course of his soft-toned solos, and the 
second side of the LP is certainly worth hearing 
for the work of this consistent and swinging 
tenor saxist. Unfortunately the remainder of 
the LP is lacking in interest. A.M. 


Louie Bellson Octet 
+ ingeA-Ling/Hames*s Hang-U; 

"s Nest: -A- <Up: 
over We Go. H.M.V. @ 7EG8606 (7 in., 8s. gies 
> ens). 
eer Louie Bellson (he prefers to spell 
his Christian name with a final “‘e”’, incidentally) 
can always be relied on to turn in performances 
which swing along in a most tasteful manner. 
This EP is no exception, comprising four joyful 
tracks all played in a style which virtually 
defies categorising. ‘The soloists, all near peak 
form, are Harry Edison (who plays open 
trumpet most of the time), Jimmy Rowles, 
Willie Smith and Buddy Collette. The latter 
plays tenor, and his forceful, big-toned entries 
are sure to surprise those who look on Collette 
as a cool introvert. Bellson is at his most 
prominent on Hamer’s Hang-Up where he shows 
off his fast hand and foot technique in the course 
of a most adroit solo. After experiencing a 
number of searching experimental jazz records 
this month, all performed in a_ brooding 
atmosphere, the good-tempered music by 
Bellson and his colleagues was like a refreshing 
glass of iced lager. ‘The remaining members 
of Louie’s skilful group are Juan Tizol on 
valve-trombone,: Bob Poland playing clarinet 
and baritone, and bassist Red Mitchell. A.M. 


Dave Brubeck Quartet 
“The Riddle” 

Hey, Ho, Anybody Home?: The Twig: Blue Ground: 
Offshoot/Swingin’ ‘Round: Quiet Mood: The 
Riddle; Yet We Shall Be Merry. Fontana @ 
TFL5101: @ STFL532 (12 in., 27s. plus 8s. 9d. P.T.). 

This is the first non-solo Brubeck record ever 
made on which Paul Desmond has not played 
in the front-line. For this album only, Dave’s 
quartet comprises the leader on piano, bassist 
Gene Wright, drummer Joe Morello and 
clarinettist Bill Smith. Readers who have 
followed the fortunes of Brubeck on record will 
remember that Smith played clarinet in Dave’s 
octet more than a decade ago, and some of the 
octet’s recordings featuring Bill’s clarinet are 
available on Vogue LAE12008. At that time 
most of the octet members were studying music 
in San Francisco, Smith and Brubeck receiving 
some of their tuition under the guidance of 
Darius Milhaud at California’s Mills College. 
Since then Smith has continued his formal 
studies with some notable successes (he won 
the Prix de Paris in 1951, which enabled him 
to spend a year studying clarinet at the Paris 
Conservatory) although he has not severed his 
connections with jazz. The Riddle consists of 
cight versions of a simple folk theme and there 
is little development beyond the free extem- 
porisation normally associated with jazz. In 
no way is The Riddle a significant step forward 
oran attempt to broaden the form of jazz. It 
1s simply pleasant small-group music, not far 
removed from the majority of Brubeck’s 


quartet output (Smith, like Desmond, is a 
lyrical soloist) ; it is well-played, well-recorded 
and generally interesting. Smith utilizes the 
potentialities of his instrument more than, say, 
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Jimmy Giuffre, although his tone in the lower 
and middle registers is close to Giuffre’s. Some 
of the treatments of the basic theme are quite 
intriguing despite the brevity of the scored 


passages. Swingin’ ’Round has opening and 
closing choruses played in the manner of an 
English round, but this device is restricted to 
these thematic statements, plus brief bridge 
passages between solos; the majority of the 
playing time is devoted to conventional jazz 
improvisation. 

It will be seen then that this is another of 
those thoroughly professional, pleasant but 
unmomentous albums which make up the 
greater part of today’s jazz record output; 
it will appeal to Dave’s many admirers, 
for it has all the elements which go to make up 
a fairly typical Brubeck performance. A.M. 


Dave Brubeck Quartet 

“Brubeck—Desmond” 
Mam’selle: Stardust: Frenesi: Me And My 
Shadow: At A Perfume Counter/Crazy Chris: 
A Foggy Day: Somebody Loves Me: Lyons Busy: 
Look For The Silver Lining. Vogue @ LAE12114 
(12 in., 27s. 6d. plus 8s. 114d. P.T.). 

The Dave Brubeck Quartet has become so 
much a part of the jazz critic’s life that it comes 
as almost a shock to remember that once upon 
a time—before 1951 to be exact—it had never 
made an LP. The very first of its recordings— 
Crazy Chris, A Foggy Day, Somebody Loves Me and 
Lyons Busy, all dating from August 1951 and 
with the bassist, Fred Dutton, doubling on 
bassoon—can be heard on this LP. These tracks 
were previously available on Vogue LDE095, 
as were all the other items on this record except 
Stardust (issued here now for the first time) and 
Look For The Silver Lining, transcribed from a 
broadcast and included on Vogue LDEI104. 
The early performances are obviously the work 
of musicians still feeling their way towards a 
group sound. Paul Desmond displays the 
lyrical feeling that has stayed with him through- 
out his career, but Brubeck himself seems much 
more tentative. None of the drummers on 
these tracks, of course, can be compared with 
the wizardly Joe Morello and the quartet had 
decidediy less impetus than it has today. 
Nevertheless, several of the tracks are well 
worth hearing. Look For The Silver Lining is 
quite challenging, ending up with a flourish 
taken straight out of the “March Of Time” 
signature tune. Stardust, the only track com- 
pletely new to us, lasts for six-and-a-half minutes 
and presents Desmond in a very sensitive and 
elegant solo. On the other hand I thought 
Me And My Shadow a bit too staccato for comfort, 
and although I’ve always liked the tune of 
At A Perfume Counter this particular version 
sounds a bit too much like a George Shearing 
interpretation. C.F. 


Ken Colyer’s Jazzmen 

“Walking With The Blues’”’ 
Perdido Street Blues: Beale Street Blues/Gravier 
Street Blues. Canal Street Blues Decca @ DFE6645: 
© STO143 (7 in., 8s. 3d. plus 2s. 84d. P.T.). 

The years that have passed since Ken Colyer 
recorded the Esquire tracks (reviewed below) 
have mellowed this trumpet-player, for the per- 
formances on this EP are considerably rounder 
in tone than those by many similar bands, al- 
though all four numbers are pretty pallid as 
blues playing. The substitution of a piano solo 
(albeit one by Ray Foxley, impeccable as usual) 
for Johnny Dodds’ clarinet solo in Canal Street 
Blues causes a drop in whatever interest the 
performance has aroused. (It’s no good; I’ve 
lived with the King Oliver recording for a 
quarter of a century and I can’t help comparing 
new renderings of the tune with the composer’s 
original version.) I played these tracks over to 
an American guest, a well-known writer on jazz 
matters and the author of a controversial book 
on the subject. He listened, then said slowly: 
“That trombone sounds like Turk Murphy, 
only more sincere.” O.K. 
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Ken Colyer with the Christie Brothers 

Stompers 

““Rum and Coca-Cola” 

Bill Bailey, Won’t You Please Come Home?: Weary 
Blues/Moonshine: Rum and Coca-Cola. Esquire 
@ EP233 (7 in., 9s. 94d. plus 3s. 23d. P.T.). 

Originally recorded nearly ten years ago, 
these recordings are mainly interesting as ex- 
amples of what such men as the rugged trad- 
trumpeter Ken Colyer (pre-New Orleans so- 
journ), present-day modernist Keith Christie, 
and that all-rounder, Micky Ashman, sounded 
like then and in each other’s company. The 
results suffer mainly from indifferent recording. 
I got the impression that the band was playing 
for kicks, and that’s quite a good thing to start 
with. There have been many worse records 
made since (and many better ones before), but 
if you treasure memories of the earlier period 
of the “‘revival’’, and have lost or never possessed 
the originals, here’s a chance to re-live those 
days. < 


Eddie Davis Quintet 

“Cookbook”’ 
Have Horn, Will Blow: The Chef: But Beautiful/In 
The Kitchen: Three Deuces. Esquire @ 32-104 
(12 in., 28s. 6d. plus 9s. 34d. P.T.). 

Like Bill Doggett, whose latest LP is reviewed 
below, tenor saxist Eddie Davis specialises in a 
kind of superior rhythm-and-blues style. As 
colleague Charles Fox has pointed out in the 
past, Eddie has perfected the art of brinkman- 
ship and can work his way towards the line of 
demarcation between exciting solo playing and 
downright honking without once descending 
to the depths of bad taste. This LP, typical 
of many he has recorded in America during 
the last decade, features Shirley Scott at the 
organ, that remarkable bassist George Duvivier 
and drummer Arthur Edgehill. As a kind of 
bonus gift, Jerome Richardson is also present, 
playing fine fiute on four tracks and tenor on 
Three Deuces. Nevertheless it is Eddie who 
steals most of the thunder, both with his 
punching, elbowing style on the faster tempos 
and his rich Ben Webster approach on the 
ballad But Beautiful. It is a little unfortunate 
that Miss Scott seems now to be a regular 
member of Davis’ band for she is not in the 
same class as her predecessor, Doc Bagby. 
There is an unpleasant, cinema-organ sound 
about most of her solos and I quite expected 
her to go into a fast version of Tico-Tico on a 
number of occasions. Fortunately a great deal 
of the solo space is given over to Eddie and 
Jerome, both of whom play warm solos even 
when the tempos are hurried. A.M. 


Bill Doggett And His Orchestra 

“On Tour” 
Ocean Liner: The Madison: Backwoods: Zee: The 
Eagle Speaks/Yocky Dock: Raw Turkey: Shuu: 
Hometown Shout: Evening Dreams: Mr. Ballard. 
Parlophone @ PMC1124 (12 in., 25s. 9d. plus 8s. 4$d. 
P.T 


‘Rhythm and blues” has taken on a sinister, 
slighting meaning in recent years. It carries 
with it an implied sneer and conjures up 
pictures of honking tenors, monotonous riffs 
and a sledge-hammer beat. Actually the 
so-called rhythm-and-blues bands of America 
are carrying on the tradition of those pre-war 
‘jump” units which have always gone down 
well, not only with Harlem dance-hall patrons 
but also with the older record collectors. Few 
will deny the sincerity of altoist Pete Brown’s 
music for example, yet Pete has always played 
in the same jump style and there is really little 
difference between his music and the output 
of the better r. and b. groups of today. Organist 
Bill Doggett leads a unit which represents the 
very best in rhythm and blues and this present 
LP, like most of his earlier releases, is warmly 
recommended to readers whose jazz interests 
cannot be neatly docketed in one narrow 
pigeon hole. Recorded at three sessions held 


in Cincinnati a year last April, the personnel 
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here comprises Glenn Childress on trombone 
(no solos), Clifford Scott, Ray Felder and 
Floyd Johnson playing, collectively, flute, alto, 
three tenors and baritone, Doggett on organ, 
guitarist Billy Butler, and Edwyn Conley and 
Calvin Shields playing bass and drums respec- 


tively. Although not aimed specifically at the 
specialised jazz market, there are more than 
enough solos of interest during the course of the 
eleven tracks. On most of the titles Doggett is 
content to provide a swinging but unobtrusive 
support to the front-line. Clifford Scott plays 
with considerable dash and excitement (I find 
his solos to be more genuinely temperature- 
raising than most of the superficially frantic 
efforts of the hard-bop musicians), while Billy 
Butler is one of jazz’s most underrated guitarists. 
Butler is featured throughout the tuneful 
Evening Dreams and Scott is heard playing 
Hodges-inspired alto on both Zee and Shuu, 
two of the best tracks, incidentally. A.M. 


Gil Evans Orchestra 

“Great Jazz Standards” 
Davenport Blues: Straight, No Chaser: Ballad Of 
The Sad Young Men: Joy Spring/Django: Chant Of 
The Weed: eme. Vogue @ LAE12234 (12 in., 
27s. 6d. plus 8s. 114d. P.T.). 

Gil Evans’ second LP to appear on the Vogue 
label—the first was LAE12173—is based on 
the same general idea as the earlier release. 
Evans has taken a number of well-known jazz 
themes (plus a Broadway show tune and a 
composition of his own) and orchestrated them 
for a fifteen-man ensemble. Unlike LAE12173 
there is no central soloist, although prominence 
is given to trumpeter Johnny Coles on a number 
of tracks. Away from the “concerto” type of 
writing, Gil has greater freedom to deploy the 
varied voicings of his orchestra, and indeed 
this LP contains some of his most imaginative 
writing for brass, reeds, woodwind and rhythm. 
Take Clifford Brown’s modulatory Joy Spring, 
for example, which is ushered in with a gay, 
tripping piano passage (Evans plays piano 
himself on this LP), proceeds through a gently 
swinging guitar chorus over shifting ensemble 
patterns and exposes the theme for the first and 
only time in the last chorus. The effect is 
wholly delightful, for it has enabled the writer 
to give a series of impressionistic views of this 
unique composition before reminding us of 
the tune as written. By contrast Davenport 
Blues commences with a beautifully played 
melody statement by Johnny Coles which 
immediately conjures up a picture of Bix 
Beiderbecke in the mind of the listener, and it 
is the image of Bix which remains throughout 
the course of the arrangement. Django, John 
Lewis’s best composition to my mind, is a 
masterly extension of the M.J.Q’s original 
recording and is more successful than the 
orchestral version recorded some years ago 
by the Contemporary Jazz Society (Columbia 
33CX10038). On each title there is plenty 
of proof of Evans’ craftsmanship when it comes 
to creating texture, for he blends unusual 
groups of instruments to give the desired 
ethereal effects. Tommy Wolf’s Ballad Of The 
Sad Young Men gets a suitably sombre treatment 
in Gil’s hands, and Jimmy Cleveland, the 
soloist on this particular track, plays with a 
considerably greater degree of sensitivity than 
usual. It seems that Evans can not only write 
out the parts to give the desired tonal effects 
but he can instil into his men that elusive 
sense of occasion which makes them rise above 
their usual level of creativity. His soloists are 
well worthy of mention for each man con- 
tributes to the success of this fine record; apart 
from Coles and Cleveland, Steve Lacey plays 
extremely good soprano sax (notably on 
Straight, No Chaser), trombonist Curtis Fuller 
makes a couple of excellent appearances as 
does guitarist Ray Crawford, and that veteran 
reed player Budd Johnson takes some of the 
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best solos on the record. It is Johnson who 
adds a touch of piquancy (on clarinet) to 
Evans’ contemporary adaptation of Don Red- 
man’s outstanding Chant Of The Weed, and it 
is Johnson again, on tenor this time, who 
forces the pace on the leader’s own Theme. 
This is an important orchestral jazz experience 
and I would not want to be without a copy 
of this LP. A.M 


Ella Fitzgerald 

“Mack The Knife—Ella in Berlin” 
Gone With The Wind: Misty: The Lady Is A Tramp: 
The Man I Love: Summertime/Too Darn Hot: 
Lorelei: Mack The Knife: How High The Moon. 
H.M.V. @ CLP1391 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 


“Ella Sings the Rodgers and Hart Songbook” 
Isn’t It Romantic?: I Didn’t Know What Time It 
Was/My Funny Valentine: Where Or When. H.M.V. 
@ 7EG8594 (7 in., 8s. 3d. plus 2s. 8$d. P.T.). 

The LP was recorded when Ella Fitzgerald 
was last in Europe with “Jazz At the Phil- 
harmonic”’—on the very first night of the tour, 
to be exact, February 13th, 1960, at the 
Deutschlandhallen in West Berlin. Playing 
behind Ella were the same musicians—Paul 
Smith, Jim Hall, Wilfred Middlebrooks and 
Gus Johnson—who acted as her accompanists 
in this country shortly afterwards. This 
record, in fact, presents Ella giving the kind 
of performance that she does in the flesh. 
Only the fact that the German audience, 
because of the language barrier, obviously 
missed quite a few humorous lines makes the 
performance any different from the kind of 
thing she did in London and the provinces. 
Ella sings, of course, as competently as ever 
(it’s difficult to imagine her ever doing other- 
wise), yet I was still not quite satisfied with the 
LP. Performing the same numbers night 
after night to audiences prepared to cheer 
everything she does, Ella would scarcely be 
human if she did not let a touch of complacency 
creep into her singing now and again. As it is, 
the first half of the record struck me as superior 
to the second. Ella gives a splendid performance 
of Erroll Garner’s Misty, a song with awkward 
moments for the inexperienced, and her versions 
of the two Gershwin songs are exquisite. She 
takes The Lady Is A Tramp in a helter-skelter 
style, interpolating some original lyrics. The 
second side starts off well with Cole Porter’s 
Too Darn Hot and the Lorelei. I must confess, 
though, that I get a little irked by Ella’s habit 
of ‘forgetting’? the words of Mack The Knife, 
particularly as they happen to be well above 
the ordinary run of pop-song lyrics. Perhaps 
I’m a fuddy-duddy, but I prefer Brecht diluted 
by Blitzstein to Miss Fitzgerald’s on-the-spot 
inventions. All the same, if you simply look 
on this track as an instrumental version of the 
Kurt Weill tune it has its invigorating moments. 
The performance ends as do so many of Ella’s 
concert appearances, with  six-and-a-half 
minutes of hell-for-leather scatting on How 
High The Moon, the clichés and the high spirits 
just about balancing one another. 

All four titles on the EP have been extracted 
from the “Rodgers and Hart Songbook” 
(H.M.V. mono CLPI1116/7) and _ present 
beautifully sung versions of exceptionally good 
songs. Where Or When swings in a gently 
persuasive fashion but on the whole you could 
scarcely call these jazz performances. They 
are, though, elegant examples of the singer’s 
art. FE. 


Terry Gibbs And His Orchestra 
“Swing Is Here’ 

The Song Is You: It Might As Well Be Swing: 
Dancing In The Dark: Moonglow: Bright Eyes/ 
The Fat Man: My Reverie: Softly As In A Morning 
Sunrise: Evil Eyes: Back Bay . H.M.V. © 
CLP1394: © CSD1324 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

Terry Gibbs’ orchestra, formed in Los 
Angeles at the beginning of last year, contains 
the cream of Hollywood’s jazzmen. It exists 
on a somewhat casual footing (most of its 
members have other regular jobs) but made 
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appearances on Tuesday evenings at 4, 
“Sundown” club throughout most of } 
It is a most exciting band, capable of build; 
up the swirling drive of a Woody Herman 

in full flight or of providing soft, melting bac. 
grounds for the soloists. The strength lies in 
the ensemble work, for apart from Gibbs hi 
there are relatively few solos; Bill Perkins mak, 
a welcome return with his fine tenor chon, 
on The Song Is You, Frank Rosolino comes t) 
the microphone on Evil Eves, alto saxist Joe 
Maini takes a few choruses, and there js , 
sample of Conte Candoli’s trumpet on thre 
tracks. The man largely responsible for th. 
character of the band—and it does have a 
identifiable sound—is Bill Holman, who wrop 
six of the arrangements. Also on hand is thy 
steadily-improving big-band drummer Mp 
Lewis, who punches home every figure an 
underlines the solo passages with intelli 
and taste. The biggest and most pleasan 
surprise is the change in Gibbs’ own solo style 
Gone is the frantic, play-as-many-notes-as-yoy. 
can approach and in its place is a more direct 
and far more effective method of expression, ; 
method which seems to owe much to the work 
of Vic Feldman. Terry’s ability to swing has 
never been in doubt since he made his firy 
records thirteen years ago, but at long last he 
has rid himself of an unnecessarily encumbered 
way of improvising. Coupled with Holman’ 
writing and the band’s blazing spirit, the resul 
is an LP worthy of readers’ attention. A.M, 


Dizzy Gillespie Octet 

“The Greatest Trumpet Of Them All” 
Blues After Dark: Seabreeze: Out Of The Pasi: 
Shabozz/Reminiscing: A Night At Tony's: 
Signals: Just By Myself. H.M.V. @ CLP1381 (i2in, 
25s. 9d. plus 8s. 44d. P.T.). 

Whether or not Dizzy Gillespie is “The 
Greatest Trumpet Of Them All”, as the LP 
sleeve assures us, does not really matter. The 
truth is that in addition to imprinting his style 
upon a whole generation of trumpet playen, 
Gillespie must be regarded as one of the mos 
eloquent and audacious of jazz performers. Yet 
by one of those odd quirks of fashion he has 
come to be taken very much for granted, a fate F 
suffered by many pioneers whose individuality 
has been diluted by a hundred imitators. And 
Gillespie’s habit of clowning, of acting the bui- 
foon, during his stage appearances has probably 
added to the critical neglect. Where Mile 
Davis is if anything even more impressive in the 
flesh than on record (and how splendid to find 
him kicking showmanship out of the window), 
Gillespie’s obsessive desire to prove himself a 
“card” actually injures his music. Without the 
antics he sounds far more impressive. On thi 
LP, for instance, he plays with remarkable 
sensitivity, whether he’s tracing a delicate muted 
solo line in Blues After Dark or blowing lyrical 
open trumpet in Reminiscing. The general re- 
straint of his performance belies his nickname; 
in fact the only time he uncorks the fireworks f 
(if I may mix my metaphors) is in Smoke Signal 
I’ve heard Gillespie create more intense and 
more audacious solos, but he has never pe 
formed with greater consistency or within: 
more sympathetic context. The rest of the Octe F 
consists of Benny Golson, Gigi Gryce, Henry 
Coker, Pee Wee Moore, Ray and Tommy — 
Bryant and Charlie Persip. Golson plays his 
tenor sax in a softer-toned, more luscious fashiot 
than on his own LP (reviewed below), whilt 
Gryce sounds gay and brittle and Bryant s 
crisp as toast; Henry Coker can only be heart 
in a single solo, a faintly melancholy chorus. F 
Out Of The Past. All the scores were written by 
Benny Golson and Gigi Gryce. Gryce’s, on tt F 
whole, are a little contrived, using trick > 
melodic lines and making more change °F 
tempo. Where Golson comes out on top," § 
course, is in his ability to concoct highly memo 
able themes. CE. 
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Don’t be misled by the compact size. 
The Fi-corp is a high fidelity instru- 
ment of advanced scientific design — 
assuring true-to-life recordings. 


Frequency 50-12,000 c.p.s. + 3db. Tape 
speeds 74 i.p.s. and 1j i.p.s. Twin track 
record/playback, using standard 3}” 
spools. 


Wherever you go, you can take your 
FI-CORD with you, it is ideal for adding 


CATCH /T- 


the realism of sound to movie films. 


The FI-CORD weighs only 4} lIbs., 
measures 93” x 5” x 23”, operates in any 
position (lid open or shut) and requires 
no power point. It runs on 4 batteries, 
rechargeable from the automatic charger 
supplied. 


Built-in speaker. Full playback volume. 
Extension speaker socket. Dynamic 
microphone with stop/start switch. 


AND KEEP it-with Wm eS eS 8) 


Complete with 
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Only with Fl-CORD can you have it both 
ways-—really HI-FI and really portable 


Write for name and address of your nearest stockist to:— 


FI-CORD Ltd - 40a Dover St - London - W1 
Tel: HYDE PARK 3448 


Microphone. Tape, 
Batteries and Charger 


or with Grampian DP4/M 
Microphone 
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Make sure you get exactly what you want and what you need. Make sure you get it at the best H.P. 
terms offered anywhere today — No interest charges on orders over £30. Make sure you choose from the 
Tape Recorder Centre. Choose in person —compare different makes on the spot in the Tape Recorder 
Centre Showroom; or choose by post — get a Free copy of the unique 72-page illustrated Tape Recorder 
Centre catalogue, listing hundreds of models and types. 


In person or by post, the best choice in the country — 


‘ inane edie me ~~ 
For free Catalogue, send this coupon to v9 | 





The Tape Recorder Centre Ltd., Dept.G@ 
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| 75 Grand Parade, Green Lanes, Harringay. | 
| London, N.4. | 
l Telephone STAmford Hill 1146 | 
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OF THE TELEFUNKEN 
TAPE RECORDER 
WITH YOUR DEALER 


He knows the Features that 
put the TELEFUNKEN 
Magnetophon Range in a 
class apart for Quality, 
Fidelity and Reliability. 


THE EXCITING POSSIBILITIES OF 
TELEFUNKEN 4-TRACK RECORDING 


Four-track recording means you get four 
tracks on one tape. The perfection of the in- 
line twin-stacked recording head made this pos- 
sible by actually allowing a quarter of the tape 
width to be scanned by each head. Briefly it is 
possible to record track 1 then rewind and record 
track 3 in perfect synchronisation. Playing back 
both tracks together gives an 
amazing superimposition effect. 












A unique Telefunken transis- 
torised pre-amplifier actually 
allows the first track to be moni- 
tored by earphones while the 
second track is being recorded. 
This opens up a tremendous field 
of activity for the tape enthusiast. 
Voice can be dubbed onto music. 
The Soloist can record himself in 
a duet! Effects can be 
added to lectures, speeches 
and monologues, etc. 


The Telefunken Stereo 
model uses four-track re- 
cording and incorporates 
two separate amplifiers. 
Using the D77 microphone 
two forms of live stereo 
recording are possible and 
many other exciting effects 
can be produced. Send for 
full details. 


TELEFUNKEN ‘Magnetophon 75K-15’ 
Tape speeds 3} i.p.s. and 1% i.p.s. 
with frequency response of 60-16,000 
c.p.s. and 60-9,000 c.p.s. Playing 
time of 6 hrs. 20 mins. on DP tape. 
Tone control. Extension speaker 
socket. 

52 GNS* 





The amazing 4-Track TELEFUNKEN 
‘Magnetophon 76K’ 


Offers over 12 hours playing time 
from one DP Tape. 
62 GNS* 


* All prices excluding microphone. 


TELEFUNKEN |: 


The originallers off Tape Recording , 


WELMEC CORPORATION LTD 147/8 Strand London WC2 


TEMple Bar 3357 (10 lines) 


TELEFUNKEN ‘Magnetophon 85KL’ 


Tape speeds of 7} i.p.s. 
and 3} i.p.s. with fre- 
quency response of 30- 
20,000 c.p.s. + 3 dB and 
30-15,000 c.p.s. 6 watt 
push/pull power stage. 
Separate Bass and Treble 
controls. DC heated 
pre-amplifier valves. 

79 GNS* 


TELEFUNKEN ‘Magneto- 
phon 77K’ 4-Track Stereo 


Gives full stereo and 
4-track monaural super- 
imposition effects. Two 
speeds, 1f and 33 i.p.s. 
1% i.p.s. gives 6 hrs. 
20 mins. stereo record- 
ing. Push button track 
selection. Full monitor- 
ing facilities. Separate 
speaker in lid. Frequency 
response: 40 - 16,000 
c.p.s. at 3$ ip.s. and 
40-9,000 c.p.s. at 1% i.p.s. 

85 GNS* 








ULL DETAILS FREE? 


of Telefunken Tape Recorders, Tapes, Microphones and Accessories 
Send Coupon to 


WELMEC CORPORATION LTD 147/8 Strand, London W.C.2 


NAME 
(PLEASE PRINT) 


ADDRESS 
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SALISBURY AIRPORT, SALISBURY, SOUTHERN RHODESIA 
Telephone 50431 Telegrams: *“CENTRALAIR” 











20th June, 1960. 


What a customer has to say about the BRENELL MARK 5 


Dear Sir, 
BRENELL MARK 5 TAPE RECORDER 


As a. result of perusal of the advertisements in "The Gramophone", I ordered 
a short while ago, and have recently received, the tape recorder known as the 
*Brenell Mark 5' (with Reslo Ribbon Microphone and stand), and feel I must call 
your especial attention to the makers of this equipment. 


Never at any time have I heard or handled any other tape recorder remotely 
comparable to this one at any price below double the cost of this one. A technical 
friend has mentioned two models made by firms of world-wide repute at just over 
three times the price of the Brenell which give comparable quality of recording and 
reproduction but with considerably greater difficulty in handling and slightly 
inferior engineering! ° 


This unbelievable Brenell. will often record music © 1J at better quality than 
many famous instruments at 33, 7$ and sometimes even at 15, these instruments 
usually costing up to double the price. Without using a direct line in either 
case, the playback quality from recent LP discs through GEC metal cone speakers 
recorded and played back at 32 is wmidentifiable from the originals, while 
the quality of my rare old original pre-electric vocals reproduced acoustically 
by means of an EMG Mark XB gramophone and horn retain their own rare magic in 
a way never equalled yet by any. professianal LP transcription. My piano 
compositions seldom require recording at a speed above 14, which produces 
recordings of ‘professional. quality’. 


Mechanically this Brenell is equally unbelievable, its engineering being 
utterly superlative craftsmanship of a kind rare to-dsy and ite handling to 
achieve these kinds of results, simpler and more foolproof than the average 
cheap ‘party' tape recorder. 


Let me emphasise that I have no commercial interest whatsoever in Messrs. 
Brenell Mmgineering Co., Ltd., but I have sufficient wholehearted admiration for 
people who are still capable and willing to produce an instrument like this 
cumeyiy hope that thie letter may in some way help them to achieve the success they 


deserve. Yours faithfully, 


























CeCe The Brenell Engineering Coe, Ltd., 
la, Doughty Street, 








BRENELL/POSTSCRIPT 

All our tape recorders are equipped with an advanced, new type 
of main motor. An HYSTERESIS SYNCHRONOUS MOTOR with a 
balanced outer rotor, and a heavy statically and dynamically 
balanced flywheel. It brings ‘wow and flutter’ down to below 
1% at 73 ip.s. 

Despite the considerable increase in production cost this motor 
entails, the prices of all models remain unaltered. 


Details and the address 


: your nearest stockist, from the sole manufacturers : 
? BRENELL ENGINEERING CO. LTD. 
f J F la DOUGHTY STREET, LONDON, W.C.! 


Chancery 5809 & Holborn 7358 
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Benny Golson Quintet 
“Groovin’ With Golson” 

My Blues House: Drumboogie: I Didn't Know 
What Time It Was/The Stroller: Yesterdays. 
Esquire © $2-105 (12 in., 28s. 6d. plus 9s. 34d. P.T.). 

I’ve already commented on Benny Golson’s 
i as an arranger and composer in my 
review of the Dizzy Gillespie LP. The odd 
thing is, though, that on this record, where he 
leads a group of his own, Golson is content to 
let the proceedings develop into a “blowing 
session”. Although the two-piece front-line 
(Curtis Fuller, trombone, and Golson himself) 
blend nicely in theme-statements, especially in 
I Didn’t Know What Time It Was, the emphasis 
is upon solo playing. Only two of the tunes— 
My Blues House and The Stroller—are Golson 
“originals”, and the latter produces the worst 

rformance on the LP, being taken at too fast 
a tempo and featuring some messy, deliquescent 
tenor work by Golson that I found discomfiting. 
Ray Bryant, that symmetrical pianist, is the 
only soloist who keeps his head. My Blues House, 
treated in a relaxed fashion, is far, far better, 
with Golson turning in what is virtually a 
rhythm-and-blues solo, sometimes brutal but 
with a genuine fervour about it. The best track, 
though, is Yesterdays, on which Curtis Fuller 
plays a forthright, shouting trombone solo and 
Golson sounds a bit like Coleman Hawkins at 
his most turbulent. Turbulence, in fact, might 
be called the key-word for describing most of 
this music. The rhythm section—as you might 
expect of a trio comprising Ray Bryant, Paul 
Chambers and Art Blakey—is first-class. (C.F. 





Jon Hendricks 
“A Good Git-Together” 
Ev Started In The House Of The Lord: 
Music In The Air: Feed Me: I’ll Die Happy: Pretty 
Strange: The Shouter/Minor Catastrophe: Social 
Call: Out Of The Past: A Good Git-Tcogether & 
ing Started In The House Of 


Everything n e Lord. 
Vogue @ LAE12231 (12 in., 27s. 6d. plus 8s. 114d. P.T.). 

Jon Hendricks will be familiar to most readers 
as one-third of the vocal trio of Lambert, 
Hendricks and Ross. This LP presents him on 
his own—vocally, that is—and it must be 
admitted that the lonely role does not really suit 
him. It encourages him, for one thing, to go in 
for lengthy scat vocals, perhaps the most tedious 
of all musical phenomena unless concocted by 
the late Leo Watson, the only genius which that 
narrow art has produced. And not content with 
scatting chorus after chorus in The Shouter and 
Minor Catastrophe, Hendricks insists on waxing 
sentimental in Out Of The Past and Pretty Strange. 
That he can sing quite attractively is proved 
(if that were necessary) by his cheerful work in 
Feed Me (where he sounds curiously like Ray 
Ellington) and in Benny Golson’s Social Call. But 
in the end the value of this record depends upon 
the quality of the instrumentalists. Luckily these 
include Guildo Mahones (an obscure but very 
lively pianist), three of the Montgomery 
brothers—Wes (guitar), Buddy (vibes) and 
Monk (fender bass), the alto-player Pony 
Poindexter (immortalised by Count Basie as 
“Little Pony”), and yet another family team in 
the persons of a cornettist and an alto saxist, 
both of them brothers, although their names— 
for contractual reasons, no doubt—have been 
omitted from the sleeve. Apart from an alto 
chorus by Cannonball (there, I’m being 
indiscreet!) at the start of Music In The Air, 
these anonymous brothers confine themselves 
to working in the ensemble. All the other alto 
solos, including the second solo in Music In The 
Air, are by Poindexter, an amiable performer, 
occasionally intense to the point of raggedness; 
he also sings on a couple of tracks, “cutting” 
Hendricks quite decisively during the scat 
exchanges on Minor Catastrophe. As for Wes 
Montgomery, I think I may be forgiven a few 
twinges of pride, for I must have been the first 
critic to hail him (in August, 1958) as probably 
the finest jazz guitarist alive today. His playing 
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here doesn’t measure up to his work in “The 
Montgomery Brothers and Five Others” (Vogue 
mono LAE12137) and he also seems to have 
added an amplifier to his equipment. All the 
same, he produces some of the best music to be 
found on this record. 


Johnny Hodges 

Good Gal Blues: Dooji Wooji/Hodge Podge: Savoy 
ar Fontana @ TFE17234 (7 in., 9s. 3d. plus 3s. 
Some of the greatest jazz ever put on record 
was created during the late 1930s and early 
1940s by various groups of musicians from 
Duke Ellington’s orchestra. Cootie Williams, 
Barney Bigard, Johnny Hodges, Rex Stewart 
—each of these men led a little band and gave 
it an individual character, yet the background 
was provided by Duke Ellington’s music. The 
voicings and textures they used made these 
groups sound rather like miniature versions of 
the Ellington ensemble; indeed Ellington him- 
self usually played piano on most of the sessions. 
He does on the four titles on this EP, all of them 
recorded in 1938 and 1939, with Hodges and 
Ellington joined by Cootie Williams, Lawrence 
Brown, Sonny Greer and the bassist Billy Taylor. 
Hodge Podge, unbelievably light and buoyant, 
ravishes me just as it did when I first heard it 
twenty years ago. Indeed none of the music 
seems to have had anything rubbed off by the 
passage of time. With the exception of Good 
Gal Blues, slow but never languid, the tracks 
all move at a cheerful pace. Cootie Williams 
plays some throttled trumpet choruses and 
there are fairly typical solos by Harry Carney 
and Lawrence Brown. Music of this quality 
never really dates at all. C.F. 


James P. Johnson/Joe Sullivan 

Riffs: Feelin’ Blue (James P. Johnson)/There’ll 
Come A Time When You'll Need Me: Can’t We 
Get Together? (Joe Sullivan). Fontana @ TFE17246 
(7 in., 9s. 3d. plus 3s. P.T.). 


James P. Johnson, the master of Harlem 
piano playing, recorded his two numbers on 
his own in 1929; Joe Sullivan recorded his 
twenty or so years later, in the company of the 
late Walter Page (bass) and George Wettling 
(drums). Neither of the last-named musicians 
are at all necessary; they neither add to nor 
detract from the performance. Sullivan plays 
the two “Fats”? Waller tunes rather as their 
composer might have done—with enthusiasm, 
taste and a sense of rightness. Johnson, of 
course, is beyond reproach. Despite its title, 
Riffs is not in the least monotonous, and 
although this is its third appearance here 
(originally it was issued on Parlophone in 1932, 
then on Columbia in 1954) it is still very 
welcome. Feelin’? Blue is as near perfect an 
example of how a blues piano solo should be 
played as anything else on record. It’s a 
philosophical sounding blues, with overtones of 
quiet optimism balancing the inherent wistful- 
ness of its nature. I heartily recommend this 
EP to all true lovers of jazz. ‘ 


Barney Kessel—Ray Brown—Shelly Manne 
“Poll Winners Three!”’ 
Soft Winds: Crisis: The Little Rhumba: Easy 
Living: It’s All Right With Me/Mack The Knife: 
Raincheck: Minor Mystery: I’m Afraid The Mas- 
querade Is Over: I Hear Music. Vogue-Contemporary 
@ LAC12237 (12 in., 27s. 6d. plus 8s. 114d. P.T.). 
Every once in a while I receive a record to 
review which gives me the greatest of pleasure. 
On these occasions reviewing becomes one of 
the most pleasant of tasks, and I feel the need 
to communicate my enthusiasm to the reader. 
This present LP is just such a record, for not 
only is the happy-sounding music joyful to 
listen to, it also happens to be of great artistic 
merit. I hasten to add that there is nothing 
experimental or barrier-breaking about the 
jazz created by Barney, Ray and Shelly. It is 
direct and uncomplicated, played with the 
deceptive simplicity which comes only after 
years of study; it is melodic at all times, with 
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intriguing uses of rhythms in places; above all 
it swings more than almost anything else I have 
ever heard. For the third consecutive year 
these three men have come at the top of their 
respective instrumental sections in _ three 
American magazine referendums, and for the 
third year Lester Koenig of Contemporary 
Records has arranged for Kessel, Brown and 
Manne to make a Poll Winners LP. Com- 
parisons are odious they say, and I would not 
like to choose between the three albums now 
available (the earlier ones are Vogue-Con- 
temporary LAC12122 and 12186, incidentally). 
If you have either or both of the previous LPs 
then you will want to add “Poll Winners 
Three!” to your collection. If you have none 
of the Poll Winners records, then try Soft Winds, 
Easy Living and Raincheck as samples of what 
you have been missing. I am not a lover of 
jazz popularity polls as it happens but if it 
means further LPs of this calibre then I hope 
Barney, Ray and Shelly continue to head the 
guitar, bass and drums sections of the annual 
“Down Beat”, “Playboy” and “Metronome” 
contests for many years to come. A.M. 


Tony Kinsey Quintet 
Autumn In Cuba/Satin Doll. Decca @ DFE6541 
(7 in., 8s. 3d. plus 2s. 84d. P.T.). 
Tony Kinsey Quartet 
“Foursome” 

Foursome: The Campbells Are Coming: Mooching/ 
Uh! Oh!: Bandstand: Man From Ghana. Parlophone 
@GEP8805:©@ SGE2008 (7 in., 8s. 3d. plus 2s. 84d. P.T.). 

Although there has been a fairly frequent 
turnover of front-liners fin Tony Kinsey’s 
various groups during the past decade, the 
feeling of professionalism allied to taste and 
style has never altered. It seems to me that 
Tony’s brand of jazz is a more natural expression 
of our national characteristics than almost any 
other leader’s. (It is surely as fundamentally 
wrong for British jazzmen to imitate current 
trends in New York as it is for our traditionalists 
to copy George Lewis.) Kinsey’s music is 
refined and well-bred, striking a nice balance 
between tunefulness and extrovert swing. The 
Decca release, a reissue from LK4274 (“Time 
Gentlemen Please”), features a front-line of 
Les Condon and Bob Efford. Bill Le Sage’s 
Cuba is a lovely tune and contains perhaps 
Efford’s best tenor solo on record; Condon 
too is at the peak of his creative and instru- 
mental powers. The Parlophone record com- 
prises three tunes per side (unusual for an EP) 
and has a total playing time of twelve and a 
half minutes. Of especial interest is the 
presence of Alan Branscombe, a gifted young 
alto saxist whose lyrical playing sometimes 
reminds me of Art Pepper. Branscombe’s 
control is exemplary; listen to the way he moves 
from his improvisation straight into the thematic 
middle eight towards the end of Kinsey’s 
charming Foursome without a break in his 
phrasing. Apart from Campbells Are Coming 
(which has some amusing Slam Stewart-style 
bass playing by Jack Fallon) and the Don 
Elliott-Sacha Burland Uh! Oh!, the writing is 
shared equally by Kinsey and Le Sage, who 
prove again—as they did on their previous 
Parlophone release (GEP8765, “Red Bird”’) 
—that they must be numbered amongst the 
best jazz composers in Europe. Add to that 
the driving vibes playing of Le Sage, and the 
clarity of the recording which has captured 
every nuance of Kinsey’s clean-cut drumming, 
and you have a release which does nothing but 
credit to home-grown jazz. A.M. 


Shelly Manne And His Men 

“Volume 6” 
Concerto For Clarinet And Combo/Sophisticated 
Rabbit: My Old Flame: Bags’ Groove. Vogue- 
ss aaa @ LAC12232 (12 in., 27s. 6d. plus 8s. 11}d. 


.T.). 

Clarinettist Bill Smith, who also crops up 
this month on Dave Brubeck’s “The Riddle” 
(see page 303), was responsible for the 
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Concerto For Clarinet And Combo occupying one 
complete side of Shelly Manne’s album. The 
Concerto is in three movements, observes the 
time-honoured concerto conventions, and is 
played by a ten-piece band with Smith in the 
featured solo role. Although it is devoid of the 
contrived ostentation which permeated Artie 
Shaw’s Concerto For Clarinet (recorded in 1940 
and reissued on R.C.A. RD27065), Smith’s 
work is really a well-meaning waste of time. 
Few jazz composers seem capable of writing 
extended works of lasting merit and even fewer 
are able to marry jazz and a rigid classical form. 
Such a marriage is undesirable anyway, because 
the fundamental characteristics of jazz (spon- 
taneity, uses of rhythms, etc.) are invariably 
buried beneath a morass of pretention. The 
second movement, slow and pretty, has a 
stimulating clarinet-drums cadenza at the end, 
but much of the remainder is ephemeral in the 
extreme. 

The second side of the LP is much better. 
Sophisticated Rabbit was first released here about 
two years ago on one of the “Playboy All 
Stars’’ LPs issued by Columbia. It features 
the 1957-vintage Men (Stu Williamson, Charlie 
Mariano, Russ Freeman, Monty Budwig and 
Manne) playing good small-band jazz. The 
same description applies to the remaining pair 
of titles, recorded two years earlier with Bill 
Holman and Leroy Vinnegar in place of 
Mariano and Budwig. Williamson plays 
valve-trombone, the better of his two instru- 
ments, on My Old Flame and there are some 
excellent contributions from Holman. Vinnegar 
walks through a big-toned solo passage towards 
the end of the lengthy Bags’ Groove, aided in 
his last chorus by Manne who plays a steadily 
building crush roll which lasts for twelve bars. 
A.M. 


Sid Phillips and his Band 
“A Date In Dixie” 

You Came A Long Way From St. Louis: Boston 
Bounce/Starlight: Anything Goes. H.M.V. 
7EG8592: © GES8505 (7 in., 8s. 3d. plus 2s. 84d. P.T.). 

Having been familiar with the Sid Phillips 
band ever since it began recording for H.M.V. 
eleven years ago, I tried this one out on my 
American guest, hoping to hear it afresh 
through his ears, so to speak. He listened 
attentively, then said: ‘“‘This is a very interest- 
ing record. As an example of British Dixieland 
it’s different from all the others. The phrasing 
means something, it’s all put together logically 
and tastefully, and I’m reminded of the old 
Bob Crosby band of 1936, except that this band 
is better than Crosby’s. It has enough polish 
but not too much, and there’s still a good beat. 
The choice of tunes? Well, they’re getting 
away from the usual stuff, and that’s a good 
thing. What they’re doing with them is what 
matters though.” Which only goes to show 
that what I’d begun to take for granted fell 
differently upon new ears. It also made me 
realize that here is a band going efficiently 
and tastefully about its business of providing 
functional dancing jazz, without the aid of 
visual gimmicks or any conscious striving to 
re-live the New Orleans legend. Sid Phillips’ 
group may not be the greatest ever, but 
it must be ranked among the most musicianly 
of all British Dixieland bands. O.K 


Annie Ross 
““A Gasser”’ 


Everything I’ve Got: Invitation To The Blues: 
I Didn’t Know About You: I Don’t Want To Cry 
Any More: Lucky Day/I Was Doing All Right: 
You Took Advantage Of Me: You’re Nearer: 
Lucky So And So: I’m Nobody’s Baby. Vogue @ 
LAE12233 (12 in., 27s. 6d. plus 8s. 114d. P.T.). . 

I have, I recollect, already described Annie 
Ross as one of the very few Brechtian singers to 
be found in jazz, but I make no apology for 
reiterating this opinion. The quality of detached- 
ness, of uninvolvement, that some critics con- 
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sider to be a flaw in Miss Ross’s work strikes me 
as being one of its merits. Where most singers 
adopt what might be called the Stanislavsky 
approach, immersing themselves in the senti- 
ments of the songs they perform, Annie Ross 
usually approaches her material obliquely, even 
flippantly, making a comment or inviting a 
conclusion rather than aiming straight at our 
solar plexus. On this new LP the singer is 
supported by a bevy of talent, including that 
audacious tenor-player Zoot Sims (on You’re 
Nearer and Lucky So And So he is replaced by Bill 
Perkins), the pianist Russ Freeman and those 
admirable guitarists Jim Hall and Billy Bean. 
Annie’s habit of flattening a note here and there 
sometimes causes the newcomer a twinge of 
doubt, but Annie’s eccentricities (and they’re 
to be found once again on this LP) are part of 
her total style. Among the outstanding tracks 
are versions of two Duke Ellington songs, Lucky 
So And So and I Didn’! Know About You, the latter 
an uncommonly dry-toned and intimate per- 
formance, boasting a good solo by Jim Hall. 
Sensitive playing by Zoot Sims can be heard on 
Invitation To The Blues, while Everything I’ve Got 
Belongs To You is probably the best of the faster 
tracks. The only performance that really dis- 
appointed me, in fact, was the rather ragged 
I Don’t Want To Cry Any More. Prospective 
buyers should be warned, by the way, that the 
pressing I reviewed contained a few distortions 
as well as two peaks that upset my tracking, 
notably in Lucky Day and You Took Advantage 
Of Me. C.F. 


Johnny Smith Quartet 

Django: Wait Till You See Her: 0500 Blues: More 
Bass: Un Poco Loco/Easy Living: Old Girl: Little 
Girl Blue: Tired Blood: Spring Is Here. Vogue @ 
LAE12221 (12 in., 27s. 6d. plus 8s. 11$d. P.T.). 

Made over five years ago, this is one of 
Johnny Smith’s most attractive jazz records. 
Although he takes the lion’s share of the solo 
time, his colleagues—pianist Bob Pancoast, 
bassist George Roumanis and drummer Mousie 
Alexander—are given plenty of opportunities 
to show their paces. Django, a lovely adaptation 
of John Lewis’s fine theme, shows that although 
Smith’s music is frequently on the fringe of jazz 
he can, when the conditions are right, produce 
swinging, well-constructed solos within the 
idiom. Two of the Richard Rodgers tunes, 
Wait Till You See Her and Little Girl Blue, are 
played as guitar solos and Smith gets a lovely 
sound on these ballads. In fact the tone of his 
instrument throughout the course of the LP is 
distinctive. If I have read the notes correctly, 
the output from his guitar amplifier was fed 
straight into the recording gear instead of a 
microphone being set up in front of the ampli- 
fier’s loudspeaker. This technique has been 
used in recent years by other guitarists I believe 
(notably Tal Farlow), but it is likely that this 
Johnny Smith LP was the first use of this 
method in jazz. A.M. 


Muggsy Spanier and his Dixieland Band 
“Sweet Georgia Brown” 

Sweet Georgia Brown: Home/Caution Blues: It’s 

A Long Way To Tipperary. Mercury @ ZEP10082 

(7 in., 8s. $d. plus 2s. 84d. P.T.). 

Taken from a now-deleted LP (MPL6516, 
issued when Mercury was affiliated to Pye 
records), these four tracks present an interest- 
ing cross-section of Muggsy Spanier’s work 
over the last few years. Interesting, that is, 
for Muggsy himself; as the sleeve note says, 
he plays as forcefully, as tastefully, and as well 
now as he did twenty, thirty or more years ago 
—and in the same idiom. The men with 
him come nowhere near his greatness; at best 
they are adequate foils, and I find it hard to 
forgive those dreadful drum codas. Home is 


the most pleasing track; it recalls such lovely 

things as Lonesome Road and Relaxin’ At The Touro. 

It’s a pity the others are not as relaxed as this. 
O.K. 
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“Art Tatum No. 3” 
Humoresque: The Kerry Dance/Yesterdays: Willow 
Weep For Me. Fontana @ TFE17237 (7 in., 9s. 3g 
plus 3s. P.T.). 
Art Tatum—Buddy De Franco Quartet 

“Rapport In Rhythm” 

A Foggy Day: Makin’ Whoopee/Lover Man. H.\y 
@ 7EG8619 (7 in., 8s. 3d. plus 2s. 84d. P.T.). ‘ 

The first of these three extended-play 
releases comes from the thirteen or fourteen 
albums of solos which Art Tatum recorded for 
Norman Granz during the closing years of his 
life. As examples of Tatum’s genius they are 
good without being exceptional, and while 
they do not measure up to the solos he recorded 
for American Decca in 1940 (Lullaby Of The 
Leaves, Sweet Lorraine, etc.) or Capitol in 1949 
(Aunt Hagar’s Blues, Willow Weep For Me, etc,) 
they are certainly worth adding to any collection 
of contemporary piano music. Jsn’t Jt Romantic), 
incidentally, should not be confused with the 
trio version issued here on a Columbia LP some 
time ago. The Fontana release is better, 
although the recording quality is variable, 
Made at a Gene Norman concert held during 
May, 1949, these tracks find Tatum in a witty, 
inspired mood, romping through the changing 
tempos of Humoresque, surprising his audience 
with the brevity of Kerry Dance, producing a 
sombre Yesterdays. The ramifications of gramo. 
phone contracts are enormous. It is interesting 
to note that Humoresque, for example, now makes 
its fifth appearance in this country. Issued 
originally on Vogue LDE081 it has since come 
out on Vogue EPV1212, Columbia SEG7516 
and Philips BBE12136. 

The Tatum-De Franco release comes from 
one of the best of the ““Tatum With Added 
Soloists” sessions organised by Norman Granz. 
Art and Buddy complement each other, their 
fingers flying over the keys, and De Franco is 
jerked out of introversion long enough to show 
what a warm-toned clarinettist he can be when 
the conditions are right. A.M. 


Video All-Stars 
“TV Jazz Themes” 

Peter Gunn Theme: Session At Pete’s Pad: Brothers 
Go To Mothers: Soft Sounds: Fallout: Dreamsville; 
Richard Diamond Theme: 77 Sunset Strip: The 
Thin Man. Pye @ GGLO0060 (12 in., 15s. 10d. plus 
5s. 2d. P.T.): @ GSGL10060 (12 in., 20s. 9d. plus 6s. 9d. 
P.T.) 


This is a far, far better record than its title 
might suggest. It is not, by a very long way, 
exclusively devoted to “Private Eye music”. 
Only three of the tracks (Peter Gunn Theme, 
Richard Diamond Theme and The Thin Man) are 
at all melodramatic, and even then not as 
blatantly as one might fear. These tracks, 
together with 77 Sunset Strip, Dreamsville, Session 
At Pete’s Pad and Fallout, are performed by a 
big band recruited from the cream of West 
Coast sidesmen, among them Red Mitchell, 
Bob Cooper, Jimmy Rowles, Frank Rosolino, 
Shelly Manne, Don Fagerquist and Lary 
Bunker. The band swings lightly, in a very 
Basieish way, on Session At Pete’s Pad, and there 
are good solos from Larry Bunker (I presume) 
and Frank Rosolino. Fallout contains another 
fine Rosolino solo and is, apart from the rowdy 
climax, quite a worth-while track. Dreamsuille 
(as terrible a title as I’ve come across lately) is 
unnecessarily sweet and cloying. A small group, 
consisting of vibes, piano, guitar, bass and 
drums, is to be heard in Soft Sounds, while a 
trombone and alto and tenor saxes are added 
for Brothers Go To Mothers. This is intimate, 
very tasteful jazz, ingeniously scored (note the 
contrapuntal touches in Brothers Go To Mothers) 
and with lively solos. The shadow of the TV 
aerial falls across a part of the record, of cours, 
but on the whole the music sounds surprisingly 
civilised. JF, 
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than the ‘Horn Loaded’ cabinets, easily assembled in 


a few minutes, the only tool required being a screwdriver. 


“‘PRELUDE’’ BASS REFLEX 
CORNER CONSOLE 


Specially designed to utilize 
the natural acoustic properties 
of the walls. Sturdily construct- 
ed to take every advantage of 
Stentorian 8” or 10” units, 
with provision for Tweeter 
Unit. 

Size: 33° % 28" = 17" 


Price : £10.10.0. 


SENIOR BASS REFLEX 

CORNER CONSOLE 

Carefully designed to ensure 
superb quality of reproduction 
when used in conjunction with 
Stentorian 10” or I2” units. 
Provision is made for Tweeter 
Unit, if required. 

Measures (approx.) 

35° x 30 eI 

Price: £11.11.0. 


“PRELUDE”? HORN LOADED LOUDSPEAKER 


Incorporating a special Stentorian 8” high flux Drive 
Unit giving very high sensitivity and a smooth res- 
ponse over the full audio range. Handling capacity: 
10 watts. Impedance: 15 ohms. 

Dimensions: 35” x 183” x 163” deep. 

Price: Cabinet £19.10.0. HF.817 unit £10.16.6. 


As exhibited at the Radio Show 
WHITELEY ELECTRICAL RADIO CO. LTD. 


MANSFIELD - NOTTS 


Sientorian GABINETS 
for High Fidelity 


All these cabinets are beautifully made and finished, and other 


“parts 
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‘‘PRELUDE’”’ BASS REFLEX 
CONSOLE CABINET 


Will provide outstanding re- 


production when used in 


or I0”;units, provision also for 
Tweeter Unit. 

Size: 33” x 19” x 193” 

Price: £11.11.0. 
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JUNIOR BASS REFLEX 
CORNER CONSOLE 


A contemporary-style cabinet, 
specially designed to give maxi- 
mum reproduction quality 
from Stentorian 8” or I0” 
units, with provision for 
Tweeter Unit, if required. 
Measures 33” x 223” x 18” 


Price: £9.9.0. 





STEREO COLUMN LOUDSPEAKERS 

“JUNIOR” 

Size: 36” x 9” x 9”. Price: Cabinet £9.19.6. 

HF.610 Unit (steel chassis) £2.9.0 (inc. P.T.) 
(die-cast chassis) £2.11.0 (inc. P.T.) 

“SENIOR” Size: 554” x 133” x 133” 

Price: Cabinet £18.18.0. 

HF.816 Unit £6.10.6 (inc. P.T.) 





Telephone: MANSFIELD 1762-5 
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SPEAK FRENCH « 
WITH A FRENCH ACCENT — 


this quick, easy way 
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WAVERLEY RECORDS 


Latest Release. A Hit! 
A HUNDRED THOUSAND WELCOMES 


and 
THE TARTAN 
Dennis Clancy with Johnstone’s Scottish Accordion 
Band 
SLP 507 7’ STD. 6s. 4d. 


Previous Releases 
SLP 502—7’” STD. 
Charlie McNair’s Jazzband 
Colonel Bogey : My Journey to the Sky 


6s. 4d. 


SLP 505—7’” STD. 6s. 4d. 
Peter Kerr’s Dixielanders 
Ice Cream : Stars and Stripes 
MLP 5001—10’ LP 26s. 6d. 


Edinburgh Military Tattoo 
Excerpts from the 1960 Tattoo 


From all Record Dealers; if in difficulty write to: 


WAVERLEY RECORDS 
23 Earl Grey Street - Edinburgh 3 














French has quite a different 
rhythm from English — and you 
can’t learn the lilt of a language 
from a textbook. But you can 
learn it by listening. Linguaphone 
teaches you by this quick, 
thorough and effortless method. 
You learn by listening to the 
voices of distinguished speakers 
and professors on specially pre- 
pared Linguaphone records. You 
absorb the lilt and rhythm of the 
language as easily as you learnt 
English as a child. 

As you listen to the Lingua- 
phone records, you follow the 


words in the illustrated textbook. 
Soon you find yourself speaking 
the language yourself and you 
can understand it easily when you 
hear it spoken. 

Learning a language by Lingua- 
phone is quick and easy because 
you actually enjoy it. Over a 
million people of all ages have 
learnt languages by Linguaphone. 
So can you. Linguaphone teaches 
34 languages. 

Post the coupon below for the 
free 26-page booklet and details 
of the week’s free trial offer. 


Es LINGUAPHONE for languages —— 


ie EE oc ok aw since See cea twee eeniene 


| To the Linguaphone Institute (Dept. K34) 
Linguaphone House, 207 Regent St., London, W.!. 


Please send me, post free, your 26-page book 
about Linguaphone and details of the Week’s 


| Free Trial Offer 


%* or any of 34 languages, including: 
| FRENCHY GERMANT] SPANISH] ITALIAN 


| Other Language(s).......0.-seesseeeee 
| Put’a cross against the language. I am interested in learning for 


(DEPT. K34) 
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ite, Se 
Ome pon 

kai 

MCua,, t 
One bon 0 waneenaes 
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GRAMOPHONE 


RECORDS 
SEALED! 


we will seal your records 

AS MANY TIMES 

as you wish. 

but it doesn’t alter the facts: that we offer 
every available record—post and packing 
free to home customers and to H.M Forces 
overseas—purchase tax free to all overseas 
customers—guaranteed to be brand new and 
unplayed—we don’t carry stock—every 
record is obtained from the company’s 
factors to your special order— 

and the vast majority of orders are 
despatched the day we receive them—or 
within 24 hours—and we are “‘officially 
permitted”—which means that we handle all 
the formalities ourselves—and your records 
are well packed—and fully guaranteed 
against loss or damage in the post—and we 
pay post and packing costs on overseas 
orders over £10 in value—and they are 
well packed— 

and if you’ve read this far—then you might 
as well send us your next order—or ask 
for fuller details: 


AGATE AND CO. LTD. (Dept. 6) 


LONDON, W.l 


10 RATHBONE PLACE - 
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THE RADFORD D.S.M. CONTROL UNIT AND S.T.A. 12 
AMPLIFIER PROVIDE THE MOST ADVANCED COMBINATION 
FOR STEREOPHONIC SOUND REPRODUCTION AVAILABLE 
TODAY. THE PRE-AMPLIFIER IS A HIGH GAIN UNIT HAVING 
FIVE STAGES OF AMPLIFICATION IN EACH CHANNEL 
AND IS DESIGNED TO BE USED WITH HIGH QUALITY 
LOW OUTPUT MAGNETIC PICKUPS AND TAPE HEADS. 
SELECTION OF OPERATIONS IS CONTROLLED BY PUSH- 
BUTTONS. THE S.T.A. 12 POWER AMPLIFIER WILL GIVE 
AN OUTPUT OF 12 WATTS PER CHANNEL AT LESS THAN 
0.1% DISTORTION AND WILL OPERATE FROM AN INPUT 
OF 225 MV FOR FULL OUTPUT. A TRIPLE LOOP FEEDBACK 
SYSTEM AND A LOW PHASE SHIFT OUTPUT TRANSFORMER 
GIVES THE AMPLIFIER THE UNPRECEDENTED STABILITY 
MARGIN OF 27 DBs (FEEDBACK CAN BE INCREASED BY 
27 DBs BEFORE INSTABILITY IS APPARENT). HUM AND 
NOISE LEVEL IS 70 DBs BELOW 12 WATTS. EL34 OUTPUT 
VALVES COMBINED WITH GRAIN ORIENTED OUTPUT 
TRANSFORMERS, CHOKE AND MAINS TRANSFORMER 
MAKE A COMPACT UNIT. 

D.S.M. STEREO CONTROL UNIT 33 gns. 
S.T.A. 12 STEREO POWER AMPLIFIER 37 gns. 





RADFORD AUDIO EQUIPMENT WILL BE AVAIL- 

ABLE ONLY THROUGH AUTHORISED DEALERS 

WHO ARE SPECIALISTS 

LITERATURE ON COMPLETE RANGE OF EQUIPMENT AVAILABLE 
ON REQUEST 


EXPORT AGENTS TO BE APPOINTED 


RADFORD ELECTRONICS LTD 


ASHTON VALE ESTATE, BRISTOL 3, ENGLAND 
TEL.: 66-1873 
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VARE-TWIN wy, IT 


COMPATIBLE 
TEREO CARTRIDGE 
This triumph of Tannoy research 
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Close Proximity of ersioges = LA 
motors and power amplifiers js > 
NOW a practical Proposition. 
The Vari-Twin Mk. II is equally 
Suitable for mon 
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Founder Chairman : Guy R. Fountain 


TANNOY PRODUCTS LIMITED 


Tel.: GIPsy Hill 1131 


WEST NORWOOD, LONDON, S.E.27. 
One of the Tannoy Group of Companies 
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30-15,000 c.p.s. + 1.5dB 


7 mV per channel 
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STEREO AMPLIFIER MODEL 300! 


This is our integrated audio amplifier with specially arranged pre- 
amplifier section for operation from both crystal and magnetic pick-up 
cartridges as well as stereophonic tape inputs. Separate Bass and 
Treble controls. Attractive design, finished in terra-cotta red with 
ivory panel, and suitable for panel mounting in furniture or free 


Price £35 


standing. 





PRECISION 
PICK-UP ARMS 





——) 

eS LNAI 
Acclaimed by users throughout the world these superb arms set a standard 
for performance and workmanship. Heavy demand makes ‘off the shelf’ 
delivery impossible. Meanwhile we greatly appreciate the consideration 
of our many customers and extend the assurance that we are doing our 


utmost on their behalf. 
New illustrated brochure gladly sent on request. 
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Data for one channel, both identical 


Power Output: 7.5 watts 
Output Impedance: I5 ohms 
Frequency Response: 40c/s—20 Ke/s within + iqp, 
Hum and Noise: —60 dB (all input sockets) 





Overall Dimensions: 13” x 10}”x 4}” 
Weight: 183 Ib. 


for the sheer joy 
of better listening 


Pamphonic 


PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1. 
Phone Grosvenor 1926 








MODELS 3009 & 3012 
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NEWS 


GRAMOPHONE” BY 


high fidelity 


Epiror’s Note: This is the first in a series of 
reports on audio developments abroad prepared for 
us by our counterpart in America, high fidelity. 
Subsequent transatlantic news reports will appear 
at regular intervals. 


N.Y. High Fidelity Music Show 

HE New York High Fidelity Music Show, 

presented each autumn, is an important 
event to anyone interested in superior sound 
reproduction. Although similar exhibitions take 
place in other parts of the U.S. during the year, 
the New York Show has assumed a_ special 
meaning. This is due in large part to the fact that 
most audio innovations bow at this exhibition. 
In a sense, it is the beginning of the business 
year for many manufacturers. They save their 
best new products to dazzle high fidelitarians at 
the New York Show. 


Most of the innovations this year fell into the 
category of “improvements on existing equip- 
ment”. Few items were completely new. 

The firms that manufacture “packaged 
phonographs”, that is, a set completely 
assembled at the factory, seek every year for a 
new catch phrase to lend glamour to new models. 
This year, they have seized upon “‘reverbera- 
tion”. Reverberation, according to these 
manufacturers, adds another dimension to 
sound. It refers to a delaying of the sound of one 
channel by a millisecond or so in order to 
duplicate the condition experienced by the 
listener in a large hall. At a concert, of course, 
the listener hears both the sound from the 
orchestra and sound reflected from the walls. 
The reflected sound comes to the listener slightly 
delayed. 

While the merits of a “‘reverberation contre]”’ 
in a packaged phonograph have not been 
throughly aired and debated, many manu- 
facturers privately hold strong opinions about 
it. Few seem in favour, but two manufacturers 
of high fidelity equipment evidently see some 
merit in the device. Fisher Radio Corporation 
has produced what they call a ““Spacexpander’’, 
which produces the delayed signal. The unit is 
offered as optional equipment with the Fisher 
systems, costs $59.50 (£21), and may be 
purch: for use with systems other than 
Fisher’s. A West Coast firm, Sargent Rayment, 
has produced a “‘Reverbatron’’, which acts on 
the same principle. Their unit sells for $47.75 
(£17), but offers the user a selection of four 
positions on a special switch. The positions are: 
(1) Off (reverberation is cut completely out of 
circuit); (2) Reverb (reverberation effect in 
total system); (3) Echo I (an echo effect with 
reverberation from only one channel); (4) Echo 
II (the reverse of position 3). 

Those who see little merit in the reverberation 
units say that at best it makes a disc sound as if it 
were recorded in a big hall. This is quite 
different, they aver, from the desired effect of 
Providing the illusion that one is actually 
listening in a big hall. 


Topical Transistors 

Insiders believe that transistors will replace 
vacuum tubes (pardon, valves) in electronic 
equipment within the foreseeable future. Biggest 
recent obstacle to the move—cost—has been 
overcome. Some transistors which formerly 
bore a $40 (£14) price tag can now, we hear, 
be bought for $1.80 (12s.). Biggest advantages 
to transistorised equipment are: reduction of 
heat, stability and longer life, and a smaller 
and perhaps more attractive unit. 

One firm already manufacturing transistorised 
control amplifiers is Transis-Tronics, Inc. At 
the New York exhibition, they showed two such 
units—a stereo control amplifier with each 
channel rated at 25 watts and another with two 
15 watt channels. The less high powered of the 
two, the S-15, gives some idea of how small a 
transistorised amplifier can be: its dimensions 
are 103 in. wide by 10 in. long by 3 in. high. It 
is priced at $119.50 (£42). 

A tone arm with a unique “Anti-Skating”’ 
feature is the latest offering from the Fairchild 
Recording Equipment Company. “‘Skating”’, 
to engineers here, is the tendency of the tone 
arm to move toward the centre of a disc due to 
rotational friction. Fairchild believes (they have 
oscilloscope photos to prove it) that the skating 
tendency creates an unequal pressure on the 
right wall of the groove and that this unequal 
pressure causes some distortion in highly 
modulated passages. Often, says Fairchild, 
people will complain of distortion in one 
channel. If that distortion is in the right 
channel, chances are the blame can be laid to 
skating action. Their new tone arm, the 
Model 500, compensates for the rotational force 
and is said to eliminate that specific cause of 
distortion. 


Several noteworthy speaker systems made 
their début at the New York Show. KLH, 
well known for extracting big bass from a small 
enclosure via the acoustic-suspension technique, 
has departed from this successful design in its 
*“Model Nine” and brought forth an electro- 
static speaker of unusually large size. It is 
almost 6 ft. tall, 2 ft. wide, and 3 in. thick, and 
has a total radiating surface of 28 sq. ft. (that’s 
counting both front and back). Model Nines 
will be sold only in pairs at $1,030 the pair 
(£360). Because of their large size they are 
capable of reproducing an impressive amount 
of bass. According to KLH, the unit is capable 
of full output at 30 c/s. 


DuKane showed an improved version of a 
tweeter that uses a tiny quartz horn to generate 
high frequencies. Those familiar with audio 
matters will recognise from this brief description 
that the speaker uses the ionic principle which 
came to light in France some time ago. 
Appropriately, the DuKane unit is called the 
Ionovac. 


This is not the first such speaker to appear 
here. Several years ago a similar speaker was 
introduced but failed because of price (about 
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$150 or £52) and the failure of the quartz cell 
after about 300 hours of use. The DuKaue unit 
is considerably improved because ultrasonic 
drilling is used in producing the quartz horn. 
The resulting speaker is only $69 (£25) and the 
life of the quartz cell has been lengthened to 
1,200 hours. Replacements for the quartz cell 
are available at low cost. 

Rek-O-Kut, one of our leading producers of 
tone arms and turntables, has a new gadget 
that semi-automates a turntable. The device. 
at the press of a button, will start the turntable. 
lower the arm onto the record, return to the 
arm rest at the end of the record, and shut off 
the turntable motor. It will also return the arm 
to rest at any time during the playing of the 
record. The device is priced at $29.95 (£10). 

More of our manufacturers are entering the 
electronic kit field. Two who have recently 
done so are H. H. Scott and McIntosh. Both 
have outstanding reputations for factory wired 
tuners, amplifiers, and preamplifiers. 


Kits for the Enthusiast 


For its entry into the kit field, H. H. Scott 
offers the amateur builder parts for an FM 
tuner. Designated the LT-10, the kit is 
priced at $89.95 \(£31). One would expect 
the completed unit to have good sensitivity but, 
because of the newness of the unit, HIGH 
FIDELITY has not yet assembled and tested one. 
The task of assembling appears to be a simple 
one. The front end is preassembled and 
prealigned; all tube sockets, terminal strips, 
and jacks are mounted on the chassis in the 
factory. The kit is packed in what appears to 
be a cardboard suitcase but which opens into 
a handy work table. When the hobbyist 
wishes to put his work away for a time, he 
simply closes the box with all parts in place. 

Not a great deal is known at this writing 
about the new McIntosh units. Although they 
were not displayed at the New York Show, we 
know that the “Mac Kit” is the same as the 
McIntosh MC-30 basic amplifier. The kit is 
priced at $120 (£42) whereas the MC-30 
carries a $153 (£53) price. 

Harman-Kardon could also conceivably be 
included as a firm that recently entered the kit 
field; however, in the short space of ten months 
their “Citation” series amplifier, preamplifier, 
and tuner kits have already become too well 
known to be considered new. The firm has 
now added the Citation X speaker system to 
their line. Like the other units in the 
“Citation” line, the Citation X owes its design 
in part to Stewart Hegeman, one of the leading 
audio engineers here. The speaker system is 
not a bookshelf-type as so many of the new 
models are. It stands pedestal-fashion and 
measures about 3 ft. high, 2 ft. wide, and 
almost 2 ft. deep. The enclosure is a folded 
horn type and, due to the placement of the 
speaker cone, distributes sound  omni- 
directionally. 

That most versatile of audio products, the 
tape recorder, seems to have settled down for a 
time as a four-track stereo model. Virtually 
all U.S. firms are promoting types for both 
record and playback. 

Recorder firms here also look forward 
eagerly to the day when their customers can 
also tape stereo broadcasts. The present 
impediment to their doing so is the lack of a 
ruling from the Federal Communications 
Commission in Washington, D.C., on the 
system of stereo FM multiplexing to be used 
nationally. 

Until that day comes, the best stereo tapes 
heard in most homes are the pre-recorded type. 
Incidentally, record firms have noted an 
upsurge in interest and sales of four-track, 
pre-recorded tapes. 
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TECHNICAL REPORTS 


Hacker “Herald” RP10 Transistor Portable 
Radio. Price: 26 gns. Hacker Radio Ltd., 
Norreys Drive, Cox Green, Maidenhead, 
Berks. 

This receiver gives everything one can 
reasonably want from a portable radio. Small 
weight, convenience in handling, elegant ap- 
pearance, high sensitivity, selectivity enhanced 
by the directional properties of the internal 
aerial, low current consumption, relatively large 
power output (1 watt) at extremely good 
quality, excellent balance between treble and 
bass—in fact, the lot. 

I have carried one about with me for nearly 
a month, ranging from the south-east coast to 
London, Oxford, Gloucestershire and_ the 
South-West as far as Plymouth, and it has left 
nothing to be desired. I have used it indoors 
and in the open and in a car (with the car 
aerial, for which an input coaxial socket is 
provided) and I have listened to programmes 
in English, French, Italian and German, as well 
as others which I did not identify. One evening 
I found over 80 programmes on the medium 
waves, a score of them being definitely of 
entertainment value, the limiting factor here 
being the level of background noise. In good 
reception conditions, as with the local B.B.C. 
stations, the noise is virtually inaudible. 

It measures only 11 in. by 8 in. by 44 in. and 
weighs 7} lbs. The case is finished in ivory- 
coloured leather, giving it a really expensive 
look, the loudspeaker grill being recessed in 
brown with horizontal gold bars (an alternative 
red finish is also available). Pivoted at each end 
and disposed across the top is a leather carrying 
strap. At the ends this hides the two input 
sockets provided, one for car aerial and the 
other (4,000 ohms) for pickup or microphone. 
The back is detachable and includes inside the 
leather facing a wooden grille which, I under- 
stand, was designed to give a certain amount of 
damping to the low-frequency resonance of the 
loudspeaker unit. 

This unit is a Goodmans elliptical model, 
8 in. by 5 in., which is exceptionally large for 
a small portable and has a resonance at about 
120 c/s. In some applications this would give 
a thickness to male speech but I have found no 
such quality here. 

I have not been supplied with details of the 
circuit used beyond the fact that there are seven 
Ediswan transistors and two crystal diodes, 
and in view of the excellent performance I have 
not ventured to strip the receiver down in order 
to trace out the circuit. A single ferrite rod is 
used as aerial, the medium-wave coil being at 
one end and the long-wave coil at the other. 





The controls are disposed in a recess at the 
top of the instrument under the strap. They 
are (from right to left): Tuning, LW/MW, 
Treble increase/decrease two-position switch, 
and Volume combined with On/Off switch. 
The tuning dial is rectangular with a pointer 
traversing trom left to right and visible through 
a slot transparency. Personally, I find this 
system more silky and more controllable than 
the clock-face system which seems to be more 
common these days. Important stations are 
indicated by name, but there is also a wave- 
length scale (190-560 metres and 1,100—1,900 
metres). 

To facilitate rotation of the receiver so as to 
reduce adjacent station interference, a turntable 
has been provided on the underside. 

With a transistor receiver such as this battery 
consumption increases with increase of volume, 
and even more with distortion. Two Ever Ready 
PP9 batteries (9-volt) are provided to cope with 
the substantial power output, and the large 
power handling capacity before distortion 
occurs safeguards the batteries from abnormally 
heavy current drain. 

One of the uses suggested by the makers for 
the 4,000-ohm audio input socket is that the 
instrument may be used as a baby alarm. The 
microphone can be left near the baby’s cot and 
the receiver left switched on in a suitable place. 
This I have not tested, having no baby, these 
days, to use as a guinea pig. But I should judge 
that even a medium impedance telephone ear- 
piece should be adequate for the purpose. A 
crystal microphone would hardly be suitable 
on account of its high impedance. 

I do not fancy the suggestion that this socket 
might also be used for a pickup input. Some 
impedance matching would be necessary to 
make this workable, and this would be beyond 
the capabilities of the ordinary user. P.W 


Grundig TK24 Four-track Tape Recorder. 
Price 62 gns. Grundig (Gt. Britain) Ltd., 
39 New Oxford Street, London, W.C.1. 
Makers’ Specification: 

Power supply: 110-250 volt A.C. 50 c/s, 44 watts. 

Valves: EF86, ECC81, 2 x EL95, EM84, 2 metal 

rectifiers. 

Speed: 3}i-p.s. 

Frequency response: 60 c/s-12 kc/s X%3 to —5 dB. 

Signal/noise: Better than 40 dB. 

Wow and flutter: Better than + 0.2%. 

Output: 24 watts to 3§ in. x 5% in. elliptical loud- 

speaker. 

Inputs: Mic. 2 mv at 500 k2, Diode 8.5 mv at 

250 kQ. Radio 80 mv at1 mQ. 
Outputs: External speaker 3-72, external amplifier 
700 mv at 10 kQ, also to monitor amplifier. 

Tape: 5% in. reel, 1,800 feet. 

Playing time: 6 hours. : é 

The TK24 is Grundig’s first venture into the 
four-track field and it is interesting to notice 
that it has been introduced on a machine in 
the medium price range where the doubled 
playing time will be welcome and the incidental 
difficulties (for one rarely gets something for 
nothing) are likely to pass unnoticed. 

In the September 1958, issue the Grundig 
TK20 was described by P.W., and the new 
TK24 is a very similar machine mechanically 
and electrically, but. fitted with four-track erase 
and record/replay heads and a track selection 
switch at the rear of the deck immediately 
behind the level indicator. This offers the 
usual choice of recording on tracks one or three 
(and therefore two or four when the reels are 
turned over), plus the ability to replay both 
tracks together. A connection at the rear will 
permit listening to one track whilst recording 
the other by adding a monitoring amplifier 
type MA2 (44 guineas) and headphones. 

Experience has shown that four-track working 
has not been as eaSy as was expected. The use 
of a recorded track less than half the width 
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of twin track (for there must be a gap between 
tracks) means that the contact between tape 
and head must be perfectly maintained anq 
the mechanical arrangements must be sych 
that the path followed by the tape must be 
identical at every playing. Grundig haye 
tackled the problems very successfully in this 
machine and the main factor in this succes 
appears to be the adoption of a different tape 
type TCD2, contained in a smart new dust. 
proof cover, which they have somewhat 
misleadingly called a magazine—a word that 
has come to mean something rather different 
in this context, e.g., the Garrard tape deck, 
This tape looks very much like BASF double 
play which has long been recognised as one of 
the most suitable for this work. A small head 
pressure pad is used, attached to the inside of 
the screening flap which totally covers the head 
in the record and playback conditions. 

I quote in full two paragraphs from the 
excellent instruction booklet as they are of 
interest to all tape users: 

“Should you notice that your recordings no 
longer sound clean and clear and are spoilt 
by short breaks, this is most likely due to 
‘drop-outs’. These are caused by dust or 
foreign matter adhering to the tape and 
preventing its intimate contact with the head. 

“To clean the tape fold the small strip of 
felt which is supplied into the shape of the 
letter ‘U’, hold between thumb and forefinger 
and allow the tape to pass through it at fast 
speed. Do not press too hard or you may damage 
the tape.” 

I have since read that Grundig are supplying 
a small peg which plugs into the deck and has 
two felt-covered legs to accomplish this opera- 
tion. 


c/s 40 60 110 200 500 1k 2k 
dB —5 —-2 —-5.5 -2 1 0 -1 
c/s 4k 6k 8k 10k 12k 14k 
dB -0.5 -—-2 -85 -3.5 -4 —12 


The measurements for the record and replay 
response are well within the specification as was 
the signal-to-noise ratio at 43 dB, and the 
machine performed well in every way. In 
particular the moving coil microphone seemed 
excellent and considerably superior to those 
usually supplied with a machine of this standard. 
The function selector switch has five positions and 
takes a little getting used to—at crucial moments 
one finds one forgets which way to turn it for 
the next operation, but this may be a personal 
failing traceable to the fact that handling too 
many different recorders breeds confusion! 

To sum up, this is a recorder of good appear- 
ance and sound construction, easily portable, 
with long playing time at good quality, all at 
a very reasonable price. G.E.H. 


Pamphonic Stereo Amplifier Model 3001, 
Price: £35. Pamphonic Reproducers 
Ltd., 17 Stratton Street, London, W.1. 

Makers’ Specification (each channel): 

Power output: 7 watts. 

Frequency response: + 1 dB 50 c/s-16 ke/s. 

Distortion: 0.5% at 6 watts at 1 kc. 

Hum and noise: —60 dB. 

Inputs: Magnetic pickup 4-6 mv (equalised to RIAA), 
crystal pickup 150 mv, 400 mv and 1.0 v for radio 
or tape. 

Tone controls: +10 to —15 dB at 50 c/s and 10 ke/s. 

Power supply: 100-250 volts A.C. 90 watts. 

Valves: EF86, ECC81, 2 x ECL82, metal rectifier. 

Dimensions: 13 in. by 10} in. by 4} in. 

Weight: 19 lbs. 

When stereo discs suddenly arrived in April, 
1958, one of the few firms with an amplifier 
designed and ready for them were Pamphonic 
with their model 3000. Can it be so short a 
time since we begged our first stereo discs (how 
poor they sound now in comparison with the 
more recent productions) and then set about 
borrowing one of the few stereo pickups to try 
them? It can, for here is the second Pamphonic 
stereo amplifier, the model 3001. Again it is an 
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Extracts from the technical report by 
Percy Wilson, M.A., in‘The Gramophone,’ 
June, 1960, 


"....There is not the least doubt that 
the operation of these instruments 
has been reduced to the greatest 
possible simplicity; whilst wear and 
other troubles arising from use have 
been minimised. 

....What about performance? Well, 
as | hinted at the beginning of this 
report, | regard the specification as 
extremely modest. In all respects, 
whether listening or measurement, 
the actual performance has been con- 
siderably better than the specification. 
.»»-first is the very smooth and level 
response in the deep bass, | know of 
no other domestic recorder that can 
equaltheReflectograph inthisrespect. 
| particularly admire the design of the 
deck itself. It is a masterpiece. My 
congratulations go to all concerned in 
this outstanding effort.” 
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AC COUNT.. 


The Tape/Input switch (shown here 
with the new‘slim-line’ duo colour peak 
record level meter) enables instant 
comparison of the input signal with the 
recorded signal on the tape. 

This refinement was commented on by 
the “Gramophone Record Review” 
equipment report on the Reflectograph 
Model A as follows: This continuous 
monitoring is a supreme test and only 
manufacturers with complete confidence 


in their recorders dare fit this facility. 


REFLEGI@GRAPH 





Every part of the new Multimusic tape deck 
is precision engineered—every detail has 


that professional quality which offers the , 


serious listener first class reproduction. 
For complete reliability the deck itself 
incorporates only five moving parts, with 
no belts or interwheels in the tape-drive 
mechanism. 

These attractive instruments have been 
styled by Douglas Scott, F.S.1.A., and are 
finished in pleasing two-tone grey /blue 


Reflectograph instruments are covered by Patent Application 1109/60. Registered design 895860. World patents pending. 


with polished wood sides. Carrying cases 
are available in which the recorders may 
be mounted and operated. 


Reflectograph Model A records on two 
tracks at 3} and 7} i.p.s. Price 95 gns. 


Reflectograph Model B is similar to Model A 
but records on four tracks and will play 
back pre-recorded 4 or } track stereo tapes 
when connected to an external amplifier. 
Price 105 gns. 








Send stamped addressed envelope for colour leaflet giving full details of the new Reflectograph Tape Recorders. 


MULTIMUSIC LIMITED - MAYLANDS AVENUE - HEMEL HEMPSTEAD - HERTS - PHONE: BOXMOOR 3636 








Television history was made at night, at 10 p.m. to be 
exact, when a 45-second “‘live’’ Commercial was flashed 
across Europe from race-track to the screens of Britain's 
TV network within four hours of Stirling Moss winning the 
Monaco Grand Prix. 








A telephone interview with the winning driver was recorded <2. 2... «4 
over land lines from Monte Carlo to the A.B.C. Studios, ********* 
while photographs were wired to Fleet Street and rushed <..+:++ 
by motor-cycle to Teddington. Fereciain 


For permission to reproduce this picture of the editing 22/7/77! 
of the interview we are indebted to The Dunlop Rubber ‘******+« 
Company Limited and Charles F. Higham Limited, their ‘sreemenres 
Advertising Agents, and to A.B.C. Television Limited, in os 
whose Teddington Studios the photograph was taken. 



























































Evidence in Camera 


Of interest not only for its story, this picture has provided (quite unintentionally) striking evidence of the reputation enjoyed by 
LEAK. It is a typical incident of the use of LEAK equipment by professional audio engineers in broadcasting and recording 
studios throughout the world, who choose LEAK for quality of performance and reliability. 





Does your installation measure up to these standards? If it does not, your LEAK Dealer can help you. The prices of LEAK studio 
quality equipment are made possible only by world-wide sales. 


The new LEAK Varislope Stereo pre-amplifier (illustrated above) incorporates facilities 
which make it the most comprehensive pre-amplifier presently available. Price £25. 


We shall be pleased to send you a copy of Thomas Heinitz’ review of this ‘Remarkable 
new control unit for stereo” reprinted from “Records and Recording” 


Whether you are for Monaural or Stereo, LEAK equipment offers you the best 
of either. These suggestions may help you. 


Monaural Stereo 


Varislope lil Pre-Amplifier Point One Stereo Pre-Amplifier 
TL/I2 Plus Power Amplifier Stereo 20 Power Amplifier 
Southdown Cabinet Southdown Cabinet 
Total £55.13.0 Total £72.9.0 





Ask your Dealer or write to us for brochures. 


| aw @ the first name in High Fidelity 


H. J. LEAK & CO. LTD. BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3. 
: Telephone: SHEpherds Bush 1173. Telegrams: SINUSOIDAL, EALUX, LONDON. 
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integrated design (this is current audioese for all 
in one box) but of more modern appearance 
than its predecessor. The enclosing grill is 
painted terracotta and is contrasted with an 
ivory and gilt panel and ivory knobs with 
polished brass centres. The large knob at the 
left is the input selector, followed by bass, 
treble, volume and balance controls: two small 
slide switches for on/off and phase reversal and 

a red indicator lamp complete the panel 

arrangements. At the rear are three-pin 

Continental-style plugs for the four inputs, mains 

voltage adjustment, a switched power feed 

labelled ‘“‘gram motor’, a fuse, loudspeaker 
terminals and output sockets to feed a tape 
recorder or a larger amplifier if required. The 
interior layout is basically in three sections, 
the power supply is built on the main framework, 

a wired metal chassis holds the output stages 

and a printed circuit panel the input and tone 

control stages. 

The circuit arrangement of each channel is 
as follows. An EF86 pentode first stage is used 
on the magnetic pickup input only and functions 
as a straightforward amplifier: equalisation to 
the standard characteristic is accomplished by 
frequency selective negative feedback over the 
second stage to which all other inputs are fed 
via appropriate resistive components to give the 
required sensitivity. The second and third 
stages are the two halves of an ECC81 double 
triode and the latter is used in a feedback bass 
and treble tone control arrangement. The 
power amplifier uses a pair of ECL82 triode 
pentodes, the former as a paraphase splitter and 
the latter in the “ultra-linear’? mode, with 
negative feedback overall. The power supply 
is a bridge-connected metal rectifier fed from a 
substantial mains transformer and there is 
resistor/capacitor smoothing. Separate heater 
windings for each channel have individual hum 
adjustments. The tape output is taken from a 
potentiometer across the output transformer 
secondary winding and is therefore affected by 
all controls. 

The measurements I made were satisfyingly 
close to the specification. The main departure 
was the all too common one of frequency 
response which, with the tone controls at level, 
was not! However, a slight increase of the treble 
control corrected the deficiency. 

Frequency response at level: +2 to —4 dB in the range 

50 c/s-16 ke/s. 

Power frequency response: 
c/s 40 60 —— 6k 10k 16k 
watts 4 7 7 6 5 

Tone controls: Bass +12 to —15 dB at 50 c/s. 

Treble +11 to —16.5 dB at 10 k/cs. 


Stability: Good. 

Balance: + 3 dB each channel. 1.5 dB error at centre. 

Mag. P.U. equalisation: Within + 1 dB of standard 
above 80 c/s, flattening off below this frequency. 

Signal to noise: At full gain mag. p.u. input 52 dB below 
¢ watts. 


Cross-talk: Below noise at 1 kc/s —39 dB at 10 ke/s. 

I was puzzled by the instructions given for 
the use of the phase reversing switch and have 
come to the conclusion that they are not clear 
and are probably incorrect. Now that stereo 
standards are agreed there is little justification 
for its presence and still less as a front-panel 
control. It would be more logical and of much 
more value if there were instead facilities for 
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switching from stereo to mono with the latter 
available from one channel only if desired (I do). 

From the constructional aspect the amplifier 
is well made and uses good-quality components; 
accessibility is reasonable except around the 
tone controls and the grille case permits adequate 
ventilation. 

G.E.H. 


Reuther Stereo Cartridges—STD 1, 2, 3. 


Price: 30s. plus 9s. 8d. P.T. Trianon 
Electric Ltd., 3 Violet Hill, London, 
N.W.8. 
Makers’ Specification: 
STD1 STD2 STD3 
Frequency range: 
_ (+ 3dB): 30-13k 30-16k 30-13k 
Sensitivity: 
(mv/cm/sec): . . > 220 > 100 > 220 
Output Voltage 
(at 7 cm/sec): >1.5 >0.5 >1.5 
Cross Talk at 1 ke/s —20dB —20dB —20dB 
Channel Balance: <2dB <2dB <2dB 
Compliance 
(dyne/cm/sec) : 2.5 j 4 
Playing Weight: 3-5 grams 3-4 grams 3-5 grams 
Impedance: 250k 250k22 250k2 
Load Resistance: >1lm2 >1m2 > 1m 


These three Rochelle Salt cartridges are 
similar in construction, appearance and _ per- 
formance, as the above specifications will show. 
They are of German manufacture. Models 
1 and 2 are of the turnover type, designed for 
microgrooves (with sapphires of .7 mil radius) 
or for coarse grooves (2.5 mil radius). Model 3 
is for microgroove only. 

In each case the shell is made of plastic and 
the drive is by a metal cantilever of the now 
familiar Ronette type operating a nylon bridge 
piece. 

Four connections are provided, two for each 
channel, and the fixing angles and other 
dimensions are standard. 

The samples sent to us for test had character- 
istics which came well within the maker’s 
specification so far as frequency response and 
channel difference were concerned, and listening 
tests showed a remarkable smoothness of tone, 
free from marked resonance. Our cross-talk 
measurements did not exactly correspond, but 
as we have remarked before we estimate that 
the true figures, if measured with narrow band 
filters in circuit, would be some 6 dB better. 

Here are our figures: 


c/s 40 100 200 600 800 1k 

STDI1 
LH@pD .. -. 3 -—3 +] +1 +0.5 0 
LHxdB a oe ae “4 ie aa —10 
RHGB .. - 2 —2Z 0 0 0 0 
RHxdB s or. ~ aa és a —12 

c/s 2k 4k 6k 8k 10k 15k 
LHGB .. ie 0 +2 +2 +1.5 0 —2 
LHxdB .. 10 -8 —5 —4 —5 —2 
RHGB .. a 0 0 +1 +1 0 —2 
RHxdB -15 -10 —6 —4 —5 —2 
STD2 

c/s 40 100 200 600 800 1k 
LHGB .. -. —4 —4 0 0 0 0 
LHxdB ae sea aa 4 er en —14 
RHGB .. -. —4 —4 0 0 0 0 
RHxdB me ae a ae Pe a —10 

c/s 2k 4k 6k 8k 10k 15k 
LHGB .. a oO +2 +2 +1 0 2 
LHxdB .. —14 -6 -5 -6 —5 —5 
RHGB .. i 0 +2 +2 +1 0 -2 
RHxdB —10 —6 -6 -6 -5 —3 
STD 3. Similar to STD 1. 


Each of the cartridges tracked well at 5 grams 
but we thought a 6 grams playing weight rather 
better, except on one of the low friction arms. 

The quite exceptional smoothness for a 
crystal pickup which we noted in our playing 
tests was fully borne out in our measurements. 
For this characteristic alone, coupled with the 
fact that the cartridges are specially suitable in 
their stylus compliances for incorporation in 
record changers, one may surmise that they are 
likely to become popular in single-piece stereo- 
grams and record players, and deservedly so. 

P.W. 
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Leak “Varislope Stereo” Pre-amplifier. 
Price: £25. H. J. Leak and Co. Ltd., 
Brunel Road, Westway Factory Estate, 
London, W.3. 


Makers’ Specification: 

Valves: 4 EF86 or Z729 or 6267 International types 

Pickup selector: P.U.1—3.5mV across 50k or 35mV 
across 100k selected by slide switch. 

P.U,2.—3.5mV across 50k or 350mV across 100k 
selected by slide switch. By means of the front 
panel selector switch and pickup switch it is possible 
to select any two stereo pickups, one stereo and two 
mono pickups, or four mono pickups. 

Input selector—eight position suntch providing following 
facilities: 
Pickup with four playback characteristics. 
(a) RIAA. The world standard for LP records since 


(b) NARTB. For pre-1955 LP and U.S.A. 78’s. 

(c) 783OE (Old European). For pre-1955 78’s. 

(d) 73NE (New European). For post 1955 coarse 
groove 78’s. Also U.S.A. Columbia LP 
pre-1955. 

Tuner—mono or stereo: 

Sensitivity 50mV at 100k or 250mV at 600k selected 
by slide switch. Characteristic flat. 

Tape Head—mono or stereo: 

Sensitivity 3mV r.m.s. Characteristic CCIR with 
tone controls at “flat’. NARTB with treble 
control at “—2”. With correctly aligned 
moderately priced heads playback response is 
within + 1dB from 50-10,000 c/s. With best 
heads up to 15,000 c/s. Input impedance 120k. 

Microphones—mono or stereo: 

Sensitivity 2mV r.m.s. across 120k flat charac- 
teristic. 

Extra position—mono or stereo: 

Sensitivity 50mV across 100k or 1V across 2M 
selected by slide switch. This position can be 
used for any radio or T.V. sound tuner or from 
equalised tape reproducer. 

Function control—five position switch giving: 

(a) Stereo. 

(b) Stereo reverse. 

(c) Mono pickup, converting a stereo pickup to 

play mono records (LP). 
mono connecting both 

“right” input device. 

e) L, mono connecting both channels to the “left” 

input device. 

Bass control: Dual ganged close tolerance single knob 
giving continuously variable control plus or minus 
14dB at 50 c/s. 

Treble control: Single knob dual ganged, close tolerance, 
giving continuously variable control plus or minus 
14dB at 20,000 c/s. 

“ilter and Slope controls: Dual concentric control with 
turnover frequencies selected by switch of 4, 6, and 
9 kc/s where the response falls by 3dB. The variable 
control varies the rate of attenuation above the 

switched position between 5dB and 25dB per 
octave. There is a fourth switch position marked 
“off” that puts the filter circuit out of operation. 
Used in conjunction with the treble control, addi- 
tional high frequency attenuation is available for 
high distortion recordings. 

Volume control with on/off switch: Single knob, dual 
ganged, close-tolerance potentiometers, combined 

with switch to operate remote power amplifier. 

Balance control: Single knob dual ganged potentio- 
meter giving any degree of balance as either channel 
can be faded to zero without affecting the other 
channel . 

Rumble filter switch: Turnover 70 c/s, for use with 
cheaper turntable giving rumble on stereo. 

Facilities on rear panel: 

1. Outlets for tape recording from any signal source 

mono or stereo. 

. Standard international coaxial plugs and sockets 
for all input and output facilities. 

3. Slide switches for adjustment of signal level from 
P.U.1, P.U.2, tuner and extra. 

4. Octal male socket for power and signal connection 
to Leak power amplifier(s), 4 ft. cable supplied. 

5. A 2-pim socket also connected to power amplifier 
to switch A.C. mains supply. Cable supplied. 

6. ‘“‘U” shaped bracket and wing-nut provided for 
mounting pre-amplifier in a cabinet. 

Total harmonic distortion: Less than 0.01% for 125mV 
output or less than 0.1% for 1.25V output. 

Hum and noise: With Leak power amplifier approxi- 
mately 60dB below full power on “tuner” and 
“extra” positions, and 52bB on other inputs with 
tone controls at “flat” and volume control at 
maximum. 

Cross-talk: Between left and right channels approxi- 


(d) R, channels to the 


Ss 


mately —50dB up to 1,000 c/s and —30dB at 
10,000 c/s. : ; 
Dimensions: Front panel 114 in. by 4% in. Chassis 


104 in. by 3} in. by 6} in. deep. 

Weight: 6 Ibs. 

It should be made clear that the new 
‘“‘Varislope Stereo” Pre-amplifier does not 
supersede the current “Point One” pre- 
amplifier but it is an alternative model for 
those who wish to have the added facilities 
provided in the “Varislope Stereo”. The only 
change in dimensions is that the new model is 
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14 in. deeper, and therefore it is interchangeable 
with the “‘Point One”’ pre-amplifier. On the 
model submitted for review every facility was 
checked with precision instruments, and the 
measured figures were very close to the manu- 
facturers’ specification. The “‘Varislope Stereo”’ 
was connected to a Leak “Stereo 20” power 
amplifier which has been in constant use for 
the past two years. 

On the “Point One’ model the pickup, 
radio and extra input circuits were provided 
with potentiometers to adjust the input signal 
to the correct level. In the “‘Varislope Stereo” 
four slide switches are mounted .on the rear 
panel to adjust the gain for the two pickups, 
tuner or extra pairs of input sockets. Personally 
I prefer the latter method for there is no chance 
of the input circuit becoming noisy which can 
happen when potentiometers are used, and 
which when they are initially set correctly are 
never moved again. The various pairs of input 
sockets are logically placed and very clearly 
marked. The front panel is similar in layout 
to the ‘‘Point-One” model but it carries four 
additional controls, a slide switch to select 
either of a pair of stereo pickups, a slide rumble 
switch, and the concentric filter switch and 
variable slope control. 

Reference must be made to the very 
informative six-page installation, operation and 
maintenance leaflet that accompanies the 
pre-amplifier. Not only does it give the fullest 
explanation of the functions performed by each 
control and socket, but it also shows the correct 
method of connection for stereo pickups, their 
matching to the input circuits, and detailed 
instructions on avoiding hum potentials. There 
are notes on the choice and performance of 
stereo pickups, and as usual with all Leak 
equipment, a completely detailed circuit 
diagram, giving potentials at each valve pin. 

The following tabulation gives the perform- 
ance figures of the “Varislope Stereo” pre- 
amplifier, which, when compared with the 
makers’ specification, are mostly slightly better 
than standard. 


High Low 
Pickup 1 - 3.0mV 39mV 
Input impedance 50K 100K 
Pickup 2 th 2.9mV 350mV 
Input impedance 50K 100K 
Tuner... at 42mV 200mV 
Input impedance ~ 100K 600K 
Extra... se aa 42mV 0.88V 
Input impedance 100K 2M 
Microphone > 1.4mV 
Input impedance 120K 
Tape head-CCIR 2.4mV 
Input impedance 120 


oe K 
Bass control: + 14dB, —15dB at 50 c/s. 
Treble control: +12dB, —13dB at 20,000 c/s. 
Distortion: Less than 0.1% at output of 1.25V at 
1,000 c/s. 
Hum and Noise: 
—61dB compared to 10 watt output on tuner input. 
—654dB compared to 10 watt output on P.U. input. 
Filter switch: Compared to switch at off position: 
4 Ke/s position was 4dB down. 
6 Ke/s position was 5dB down. 
9 Ke/s position was 5dB down. 
Slope control: Minimum of 7dB/octave to maximum 
of 22dB/octave. 
Channel separation (cross talk): —45dB at 1,000 c/s. 
. —31dB at 10,000 c/s. 
Rumble switch: Output compared with 1V at 400 c/s. 
70 c/s down by 3dB 40 c/s down by 6dB 
> ss » a ia B 
50 o » 5dB 20 - » 11dB 
As one would expect from these measure- 
ments, the performance of the ‘“Varislope 
Stereo” pre-amplifier is excellent. With the 
controls for bass and treble set for “flat”? the 
output on each channel is within 1dB from 
20-20,000 c/s. At higher frequencies the 
pre-amplifier is only 2dB down at 30 kc/s and 
6dB down at 50 kc/s. Although most 
purchasers will use the new pre-amplifier with 
Leak power amplifiers its maximum output of 
1.25V, with harmonic distortion less than 
0.1% means that it can be used with any make 
of good power amplifier. 
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I tried the “Varislope Stereo” with a wide 
variety of mono and stereo pickups, radio and 
T.V. sound signals, and found in all cases that 
every control performed as intended by the 
designer. Having a Collaro Studio tape deck 
for review purposes, I tried this connected to 
the tape input sockets. The output from the 
Collaro reproducing head was sufficient to 
fully load the amplifier and using the E.M.1I. 
test tape, SRT13, the measured output from 
the pre-amplifier conformed with the CCIR 
characteristic at 7.5 i.p.s. It must be realised 
that the “‘Varislope Stereo” can only be used 
for reproducing tapes, but if one has a first-class 
reproducing system and only a modest tape 
recorder, it is worth while modifying the tape 
deck so that one can take a signal direct from 
the tape head. Alternatively one can feed an 
amplified tape signal to the “extra’’ sockets, 
and have a considerable gain in quality com- 
pared to a portable tape recorder. The two 
coaxial sockets at the rear marked “record L” 
and “record R” will feed any input signal to a 
tape recorder for recording purposes. As the 
output signal is taken before the ganged volume 
control, one can use the power amplifier for 
monitoring purposes without affecting the 
recording level. 

The rumble filter is very effective in reducing 
the rumble developed by some of the cheaper 
turntables. Whilst one recommends the use 
of a transcription turntable for stereo purposes 
—and particularly if used with a wide range 
reproducing system—many people already 
possess a good record player and may wish to 
adapt it for stereo reproduction. It will be 
noted from the measured performance that with 
the rumble filter in circuit there is a gentle fall 
off in signal level with decreasing frequency with 
a severe cut below 30 c/s. 

If any criticism could be levelled at the 
cheaper “Point One” stereo pre-amplifier it 
would be the absence of a slope control. This 
has been rectified in the “‘Varislope Stereo” 
pre-amplifier and a very effective circuit is 
employed. Its main use lies with older 78 r.p.m. 
records and some of the early LP discs, a few 
of which suffered from high frequency dis- 
tortion. It is also useful when one feeds an 
A.M. tuner operating on the medium wave 
band into the pre-amplifier. Even local 
B.B.C. transmitters are subject to heterodyne 
whistles, whilst the reception of foreign stations 
is often completely marred by high pitched 
whistles. For these purposes the combined 
filter and slope controls are very efficient in 
considerably reducing the interference without 
losing too much of the musical performance. 

Certainly the facilities that the “Varislope 
Stereo” offers over the “Point One’’ pre- 
amplifier are well worth the price differential of 
five pounds, and I can imagine many of the 
owners of the “Point One”’ will seriously con- 
sider purchasing the ‘“‘Varislope Stereo” 
pre-amplifier. G. 
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Shure M3D Stereo Cartridge. Price: £19 
plus £6 Is. 4d. P.T. U.K. Distributor. 
J. W. Maunder, 95 Hayes Lane, Becke nham, 
Kent. 

Makers’ Specification: 

D.C. Resistance per channel: 400 ohms. 

Load impedance: 50,000 ohms. 

Effective stylus mass: 1.3 milligram. 

Compliance (vert. and lat.): 4x10-* cm/dyne, 

Output at 1 kc/s per cm|sec.: 1 millivolt. 

Playing weight: 3-6 grams. 

Frequency response: (+ 3 dB): 20 c/s to 15 kc/s, 

Stylus: 0.7 mil diamond. 

This is one of the stereo cartridges that has 
an exceptionally high rating in America, ang 
I have commented most favourably, on several 
occasions in these pages, on the sample that was 
specially sent me from Chicago by the maken 
in the summer of 1959. I have now received 
another sample for review from the British 
agent and it has been an interesting experience 
to compare the two, separated as they have 
been in manufacture by a substantial period, 
I should add that the 1959 sample is sti 
functioning according to the 1959 tests. 

The construction is quite clearly one of high- 
precision type and has a moving magnet of one 
of the modern ferrite materials and stationary 
coils. To this magnet a detachable cantilever 
assembly containing the stylus is fitted. 

This system reduces the stray magnetic field 
to a minimum, simplifying the problems of 
installation to quite a considerable degree. It 
also enables a low effective stylus tip mass and 
a high stylus compliance to be secured without 
great difficulty. 

It will be noted from the specification that it 
is intended that the vertical and lateral com- 
pliances should be equal. It seems to be usual 
in America to make this equality an objective, 
I believe this to be a mistake since the lateral 
forces on the stylus are “push-pull”? whereas the 
vertical forces are “‘single-ended”’ and that the 
lateral compliance can therefore well be about 
five times as great as the vertical. In the M3D 
the vertical compliance is unusually high for a 
modern pickup and I believe that this contri- 
butes largely to its excellent tracking ability, 
On the S.M.E. arm I have been able to reduce 
the playing weight to 2 grams but would 
certainly be happier with this playing weight if 
the lateral compliance were higher. 

In making this statement I want readers to 
appreciate that I am deliberately being hyper- 
critical. For the cartridge will do everything 
the makers claim for it, and more, and I regard 
it as a definite tribute that by such a straight. 
forward development, appreciable improvement 
would be possible. 

I am also aware that in the M212, the Stereo 
Studio Dynetic reproducer, which is an integra- 
ted arm/plus/cartridge, these improvements on 
the M3D (which is known as the Professional 
Dynetic), have been achieved. I have one of 


these models on test at the moment and can 
comfortably play it at 2 grams and even, with 
a little care, at 14 grams. 

In other words, the Shure design is so good, 
so very good, that it invites criticism from the 
highest possible standards and not merely those 
of commercial convenience. 
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From a practical point of view, one can say 
with confidence that those who invest in a 
M3D will have no cause for regret. It will be 
kind to records and will not make the listener 
uncomfortable. I sometimes think that it is too 
kind and that record faults might well be shown 
up more ruthlessly. 

Now for the comparison between the two 
samples. The 1959 sample gave the following 


response figures. 
c/s 40 60 125 250 500 1k 
RdB 0 0 +1 +1 +1 0 
LdB +1 +1 +1 +1 0 —0.5 
c/s 2k 4k 6k 8k 10k 12k 
RdB —2 —-3.5 -3.5 2.3 -1 =| 
LaB -2 —-3.5 -35 -—3 —2 —2 


A falling characteristic as we proceed up the 
scale but one with no unevenness, so that treble 
boost can be used, if desired, with no untoward 


effect. ; 
The 1960 sample gave us the following 

figures : 
c/s 40 60 125 250 500 1k 
RdB +25 42.5 +1 0 +1 0 
LdB +1 +05 0 -1 0 0 
c/s 2k 4k 6k 8k 10k 12k 
RdB -05 -1 —15 -15 -1 —0.5 
LdB -05 -—-0.5 -05 + 5 0 +0.5 


Though the figures are different, the character- 
istics are essentially the same, but the 1960 
curves would be rated as slightly better than 
those taken in 1959. 
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The only doubtful question that appears in 
both is the existence of a skilfully damped 
resonance in the 8 kc/s region. This also reveals 
itself in the cross-talk figures. Here is what we 
found in the 1960 sample. 


c/s 40 60 125 250 500 1k 

Rx —14 —-17 -20 -20 -22 —% 

Lx -16 -16 -l4 -B -2 —25 
¢/s 2k 4k 6k 8k 10k 12k 
Rx —18 -l? -16 -14 -I16 —16 
Lx —-3 -18 -14 -18 -13 —10 
A smooth progression with just that little 


unevenness at about 8 kc/s. It should be added 
that in making these measurements we did not 
include frequency filters in the circuit to exclude 
unwanted noise. This noise will, of course, 
worsen the cross-talk figures. 

These figures, taken together, fully confirm 
the high opinions that have been expressed 
about this cartridge over here as well as in 
America. Only in one respect did we find that 
the 1960 sample did not conform to the maker’s 
standard and we are of opinion that this was 
peculiar to this particular sample. This defect 
was that we got a little hum picked up by the 
R.H. coil from the 301 turntable. The hum 
level for this channel was in fact only 26 dB 
below the signal level. This fault did not appear 
in the 1959 sample which I tested, along with 
three other American cartridges, on page 111 of 
the August 1959 issue. Feve. 





TECHNICAL TALK 


Irish Brand Tape 

For some months I have been using various 
grades of Irish magnetic tapes, and just recently 
Wilmex (Distributors) Ltd. invited members of 
the technical press to view a colour film of the 
complex processes that go into manufacturing 
tape and also to hear about a new Long Play 
tape, type 196. The film was made at the 
research laboratories and manufacturing plant 
of ORRadio Inc. of Opelika, U.S.A. and is 
available for showing to the many tape clubs 
in Britain. 

Besides the technical interest in the numerous 
processes and the great care taken at every 
manufacturing step, the film itself is of con- 
siderable interest. It consists mainly of a 
filmed series of colour stills very adequately 
described—no, not on a magnetic track on the 
film but with the more conventional optical 
sound track! The film named “Objective 
Perfection” shows the whole of the manu- 
facturing process from the basic ingredients, 
the coating of the cellulose acetate or Mylar 
base materials, the slitting machines and the 
final reeling. ‘Throughout the whole process 
every care is taken to keep every laboratory 
completely free from dust or any foreign 
matter that would affect the final tape. One 
interesting process that is claimed to be unique 
to Irish tapes is named the Ferro-sheen finish 
which gives a mirror smooth finish to the 
magnetic coating. This finish is claimed to 
greatly improve the high frequency response, 
reduce head wear, reduce head contamination 
by oxide build-up, reduce background noise 

give minimum drop-outs. 

The two directors of the company, Mr. A. J. 
Williams and Mr. Peter H. C. Merrick are the 
sons of two of the best known gentlemen in the 
Radio Industry. In addition to the tapes they 
distribute they also sell the Irish SP3 tape 
splicer that retails at 67s. 6d. This splicer is 
efficient and quick in operation with a built-in 

nal cutter, and a trimming tool that 
leaves slightly tapered edges to the tape and 
completely overcomes the problem of adhesive 


sticking to the next adjacent layer. The 
published specifications of the various grades of 
tapes are very complete and Wilmex also 
distribute two interesting booklets ‘“Tape it off 
the Air” and “How to make better Tape 
Recordings”. Both are informative and 
instructive. 

The grade of tape that one should use depends 
very much on the type of recording machine 
available. With the cheaper range of machines 
it is somewhat doubtful whether there is any 
audible difference between the cheapest Irish 
grade at 27s. per 1,150 ft. (long play 
type 196) or the most expensive double play, 
type 724, Mylar base tape at 45s. for a 1,200 ft. 
reel. However when one has access to one of 
the best tape recorders there is a considerable 
difference, for the Mylar polyester base tape 
is virtually indestructible, unaffected by ex- 
tremes of climatic conditions, stretching, tearing 
or breaking. 

ORRadio Inc. are associated with the 
American Ampex Corporation who are one 
of the leaders in professional tape recorders 
and the Irish tapes meet the stringent require- 
ments of Ampex. Whilst readers are primarily 
interested in tapes for domestic recorders, 
Irish also make tapes for computers and video 
tapes for television recording. j.G. 


Visits 

During the past few months I have paid visits 
to two works, where I had interesting demon- 
strations of the precision that is called for in our 
equipment these days. 

The first was to the Diamond Stylus Company 
of Old Colwyn, North Wales, who are the 
largest suppliers of diamond styli in this 
country. There I saw some novel processes for 
grinding diamonds to the proper shape and for 
mounting them in cantilevers, etc., according to 
the requirements of the pickup design. I found, 
too, that contrary to what I stated in an article 
a few months ago, a diamond stylus mounted in 
a steel shank need not be substantially heavier 
than the naked diamond which has hitherto 
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been used for cartridges demanding a very 
small tip mass (of the order of 1 milligram). 
By a new process the mass of the steel shanked 
diamond can be brought to little more than the 
naked square sharked diamond and its price 
could be much less. I must not give details of 
the process but I was fully persuaded that if the 
demand were there the cost of low mass diamond 
styli could be reduced even as that of the higher 
mass diamonds has been. 

The Old Colwyn company certainly have 
mastered this problem and are looking forward 
to the day when high demand will enable them 
to bring down prices. 

The second visit was to the new S.M.E. 
factory at Steyning, Sussex, where Mr. 
Robertson-Aikman showed me the new and 
very expensive machines he has installed to 
cope with the heavy back-log of orders caused 
by the welcome that has been given, both here 
and abroad, to the S.M.E. arm. 

I little thought when I reviewed the arm so 
favourably last January that my praise would 
have the effect of overwhelming the makers with 
orders. But that is what it did! 

Mr. Robertson-Aikman expects that now 
that the new machines have begun to operate, 
orders will be filled much more rapidly and the 
delivery time which has been as much as four 
months will be reduced very soon to less than 
four weeks. Some of these machines, by the 
way, enable parts to be manufactured to a 
tolerance of no more than a few hundredths 
part of a thousandth of an inch! No wonder 
the S.M.E. arm is so silky. 

Another visit that impressed me greatly was 
to Largs in Holborn where I saw the comparator 
that has been installed to enable any combina- 
tion of pickup, turntable, amplifier, and loud- 
speaker to be directly compared by A-B test 
with any other combination. I also admired 
the variety of cabinets that were available there, 
showing how any of these combinations could 
be effectively housed. P.W. 


Corrections 

In reporting on my hearing of the Goodmans 
speakers at the Radio Show, I seem to have got 
into a terrible muddle. There is no AL110 or 
ALI112 systems as I stated, but there is an 
Axiom 110 loudspeaker unit and there is also 
an Axiom 112, both of which are very good 
speakers indeed when mounted in the Reflex 
Enclosures designed for them. 

The AL120 and the AL100 are compact loud- 
speaker systems using 12-inch units but with 
enclosures of much smaller dimensions than the 
recommended enclosures for either the Axiom 
110 or Axiom 112. 

I apologise to Messrs. Goodmans and to our 
readers for any confusion I may have caused. 

I must also make a correction to my review 
of the “‘All Balance” pickup arm published last 
month. I said that “the contacts are not sprung 
(except by the slight flexibility of the bakelite 
plate...)”. I was wrong. The springs to ensure 
good, positive contact are in the shell and not 
in the arm proper. Also please note that the arm 
is made in Holland, not in Germany as stated. 


Conquest to Sceptre 

The following is the text of a letter received 
from Mr. Rupert Neve, Director of CQ Audio 
Limited, in regard to their “Conquest” 4-track 
tape recorder. 

“We have been advised by Collaro Limited 
that the name ‘Conquest’ is their registered 
trade mark, and they have asked us to withdraw 
its use in connection with our new four-track 
tape recorder. 

“We therefore express our apologies to 
Collaro Limited for any inconvenience that this 
error may have caused and wish to announce 
that the name of this tape recorder has been 
changed to ‘Sceptre’.” 
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This stereophonic tape and disc sound reproduction equipment, together with two loudspeaker enclosures 
(not illustrated), was presented by Her Majesty Queen Elizabeth to His Majesty the King of Nepal on 


October 17th, 1960, on the occasion of his State Visit to this country. 


The equipment was designed and 


built by Imhof’s. 





BOOK REVIEWS 


Enrico Caruso: His recorded legacy. By 
- J. Drummond and J. Freestone. 
Published by Sidgwick and Jackson, 
Bloomsbury Way, London, W.C.1. 42s. 
The value of this small book of 130 pages is 
out of all proportion to its size: and the 
immense amount of research that must have 
gone into it accounts for its high price. It is, 
obviously, an outstanding volume for collectors 
but holds great interest also for all lovers of 
singing, who can here follow the development, 
as vocalist and artist, of the greatest tenor of 
our time, whose voice appealed not only to 
the connoisseur and the regular attendant at 
international seasons of opera but also to the 
public at large, a voice that still appeals to 
thousands that never heard it in the flesh. 

I first heard that incomparable voice as a 
15-year-old boy, in my maternal grandmother’s 
kitchen where, drawn by the ravishing sound, 
I found the cook, oblivious of the food being 
prepared, listening enraptured to Caruso and 
Melba singing in the duet “O soave fanciulla”. 
I feel certain that she had no idea of what they 
were singing about, but the sound of Caruso’s 
voice, above all, swept her away from pots and 
pans into heaven. In 1913 I heard the great 
tenor at Covent Garden and if his voice then 
had lost some of its bloom the fact was lost on me. 
It was an unforgettable occasion. 

In a foreword Sir Compton Mackenzie 
reprints from his book My Record of Music an 
enchanting and rhapsodic account of Caruso’s 
voice, too long, alas, to quote here, which sums 
up its unique appeal. This sentence will give 
an idea of the truth of an Editor’s insight. His 
voice “is as profoundly coloured as the grottos 
of Capri, as passionate as the Italian sun, as 
velvety as the Italian sky, and sometimes as 
murky as the crater of Vesuvius . . . his 
immortality is secure, for every day somewhere 
somebody will hear his voice for the first time 
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and say, “This was a singer’. 


Caruso’s greatest years were from 1904 to 
1907 and, as the authors say, “it was Caruso’s 
good fortune that the recorder’s art had, so to 
speak, caught up to its job before the period of 
his fullest and real glory had begun to pass 
away”. 

I must now describe what is to be found in 
this book. The authors have placed his records 
in chronological order, beginning with the 
three Pathé cylinders of 1900, then seven 
Zonophone records—the first needle-cut discs 
he made—in the early part of 1902, continuing 
with the 22 Gramophone and Typewriter 
Company discs from 1902 to 1904, and ending 
with the 200 or so discs which he made with 
the Victor Company from 1904 until his death 
in 1921. Only about 30 of the latter, according 
to the critical comments made in this work, fall 
vocally below the high standard of the majority. 
It is not, by the way, made clear to whom the 
personal pronoun, occasionally used, refers; but 
I discovered that Canon Drummond provided 
the historical notes and Mr. Freestone the 
musical evaluations. Mr. Freestone is perhaps 
a little hard on the many Neapolitan songs of 
little value that Caruso recorded. He was a 
Neapolitan to his fingertips and loved these 
trifles: but we can sympathise with Mr. 
Freestone’s regrets that the discs used for this 
material were not devoted to worthier music. 
Caruso, for example, created the part of Dick 
Johnson in The Girl of the Golden West, but never 
recorded the tenor aria in the last act, or 
anything else in the opera. 

Canon Drummond gives not only the full 
details of the matrix and record numbers, dates 
of issue here and elsewhere, but also the place 
and date of recording and the subsequent history 
of the discs. Mr. Freestone’s musical judgements 
seem to me admirable and well balanced, and 
he wisely allows for the fact that the recording 
may sometimes obscure the virtues of the 
performance. He is duly critical when it is 
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called for, as for example in his comment op 
Caruso’s recording of Lully’s Bots épais, “the 
style of Lully escapes the singer. It is tog 
dramatic, too incisive, and the interpretation 
is forced. A classical song of this type needs 
above all a bel canto interpretation’’. 

In his last years Caruso’s voice, as the notes 
often mention, took on a dark baritonal quality 
but, in spite of the operation he had to have on 
his vocal chords in 1912 and the signs of strain 
on the upper notes that were occasionally to 
appear later on, his recordings of A Vuchella, 
issued in the U.S.A. in 1919, and ““Ombra maj 
fu’? (whatever one thinks of the interpretation 
show him at his finest. He seems to have been 
developing into a truly dramatic tenor (I avoid 
the horrible word “spinto’’), and on the evidence 
of his recording of the duet with Ruffo from 
Otello, made in January, 1914, Mr. Freestone 
thinks he might have made a first-class Othello, 
This view, however, does not consort with 
Chaliapin’s verdict that Caruso was gravely 
straining his voice in singing such arias ag 
“Rachel, quand du Seigneur” from Halévy’s 
La Juive and that by the time of his death he 
was truly at the end of his career. 

I have reviewed this book only as an occasional 
and amateur collector, but no doubt it will soon 
be coming under the expert eye of Desmond 
Shawe-Taylor who, had he not been on holiday, 
would have reviewed it in this number. | 
noticed only two small errors: **Marcia” for 
“Marca” (depositata), in the introductory[section 
about the Zonophone recordings, and _ the 
omission of ‘Tre giorni son che Nina” from the 
index. This song, also, should only be attributed 
to Pergolesi as it is not certainly by him. There 
is a list at the end of the book of the contents of 
the first three volumes to be issued by Olympus 
Records, in collaboration with the authors, of 
all Caruso’s published records on discs. These 
are to appear at eight monthly intervals over 
the next ten years and the entire collection will 
occupy some 15 discs. The first volume is due 
out now. 


The Story Of The Original Dixieland 
Jazz Band. By H. O. Brunn. Louisiana 
State University Press, $5. (Obtainable 
from Dobell, 77 Charing Cross Road, 
London, W.C.2, price 39s. 6d. post paid. 

Here at last is a book that tells the truth about 
how jazz music really began, written by a man 
who has spent the last fourteen years checking, 
cross-checking and documenting the information 
given him by the survivors of the first band in 
history to bear the word “‘jazz’’ in its name, 
the first band to record, to broadcast and to 
play jazz outside America—in short, the 

Original Dixieland Jazz Band. There is no 

sentimental twaddle here about the good old 

days in New Orleans, no anecdotes of legendary 
heroes of Storyville, no drawn-out requiems 
for the departed—because the nerve-centre, 
the spirit of jazz, lives on in the august person 
of Dominick James LaRocca, better known as 

‘“‘Nick” LaRocca, the cornettist who led the 

Original Dixielanders to fame and fortune twice 

within twenty-odd years. Nothing is missed 

in this exhilarating, disturbing book. The 
minutest details are presented with devastating 
accuracy, backed up by a huge mass of press 
cuttings, hand-outs, theatre bills, record 
supplements and photographs, most of them 
the property of Mr. LaRocca and now available 
for all to study in the Jazz Archives of Tulane 

University at New Orleans. Admittedly the 

author is not so strong on discographical points 

as he is on historical data, especially where 
men other than those who worked with Nick 

LaRocca are concerned (he writes of Benny 

Goodman leaving Ted Lewis to join Ben 

Pollack, for instance). Still, there is no denying 

the magnificence of his achievement where the 

history of the O.D.J.B. itself is concerned. The 
book is an absolute treasure. O iver Kune. 


Novemb 








Slight 
worth 
enclos 
dual-t 
makir 
the o 
These 
adopt 
by | 
broad 





WEST 





XUM 








50 November, 1960 The 

t On 

‘the 

too 

tion , 

eeds ° t ° 

fam Listening 

ality 

C on 

He The ultimate choice of the enthusiastic 

ella, music lover, these famous enclosures 

mai employ the outstanding Tannoy 

lon Monitor Dual Concentric loudspeaker. 

— They are hand built of selected 

oid 

on veneers and hardwoods, hand 

om polished. 

one 

‘lo. 

ith CHATSWORTH II 

< Compact and elegant this new 

vy's aperiodic enclosure has _ the 

he renowned performance of the 
original Chatsworth. Its medified 

- overall dimensions will extend 

ond still further its popularity. Ideal 

lay, when used in pairs for stereo- 

a phonic reproduction. 

or 

ion 

the 

the 

~d ? 

= CANTERBURY 


°' Slightly larger than the Chats- 
of worth IL this bass reflex 
ee — enclosure employs the Tannoy 
ver dual-throated port principle. 
making a notable advance on 
the orthodox reflex cabinet. 
These enclosures have been 
nd — adopted as quality standards 
by leading recording and 
d, broadcasting concerns. 









g, 

on 

in YORK 

e, A larger bass reflex 
i dual-throated port 
10 enclosure, employ- 
Id ing the Monitor 15’ 
ry loudspeaker. Ideal 
s for the larger room 
ms which can accept a 
as higher listening 
ne level. 

ce 

d 

1€ 

8 Send for leaflet 

4 “Luxurious Listening’. 
m 

le 

1€ 

1€ 

ts 

re 

k 

y Founder Chairman: Guy R. Fountain 

n 

g TANNOY PRODUCTS LIMITED 

e WEST NORWOOD, LONDON, S.E.27 TEL.: GIPsy Hill 1131 


One of the Tannoy Group of Companies 





XUM 





GRAMOPHONE Advert 65 


true to 
performance 


PS tore OD netic 


CARTRIDGES 





Recognized as the finest range of stereo cartridges in America. 
Shure Dynetic are now available in England and have been acclaimed 
for their unsurpassed performance. They are manufactured in 
limited quantities for the critical music lover and obtainable at 
specialist high fidelity dealers. 

Please write for full details of Shure high-fidelity cartridges and 
microphones. 


The stereo cartridge for the enthusiast. 
Fits all standard shells. Can be used 


| AUDIO COMPONENTS with steel turntables. Sufficiently 


robust for changer operation. 








MODEL M7D (£12.14.0 TAX PAID) 


@ Excellent channel separation. @ Replaceable diamond stylus. 
@ Low record wear. @ High output. 

@ Freedom from hum. @ Robust construction. 

@ Wide frequency response. @ 12 months guarantee. 


SHURE BROTHERS, INCORPORATED 


U.K. REPRESENTATIVE: 
J. W. MAUNDER, 95 HAYES LANE, BECKENHAM, KENT 
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Systems. 
Parts ‘ 
Mk. | Tape Deck or Record Player 


Mk. ll Tape Deck and Record Player 
HI-FI F.M. TUNER 


This model is available as two units which, for your 
convenience, are sold separately. They comprise 
a Tuner Unit. Model FMT-4U (£3 2 0 including 
Purchase Tax) and an Amplifier Unit, 
making a total cost for the equipment of £13 12 6 
The complete R.F. Unit is dispatched, wired, pre- 

F.M. TUNER aligned a tested. Provision is made for stereophonic 
F.M. radio transmissions. Printed circuit for I.F. amplifiers and ratio detector. Built- 
in power supply, 7 valves, many refinements. Range 88-108 Mc/s. 


SHORTWAVE TRANSISTOR PORTABLE, RSW-1. 
Four-waveband seven transistor portable, features include telescopic and ferrite aerials, 
slow motion tuning. Covers Medium—Trawler—and from 6-26 Mc/s in four switch 
bands. Uses printed circuit board and latest circuit a a vented aL 
case. ‘ he: 








it a a 
HI-FI SPEAKER SYSTEM Model SSU-1 
This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 
“a It is equally suitable for stereo or mono in average 
SSU-1 


AMPLIFIER Model S-33 
Attractively styled, completely 
self-contained. Printed circuit 
makes it easy to build. Only 0.3% 
distortion at 24 W/chal. U/L out- 
put, ganged controls. Positively 
your best buy in low-priced 
stereo. 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 
Within its power rating this 
lookin lifi is 
believed to be the finest Stereo 
amplifier available, regardless of 





price. U/L push-pull output. 
0.1% distn. at 6 Watts per 
channel. £25 5 6 


TRANSISTOR PORTABLE 
RADIO Model UXR-1 

Superbly styled, in beautiful solid 
hide case, with golden relief and 
crystal easy-to-tune dial, this 
completely self-contained, 6- 
transistor dual-wave set performs 
brilliantly everywhere, including 
in a car. Reproduction is ex- 
ceptionally good. Printed circuit. 


18 6 


LOW INPUT HI-FI STEREO BOOSTER 
Model USP-1. An input of 2-20 mV will produce an 
output adjustable from 20 mV to 2 Volts. This enables 
, low-input p.u.’s, etc., to load fully subsequent 
All Prices include amplifiers of medium sensitivity. Negligible distortion. 
free delivery U.K. £5 19 6 





UXR-1 





POI POPPA PPA DADA PFS. 
Without obligation, please send me 


* FREE BRITISH HEATHKIT CATALOGUE | 


FULL DETAILS OF MODELA(S) ...............ccccccscccsssccsssecsssceceses 
Kindly write below in BLOCK CAPITALS 


“Tick 





For the highest quality equipment ») 
e——————— DAYSTROM 
i 


“THE GLOUCESTER" HI-FI STEREO 
CABINET 


it will house Tape Deck and/or Record Player—as 
. Tuner and Stereo Amplifier, and 
storage space is provided for records, tapes and 
Furthermore, to meet the 
needs of those with whom room-space is an 
overriding consideration, provision is made in the 
cabinet ends for matched Hi-Fi Stereo Speaker 


‘in the white” to finish to personal taste. 
£15 18 6 
£17 86 
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TA-IM £16.14.0 
with CollaroSTUDIO £30.10.0 
with TRUVOX Mk.6 £49. 5.0 


JUST INTRODUCED! 


TAPE RECORDING & REPLAY HI-Fl AMPLIFIER, 
Mono model TA-IM, Stereo model TA-IS. 
For use with any tape deck. Thermometer type recording indicators, 


Press-button speed compensation and input selection, 3-position bias 
level and printed circuit construction. 


TA-IS ... + £22, 49 
with Collaro STUDIO = £35,149 
with TRUVOX Mk. 6 £54, 79 


A WHOLE RANGE OF PACKAGED DEALS 
(INCLUDING “CONNOISSEUR” AND DECCA ffss PICKUP) 


NOW AVAILABLE TO SAVE YOU FURTHER MONEY, 


BOPP PBBPBOPOPOPOPOPODPOOP™_OOP™P0OoOPPPWP¥9aOPPPPUPPPPPPPPUPPUPPUPAD ADD 
“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 
153 in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a mid-range unit, together with a pressure unit to 
‘Capable 
of doing justice to the finest programme source, its polar 
Stereo. 
Delivered complete with speakers, cross-over unit, level 
All parts pre-cut and 
drilled for ease of assembly and left “in the white’, 
Can be easily 
assembled in an evening and you then have a system fully 
$19 18° 6 


£19 18 6 


cover the full frequency range of 30-20,000 c/s. 
distribution makes it ideal for really Hi-Fi 
controls, Tygan grille cloth, etc. 
veneered for finish to personal taste. 


comparable with any in the £40-£75 class. 
Weight 61 Ibs. 


MUSIC-LOVERS and Audio specialists 
Here are some other interesting Heathkit Models for you 


AUDIO SIGNAL GENERATOR 


Model AG-9U Delivers up to 10 volts pure sine- 
wave (less than 0.1% distortion, 20 c/s to 20 kc/s). 
Decade switch-selected frequencies from 10 to 


room. Legs, £1.7.0 Lesslegs £105 6 ee £19 3 0 


Model USC-1 A de-luxe stereo 
control unit having variable filter, 
switched rumble filter, printed 
circuit boards and many other 
refinements. Operates direct 
from tape heads. £17 19 6 


The “CHEPSTO 
Equipment Cabinet: 

An unusually compact and ver- 
satile equipment cabinet, ideal 
for use where space is limited. 
Veneered for finishing to per- 
sonal taste. 35” x 18” x 33” high. 


£10 10 0 


POWER AMPLIFIER 
12-WATT, Model MA-12 
Single channel, ideal for stereo 
conversion, 


TRANSCRIPTION 
RECORD PLAYER 
Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo- 
Mono head. Mounted on attrac- 
tive gs (lefe “in the white” 
for tinal «nish to choice). Pp bl 

£12 10 0 


COMPLETE MATCHED STEREO OUTFIT 
Including RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-I Twin Speaker Systems. £42 
Pedestal Speaker legs £2.14.0 optional extra. 





World’s largest-sellin 
=. ow OsCcoOP' 
” TRANSMI 


Parana yi R RAD 
CE-CAPACITANCE BRID 


3U RESISTAN 
AUDIO VALVE STR beeaat Aural pun AVU 


‘DEPT. G.il 
GLOUCESTER, ENGLAND 


THE LARGEST - SELLING ELECTRONIC. Kits IN THE WORLD 


AUDIO WATTMETER, Model AW: 


DAYSTROM LTD. 


A member of the Daystrom Group, 


OTHER HEATHKIT MODELS AVAILABLE (not ene 
VALVE VOLTMETER ... 
(5” Flat-face screen) 


TTE 
VARIABLE Mgr erg OSCILLATOR 
FOR THE YOUNGSTERS 





COTSWOLD 


RP-1U 


Deferred terms available 
on orders over £10 
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Leadership is’ 


maintained. 


The first successful FM Tuner in kit form was produced 
by Jason. The first range of matching hi-fi units, the first 
switched F.M. Tuner, the first switched FMT-TV Sound 
Tuner - all Jason. With Jason, progressive outlook com- 
bines with the best possible techniques to produce 
equipment ranking amongst the world’s 

finest in good listening. 
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A COMPLETE PROGRAMME IN HI-FI 


%* MATCHING SELF-POWERED UNITS 


J.2-10 Mk. Il Stereo/Mono All-purpose Amplifier 39 gns. 
4.10 Mk. Il General purpose Mono Amplifier ... £24. 0.0 
FMT/4—1961 variable FM Tuner (fringe model) £22.15. 


STV/2—Switched FM/TV Sound Tuner ... a we ies 
* [TUNER KITS (Valves extra except where stated) 


(ine. £5.10.8 p/t) 
‘ine. £6.3.3 p/t) 


FMT/I—The original Jason chassis tuner £5.19.0 
FMT/2—As above, but shelf mounting case... £8.15.0 
FMT/3—Variable FM with AGC control (in case) £9.19.0 
JTV/2K—Self-powered switched FM/TV sound £14.19.0 


Mercury li—Switched FM/TV Sound chassis 

Monitor (Built version o} 
Everest 7 Transistor Portable... nat 
Everest 6 Transistor Portable 


% TEST EQUIPMENT KITS Details on request 


jason 


JASON ELECTRONIC DESIGNS LIMITED 
3-4 (A) GT. CHAPEL ST., OXFORD ST., LONDON, W.! 
Telephone—GERrard 0273/4 
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full range sound from 


small size cabinet 


STYLED FOR 
THE SIXTIES 





FOR VERTICAL OR 
HORIZONTAL USE. 


BCS 1873 
Exceptional performance for very small size cabinet 
24 in. x 12 in. x 10 in. deep. Cabinet of polished walnut 
veneer on all four sides for vertical or horizontal use. 
The cabinet is of the tuned pipe reflex type. Suitable 
for either stereo or monaural use. Weighs only 28 Ibs. 
Feet supplied separate...rubber suction caps to attach 
to any of the four sides. 
Bookcase loudspeaker 
completely wired and 
fitted with all compon- 
ents except Metal Cone 

Speaker... £27.10.0. £ 






METAL CONE SPEAKER 

The established 
favourite improved still 
further with the new 
Power Bracket... 
£9.10.0 tax paid. 


Power Bracket can be 
supplied separately 11/6 


Full details from Sound Equipment Section 


HIGH QUALITY 
SOUND EQUIPMENT 





Metal Cone Loudspeakers - Presence Units - Stereophonic Systems 
Periphonic Loudspeaker System - Pre-amplifiers - Amplifiers 


RADIO GROUP - THE GENERAL ELECTRIC CO LTD- MAGNET HOUSE - KINGSWAY - LONDON WC2 
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furniture 


THE POLONAISE DE LUXE 


EQUIPMENT CABINET 


Measuring 44 in. wide, 19 in. deep by 19 in. high 
(plus 9 in. legs), the Polonaise de Luxe Equipment 
Cabinet will take any turntable—transcription or 
autochange—plus a tape-deck, plus pre-amplifier 
controls plus a radio-tuner. All of these can be 


accommodated on the moto: board, under the twin lids. 


For those who prefer to have all 
their equipment (stereo or mon- 
aural) in one cabinet the front 
baffle has been cut out to house 
either one or two 10 in. loud- 
speakers. If no speakers are 
fitted the cut-outs provide 
additional ventilation for the 
main amplifier. The Polonaise 
de Luxe Equipment Cabinet costs 
22 guineas. 


Record Housing produce the widest range of Hi-Fi furniture 
in the world, including speaker cabinets, equipment and 
record cabinets. 

i 
Write now for our new illustrated catalogue of Hi-F 
Furniture to Dept. G. 1160. 


If you state your nearest shopping centres we can give you 
the name and address of your local stockist. 


/RECORD LOGIE 


Brook Road, London, N.22. 
TELEPHONE: BOWES PARK 7487/8 
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| The AUDISTATIC is a push-pull electrostatic middle and treble speaker 


listener, giving a vivid realism to the reproduced sound. 
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which has been designed for those who require realistic, rather than 
startling or exaggerated reproduction. Employing a balanced push-pull 
system driving a constant charge diaphragm over its whole area, it is 
virtually free from waveform distortion. 


The response extends from | Ke well into the supersonic, without dis- 
crimination, and as its vibrating membrane is practically massless the 
AUDISTATIC handles the middle and treble frequencies in such an 
effortless manner that the resulting quality sets a new high standard in 
realism. 


There are no cone resonances or irregularities due to cone break-up or 
to acoustic mismatch in horn construction. The balanced electrostatic 
principle, employed in the AUDISTATIC, gives less coloration than any 
other known method of converting electrical to sound energy. 


The AUDISTATIC has its own integral matching and polarizing system, 
works as a true doublet, and effectively brings the live atmosphere to the 


The AUDISTATIC has been designed to distribute equally all fre- 
quencies over the whole of its spectrum through a plane of no less than 
90°, thereby eliminating all tendency to beaming, making it ideally suit- 
able for both stereophonic and monophonic reproduction. 


The AUDISTATIC is a completely self-contained unit in its own cabinet 
measuring approx. 12 in. high by 11} in. wide by 5 in. deep, and is ex- 
tremely simple to connect to existing high-fidelity systems or to new 
installations. It includes an integral crossover network and a readily 
adjustable control for balancing to any bass speaker. A further very real 
advantage of the AUDISTATIC is that the amplifier damping of the 
bass speaker remains virtually unaffected. 


As it is known that a good moving-coil speaker with suitable air loading 
has not yet been bettered for the reproduction of very low frequencies, 
it will be appreciated that, if such a unit is used in conjunction with a 
correctly designed electrostatic speaker to handle the middle and treble 
frequencies, for which the AUDISTATIC has been specifically designed, 
this combination will provide the finest possible solution to the problem 
of faithfully reproducing the whole of the audible spectrum. 


PRICE: 15 gns. 


** This is undoubtedly one of the finest tweeters so far encountered.” 
Ralph West ‘Hi-Fi 1!) 


Name and address of nearest stockist from:— 
EXECAPHON LTD., 77 Sydenham Park Road, London, S.E.26. 
Tel: FORest Hill 9595/SYDenham 5811. 
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CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Fditor, THE GRAMOPHONE, The Glade, Green 
Lane, Stanmore, Middlesex. 





Peter and the Wolf 


I was delighted to read the review of Miss 
Beatrice Lillie’s mew Peter and the Wolf— 
especially the new commentary, with its 
“humour and imagination’, your reviewer said. 
$0 it is sad he does not mention me, the author 
of this text, as does the record label. 

I am a refugee, and the original Peter was 
my grandfather. The wolf used to hang on the 
parlour wall where we lived outside Moscow. 
It was stuffed then, and it stared at us. When 
we went away, we left it behind. Forty-three 
years later I still see it, but this reviewer does 
not see my name on the label. 

BipruM VABIsH. 

Vienna, Austria. 


A British Bias ? 

In answer to Mr. White, writing in the 
October issue, I would comment as follows. 

For the past ten years I have been coming 
yearly to Covent Garden, for five or six per- 
formances, for the pleasure of hearing British 
singers. Fine singing, sometimes magnificent: 
Edith Coates, Midgley, Johnston, G. Evans, 
Lanigan, Sylvia Fisher, and now Joan Suther- 
land, can or could have been compared to the 
best singers from La Scala, Rome and Paris. 
But this perhaps is an understatement—Joan 
Sutherland is incomparable. I could advise 
Mr. White to leave his native Surrey and to go 
to Covent Garden (as I hope to do in a few 
weeks’ time). He will hear magnificent 
orchestral playing and (unless he is deaf to 
anything native) some first-class singers. He 
will pay for his seat four times less than at 
La Scala and, with some luck, can hear a better 
performance. If he prefers to listen to records 
why does he not try to sample Melba and 
Sutherland, unquestionably the best Lucias of 
the century; or the Turandot, Eva Turner? 

As a foreigner, who is going to spend quite a 
lot of time and money for the pleasure of hearing 
a superlative Puritani and Lucia, I think that I 
can take the liberty of offering this advice to 
Mr. White. 

N. WISCHNEGRADSKY. 

Paris, France. 


In reply to W. M. White’s letter in the 
October issue, I would point out that it is the 
opinion of many opera-lovers that a fair 
proportion of recordings by foreign artists only 
serve to heighten our admiration for the British 
singers, only too seldom mentioned in your 
columns. May THe GRAMOPHONE continue to 
campaign for more recordings by these fine 
singers, for it is quite incomprehensible that we 
have no recordings, in their own right, by either 
Geraint Evans or Amy Shuard. 

G. R. Watsu. 

Hounslow, Middx. 


Lanza/Caruso 


I saw The Great Caruso three times, and 
enjoyed it immensely on each occasion, but I find 
it difficult to see how the careers (and talents) 
of these two singers can be considered in any 
way coincidental, apart from the almost 
accidental fact that Lanza took the part of 
Caruso in this film. Dirk Bogarde plays Franz 
Liszt in a recent film, does he not? But I won’t 
ollow that up! 

: I admire, in common, it appears, 
with a few thousand operatic snobs—one of the 
supreme interpreters of the lyric drama; Mario 
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Lanza I admired, up to a point, but as a film 
star—a very different thing. 
G. Brook. 
Llandudno, Wales. 


May I suggest a further correction to J.F. 
who states, “the coupling of Caruso’s name with 
that of Lanza is incomprehensible’’. It is worse. 
It is criminal! 

Pauline Franklin’s musical appreciation will 
doubtless mature with experience and she will 
remember Caruso as the greatest tenor of all 
time; whilst relegating Lanza to the film studio, 
where he belonged. 

Dare I add that with the greatly regretted 
passing of Bjérling, there is not one first-class 
operatic tenor left on earth? 

S. FRANK SMITH. 

Southport, Lancs. 


For Reissue 


The letter by Mr. Bland in the October issue 
regarding unissued recordings from actual 
performances prompts me to write further on 
this subject. I am sure that readers will be 
interested to know that, apart from the unissued 
Melba recordings of Othello and Bohéme (Covent 
Garden, June 8th, 1926) and the Eva Turner/ 
Martinelli Turandot (April 30th, 1937), there 
were no less than 10 titles recorded of the 
Othello with Zenatello and Noto (June 17th, 
1926), of which only four were actually published 
as DB953 and DB955, and later as VB8 and 
VB17 in the ill-fated H.M.V. “Archive” Series. 
Lotte Lehmann was the Desdemona on this 
occasion, but she does not appear on any of the 
titles, presumably because of existing con- 
tractual arrangements at that time. The 
Mefistofele with Chaliapin (May 31st, 1926) was 
similarly treated—only four sides out of a total of 
nine were allowed to see the light of day, and of 
these four, the chorus occupied three sides ! 
(DB942 and D1109.) 

Of the 1928 recordings, Faust, with Hislop 
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and again Chaliapin (June 22nd, 1928), 
suffered an even worse fate. There were only 
two sides issued from a total of 13 reccrded 
(DB1189), and the Boris Godouncv of Chaliapin 
(July 4th, 1928) was only a little more fortuitous— 
eight sides were made available (six initially, 
and two a while later: DB1181-DB1183, and 
DB3464) out of a series of 20 recordings! ! 

While many of these contained the chorus, 
and as a whole were technically unsuitable for 
equipment of the day, those who have heard 
the Chaliapin “Great Recordings of the 
Century” LP (COLH100) will probably agree 
that the actual performance re-recording of the 
“Death of Boris’’ scene is most forward acous- 
tically apart from the heavy surface noise of the 
first of the three sides contained in the excerpt. 
Certain other odd unpublished titles from these 
series have proved to be outstanding examples 
of the singers in question, and while it is under- 
stood that most of the master matrices no longer 
exist, due to a scrap-copper drive at the com- 
mencement of World War II, surely the few 
that are known to have survived could be given 
the “LP treatment”, and made to pay their way 
instead of reclining in the vaults at Hayes. 

A. A. G. DELICATA. 
Eastcote, Middlesex. 





EDITORIAL NOTES 


William S. Mann 

The retirement, this month, of Frank Howes 
as chief music critic of The Times newspaper has 
led to the promotion of William Mann, second 
critic since 1948, to this eminent post. We 
congratulate Mr. Mann most warmly on his 
well deserved elevation but deeply regret 
having now to accept his resignation from our 
staff of reviewers, a regret that will certainly be 
shared by our readers. In the all too short 
time he has been with us Mr. Mann’s reviews 


The following important corrections to the September edition of the Classical LP Catalogue 


are notified for the benefit of all users. 


Page Composer Work 
22 Bach Violin Concerto BWV1041-2 
33 Beethoven Coriolan Overture 
38 Beethoven Fidelio—excerpts 
40 Berlioz Damnation of Faust 
46 Brahms Organ Choral Preludes 
47 Brahms Piano Sonata, Op. 5 
47 Brahms Lieder—Abenddammerung 
52 Byrd Great Service and Mass 
for Five Voices 
53 Catalani La Wally—Quando a solden 
55 Chopin Ballades—No. 2 
56 Chopin Nocturnes—No. 13 
66 Dvorak Slavonic Dances Nos. 2, 5, 
10, 13 
66 Dvorak Slavonic Dances—No. 10 
85 Haydn Horn Concerto No. 2 
94 Lehar Giuditta—excerpts 
104 Messiaen Les Anges 
126 Puccini Madama Butterfly—excerpts 
Manon Lescaut—excerpts 
131 Ravel Piece en forme de Habanera 
133 Respighi Pines of Rome 
135 Rossini La Cenerentola Overture 
141 Schubert Die Schone Mullerin 
142 Schubert Lieder Harfenspieler 2 & 3 
145 Schumann Liederkreis, Op. 39 
146 Schumann Lieder—Ins Freie 
147 Shostakovich Violin Concerto 
149 Sibelius Songs—Arioso 
152 Strauss, Johann Geschichten aus dem Wiener 
Wald 
153 Strauss, Johann Morgenblatter 
153 Strauss, Johann Die Fledermaus—excerpts 
154 Strauss, Johann Die Zigeunerbaron—excerpts 
154 Strauss, Johann Casanova—Nuns’ Chorus 
155 Strauss, Richard Lieder—Du meines Herzens 
156 Strauss, Richard Capriccio—excerpts 
158 Suppé Pique Dame Overture 
160 Tchaikovsky Capriccio Italien 
166 Vaughan Williams Mass in G minor 
168 Verdi La Forza del Destino-—excerpts 
169 Verdi Macbeth—excerpts 
172 Verdi I Vespri Siciliani—excerpts 
175 Wagner Die Meistersinger—excerpts 
Waldteufel Waltzes—as relevant 


Correction 

(n/s/y—Number should read) 
Michelucci, Ayo, I Musici n/s/r SABL142 
Philh., Karajan n/s/r 33CX1227 
Nilsson recital n/s/r SAX2284 
5—Philh., Markevich n/s/r SEL1539 
Richardson n/s/r RG71 
Kempff n/s/r SLPM138010 
Fischer-Dieskau n/s/r SLPM138011 


King’s College n/s/r ZRG5226 
Monaco n/s/r SEC5004 
Cherkassky n/s/r RES4256 
Foldes n/s/r SLPEM136002 


Minneapolis S.O., Dorati n/s/r XEP9039 
Bistricky n/s/r SLP133008 

Reinhardt n/s/r STDL500480 

Lichtegg n/s/r SEC5018 

n/s/r ZRG5148 

11—Bolechewska n/s/r SLPM136014 

24—Berlin R.I.A.S. n/s/r SLPE133002 

Rabin n/s/r SP&8506 

Philadelphia, Ormandy n/s/r SABL113 bs 
Minneapolis S.0., Dorati EP entry n/s/r XEP9015 
Haefliger n/s/r LPEM19207-8 

Kim Borg n/s/r SLPM136015 

Haefliger n/s/r SLPM136017 

Haefliger n/s/r SLPM136039-40 

Oistrakh, Mravinsky n/s/r PMB1014 

Flagstad n/s/r SEC5024 


Streich n/s/r SLPM136011 : 

V.P.O., Boskovsky n/s/r LXT5535 and Berlin R.I.A.S. 
Fricsay n/s/r 478073 

V.P.O., Kempe n/s/r ASD279 

Lichtegg n/s/r SEC5018 

Perilli n/s/r BBE12209 

Seefried n/s/r SLPM136010 

Schwarzkopf n/s/r 383CX1107 

V.P.O., Solti_n/s/r SXL2174 

Minneapolis S.0., Dorati n/s/r AMS16010 

Renaissance Singers n/s/r ZRG5179 

138—Tebaldi n/s/r SEC5010 

Callas n/s/r ESL6260 

R.P.O., Serafin n/s/r SAX2324 

20, 32—London n/s/r SEC5023 

Philharmonia Krips record n/s/r SCX3251 
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have given abundant evidence of his wide 
knowledge and the width of his sympathies. 
He is a critic with a heart—which, however, he 
does not allow to ruie his head—a man who 
genuinely loves music and has not lost—and I 
am sure will not lose—his primal enthusiasm 
for it, nor the delightful sense of humour that 
leavens his learning. “Grove” incorrectly 
reported, in the 1954 edition, that among his 
published books was a volume on Richard 
Strauss in the Master Musician series. That, 
unfortunately, still remains untrue these six 
years later but it will, one hopes, soon become 
a fact, for no one is better qualified to give a just 
and revealing assessment of Strauss’s achieve- 
ments. His excellent translations of various 
opera libretti and Lieder will be well known to 
our readers. 

Bill Mann, as he is familiarly known, has 
always had a great regard for The Gramophone, 
and it is good to hear that he hopes to con- 
tribute an article to our journal on occasion. 
We wish him the best of luck in an important 
post which he is certain to fill with distinction. 


W.S.M. . writes: Reviewing D.G.G.’s issue 
of Strauss conducts Strauss, I mentioned that some 
catalogues ascribed the performance of Salome’s 
Dance to the Berlin Philharmonic Orchestra, 
but that several authorities named the Berlin 
State Opera Orchestra—though, as far as I 
could see, Strauss only conducted this piece 
once for commercial records. It now seems that 
the Polydor labels, as well as the Decca catalogue, 
name the Berlin P.O., and it is likely that this 
is correct, and that entries in Darrell, W.E.R.M. 
and the Strauss thematic catalogue should be 
amended accordingly. 





CLASSICAL LP CATALOGUE 
SEPTEMBER 1960 


The last edition at 3s. 6d. Available from 
your Record Dealer or direct from the 
Publishers at 
49 Ebrington Road, Kenton, Harrow, Mx. 
(4s. post paid) 

THE DECEMBER 1960 EDITION 

WILL BE PRICED AT 5s. 


FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
encourages the formation of new Gramophone Societies. 
Those interested should send a sixpenny postal order to 
the Hon. Sec., Mr. C. H. Luckman, 41 Trinity Avenue, 
Enfield, Middlesex, and will receive much helpful advice 
and many useful suggestions. 

The Annual General Meeting of the Federation will 
be held on Saturday, November 19th, in the Civic Centre 
Conference Room, Southampton, at 2.30 p.m. 

Notices for this Column, which will appear again in 
January, 1961, should be sent on postcards to Mr. G. H. 
Parfitt, 31 Lynwood Grove, Orpington, Kent, and should 
reach him not later than November 30th. 

Acton & Dist. G.S. Monthly at the Mill Hill Hotel, 
Gunnersbury Lane, at 7.30 p.m. Refreshments available. 
November 14th and December 12th. Hon. Sec., 24 Priory 
Avenue, Bedford Park, W.4. 

Bath G.S. Weekly on Fridays at The Technical College, 
Lower Boro’ Walls. Speakers include Lionel Salter and 
C. H. Luckman (N.F.G.S.).. Hon. Sec., 24 Crescent 
Gardens, Bath. 

Berlioz Soc. Special Christmas programme being 
prepared. Details and prospectus from Hon. Sec., 
9 Braemar Avenue, Wood Green, N.22. 

Blackburn G.S. Alternate Tuesdays at 7.30 p.m. in 
Room 4, Y.M.C.A., from November 8th. Hon. Sec., 
43 St. Albans Road, Darwen. 

Bournemouth & Dist. R.M.S. Linden Hall Hydro, 
Christchurch Road, at 7.30 p.m. November 7th and 
alternate Mondays. Hon. Sec., 77 Littledown Avenue, 
Queens Park, Bournemouth. 
Bradford G. & T.R.S. Alternate Thursdays at 
7.30 p.m. in Co-operative Institute, Oddfellows Court, 
Thornton Road. Hon. Sec.,10 Walmer Villas, Bradford, 8. 
Brighton-Sussex G.C. Alternate Tuesdays at 
Grosvenor House, Cannon Place, Brighton. Refresh- 
ments available.- November Ist, etc. Hon. Sec., 
89 Wilbury Road, Hove. 

Bristol G.S. Every Monday at 7.30 p.m. at Bristol 
Music Club, 76 St. Paul’s Road, Clifton (near Victoria 
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Rooms). Star speaker this season, Johnny Morris. 
Asst. Hon. Sec., 3 Little Stoke Road, Stoke Bishops, 
Bristol, 9. 

Burnham-on-Sea G.S. Every Friday at 7.30 p.m. 
Chairman, 184 Berrow Road, Burnham-on-Sea. 

Bury & Dist. R.M.C. Alternate Wednesdays from 
November $th at Wolstenholme House, Tenterden 
Street, Bury, at 7.30 p.m. Hon. Sec., 31 Robert Street, 
Elton, Bury. 

Bushey & Watford G.S. Hon. Sec., 41 Holywell 
Road, Watford. Every Tuesday in the Galahad Room, 
Bushey & Oxhey Methodist Church, King Edward Road, 
Oxhey, at 7.45 p.m. 

Carshalton G.S. 8 p.m. November 15th and 29th at 
Honeywood (opposite Greyhound), and November Ist and 
December 20th at Red Cross House, Park Hill Road. 
Hon. Sec., 8 Hillside Gardens, Wallington. 

Cheltenham G.S. Mondays, November 7th and 21st, 
December 5th and 19th at the Playhouse at 7.30 p.m. 
Hon. Sec., 23 Imperial Square. 

Chesterfield G.S. Every Thursday at 7.30 p.m. in 
Baptist Church Parlour, Cross Street. Hon. Sec., 
118 Williamthorpe Road, North Wingfield. 

Cinema Organ Soc. First Tuesday each month in 
Holborn Library, Theobalds Road from 6.45 to 10 p.m. 
P.R.O., 179 Ardgowan Road, Catford, S.E.6. 
Dartford G.S. Every Thursday at 7.45 p.m. in Central 
Library, Dartford. Hon. Sec., 12 Hazel Road, Dartford. 
Derby R.M.S. Every Monday at 7.30 p.m. at Friends’ 
Meeting House, St. Helens Street, Derby. Hon. Sec., 
55 Boulton Lane, Alvaston, Derby. 

Doncaster R.M.C. Fortnightly from November 9th 
at 7.30 p.m. at 1 Thorne Road, Doncaster. Hon. Sec., 
30 Sandringham Road, Doncaster. 

Dulwich & Forest Hill G.S. Founded 1929. Meets 
at 8 p.m. at 2 Jews Walk, Sydenham, on alternate Fridays 
throughout the year. Next meeting, November 25th. 
Hon. Sec., 87 Broadfield Road, Catford, S.E.6. 
Dundee R.M.S. Alternate Tuesdays in Kidds Rooms, 
Reform Street at 7.30 p.m. Season commenced on 
October 4th. Hon. Sec., 17 Abertay Street, Broughty 
Ferry, Dundee. 

Ealing G.S. Alternate Fridays in Lecture Hall, Ealing 
Town Hall, Uxbridge Road, at 7.30 p.m. from November 
4th. Hon. Sec., 5 South Ealing Road, Ealing, W.5. 
Eastbourne G.S. Alternate Thursdays at 7.30 p.m. in 
Cumberland Hotel. Hon. Sec., Flat 3, 3 Baslow Road, 
Eastbourne. 

East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road, East, Ilford. 

Edinburgh G.S. New season opened October 11th at 
3 Randolph Crescent. Hon. Sec., 18 Hartington Place, 
Edinburgh. 

Eltham M.C. Every Monday in the Club Room, The 
Chequers, Eltham High Street, at 7.30 p.m. Refreshments 
provided. Hon. Sec., 28 Greenvale Road, Eltham, S.E.9. 
Epsom G.S. Alternate Fridays from November 11th 
in the Oak Room, West Hill House, at 8 p.m. Hon. 
Sec., 31 Pound Lane, Epsom. 

Exeter G.S. Alternate Fridays at 7.30 p.m. in 
St. David's Institute, Haldon Road. Next meeting 
November 11th. Hon. Sec., 8 Pennsylvania Road, 
Exeter. 

Exeter R.C.S. This new Society meets at the Odd- 
fellows Hall, Catherine Street, at 7.30 p.m. on alternate 
Mondays from November 14th. Hon. Sec., 6 Emmanuel 
Road, St. Thomas, Exeter. 

Falkirk G.S. Meets twice monthly, September to 
April. Hon. Sec., Laurieston Schoolhouse, Falkirk. 
Glasgow R.M.S. Fortnightly from November 11th 
at 7.30 p.m. at 19 Ashley Street, Glasgow, C.3. Hon. 
Sec., 58 Garfield Street, Glasgow, E.1. 

Godalming L.G. Alternate Fridays at 8 p.m. at the 
Godalming Branch Library. Hon. Sec., 28 Wolseley 
Road, Farncombe. 

Goodmayes G. & M.S. November meetings on 3rd and 
17th at 8 p.m. in Seven Kings Library, High Road. 
Hon. Sec., 98 Blythswood Road, Goodmayes. 

Great Yarmouth R.M.C. Alternate Mondays at 
7.45 p.m.in Central Library, Hall Quay. Next meeting, 
November 7th. Hon. Sec., 14 Burleigh Close, Great 
Yarmouth. 

Greenock G.S. Monthly on second Saturday in Arts 
Guild. Hon. Sec., 37 Denholm Street, Greenock. 
Guildford G.S. Every Tuesday at 7.45 p.m. in the 
Large Hall, Co-operative Society, Haydon Place. Hon. 
Sec., “‘Lyndhurst’’, Thursley Road, Elstead. 
Hampstead M.C. Recitals at 8.15 p.m. on Thursdays, 
November 10th and December 1st at 10 Frognal Gardens. 
Hon. Sec., 25 Worsley Road, N.W.3. 

Handsworth Wood G.S. Alternate Thursdays at 
7.45 p.m. in Somerset Road Methodist Church Hall. 
Next meeting, November 10th. Hon. Sec., 14 Boswell 
Road, Birmingham, 23. 
Hazel Grove R.M.S. 
St. School, London Road. Hon. 
Road, Mile End Lane, Stockport. 
Henry Wood G.C. Every third Sunday at 6.45 p.m. 
in the Music Room at 4 Beulah Hill, Crystal Palace, 
S.E.19. Next meeting, November 20th. Hon. Sec., at 
above address. 

Hitchin G.C. Hon. Sec., 6 Grove Road, Hitchin. Meets 
at Little Benslow Hills, Benslow Lane, on alternate 
Thursdays at 8 p.m. from November 10th. 

Hornsey G.S. Alternate Thursdays at Muswell Hill 
Branch Library. Hon. Sec., W. B. Stevenson, F.L.A., 
Central Library, Tottenham Lane, N.8. November 10th, 
Scandinavian; November 24th, “Current and choice” 
(in stereo). Both at 8 p.m. 

Huddersfield G.S. Fortnightly at 7.30 p.m. on Mon- 
days at New North Road Baptist Sunday School Hon. 
Sec., 16 Imperial Road, Edgerton, Huddersfield. 


Alternate Tuesdays at Napier 
Sec., 22 Edenhurst 
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Ilkley G.S. Now meets at The Playhouse, Ilkley, 


Thursday at 8 p.m. September to May. 
68 Cleasby Road, Monston, Nr. Ilkley. 
Ipswich G.C. Classical, every Friday. Modern azz, 
alternate Tuesdays. All meetings at 7.45 p.m. in Kj 
Arms Hotel, Thoroughfare, Ipswich. Hon. Sec., 97 Burrel] 
Road, Ipswich. 

Irish Record Collectors’ Assn. Twice monthly jp 
The Country Shop, 23 St. Stephens Green, Dublin, a 
7.45 p.m. November 8th and 22nd. Hon, See, 
9 Rialto Drive, Rialto, Dublin. 
Leicester G.S. Alternate Mondays at 7.30 p.m, ig 
Collegiate Girls’ School Hall, College Street, from 
November 14th. Hon. Sec., “Luzern”, 42 Holmfiely 
Avenue, Stoneygate, Leicester. 

Leigh G.S. Alternate Mondays at 8 p.m. in White 
Hall, Clatterfield Gardens, Westcliff-on-Sea. Hon, Sey. 
23 Leigh Gardens, Leigh-on-Sea. 

Leyton M.S. Alternate Wednesdays at 7.30 Pm, 
Eric Bechervaise Hall, Harrow Green Library, Cathaj 
Road. Hon. Sec., 23 Bakers Avenue, E.17. 
Liverpool Phoenix G.S. Alternate Thursdays x 
7.30 p.m. in Room 45, Bluecoat Chambers, School Lane, 
Liverpool. November 10th and 24th. Hon. Se. 
18 Watergate Lane, Woolton, Liverpool. 

Liverpool Recorded Opera Soc. Meets in Y.W.C.4 
Lounge, Slater Street, Liverpool, at 7.30 p.m. Hon. Sep. 
16 Charles Berrington Road, Liverpool, 15. F 
Middlesbrough & Dist. G.S. Weekly meetings m 
Thursdays at Leeds University Adult Education Centre, 
Harrow Road, at 7.30 p.m. Refreshments available 
Hon. Sec., 1 Fairfield Road, Stockton-on-Tees, (o, 
Durham. 

Newcastle-upon-Tyne R.M.S. Each Thursday, 
September to May. Alternate Thursdays, June to 
August. 7.80 p.m. in Y.W.C.A. Club, Saville Place, 
Hon. Sec., 24 The Gardens, Monkseaton, Whitley Bay. 
North Manchester G.S. Alternate Tuesdays at Atlow 
Mount, Bury Old Road, (near Half-way House), a 
8 p.m., from November Ist. Hon Sec., 24 Davyhulme 
Road, Urmston. 

Norwich G.S. Weekly on Mondays at 7.30 p.m. in 
Assembly House. Asst. Hon, Sec., 9 The Close, Norwich, 
Nottingham—The Record Club. Every Monday a 
7.30 p.m. in Woodthorpe House, Sherwood. Quality 
Hi-Fi. A welcome for music lovers. 

Oldham G.C. 
Werneth Park Study Centre, Werneth. 
16 Valley New Road, Royton, Oldham. 
Olton (Birmingham) R.M.S. Every Monday at 
7.45 p.m. at Churchill Citizens Club, 1073 Warwick Road, 
Acocks Green. Hon. Sec., 136 Pelham Road, Birming- 
ham, 8. 

Orpington G.S. A lively and successful Society meeting 
on alternate Mondays throughout the year in Orpington 
Library at 8 p.m. Next meeting, November 14th 
(24th, A.G.M.). Hon. Sec., 13 Hillcrest Road, Orpington, 
Oswestry R.M.S. Alternate Tuesdaysin Public Library 
at 7.30 p.m. Hon. Sec.,13 Pleasant View, Weston-Rhyn, 
Nr. Oswestry. 

Penge G.S. Every Tuesday at 8 p.m. in Penge Public 
Library, Anerley Road. (Buses 154 and 157.) Mozart 
the feature composer this season. Hon. Sec., 143 Croydon 
Road, S.E.20. 

Putney G.S. Hon. Sec., 6 Combemartin Road, S.W.18. 
Meets at Crews Cabin, Star and Garter, Putney Bridge, 
at 8 p.m. sharp on alternate Mondays from November 7th 
(Felix Aprahamian). 

Reading G.S. Fortnightly on Tuesdays at Abbey 
Gateway, Reading, at 7.30 p.m. Chairman, 26 Allcroft 
Road, Reading. 

Recorded Vocal Art Soc. Meetings at Memorial Hall, 
Ludgate Circus, E.C.4, at 7 p.m. November 9th, 28rd, 
December 14th. Hon. Sec., 15 Clovelly Road, N.8. 
Ryde R.M.S. Meets at the Crown Hotel, Ryde, each 
or at 7.30 p.m. Hon. Sec., 24 Melville Street, 


Hon, See 


Alternate Sundays at 7.45 p.m. in 
Hon. See, 


yde. 
Sheffield G.S. Hon. Sec., 52 Whirlowdale Road, 
Sheffield, 7. Meets in Y.M.C.A., Fargate, Sheffield, 1, 
at 7.30 p.m. every Monday. 

Sheffield R.M.C. Every Wednesday at 7.15 p.m. at 
Nether Chapel, Norfolk Street, Sheffield, 1. Refresh- 
ments available. Hon. Sec., ‘‘Lathkill’, Dalewood 
Road, Sheffield, 8. 

Shell Club—G. & R. Section. 7.45 p.m. on third 
Wednesday monthly in Social Centre, Springhouse 
Road, Corringham, Essex. Visitors please advise five 
days before meeting. Hon. Section Sec. at above address. 
Southgate & Dist. R.M.S. Fortnightly at Southgate 
Church House, High Street, at 7.30 p.m. Next meeting, 
November 2nd. Hon. Sec., 36 Arnos Grove, Southgate, 
N.14 


Southport G.S. Alternate Thursdays at St. John’s Hall, 
Scarisbrick Street, Southport, at 7.30 p.m. Hon. Sec, 
6 Sanvino Avenue, Ainsdale. 

Solihull G.S. Second Tuesday every month at The 
Manor House, High Street, Solihull, at 8 p.m. 
Swindon Public Libraries G.S. November 2lst, 
December 5th and 19th at The Arts Centre, Devizes 
Road, Swindon, at 7.30 p.m. Hon. Sec., c/o Centra 
Library, Swindon. 

Walton & Weybridge G.S. Second and fourth Wednes 
day each month at The Kiwi, New Zealand Avenue, 
Walton-on-Thames, at 8 p.m. Hon. Sec., 4 Hersham 
Road, Walton-on-Thames. 

Wimbledon & Dist. G.S. Alternate Fridays # 
32 Worple Road, at 7.45 p.m. November 4th and 18th. 
Hon. Sec., 251 Holmesdale Road, South Norwood, S.E.%. 
Worthing R.M.C. Every Monday at 7.45 p.m. # 
Clear View Hotel, Worthing (opp. Pier). Hon. Set» 
24 Cowper Road, Worthing. 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 


+ the rate of sixpence per word, with a minimum 
tharge of 6s. Where the advertiser offers to send a list 
or requests @ stamped addressed envelope, this will be 


treated as Trade and charged at the rate of ninepence 
pr word. If Box Number is used an extra 2s. 6d. 
ald be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
“Qffice’”’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arive by the 8th of any month and must be prepaid 
py the form of postal orders or cheques addressed to 
yesrs, General Gramophone Publications Ltd., 70 
Charlotte Street, London, W.1. The Proprietors retain 
the Tight to refuse or withdraw “‘‘copy” at their 
ion and accept no responsibility for matters 
pen from clerical or printers’ errors or of an 
sdvertiser not completing his contract. 


RECORDS FOR SALE 


pe Caer a: 
A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz_and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, Norwich. 


— 
“4, BARGAIN BASEMENT,”’ 1,000 LP’s, new condition, 
Klemperer, Beecham, etc. Complete operas, 
including stereos. Lists. —The Gramophone Shop, 901 
Dumbarton Road, Glasgow, W.1. 
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GOOD JAZZ (Nichols, Ellington, etc.), small collection 
1893. 








about 30 years’ old.—Box No. 
LITTLE-PLAYED LP’s, mainly complete operas; list 
from 8 St. Stephens Avenue, St. Albans 55616. 
OPERATIC LP’s, complete operas, recitals, perfect, 


cheap.—Collins, 34 Whalley Range, Blackburn. 
ORIGINAL CAST RECORDINGS of Rodgers and Ham- 











— “Allegro” and ‘Me and Juliet’’.—Box No. 
9 

RECORD BAZAAR. 50,000 from is. Also cheap 
LP’s, EP’s. Write for lists. 1142-6 Argyle Street, 
Glasgow. 

SPEECHES by King George V on H.M.V., complete, 
excenot RB8101 Nine records, \ on to:—Lawrence, 


14 Tannsfeld Road London, S.E.2 


"TEN THOUSAND IMMACULATE CLASSICAL 
3s. each, post free. Send requirements. —Box No. 


15th ANNIVERSARY. Collectors are invited to send 
for one of the oldest-established record lists, issued 
monthly and comprising a wide selection of perfect. 
used LP’s and occasional imports.—Michael Thomas, 
48 Harrowby Street. 











78s, 
928. 





300/400 PERFECT LP’s available - monthly “at: a . frac- 
tion of original cost. Recent issues, stereo, etc., mainly 
classical and light classical.—Devoy, 71 Lightburn Road, 
Halfway, Cambuslang, Lanarkshire. 


4.000 78’s FROM 6d. EACH. . State your wants.— 
Robson, 32 Casson Place, Elland, Yorks. 











ABSOLUTELY GREATEST SALES LIST of Rare 
Records ever published. G. and T’s; Blue Zonophones; 
Fonotipias; Odeons; Favourites, etc. Everyone from 
Abendroth to Zenatello including latter-day —— 
viz, acoustic and electric Taubers and Giglis; Schmid 
Groh; Roswaenge; Martinelli; Caruso: Suvervia; eae: 
Music Hall Celebrities; Actors and Politicians you name 
it, we've practically everything! All these and many 
other early rarities in the Christmas issue of Vocal-Art, 
price 2s. 6d. postage paid, Overseas price 7s. Air Mailed. 
Golden Age LP’s from 21s Discographies and interesting 
articles; books and music scores. Don’t delay, copies are 
soon sold out and even now, neovle are still asking for 
nrevious Christmas editions.—J. H. Crawley, 246 Church 
Street, Edmonton, London, N.9, England. Telephone: 
EDMonton 7760. 





JANUARY 1961 


Due to the Christmas Holidays 
the final date for the acceptance 
of Classified Advertisements for 
the January 1961 issue will be 
December 5th. 














A CATALOGUE OF CLASSICAL LP’s FREE. We offer 
a Seven Point Service; (1) New LP’s, all makes and 
numbers, any value post free; inner and outer poly- 
thenes; guaranteed unplaved: 10% educational. 5% 
quantity discounts. (2) Slightly-used. guaranteed LP’s 
including deleted rarities (manv unobtainable record- 
ing at present): 5% quantity discount. (3) Imperfect 


and older recordings, extremely low prices. some on 
aoproval. (4) Finest equioment. stereo plavers, tapes. 
to order. (5) Part-exchanges: New/used LP’s, Eouip- 


ment/LP’s, Tanes/LP’s, etc. (6) PT-free export service. 
(1) Promot, efficient and versonal attention. Callers by 
aonvintment—Kenneth Holman, Ondine House, Wey- 
bridge, Surrey (Weybridge 3788). 


A FINE LIST of 5 aad or jazz records (state f prefer- 
ence) 45’s, EP’s. LP’s.—The Gramophone Shop, 901 
Dumbarton Road, Ft W.1. 


ALL AMERICAN LP’s from 35s. inclusive. Promot 
delivery. Current catalogue 3s 6d. Details —The Gramo- 
phone Shop, 901 Dumbarton Road. Glasgow. W.1. 











ALWAYS A TARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596. 


AMFRICAN RECORDS obtained promntlv. Lowest | pos- 
sible charge. —Please write to Box No. 1341. 


ATTENTION RECORD COLLECTORS. —Major rarities. 
Collectors’ items. Historical Vocal records, offered for 
sale or auction. Records mailed bv sneedv and efficient 
service to all parts of world. Satisfaction euarenteed. 
Send for lists now.—Discor, Coronel Diaz 1714, Buenos 
Aires, Argentina. 


BOWLLY.—Over 200 Al RBowlly records. 
—— and N.Z. 











Free list. 
inquiries welcome.—Box 





CALLAS: All 
Rlemnerer: 
“Salomon’”’ 
Peer Gynt: 
Schubert 3/5, 


single 12 in, recitals. some operas; 
Reethoven/Brahms Svmnhonies: Beecham: 
Symphonies; L’Arlésienne: Scheherazade: 
Beethoven ‘‘Mass’’. Symphonies 2/7: 
“Faust’’.—Box No. 1905. 


“CRTRA AND BELCANTO —Mnst issues for sale. hichly 
reduced _prices.—Ives. 110 Magdalen Street. Norwich. 


CHOICE COULFCTION CLASSICAL 78’s. orchestral. 
instrumental, chamber music, excellent condition, 2s. 6d. 
tach.—Engel, 120 Churchgate, Southport. 


CURRENT CATALOGUE OF AMERICAN LP’s includ- 

ing extended listines of records released this month and 
pc Price list, 3s. 6d. post free. One year’s subscrivtion 
N's..0ost free.—Write to: International Record Libary, 
% % South ith Anne Street, Dublin, Ireland. 


“DAS RHE RHEINGOLD”, complete, £4 10s.; 
Waltiire’, £3. Both Decca (Solti), 
_Geottrey Boston, 5 King Street, 

















Act 3. “Die 
monaural. Perfect. 
Melton Mowbray, 





ain DURBIN. Miliza Korius, 
donald, Lawrence Tibbett. 


(DUTCH LINGUAPHONE COURSE.—Cor —Complete | album 
eer) mostly unplayed, text-books. £5 o.n.o.— 
rs. 16 Redstone Manor, Redhill, Surrey. 


FREE ON REQUEST!! A long list of collectors’ 
overatic and Lieder 78’s. Sent anvwhere. —Winston, 32 
RUI 2415. 


Uvlands, Ruislip, Middx. 


mettcK, Alceste, Weber Hassan, both complete with 
(BOxT Prank/d’ Indy Variations/Mountain Song 
1190). All perfect. Offers——Box No, 1899. 


Jeanette Mac- 
Perfect t 78’s.—Box No. 1938. 

















EQUIPMENT, ETC., FOR SALE 


A BARGAIN assured in demonstration and low-priced 
Hi-Fi equioment. money back guarantee. Examples: 
Quad II Amplifier, £19 10s.: Grundig TK/20. £27: 
Dulei DPA 10 pre-amolifier, £15; Telefunken 85T, £55: 
Quad OQOCII, £12: Connoisseur 3-speed motor, £15; 
Sound Sales AM Tuner, £8: Rovers Junior Stereo Con- 
trol, £12: Leak Varislone III, £12 10s.: Quad Electro- 
static, £45: Rogers Cadet. complete, £14: Lowther FM 
Tuner, £22: Grundig TK/30, £62; TSL Cumberland 
L/S. £12: Collaro 4 TR/200, £12, and many others. 
Highest allowances against new or demonstration 
equioment. Part exchange is our speciality. All makes 
supolied. Detailed advice given free on all Hi-Fi 
rattters.—Audiocraft of Fton Ltd., 7 High Street, Eton, 
Bucks. Tel.: Windsor 1517. 


A BARGAIN SELECTITON of suverior Demonstration 
Fauinment. Audio Services offer:—Harting HM8, £75: 
Grundig TK25. £42: Brenell Mk V G.P. Portable. £62: 
Gondman Axiom 309. £9 5s.; Andiom 69, £8: Lowther 
PM6, £16 10s.: Kelly Ribbon Mk. 2. £9: Decca FFSS, 
£18 10s.; Garrard 301. £19 1%s.: Garrard 4HF. 
£16 10s.; Connoisseur. 2-Sneed Stereo, £15; Lenro 
GL60. less cartridge, £22: Rozers Junior Stereo Amnili- 
fler. £25: Leak Stereo 20 and ‘Point One” Stereo Pre- 
amn, £44: Dulci GA4. in walnut case, £2: Dulei Stereo 
Fieht. £19. Snecial Bargains: WB FM Tuner, £16: 
WB Stereo Pre-amn. £10: Avantic DL7 Control Unit. 
£9; Jason JSA2. £10; Leak TL/10 and “Point One’’ 
Pre-amn, £16: Collaro Transcrivtion 2919. 10 ens: Leak 
M/C Pick-un Dia/LP, £7: Ortofon M/C Pick-un £10: 
Quad II Pre-amvs. 12 gns. each: Collaro. 4-sneed, 
£4 19s.; Garrard Auto-changers. £7 each; WR HF 610. 
37s 6d. each: Dulei H4PP R/G Chassis. £22. Please 
inauire for other bargains. Generous exchange allow- 
ances against new equinment. We are demonstrating 
the new Mordaunt speaker.—Andio Services, 189 East 
Barnet Road. Barnet, Herts. BAR 6605. 


ALL STEREO AND MONO ecuipment. unused or mint, 
S.a.e. particular requests. E.¢, Quad stereo. mint, 
£60 10s.. Axiom 22, reconed, £10. W3. unused. £%5 10s.. 
same mint, £39 10s., Lenco GL/60. mint. £20. Garrard 
201. unused. £20 10s.. WB H¥LO12, cabinet. mint, £10, 
Rogers Junior Stereo, two Cadets, demonstration only, 
£30. Connoisseur two-sneed, unused. 215 = =5s., 














Su/12/FS/AL. _ unused. 15. Decca FFSS. unused, 
£18 10s., Kelly Ribbon, unused. £9 9s., Triaxiette, 
unused, £12. Surnlus tave. 10% off. Axiom 40 
mint, £13. Quad Electrostatic, mint. £42 19s., B.J. 
arm, stereo, £2 10s.. 9 cu. ft. corner. £35, Leak 
stereo, unused, £46, SFB/3, mint. £32. all new goods, 
Reflectogravh. Ferrogravh. S.M.E., Mordaunt etc.— 
Maxtone_ Hi-Fi. 247 Church Street, Westhoughton, 
Lancs, Tel 2008, 





ARMSTRONG A.M., F.M.. TUNER §8.T.3., 
torian 10 in. sveaker H.P.1012. £2 10s. 
15s. Ferrogravh Defluxer £1.—Creese, 
Newent, Gloucester. 


ATTRACTIVE Early Victorian music score cabinet or 
suitable 280 records, £12.—Box No. 1903. 


ATTRACTIVE WALNUT CABINET hold amplifier, pre- 
amplifier, tuner. transcription motor, £6.—1 Park View 
Road, Sutton Coldfield. 


AUDIOMASTER AMPLIFIER and Control Unit AS Sg 
Wharfedale W-4 (£36): or nearest offers. Both 
mint condition. Sell separately or together (£60).— 
63 Masshouse Lane, Birmingham, 30. KIN 4136. 


£19. Sten- 
Lorenz tweeter, 
Church Street, 
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AUDIOPHILES, it 
American stereo tapes, 
factory 
1891. 

AVANTIC DL7-35, 
Box No. 1921. 


sounds best on tape! All 
two and four track available, 
sealed of course. Keenest prices.—Box No. 





20W AMPLIFIER, new, £15.— 





£20. 


AVANTIC BM/61l1 FM/AM self-powered Tuner, 
Mullard Type ‘‘C’ Recording Amplifier and portable 
case for Wearite 4A Deck, £20.—Cpl. Harpur, 230 
0.C.U., R.A.F. Waddington, Lincs. 





BARGAINS IN NEW EQUIPMENT, all best makes. 
09. 


Send s.a.e. for details.—Box No. 


BARGAINS.—Shop soiled and 
Mx II Amplifier and Pre-amp, 
Amplifier and Pre-amp, 42 gns. Kolster Brandes Stereo 
Pre-amp, 15 gns. Amplifier, 14 gns. Pye Mozart, 18 gns. 
C.Q. Stereo Combined Amplifier/Pre-amp, 18 gns. G.E.C. 
Senior Periphonic Loudspeaker, 39 gns. Goodmans’ 
Axiette im Makers Cabinet, 17 gns. Axiom 80 in 
Cabinet, 27 gns. Expert Column, 22 gns. Armstrong 
FM Tuner, 17 gns. Rogers FM Tuner, 19 gns. Chap- 
mans AM/FM Tuner, 19 gns. Also many Tape Recorder 
and Player Units. Send s.a.e. or call—Holley’s Radio, 
315 Camberwell Road, S.E.5 for complete list. 


BRADMATIC 5D TAPE DECK, four heads, one stereo, 
with matched Audiomaster Monaural Tape Amplifier. 
exchange for Ferrograph or Vortexion, cash if required. 
—Box No. 1922. 


BUSH RADIOGRAM (Stereo); 
expired guarantee. Cost 72 gn. 
Regent 2731 weexdays. 


COLLARO MARK II TAPE TRANSCRIPTOR, £11. 
Excellent Microphone, £1. Emitape 1.200 ft. 19s 6d 
each. Acetate 10s. 1,800 ft. 29s. BASF 2,400 ft £2 5s. 
Splicing outfit 20s.—Barrs, Police House, Jessop St. 
Castleford, Yorks. 


COLLARO 4T 200. TX88 pickup.—67 Galleys Bank, 
Kidsgrove, Staffs. Tel. 2419. 


COLLARO 47200 (TX22) in case, £11. Ronette 
Stereo Cartridge, £2. Whiteley Senior Corner Cabinet, 
£6. BJ. Tan 11 Arm, £3 10s. All new condition.— 
Tel. LAB 5675. 


COMPLETE HI-FI SYSTEM FOR PRIVATE SALE, 
comprises of Quad II Amp, Pre-Amp, Quad FM Tuner, 
Garrard 4 HF fitted with Diamond Cartridge, all housed 
in Larg’s sapele mahogany cabinet. Goodmans Axiom 
300 in corner reflex cabinet to match. All as new, used 
for few hours only, reason for sale, illness, £95.— 
Box No. 1920. 

COMPLETE SET FOR SALE. Rogers Junior Ampli- 
fier, W.B. Speaker, Collaro Transcription Unit and 
Pick-up; Cabinets included, rg —I. C. Essen, 696 
Lordship Lane, Wood Green, N.2 


CONNOISSEUR STEREO PICKUP, £9 1s. ;. 6d.; Reslo 
Ribbon Microphone, 7. Both virtually new.—2 Dod- 
dington Avenue, Lincoln. 


CORNWALL.—AIl your HI-FI requirements obtainable 
from Ford’s of Pydar Street, Truro. 


DC-AC INVERTER for Radio, £6 o.n.o.—Harvey, 23 
Hillside, Kingsbury, N.W.9. Phone: COL. 4949. 


DECCA CORNER SPEAKER, £9. Decca XMS, arm, 
LP head, £1. Rogers minor amplifier, £5.—Blackburn, 
138 Hale Road, Hale, Cheshire. ALT 0980 


~ DECCA FFSS PICKUP, .0005 in stylus, | almost new. 
£11; Auriol picxup control, £1 10s., two together £12 
0.n.0. Bradmatic semi-professional tape recorder. 
perfect condition. No reasonable offer refused.—P. 
Buck, 54 Ashford Road, Iford, Bournemouth. 


DECOLA WALNUT CABINET, original, perfect con- 
dition, £25. delivered. —Box No. 1908. (ees 
EX DECOLA eight-waveband Tuner. £8. PX25 P/Pull 
Amplifier and Power Pack, £12. Ex Decola 20-watt 
three-speaker system, as new, £20.—23 Coton Crescent, 
Shrewsbury. é 
FERROGRAPH 4 S/H CON. One year old and still 
as new. Bargain at £65.—Topham, 120 Main Road, 
Sidcup, Kent. 
FERROGRAPH 88, Stereo recording and playbacs, 
excellent working condition £65 o.n.o.—Box No. 1890. 
FI—CORD, five months old. With matching Gram- 
pian DP4/M microphone, spare batteries, charger, tape, 
Perfect condition, £55. o. 





slightly used, Quad 
29 gns. Leak Stereo 











perfect condition; un- 
Gift at 50 gn. Tel. 










































































n.o.—Box No. 1910 ae ie 

FOR SALE.—Attractive Decca cabinet gramophone. 
three-speed. Good condition. £20 or offer. Phone 
during day. PAD. 8744 con 
FOR SALE.-— AVANTIC SPA 21 Stereo amplifier £24. 
Ortofon ‘‘A’”’ pickup complete £13 10s. Ortofon Stereo 
pickup comolete. Offers?—Ayres, 236 Cowley Road, 
Uxbridge, Middx. 











FOR SALE.—Complete Hi-Fi equipment in teak 
cabinet — Quad. Goldring. Reflectograph — separate 
Pamphonic speaker. Excellent condition and _per- 
formance. £250 or nearest offer. Full details: 
“‘Mansfield,”” Deer Park Avenue, Teignmouth, Devon. 
(Tel.: Teignmouth 1703). 








GARRARD 4HF TURNTABLE. GC8 Cartridge £13.— 
5 Cecil Way, Hayes, Kent. HUR 1998. 


GENUINE SALE BARGAINS. All brand new with full 
guarantees: K.B. Stereo Control with two type P.H.A. 
30 Main Amplifiers for £55 (full price £67 4s.). Two 
Rogers R.D, Junior Main Amplifiers at £15 each. One 
Rogers R..D. Stereo M. K. II Control Unit £15. Dulci 
Stereo 2 with S.P. 44 Amplifier £19. Two C.Q. Twin 4 
Stereo Amplifiers £18. One T.S.L. High Stability 
Amplifier £10. Two Goldring 700 Stereo Cartridges at 
£7 10s. each. One Acos Black Shadow P.U. with 
Diamond £4 10s. Ex-Demonstration Stock.-One C.Q. 
Senior Speaker with legs, Walnut. £15. One Gramdeck 
and Pre-Amp One Garrard 4 H.F. Turntable £16. 





Secondhand, Reflectograph 500, £75. Excellent order. 
almost mint. Terms available.—High Fidelity 
(Maidstone) Ltd., 57 King Street, Maidstone, Kent. 


Telephone: Maidstone 56064. 
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G.E.C. OCTAGONAL SPEAKER, fine walnut cabiSet 
with metal cone and presence unit. Also G.E.C. 912 
Plus Amplifier with valve compensating unit. Laboratory 
built. Near new. Each £12.— Cross, Pinner 5482. 


GOLDRING 600 cartridge in G60 arm, unused £10.— 
Box No. 1906. 


“GOODMANS AXIOM 80, as new, 
Side, Outwell, Wisbech, Cambs. 


GOODMANS “SHERWOOD” SPEAKER, fitted Axiom 
and Trebax units and attenuator. Faultless repro- 
duction. Mint condition, cost £43, accept £20.—Lynch, 
5 Chapel Avenue, Liverpool, 9. 

GRAMOPHONE PORTABLE 
change, new sapphires, £9. 
No. 1887. 

GRU NDIG TK 820/3D RECORDER, overhauled. new 
recording heads, perfect condition, microphone, instruc- 
tions.—-Boudy, 501 Upper Newbold, Chesterfield. Tel. 
3865. 


-GRUNDIG TK 839, in perfect condition. 
£50. —Ring MAI 4662 after 7 p..m. 





£12.—Nelson, Low 


three-speed electric auto- 
Loudspeaker unit 5s.—Box 


With mike, 


HANDSOME SAPELE CABINET, fitted Wharfedale 
Golden/FSB and Suver 3, separate volume control, 
unused, £18 0.n.o.—Evsom 2792. ese A ‘ 
HI-FI SYMPHONY MK. II with remote pre-amp 


Symphony FM Tuner, Lenco transcription and Goodman 
three speaker system in large enclosure, £40 o.n.o.— 


Phone: COL 4949 


HIGH FIDEL ITY “Mylar” “Dupont Professional Quality 
double play American Magnetic Recording tape, boxed, 

in. 1,200 ft. 35s.. 7 in. 2,400 ft. 55s. post paid.— 
McEvoy & Clark, 252 Stanley Road, Liverpool, 5. 


~ KORT STEREO TAPE RECORDER, £50. TPA12 


KORTING 
arm, Elac Stereo & Goldring 500, £14.—Box No. 1917. 
Point I. Stereo: 


LEAK EQUIPMENT. TL/10; TL/ 12; 
Varislope II; RC/PA/U; V.H.F. Troughline; A.M. 
tuners. Celsonic recorder with speaker/amplifier. 
Ferrograph. 3s. Mono/Stereo playback. Goodman, 
Audiom 60.—Details: Ashworth, 551 Bury Road, Roch- 
dale, Lancs. 


LEAK POINT 
Perfect, £12. 
- —Box No. 1916. 


LEAK POINT-ONE STEREO PRE- -AMPLIFIER, 
used, perfect, £11.—Jenkin, 
borne, Cornwall. 

LEAK TL/12, Varislope pre-amp, Goldring GL/58 
motor and pickuo with Elac MST1/D diamond, Dulci 
FM tuner in W/B prelitde mahogany. £50. Wharfedale 
SFB/3 Mahogany £22.—Matthews, 65 Merdon Avenue, 
Chandlersford, Hants. Tel. 2876. 


LEAK TL 124 AND VARISLOPE a5 


ONE STEREO PRE-AMPLIFIER. 
Wal-Gain Transistor Pre-Amplifier, £3. 


~ little 
16 Trelawney Road. Cam- 








including all 








fittings as bought, _£20.—Box No. 1902 
LEAK TL/12 PLUS AMPL IFIE R V ARISLOPE III, 
£25. Mark 2 pick-up. two heads, £12 10s.—Ashcroft, 


90 Wood _ Lane, Isleworth 8175. 


LEAK TL 25 ‘AMPL IFIER AND V -ARISLOPE 1 lil, £25. 
Pye Speaker System HF 12/SMT, £20.—Reynolds, 
26 Western Avenue. Dagenham, Essex. DOMinion 6719. 


LEE ELECTRONICS The Tave Recorder and Hi-Fi 
Specialists offer the following Hi-Fi Bargains: Goldring 
Lenco GL 50/4, 4 speed Transcription Turntable. vari- 
able speed. complete with pickup arm and shell, less 
cartridge in sealed boxes £12 15s. Postage and Packing 
3s. Studio ‘“O” or “P’’ crystal inserts 25s. each. 
Collaro TX88 inserts 35s. each. Send for Free Lists of 
other Svecial Offers. Amplifiers. Tuners, Tape Recorders, 
etc.—_400 Edgware Road, Paddington, _ W.2. PAD. 5521. 





LOOK .. . Acos GP73 2 Stereo Monaural Turnover 
Cartridge listed 52s. 10d., our price only 27s. 6d. post 
paid.—McEvoy & Clark, 252 Stanley Road, Liverpool, 5. 











LOWTHER PW2/PM6 CORNER SPEAKER, polished 
walnut. as new, £30.—Shott. Wimbledon 4494. . 


MANY ITEMS BRAND NEW. Quad 22, two Ampli- 
fiers, £55. Quad AMII Tuner, £30. Quad_ Electro- 
statics, £45. Decca FFSS Pickup, £12 10s. FFSS LP 
and 78. Heads, £9 9s. each. Bang and Olufsen 
Diamond Stereo Cartridges, £7. Ortofon A complete. 


£6. Garrard 301, £18. Collaro 2010. TX88, fitted 
microlift, £11 10s. Axiom 150 MKII. £6 10s. Audiom 
60, £6. Axiom 101, £4. Part exchanges.—Bailey. 13 
Granard Road, Wandsworth Common, S.W.12. 
BAT 6236. 


MONAURAL LEAK ~AMPL IFIERS ‘TUNER. Goldring 
600, WB speakers and cabinets, £70. SFB3, £25.— 
Clarke, 14 Hilbert Road, Cheam, Surrey. 





The GRAMOPHONE 


QUAD II AMPLIFIER and Control Unit, 
3 Bacon’s Lane, Highgate, N.6. FITzroy 1864. 


QUAD II and TUNER, also cabinet for Ferrograph 66. 
—Box No. 1913. 


25 gns. 








November, 1960 
ACOUSTICAL ORCHESTRALS, COMposer-directeg 
Planets, St. Paul’s, London Symphony, Wasps, King 
Cole. Coats: Firebird and Coq d’Or Suites, Tsehg. 


kowsky 5th, Poem of Ecstasy. — Malloch, 146 N. Winds, 
Blvd., Los Angeles 4, California, U.S.A 




















QUAD II CONTROL UNIT, almost new, perfect 
condition, £10 or offers.—Box No. 1933. 

QUAD II MAIN AMPLIFIER, perfect, 163 gns. Pair 
Lowther PM6_ units, perfect, 14 gns. each. —Box No. 1907. 

QUAD a ‘CONTROL UNIT, as new, £10.—466 
Normanby Road, Normanby, Middlesbrough. Tel. 
Normanby 332. 

R.C, 75 AUTO-CHANGER, Decca SP, LP Heads, 
£7 10s. Od.; Simon Self-Powered F.M. Tuner, £10; 
Tripletone, 4-watt Amplifier, new, £5 10s. 0d.: Black 
Shadow LP Head, £1; 5-Valve R.G. Chassis, £5, per- 
fect; Axiom 22, £7 10s. Od.—23 Coton Crescent, 


Shrewsbury. 


R.C.A. NEW ‘ORTHOPHONIC AMP., pre-amp., £20.— 
Billingham, Co. 











Sutherland, 25 St. Aidans Crescent, 
Durham, 

RECORDING TAPE, brand new, on O53in. reels. 
Famous make, 850ft. Standard at 19s 6d., 1,800ft. 
Double Play at 37s 6d. Postage 1s. Suitable for TK5 
TK20, Argyll. etc.—Fenham Radio, Sandyford Road, 
Newcastle-on-Tyne, 

REFLECTOGRAPH ‘‘500’’, splendid example, £65. 


Also R.C.A. Amplifier and Pre-amplifier, £20. Expert 
Ne oury and Walgain, £10.—Yerbury, Hatt Common, 
ewbury 


ROGERS | JUNIOR MK. I, 
GL56 transcription arm, £1. Acostereo 71-5 cartridge 
(diamond) £2. All in good condition.—Woolley, West- 
hill. College Road, Bath. 

S M E AD APTED EXPERT LP diamond ‘mono pickun 
with Expert transformer and former Fxvert arm if 
desired, £7. Arm extra £2.—Box No. 1902. 


Mono | pre- -amp., ee, 





“ SUPERB MODERN CABINET to accommodate tran- 
scription motor, amplifiers, tuner, 400 records, £30.— 
Box No. 1904. 


SYMPHONY NO. 2 ~AMPL IFIER, with remote control 
and nre-amolifier. in guaranteed perfect condition, 
£12 10s.—SPEedwell 9533. « 


TANNOY 12 IN. Dual concentric £18. 
bronze RFSAL. £3. 





Wharfedale 
Connoisseur three-sveed variable. 





£15. All perfect.—Dr. Evans, Bridge House, Stratford 
on Avon. 

TELEFUNKEN 85KL in excellent condition with 
moving-coil microphone, extension lead and taves. 55 
guineas or near offer.—Morse, The Hall, Cockayne 
Hatley. Sandy, Bedfordshire. 





TO | MAKE ROOM for expansion necessitated by in- 
creasing export sales we have for disvosal a ousntity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitab'e for hous- 
ing amplifiers. gramovhone motor. tape deck or simi'sar 
eauioment. Offered subiect to being unsold at £15 ex- 
works. Finish walnut, size 33 in. high by 31 in. wide 
hy 18 in. deev. devth of lid 6 in. Inquiries to Sound 
Sales Ltd., West Street, Farnham, Surrey, _Farnham 6461, 


TRUVOX TAPE RECORDER, hardly used, 73 and 33. 
Fxcellent results, £32 10s.. o.n.o. Buyer collects.— 
Winston, 32 m, 32 The Uplands, Ruislip, Middx. RUI 24 2415. 


TWO LOWTHER ACCOUSTA fitted P.M.6 (matched). 
As new. £50 pair, or nearest offer.—Spencer, 5 Pem- 
broke Terrace, 


broke Ter Queen’s Grove, N.W.8. 


WHARFEDALE SPECIFICATION, ~ Omnidirectional 
Corner Assembly, three-way crossover, without speakers. 
Beautiful finish. Fquipment cabinet, or exchange en- 
closures for two Decca Corner Horns.—55 Homestead 
Avenue, Netherton, Bootle, 10, Lancs. 


WHARFEDALE s PER &FS £4, ‘boxed, as 
113 Hazel Road. Huyton, Livervool. — 








new.— 





WHARFEDATE 10 plus Suver 3 in light oak ‘reflex 
cabinet. Excellent performance. Perfect, as new, 
—4 Woodville Drive, Sale, Cheshire. 


WHARFEDALE 12- in. SPEAKER UNIT. “Cost | £17 10s. 
Purchased August 19th, 1960. Receipt shown. Perfect. 
£8 15s.—Williams, 22 Castle Hill Avenue, Berkhamsted 





1320. 

9 CU, FT. light oak reflex cabinet. Wharfedale 
W12/CS. cross-over and Super 8/CS/AL £30.—34 The 
Grove, N.3. FINchley 4507. 








MORDAUNT DUPLEX BASS “HORN, 
Tannoy. 12 in. L.F. speaker, 
£16.—Box No. 1898. 


PYE EQUIPMENT, Stereo HFS20 in Lowboy with 
Goldring turntable and 600/630 cartridges. Two Major 
HFI5SMT Enclosures. Tuner AM/FM HFT111. Walnut 
finish. New August 1960. Price £150 o.n.o. Owner 
getting married.—Flt. Lt, N. J. Adams, R.A.F. Lyneham, 
Wilts. Tel. Bradenstoke 260 evenings. 


PYE MOZART LOWBOY, With HF10 amplifier, 41200 
transcription unit and HF 12/BS speaker, mint, £45.— 
3 Neile Close Romanby, Northallerton. 





~ complete with 
£28; Garrard 301 motor, 














QUAD AM TUNER, perfect condition, recently over- 
hauled by manufacturer, £12, or offers.—Box No. 1932. 


QUAD ELECTROSTATIC SPEAKERS (2). Guaranteed 
Perfect. £42 o.n.o.—Lowe, Castle Bromwich 03. 


QUAD ELECTROSTATIC SPEAKERS, £35 each or 














£60 the pair.—Riche, 38 Holly Lane West, Banstead. 
Surrey. 
QUAD FM TUNER 1960. 100% as new. Guaranteed 


perfect £20. No offers.—16 Coleman Court, 
Road, Southfields, London, S.W.18, 


Kimber 


RECORDS WANTED 


A BARGAIN OFFER.—Perfect 12 in. LP 23s. Several 
discs to entire stock. Records of all kinds wanted. Top 
cash prices.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. Kelvin 1967. 


A BARGAIN OFFER, 5s. for good vocals, more for 
rarities —The Gramophone Shop, 901 Dumbarton Road, 
Glasgow, W.1 


A BETTER OFFER.—Up to 23s. for perfect LP’s. 
Le Jazz and Popular.—Ives, 110 Magdalen Street, 
orwic’ 


ABSOLUTELY HIGHEST PRICES in the world offered 
for rare vocal records. G & T; Light Blue Zonophones; 
Fonotipias; Odeons; Favorites; Berliners etc. Three 
Pounds each offered for 7 in. discs of John McCormack. 
One Pound each offered for John McCormack Cylinders; 
£50 offered for mint copies of Angelica Pandolfini 
G & T Titles. Single discs or complete collections 
purchased if of interest. Write giving full details of 
condition, number of record, artists and title and label 
to J. H, Crawley, 246 Church Street, Edmonton, London, 

9., England. Telephone: EDMonton 17760, 

















ADA ALSOP eae wad wanted by pres r in USA 


All releases in good condition requested by [gy 
Stevens, Esq. 2554 No. La Fiesta Ave., Altad 
California, U.S.A. All Teplies promptly answered, J 





A GOOD PRICE FOR RARE OPERATIC and Lieder 
78’s. Fine condition essential.—Winston, 32 Th 
Uplands, Ruislip, Middx. RUI. 2415. 


AL BOWLLY records wanted by collector. Solos, aly aly 
Vocals with Dance Bands and other groups.—Barrie, 4 
Glamis Drive, Southport. 


i 
ALFRED CORTOT | ee 9 a WANTED: Chopin 
Sonata Op. 35 [D.B 0/1], Debussy Children’s 
Corner [D.B. 678/9 or 678 only). Debussy Preludes Boog 
I (D.B, 9578/82 or 9582 only]. Good price paid te 
records in fine condition. Please reply.—J. Luke 
3 Lancaster Gate, London, 


Ts 
ALL CLASSICAL LP’s, MONO, STEREO. We alway 











require any quantity of recent, umobtainable ay 
deleted issues, providing condition is equivalent to oy 
exacting ‘‘A’’ standard. We are then pleased to ally 


especially against guaranted 


highest possible prices, 
~ Records for Sale). List 


new or used LP’s (see firs, 
please—provisional offer and packing instructions y 
return. Callers by appointment.—Kenneth Ho! 

Ondine House, Weybridge, Surrey (Weybridge 3788), 


ALL TYPES OF LP’s, EP’s and 78’s bought. Amom 
immaterial.—The Bookshop, 174 Manchester Road, 
Bradford 5, Yorks. 


BEECHAM/TCHAIKOVSKY Symphony 4. Philips 











ABL3015.—Hughes, Rectory, Trefriw, Caerns. Bing 
BIG CITY SUITE (Geraldo), Philips BBE1207, 
“Escape’ (Van Lynn), Brunswick LAT8080. Als 


American LP’s by Roger Roger Orchestra, Lenny "Herman 
Quintet and Milt Herth. State prices.—Box No. 19%. 


BING CROSBY standards also Dick Todd, Al Bowl 
and Chick Henderson discs wanted, excellent o 
V.G. condition. All replies answered.—Box No. 19%. 


“BRAM MARTIN’S “There’s a Small Hotel” (tw 

















copies), also same title Bebe Daniels-Ben Lyons, Any 
Lanny Ross recordings.—Box No. 1925. 

COLUMBIA RECORDING. T. S._ Eliot “Th 
Preludes’: ‘Journey of the Magi.”” DB1891 (Joh 
Gielgud).—Box No. 1915. 

HIGH NOON, Soundtrack LP wanted.—Priestland, 4 
Brunswick Road, Withington, Manchester, 20. 

HISTOIRES NATURELLES- (Ravel) and Seven 
Svanish popular songs (Falla), sung Gérard Souzay, 


also Iberia (Albéniz) (Alicia Larocha).—Box No. 190. 
I TAKE CLASSICAL 78’s in part- cee 4 for nev 











LP’s. Send details and s.a.e.—Box No 

JOE LOSS 78s. a © Ball,’’ ‘‘Rosanna,” 
“Navaho Trail.’’—Box No. 1894. 

JOSE GRECO EP. on SCGE80092. Ha’penny 


Breeze, Columbia DB4016.—Thrift Cottage, Sewardstone 
Road, Waltham Abbey, Essex. 








LARS-ERIK LARSSON, ‘‘Pastoralsvit, Opus 1” 
wanted. Especially Overture. Good condition. Pleas 
contact Box No. 1935. 

PASTORALE (Stravinsky). Columbia LB15 wanted 


urgently.—Piggott, 21 Highlands Road, Horsham, Susses 

McCORMACK, E. Schumann and other singers m 
78's, Fine condition essential. Container sent.—Bo 
No. 1914, 

PROKOFIEV: Piano Concertos on CLP-1126-Lympany. 
78s, Fine condition essential. Container sent.—Bo 
No. 1914. . 

PROKOFIEV: Piano Concertos on CLP-1126- Lympanv. 
—Howard Angel, 73 Leadhall Lane, Harrogate. 

















RARE and uncommon vocal records required by 
genuine collector. Good prices for fine copies.—Bor 
No. 1919. 





RECORDING OF THE “WILLIAM TELL” TRIO (20 
necessarily the Martinelli version).—Box No. 1937. 


RECORDS BOUGHT, sold, exchanged (not 7's). 
Fowler, 264 Vauxhall Bridge Road, S.W.1 (callers only). 


DS of Arthur Askey, Sam Browne, Jat 
oulaien. Alice Faye, Louis Levy, Joe Loss, Vera Lynn. 
Dick Powell, Kate Smith and Rudy Vallee. Nev 
collector is genuine buyer. Condition must be accu 
ately described.—Box « No. 1926. 

P “THE CRUCIFIXION” 
ae one revues and songs.—Armytage, Hillbom, 
Sandgate, Folkestone. 


“SUNNY SIDE UP’’—LB10004 (Artie Shaw) or other 
78 recording.—Taunton, Mill Farm, Gulval, Penzance. 


TATTOO ‘‘Air Benidice’”’ H.M.V. C2438 or paid 1 loan— 
118 Burntwood Lane, Caterham. 

“UP TO 27s. 6d. ALLOWED for perfect classical | a 
light LP’s against the purchase of new ones. 
details and s.a.e. for reply.—Box No. 1931. 
URGENTLY REQUIRED.—H.M.V. 78s Turkish Delight 
and More Turkish Delight. Ring. TEM_ 861 =e 
URGENTLY WANTED.—Nixisch Ls “wipet 
Phil., Furtwangler aoe tapes w/same orc. will 
top prices or in P’s.—H. C. Pendergast, 21 as 
d’Anjou, Paris IV. 

WANTED.—Alfred Deller ‘‘The Three Ravens,” ” ot 
Vanguard.—E. Bardsley, 26 Priesthills Road, 4 
Leics. —_——5 

WANTED.—French Can-Can Polka, Columbia P 
3554.—Lloyd, 43 Havelock Road, Brighton, Sussex. 














, two Nixa Ps 



































Nove 


WANTE 
symphon\ 
R.C.A. 
Orchestra 

prone 


WANTE 
piano, an 
5018, p 
“ WANTE 
DA-932, ! 
m4 Stearn 
WANTE 
(Wilde). 


1888. 

WANTE 
Walbrook: 
Leena 


Fanfares, 
tion.—Bo: 


= 
EQI 


sm inl 
BEST : 
recorders 
$.a.e.—Bo 
DESPE! 
tuy.—38 
“ECKO | 
Road, T: 
GOODS 
Midax T 
HIGHE 
changed 
your Hi- 
one for : 
Eton, Bu 


PYE-M 
Also Tri 


QUAD/ 
Browne, _ 


WANTI 
son 





evenings. 

WANT! 
essential. 
gl. 





FOREI 
French, 
Holiday 
versation 
German. 
phone C 


GRAM 
Woodlan 





THE 

1948 
“YOU, 

for ever 


Tecords. 
mas” a! 


XUM 


160 November, 1960 























lirecte NTED. — copy Hindemith ‘‘Mathis der Maler’’ 
3» King suephony and Haydn Symphony No. (?) 93, (American 
Tschai. RCA Victor /H. a V. Label) played by N.B.C, Symphony 
Winds, orchestra under Guido Cantelli.- —Box No. 1886. | 
WANTED. Ibert, Le Petit Ane Blanc, Emma Boynet, 
Usa iano; and c mpi lete Porgy and Bess, Philips NBL 5016 
Y Loy me o18, preferably perfect.—Box No. 1889. ¥ 
aden, ~ WANTED. John McCormacx, H.M. V. 78's. 2-054018, 
—_—— pA-932, DA-1172, DA-1341, DA-1478. —John hs Collins, 
Lieder 4 Stearns Road, Belmont 78, Mass., U.S.A 
ins “WANTED.—NBL5021, CLP1011, (Arnold), _LK4049 
Pas. 5 (Wilde). Please state price and condition.—Box No. 
OS, als 1888. a aD Seat Cee UA 
=m 0 “WANTED: 10 in. LP “Wedding in Paris’’ Anton 
Can, Walbrook.—lla Romney Street, Nelson. 
ildty, | WE TAKE ANY QUANTITY, perfect condition, 
s Book second-hand LP’s in part exchange against new LP’s.— 
aid for | chelsea Record Centre, 203 King’s Road, Chelsea, 
Luke. $.W.3. Tel. Flaxman_ 2596. _ ; _ eel 
___ | “ws IN GOOD CONDITION of Arias from Il Re, 
alway | cena delle Beffe, Gugliemo Ratcliff, La Rondine. 
© an Risurrezione sung by Carosio, Alda, Taccani, Rizzieri, 
to ow Olivero, Formichi, Also La Pavana from Le Maschere. 
) alloy —Box ox No. aaa : 
rante’ # >; RECORDINGS Henry Wood Fantasia British Sea 
it firs songs, Walton Orb and Sceptre, Bax Royal Wedding 
ms by B ranfares, Anse:l, Plymouth Hoe. Must be good condi- 
~ ea tion.—Box No. 1896. 
Amount 
Road, ~ EQUIPMENT, ETC.,, WANTED 
= “PEST ALL CES for mod t and tape 
ilins BEST ALLOWANCES for modern equipmen and tape 
Philips recorders in part-exchange for new. Send details and 
— sa.e.—Box No. 1929. 
_— “DESPERATE, Avantic S-A2l Manual. Beg, borrow or 
lerman tuy, —38 AM.Q., Leconfield, Beverley. } 
» 1934 “ECKO 9 Octave record reproducer.— Mason, “19° Douglas 
Bowl | Road, Tonbridge. Kent. TON. 2050. 
nt at | “GooDSELL UL/FTC PRE-AMP, Goodmans Audiom 
1. Midax Trebax.—Good _condition.—Box 1 No. 1923. 
(to | “qIGHEST ALLOWANCES for equipment part-ex- 


» any changed for new or demonstration items. Fart-exchange 










































































matinee your Hi-Fi for cameras, tape recorders or TV. Any 

“The ane for any other.—Audiocraft of Eton, 7 High Street, 
(John Eton, Bucks. Tel. Windsor 1517. 

PYE-MOZART AMPLIFIER | in metal case e (HF. 10M). 
and, 4 Also Triaxiette. Reasonable, please.—FE -—Box _No. 1912 a 
—— QUAD/LEAK STEREO UNIT, Wharfedale SFB/3.— 
Seven Browne, 63 Knaresborough Road, Wallasey, Cheshire. 
900. | .WANTED.—“Pye’’ Black Box Auto.—Boutemy, 
aes Goodson House, Green Lane, Morden, Surrey. MIT 6966 
T Dew evenings. ee eee 
——- WANTED. —Pye Cantata Corner Enclosure. Mahogany 
inna, essential. Fifty-mile radius Sheffield only.—Box No. 

igll. 
‘penny 
dstone 

MISCELLANEOUS 

va BOOK WANTED.—‘‘My Throat is my Portmanteau”’ 

by Jussi Bjorling.—Turner, 60 Hamilton Road, Smeth- 
ames wicx 41. Staffs, 
vanted .) ae 2 ea 
jUSSEX 
Baie EXPERT MOVING COIL CONVERSIONS to 
ie special shell for the Worden Articulated Arm, 
ae £4 3s, =. with mew diamond stylus, 

£5 19s. 3d. New complete heads £11 14s.-- 

apany Expert Pickups Ltd., 54 Chepstow Road, 
—Box London, W.2. Tel. BAY 7959. 
pee FOREIGN LANGUAGES ON RECORDS.—Visaphone 

French, German, Russian (soon), £8 lls. Interpret 
d by Holiday Courses £3 12s. Interphone Lightning Con- 
—Box versational courses 37s. French, Italian, Spanish, 

German. Free trial, no deposit. —Details from Visa- 
> (net phone Co. Ltd., 10 10 Bayley _ Street, London, W.C.1. 
ae GRAMOPHONE CIRCLE. Weexly meetings at 88 
s).- Woodlands Grove, Coulsdon.. Write for details. 
only) PRET RLA EN T TR EE A CRT 

Jack MEMBERS OF B.M.A., B.D.A., N.A.L.G.O., 
Lynn, C.S.C.A., N.U.T., A.E.U., A.S.W. Bank, 

New Insurance Staffs and Professional Associations 
ect should request our Audio  List.—Privilege 
ba Supply, 9 Oxford Street, Manchester. 

LP’s 
Iboro, SMALL Bi aor 

ALL RECORD ‘SHOP, | Walthamstow “area, “for. “sale 

— t going concern with living accommodation over. 
other fase to 1968 at £150 p.a. exclusive. Average annual 
nce. turnover, under management, £4,000. Good opportunity 
an.— . improvement and shop space for extension, radio, 
V, etc. Price for lease and goodwill, £1,000. Trust 

7" ag on. valuation.—For further particulars apply Box 

Send a —— 

a one GRAMOPHONE,” April 1951 to December “1959. 
slight Pinar, ps — 28 St. Lawrence Drive, Eastcote, 
<4 0B GRAMOPHONE. “February 1945 tc ct 

in "February 1945 to December 
oo 1956, unbound. Offers.—Box No. 1895. +“ 
Quit wae GRAMOPHONE” for sale, unbound, January 
—_ Teste, April 1960.—Knighton, 2 Hartfield Road. 

— 
kes ee eee RECORD CHOOSING”. every ‘other month 


sels every collector of classical chamber and instrumental 
PB. mas abet details under ‘‘Too early for Christ- 
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The GRAMOPHONE 


TOO EARLY FOR CHRISTMAS? Maybe, 
time you thought about the records you will 
and receiving this Christmas. The December 

“Your Record Choosinzg’’ will include a special kecom- 
mended List compiled by own readers. Meanwhile, why 
not obtain the current issue of this privately sponsored 
every other monthly? Reviews of records new and 
old, Company and Club, and book reviews are included 
in this twenty-eighth issue. Price 1ls., annual subscrip- 
tion 7s. 6d.—Subscription Secretary: Miss S. Nocxolds, 
4 Wyndham Place, London, W.1. 


SITUATIONS VACANT & WANTED 


~ CENTRAL ‘LONDON firm requires competent person 

to organize postal and equipment service. Age im- 
material, references essential. Part-time applications 
also _considered.—Box No. 1885. 


EXPERIENCED GR AMOPHIL E 


but it’s 
2 giving 
issue of 











requires position _ as 
Assistant in Gramophone Record Library, or similar, 
extensive knowledge of Classical music, also technical 


side. Any district considered.—Box No. 1892. 
GRAMOPHONE RECORDS SALES ASSISTANTS. Male 
or Female. For Hatch End, Wembiey, Addlestone. 
Oxhey and Central London Showrooms. Good salary 
for experienced persons. Excellent prospects for person 
capable of supervising.—Giles, 37/41 Bedford Row, 
W.C.1, Chancery 2848. 


INTERNATIONAL GRAMOPHONE “RECORD com- 
PANY requires Representative in Scotland. Experience 
and contacts in this field essential. Full particulars: 
Associated Recordings Ltd., 13-14 Dean Street, London, 











~ OCCASIONAL 
Offered to experienced 
used.—Box No. 1884. 


PERSON WANTED for large record showroom, Shipley 
area.—Apply by letter to J. S. Ramsbottom & Co. Ltd 
Coo.e Lane, Keighley, Yorxsh.re. 


SALESLADY OR SALESMAN for Records. 
capable and energetic and able to take control. Con- 
genial and permanent position, South London. Write 
stating age, experience _and_ salary.—Box No. 1897. 

YOUNG MAN with considerable experience in record 
management, buying (classical and popular), seeks new 
position in London area.—Box No. 1936. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s. paid; Classical, Jazz, Light Music. Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 


recording assignments 
State equipment 


London mobile 
enthusiasts. 





~ Must be 





to all 


“A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s, Classical, Jazz and Popular. 


—lIves, 110° Magdalen Street, Norwich. 
“A BARGAIN BASEMENT”’.—1,000 LP’s, new con- 
dition, Richter, Klemperer, Beecham, etc. Complete 


operas, including stereos. Lists.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 





A BARGAIN LIST of new condition LP’s, EP’s, 
Classical or Popular and Jazz, state which.—'‘The 
Record Exchange’, 46 South Clerk Street, Edinburgh. 





A BARGAIN OFFER for your record disposals. Perfect 
12-in. LP 23s. Several discs to entire stock. Records of 
all kinds wanted. Top cash prices.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 





A BETTER PRICE PAID for your Classical and Jazz 
LP’s—Pioneer Sales, 122 North Street, Romford, Essex. 
Romford 45786. 

ABOUT THE BIGGEST XMAS ISSUE OF VOCAL- 
ART EVER! Many rare originals from 1900 and before 
to present day. Big Discounts for Xmas Only. VOCAL- 
ART Xmas edition cost 2s. 6d. postage paid and is the 
greatest bargain ever, containing over 100 pages of rare 
records of every description from Opera to Music Hall 
and Speech.—Vocal-Art, 246 Church Street, Edmonton, 
London, N.9., England. EDMonton 7i60. Overseas 
Purchasers 7s. per copy Air Mailed. 


ABOUT TIME I advertised the fact that I supply all 
maxes of new LP’s on approval with inner and outer 
polythene sleeves, post free. Overseas tax free. Large 
Stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warwicks. 








ALL AMERICAN LP’s from 35s. inclusive. Prompt 
delivery. Current catalogue 3s. 6d. Details: The Gramo- 
phone Shop, 901 Dumbarton Road, Glasgow, W.1. 











ALL AMERICAN PUBLICATIONS SUPPLIED.—Year’s 


subscriptions ‘‘High Fidelity’ 50s., specimen 5s., ‘‘Audio’’ 
35s., specimen 4s. Complete catalogue free.—Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2. 





ALL JAZZ.—Popular, classical LP’s purchased; up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


~ CARDBOARD RECORD COVERS.—Prices | per dozen: 
12-in, 2s. 9d., 10-in. 2s. 3d., 7-in, 1s. 9d., available in 
red, green, light blue, dark blue and buff bindings. 
7-in. polythene lined covers in assorted colours 3s. 6d. 
per dozen, 12-in. white polythene lined covers 6s. 6d. 
per dozen, 10-in. white polythene lined covers 5s. 6d. per 
dozen. For orders below £1 please add ls. 6d. carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
rat a M. Young & Co., 194 Drayton Park, N.5. 








CURRENT CATALOGUE OF AMERICAN LP’s in- 
cluding extended listings of records released this month 
and our price list, 3s. 6d. post free. One year’s sub- 
scripticn 40s. post free.—Write to: International Record 
Library, 26 South Anne Street, Dublin, Ireland. 
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Give fu acords 


Christmas Presen 





It is vitally important that the stylus 
pressure should be correct when playing 
modern records. The Garrard Stylus 
Pressure Gauge has been designed to 
provide an inexpensive and simple 
method of measuring this pressure. 
The gauge is elegantly styled and has an 
easily readable scale visible through a 
clear plastic window. It is accurate 
through the entire scale, 0-12 grammes. 
Supplied complete with 5 gramme 
checking weight. 


GARRARD STYLUS PRESSURE 
GAUGE MODEL SPG3 


INC. 
TAX 


19/ 





THE GARRARD ENGINEERING AND 
MANUFACTURING - CO - LTD 

NEWCASTLE STREET, SWINDON, WILTSHIRE. 
Tel: SWINDON 5381 (5 lines) Telex 44-271 
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EQUIPMENT, anes Sg CABINETS BY 


FO 
Specializing in Enclosures for GOODMAN SPEAKERS 
Built to the —, in Goodmans Manual, 1960. 
SPEAKERS SUPPLIED. Prices shown under EQUIP- 
MENT below. 


§.53. Shelf 
Enclosure  26}in. 


Mounting 
wide, 


—— Price £8/19/6 
36/- deposit and 9 
payments 17/3 monthly. 





8.52. The New Exponen- 
tial Horn Enclosure for 
the Triaxiette as 
demonstrated at the 
recent Radio Show. 29in. 
high, 23in. wide. 


Price £14/18/6 or 59/9 
deposit & 9 payments 
28/6 monthly. 





S.51, Corner Enclosure in 
three sizes. 

(a) For Axie 

£10/18/6 or ror | 
& 9 pymnts 20/11 mthly. 
(b) For Axiom 110 & 112. 


Price £13/13/- or 
deposit & 9 payments 
26/1 monthly. 


(c) For Axiom 300 or the 
3 Way system aie 
ARU No. 172. Price 
£17/15/3 or 71/- deposit 
& 9 pymnts 34/- mthly. 








EQUIPMENT Cash Price Hire Purchase 
SPEAKERS s. d os 18 Mths, 
Goodmans Axiette .. 612 1 1 6 6/4 

” Triaxette .. 13 10 0 214 H 12/10 

” Axiom 110 5 0 0 100 4/10 

” ie 112 810 0 114 0 8/2 

Axiom 30011 5 9 25 2 10/10 
Trebax 5K/20XL .... 7 0 0 18 0 6/9 
Goodmans Midax 650 910 0 118 0 9/1 
Wharfedale 8/145 - 619 11 18 0 6/8 
Super 8FS/AL ...... 6 19 11 18 0 6/8 
10 in. Golden F.S.B. 8 6 7 113 4 8/- 
Whiteleys WBHF1012 415 0 19 0 4/7 
’ WB HF1016 712 4 110 6 7/6 
MOTORS 
Garrard 210 ........ 1213 5 210 8 12/3 
” 4 HF (eteae) 18 9 9 314 0 17/9 
» TA MK. ~~ 2a 8 114 0 8/2 
310 Strobe -. 2318 4 415 8 23/- 
Collaro R.P. 594 - OB OD 200 9/7 
AMPLIFIERS 
Leak 20 & Control ..51 9 0 10 510 49/5 
Leak TL/12 plus ditto 31 10 0 6 61 30/3 
Rogers Junior ditto .. 28 0 0 512 0 26/11 
2 Quad II & Quad 2270 0 0 14 0 0 67/2 
TUNERS 
Dulci PMT/Z  .....000 2413 4 419 8 23/7 
seek eo Il .. 3315 6 615 0 32/6 
ES SES 28 17 6 515 6 27/ 
Rogers ‘Switched coe We 2D 307 14/ 
CHASSIS 
Armstrong Jubilee .. 30 9 0 6 110 29/3 
” Stereo 55... 33 12 0 614 5 32/6 
Stereo 12 
Stereo 12 Mk. II .... 44 2 0 816 5 42/4 














B.2/E 
47in. wide, lliin. record storage on left. Deck size 
34in. x 16in. with 4in. clearance, also supplied with 


full length decx, with record storage omitted. Price 
£22 or 88/- deposit and 9 payments 42/1 monthly. 


Write for lists for Equipment, Cabinets and En- 

closures. We Specialise in supplying any equip- 

ment currently available. Demonstrations at our 

Weymouth Terrace Showroom. Our Products are 

supplied in oak, walnut and mahogany veneers 

finished in shade required. Delivery 12/6 England 
and Wales. 25/- Scotland. 


Visit our Hi-Fidelity Showrooms at: 
84/86/98 Weymouth Terrace, off Hackney Road, 
LONDON, E.2. Telephone: SHO 5003 

Showroom’ hours: Monday- Saturday, — to 5.30. 
ate night Wednesday, 7 
Directions: No. 6 bus from Liverpool Street Station to 
the Odeon, Baceney Road. walk back two_turnings. 
A. L. STAMFORD LTD. (DEPT. Xi6.) 
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EDITING AND DUBBING SERVICE for Magnetic 
Tapes. Discs cut. Mobile recording unit available.— 
Millar Thompson, 112 Alcester Road South, Birmingham, 
14. HiGhhbury 1314, 





“EROICA” RECORDING STUDIOS (Regd. 1949). 
Recorders Ferrograph, Brenell, Stuzzi Magnette (Bat- 
tery), etc. Tapes, mics., speakers, accessories, tape/disk/ 


tape, mobiie/studio recording. —Peel Street, Eccles, 
Manchester. ECCles 1624. Director: Thurlow Smith, 
A.R.M.C.M. 





BORROW LONG PLAYING RECORDS for fortnightly 
periods, monthly or three months, whichever method 
suits your convenience. We also supply brand new and 
unpiayed records on approval without any obligation to 
purchase. Details 3d. stamp.—N. Stails, Record L:brary, 
zo & 2/ Victoria Place, Fenton, Stoke- -on-Trent. 








GRAMOFILM (F). —Polythene inner sleeves of novel 
design tor maximum protection. Frices per packet of one 
dozen: 12-in. 4s., 10-in, 3s. 6d., 7-in. zs. 3d. Grampoo 
Ana-Static 3s. 6d. per bottle. The new Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing sysvem: Gramofile de luxe, 18s. 5d. each, and 
Gramopaile Juniors 9s. each. Also Gramvelope Polythene 
outers in all sizes, optainanle irom your usual dealers. 
Asx them ior our goods—do not write to us.—Franell 
Laworavort es Ltd., 486 Finchley Road, London, N.W.11. 

HUGE SELECTION of second- hand records in 
guaranteed condition may be heard before purchase. 
Ne lists. Best prices paid for perirect records, generous 
aliowances for part-exchanges against second-hand or 
new. All makes supplied. Customers’ wants lists re- 
ported upon without obligation. We are one minute 
irom Notting Hill Gate Station. Buses 12, 27, 28, 31, 
46, 52, 88.—Gate Booxshop, 1 Ladbroke Road, W.11. 
«ARK 5108. 


HUGE PURCHASE of 12-in. LP Records by well- -known 





maker including works by Beethoven, Tchaixovsky, 
Scrauss, etc. Listed 25s. All brand new in original 
sleeves.- Only 15s. each. S.a.e. for full list.—Telesonic 


Ltd., 153 Lottenham Court Road, London, W.1. 
LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
Street, Liverpool, 1, invite music lovers on Merseyside 
and elsewhere to cali and see an extensive stock of 
second-hand LP’s and 78's. We stock Beicantodisc and 
other collector’s items. Good prices given for stereo 
LP’s. Hours: Mon.-Fri. 11-4, Sat, 1U.30-5.30. Phone 
ROY 7738. 
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QUALITON RECORDS 


12 in. L.P.s at I guinea 1Oin. at 18). 
















—. 
IVAN QUINNELL: Winner 1959 U.K, Comp. | 
for concert pianists. | 
Chopin, Ravel, Debussy, David Wynne, Prokofiey, 
BLP 11465 12in. | 








BACH Violin Concertos in A minor, E major, 

Concerto for two violins and string orch, | 

Reinhold Barchet (violin), Guido van der Meurep | 
(violin) 


| 
| 
| 


BLP 11462 12 in. 





DIE FLEDERMAUS (excerpts) 
Soloists, chorus and orchestra of the Bayerischen 


Staatsoper. 
BMP 3357 10 in. 








* CARMEN (excerpts). Sung in German. 
Soloists, chorus and orchestra of the Vienna 


Volksoper. 
BLP 11464 12 in. 





RIAS Symphony Orchestra of Berlin 
Capriccio Italien (Tschaikovsky) 
Russian Easter Festival Overture (Korsakoy) 
BMP 3355 10 in. 





TAGLIAVINI SINGS! 
with the Vienna Volksoper Orchestra. 
BMP 3359 10 in. 





LEEDS, , LIVERPOOL. —The Liverpool Record Exchange 
has opened a branch showroom at Crown Chambers. 
9 Albion Street, Leeds, where a large selection of their 
second-hand Lr, EP and 18 stocks are now being dis- 
played (weexdays 11.30-4 p.m., Saturdays 11.30-3 p.m.). 


MIRAGRIP. —Avoid damage to your records by hand- 
ling them only with the ingenious Miragrip. As used 
by the B.B.C., libraries, and fans all over the world. 
18s, 6d. from dealers, or direct from Clarovox Products 
Ltd., 465 Walsgrave Road, Coventry. The Miragrip, in 
its attractive box, makes an ideal present, too; and an 
illustrated leaflet is available on request. 


OPEN DAILY (except Thursday) for buying, selling 
and exchanging classical LP’s, HI-FI equipment and 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. C. 
a 8 Moor Street, Cambridge Circus, W.1. GER 











PRE-RECORDED TAPES, all makes, 74 and 32 Lp.s., 
send for free lists or visit TELETAPE (Dept. TR 8), 
33 Edgware Road, W.2. PAD 1942. 


PRE-RECORDED TAPES. Send ls. for our list of 
over 200 pre-recorded tapes. Classical, Jazz, Pops, etc.— 
Fenham Radio, Sandyford Road, Newcastle upon Tyne, 1 


RAPID RECORDING SERVICE.—78’s and LP’s from 
your own tapes. Master Discs and Pressings. Recording 
Studio equipped with Bechstein Grand. Practising 
Studios with or without accompanist.—Mobile Recording 
Van “Off the Air’’ Service, 21 Bishop’s Close 
Walthamstow, E.17, COP 3889. 

CORD CENTRE ADAPTORS, 24s. S.—E. 
Walken 171 Woodgrange Drive, Southend-on- ty poy 


RECORDING TAPE.—Save up to 30%. Send for list. 
Also 50 second-hand recorders in stock.—E. C. Kingsley 
& Co., 132 Tottenham Court Road, London, W.1. EUS 
6500. 




















TAPE/DISC, Standard Microgroove, Stereo a copy- 
ing. Fully mobile. Studio facilities. E.M.I TR90 
equipment used.—John Hassell Recordings, 21° Nassau 
Road, Barnes, London, S.W.13. RIVerside 7150. 


“TAPE TO DISC—ALL SPEEDS”, s.a.e. for leaflet. 
—Omega_ Recording Company, 112 Sunnybank Road, 
Potters Bar, Middx. Tel. 6428, evenings only. 


TAPE TO DISC.—All speeds. Individual printed 
labels and quality covers. EP’s from 12s., LP’s from 
14s, 6d.—M. J. Beville, Copse Lodge, Lower Earley, 
Reading. 


TAPE TO DISC RECORDING.—Microgroove LP from 
27s. 6d., 45 r.p.m. EP 20s.; 78 r.p.m. lls. 48-hour return 
service. Finest quality. S.a.e. for comprehensive leaflet 
to.—A. D. Marsh (‘‘Deroy’’ Sound Service), 52 Hest 
Bank Lane, Hest Bank, Lancaster. Tel, H.B. 2444. 


TAPE/DISC/TAPE transfer editing, duplicating. If 
quality and durability matter (especially with LP’s from 
your precious tape recordings) consult Britain’s oldest, 
most experienced transfer studio. New, branded US 
tapes at competitive prices. (1,800ft. 35s., money 
refund guarantee). Exceptional after-sales service on 
high quality tape recorders.—Sound News, 10 Clifford 
Street, London, W.1. REG 2745. 


























TILL EULENSPIEGEL—DON JUAN 
Radio Frankfurt Symphony Orchestra. 
BMP 3354 





QUALITON RECORDS, Pontardawe, Glam, 


2-WAY INTERCOM 














[NSTALL your own system with our 
ready to use 2-way Intercom Kit. 


For £15 we supply: 

2 Telephones as illustrated, 100 ft 
G.P.O. specification cable and an Ever 
Ready battery to power the system for 
18 months. Perfect operation o 
distances up to 1,000 yds.: extra cable 
available for 2d. per ft. Nothing for 
you to do but connect 4 wires to screw 
terminals. Equipment is of highest 
quality guaranteed for 3 years. Send 
your instructions or write for details. 


Quotations for larger systems on request 


D. J. P. TELEPHONES, LTD, 
Dept. G.R., 
156 Camden High Street, London, N.W.! 


GULliver 4335 
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we BEME TELECOMMUNICATIONS LTD - CHAPMAN ULTRASONICS LTD 
¢ uv 


DORAN INSTRUMENT CO. LTD - L.S.B. COMPONENTS LTD - RESLOSOUND LTD 


sa 
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[rapman lead with quality and elegance 





The 305-Control Unit affords every facility for high- 
quality stereo or single-channel radio, gram or tape 
reproduction. It accepts direct tape head signals and 
can reproduce pre-recorded tapes without a 

separate pre-amp. 





It can be used with low output magnetic or crystal P/U, 
records stereo and mono tapes and is supplied (£18.18.0) 


ready for connection with the 305 Main Amplifier. This 305 Stereo Main Amplifier 
instrument (£21.0.0) gives 8 watts per stereo channel and 16 watts in parallel. 


FM and AM/FM Tuners similar to the 305 Control Unit are also available. 


CHAPMAN ULTRASONICS LTD 


Stereo Control Unit 





sales enquiries’ for all companies - 24 UPPER BROOK ST - MAYFAIR - LONDON - WI - PHONE HYDE PARK 2291 


j. FF. SUTTON 


AMPLIFIERS — SPEAKERS — MOTORS — PICK-UPS — TAPE RECORDERS — RECORDS — IN FACT EVERY- 
THING CONNECTED WITH THE REPRODUCTION OF STEREO OR MONO RECORDS AND TAPES, 
SINGLE ITEMS OR COMPLETE SYSTEMS. DISTANCE NO OBJECT — WE COVER THE SOUTH AND WEST. 


WE ALSO HAVE DEPARTMENTS DEALING WITH SHEET MUSIC — MUSICAL INSTRUMENTS — PIANOS 
AND ORGANS. SPECIAL TERMS FOR TEACHERS AND EDUCATIONAL AUTHORITIES — EXPERT STAFF 
AT YOUR SERVICE IN ALL DEPARTMENTS. 


SALISBURY —— SOUTHAMPTON 


15/18 QUEEN STREET 421 SHIRLEY ROAD 
Phone: 4633 Phone: 72069 





Dall60G 




















GERMAN BUILT ARE BEST | 


NORDMENDE — TELEFUNKEN 
See and hear them in our Demonstration Rooms, Own Cabinet Works 
Custom built equipment to your design and choice # 
TIP-TOP WORKMANSHIP — LOWEST PRICES 


RECORD BROWSERIE 
30 HOUR SPECIAL ORDER SERVICE ONLY AT THE HIGH FIDELITY CENTRE. ARE YOUR STOCKS OF ‘‘THE GRAMOPHONE” 


eB too sired cit le mele POPULAR RECORD CATALOGUES VOLUMES I, 
2, 3, 4, 5 and 6, and OCTOBER 1960 
SUPPLEMENT SUFFICIENT TO MEET YOUR 


























This Journal offers the largest audited CHRISTMAS DEMANDS? IF NOT, YOUR ORDER TO : 
&B circulation of any monthly gramophone a " 
WD) imagazine in Europe. THE GRAMOPHONE”, 70 CHARLOTTE ST., LONDON, W.| 
wenvanos The average net sale for the period mesa nightie 
January to June 1960 was 72,404 copies WILL BE DISPATCHED BY RETURN 
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MAIL ORDER SPECIALIST 





GOODS 
CARRIAGE, 


PACKING 
AND INSURANCE (U.K.) 


A selection from our extensive stock available for immediate delivery 





DESPATCHED BY RETURN 


@ SPEAKERS 
€ «a é ee See 
B.J. “Top C” Tweeter 419 1 $10.50 W.B. Stentorian 10” HFIOI2Z 415 0 $10.00 
G.E.C. Metal Cone 8” 816 5S $20.25 W.B. Stentorian 10” HFI0I6 712 4 $15.60 
Goodmans Axiette 8” 612 | $14.05 W.B. Tweeter TIO... 4 4 0 $11.80 
Goodmans Audiom 60, 2”. 912 9 $27.00 W.B. Tweeter T359 ... 113 9 $3.50 
Goodmans Axiom 300, 12” 11 5 9 $31.80 Wharfedale 8/145 ___... 619 11 $14.75 
Goodmans Axiom 110, 10”... 5 0 0 $10.60 Wharfedale WI2FS ... 10 5 O $28. 
Goodmans Axiom 112, 10” . 810 0 $18.10 Wharfedale Super 3... 613 3 $14.05 
Goodmans AL/1!20 29 10 0 $82.90 Wharfedale Super 8FS -- 613 3 $14.05 
Goodmans Trebax SK/20XL 7 0 $19.70 Wharfedale Super 8FS/AL... 6 19 Il $14.75 
Goodmans Triaxiette 8” 13 10 0 $28.6 Wharfedale Bronze IOFSB... 5 5 11 $11.20 
Quad Electrostatic Speaker 52 0 O $146.10 Wharfedale Golden I0FSB... 8 6 7 $17.55 
T.S.L. Tweeter LPH65 .. -17 8 $4.00 Wharfedale Coaxial 12 25 0 0 $70.25 
W.B. Stentorian 8” HF8I2... 319 6 $3.40 Wharfedale SFB/3 3-speaker 39 10 O $111.00 
W.B. Stentorian 8 HF8I6... 610 6 $13.75 Wharfedale W2 Spkr. Sys.... 29 10 0 $82.90 
W.B. Stentorian HF91I2 44 0 $3.85 Wharfedale W3 Spkr. Sys.... 39 10 0 $111.00 
All makes of cr units ilabl 
@ SPEAKER & EQUIPMENT CABINETS 

s @ c 2m. 
D.F. Equipment cabinets . from 14 0 0 W.B. Prelude Hi-Fi Console . 3B 0 
New Southdown equip. cabinet ... 21 0 0 W.B. Senior Reflex corner Console I! Il 0 
W.B. Prelude Reflex cabinet os 14S W.B. Junior Column Cabinet » a 
W.B. Prelude Reflex cnr. cabinet ... 10 10 0 Wharfedale Column 8 cabinet 2115 0 
W.B. Prelude Hi-Fi table cabinet .. 9 19 6 Record Housing “Nordyk” range. “All types 











ALL EQUIPMENT IS CAREFULLY PACKED, 


Motors, Pick-ups, Radio Tuners, Speakers (10” and 
for these items. Dollar prices are quoted free of tax. All other goods, Amplifiers, Speaker Systems, Tape Recorders, etc., are Purchase Tax free in 


lier) are 





bject to Purchase Tax in the U.K. 


WORLD WIDE EXPORTERS 


INSURED AND SHIPPED PROMPTLY AT MINIMUM COST 
Approx. 224% is deductable on Export orders 





























the U.K. and are available at U.K. prices. Payment may be made by Bankers’ Draft or Money Order in either Sterling or Dollars. We export 
Hi-Fi Equipment to all parts of the globe. We shall be pleased to give quotations on specified equipment. 
@ AMPLIFIERS @ PICK-UPS & CARTRIDGES @ TUNERS 
Cem a or £ d. 
Armstrong Mark Il and Pre-Amp 32 0 0 $89.90 Auriol Pick-up Control _... w «© 3 6p Armstrong ST3 Mark 11 AM/FM... 28 7 0 $56.9 
Dulci DPAIO and Control Unit ... 17 17 0 $50.20 B.J. Tan Il arm with shell only ... 5 6 3 $11.25 Dulci FMT/2 (Self-Powered) 2413 4 $524 
Dulci DPAI0 and Pre-Amp . 23 2 0 $64. B.J. Super 90 Mark ilarm 15 5S 2 $32.45 Dulci H4T/2AM/FM (Self- Powered) 25 15 2 $5480 
E.A.R. Triple Four .. :; 11 tt 0 $32.45 Collars’ “Studio” T X88 t/o cartrg. 268 #£$4.90 Jason “Prefect” switched FM 13 5 6 $31.0 
Leak io Plus and “Point One Connoisseur Stereo P.U.witharm 12 19 10 $27.40 Leak Mark II Troughline ... 5 33:15 0 $7025 
Pre-Am 3110 0 $88.50 Decca Stereo P.U. ffss .. 21.0 0 $44.85 Quad F.M. (or A.M.) 28 17 6 $59.00 
Leak TLit Plus and “Varislope” Garrard GC8 t/o cartridge > 19 7 $2.05 Rogers Junior F.M. (Self-Powered) 24 10 3 $51.30 
Mark Ill .. 3413 0 $97.35 Garrard GCSI0 Stereo cartridge 11210 = $3.50 Rogers Variable FM (Self-Powered) 32 10 0 15 
Quad Mark II and 22 Pre-Amp ... 4710 O $133.45 Garrard SPG3 Stylus a Rogers Switched F.M. Unit .. 15 1 10 $31.0 
Rogers “Cadet” and ae _— = . 4 ate a =e ge eines . : ‘ a4 : ny 
Rogers “Junior” and Mark nit $78. oldring le arm on y ® 
‘ Goldring 580 ¢/o cartridge 511 4 sito @ TAPE RECORDERS & DECKS 
@ STEREO AMPLIFIERS oldring 600 t/o cartridge 11 2 7 $23.60 Brenell Mark V 67 4 0 $i8e.s 
Dulci “Stereo 2” Pre-Amp with a 3 4 3 SS Brenell 3 Star ee 60 1B 0 SITIM 
SP44 twin power Amplifier... 25 4 0 $70.80 Tanno — Stereo 13 6 0 $27.95 Brenell Mark V deck | a - 29 8 0 S26 
Dulci Stereo Eight Pre-Amp Unit 4 Watts D st Bu . 3 4 $2.45 Brenell Play/Record — .. 24 0 0 $674 
with two DPAIO Amplifiers ... 52 10 0 $147.50 u g ia me E Ferrograph4A/N ... - ... 85 I 0 $239.00 
Leak Stereo 20 Amp with Vari- All types d and pphire styli. Ferrograph Stereo 808 : ... 110 5 © $309.25 
ae ae eee ae 55 9 O $155.80 et-Cord —— quemic mike . Gis = 
ea ereo mp wi ‘oin : i-Cord wit rampian DP4/M .. 69 6 O $194. 
One Stereo Pre-Amp ... ... 51.9 0 314460 @ MOTORS Telefunken 76K.4 track... .. 67 4 0 $188.80 
Pamphonic Stereo 3000 3110 0 $88.50 Collaro 4TR200 Motor only . 13 18 3 $29.50 VortexionW VA ... me ... 93 13 O $263.15 
a ——— Unit with two = © emer Collaro 4T200 with TX88 Pick-up 18 13 0 $39.55 Wearite 4A deck... wed ... 36 10 0 $102.55 
ar mps oe oe t7e. Collaro TRP594 with TX88 13 18 3 $29.50 : 
Rogers Master Stereo Control .. 35 0 O $98.35 T B 7 3 : 
Rogers “Junior” Stereo Amp and / nei eeeur Steves 2-speed Motor i613 | sas10 @ AM/FM RADIOGRAM CHASSIS 
oe oe 0 $130.65 Garrard 210/GC8 4-speed auto 1213 5 $26.85 Armstrong AF208 . 23 2 0 $49.20 
_— lifier (with _— £40) 37 10 0 $105.40 Garrard A/Auto/GC8 trans. chngr. 21 7 5 $45.10 Armstrong Jubilee Mk. I Tun. /Amp 30 9 0 $65.75 
neaeet Seecae eedumas anh dene scsi See cher. = ; : pad Armatrang Stareo 5 Mk. 11 Tun./A. 44 2 0 me 
. te “ rmstrong Stereo 55 Dirseriieanes 33 . 0 $ 
sete AMPLIFIERS AND PRE-AMPLIFIERS } eect noes nm = oto eee | Etcl its 31s 6 oe 
AVAILABLE SEPARATELY Garrard 4HF/GCSI0, Stereo 19 48 $40.75 Dulci H3 Stereo ari 6 i 
1 arrar ar 810 0 $18, 
“COMPARATOR’”’ Lenco GL60 (Cartridge extra) 27 12 6 358.60 HIRE PURCHASE TERMS 
P A eae 
DEMONSTRATIONS eaters ii ii ee, AVAILABLE 








@ SELECTED HI-Fi EQUIPMENT EXPERTLY ASSEMBLED AT MODERATE COST@ 


HOURS OF BUSINESS: 
Monday to Saturday 9-6 p.m. 
Thursdays 9-1 p.m. 


7, THE BROADWAY, 





C.C.GOODWIN 


(SALES) LTD 


Telephone: BOWes Park 0077/8 


CALLERS NOTE: 
We are 200 yards from 
Wood Green Underground Stati 


on 


WOOD GREEN, LONDON, N.22. 
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ING-LENCO UNITS 








European Free Trade Agreement 
reduces tariff— 
the benefit is passed to you! 


GL 58 TRANSCRIPTION UNIT, WITH ARM 


This extremely popular Goldring-Lenco unit is 
fitted with the unique vertical drive system which 
reduces wow and rumble to negligible levels. 
Other advanced features include continuously 
variable speed control and a groove selection 
device which automatically lowers the pick-up 
on to any selected part of the record. Fitted with 
the new Goldring G.60 fully adjustable transcrip- 
tion arm incorporating a unique nylon slide-in 
platform. Wiring is arranged for either stereo 
or monaural use without modification. 


GL 60 TRANSCRIPTION UNIT, WITH ARM 

The latest de-luxe Goldring-Lenco unit with die- 
cast non-magnetic 81b. turntable. Drive similar to 
the GL.58 Continuously variable speed control 
and automatic groove selection device. For stereo 
or monaural reproduction. Fitted with the new 
Goldring G.60 transcription arm incorporating 
the unique nylon slide-in platform. 


@ Both Units can be fitted with Goldring cartridges to suit any individual requirements. 


GOLDRING MANUFACTURING CO. cet. Britainy LTD 


486 High Road, London, E. 11. Telephone: LEYtonstone 8343 





The Rogers WE.Gyiosa Stereo Control Unit 


1, Five-position INPUT SELECTOR; pick- 
upinput suitable for Decca ffss. Provision 
for second pick-up. 2. High precision 
ganged VOLUME CONTROL, matched 
+4Db. 3. Separate vernier BALANCE 
CONTROL, with pre-set coarse adjust- 
ment. 4. Separate ON/OFF Toggle 
Switch incorporating switch click sup- 
pressors. 5. Four main controls grouped 
on matt black sub-panel. 6. Dual 3-way 
balanced microphone inputs; optional 
built-in microphone matching trans- 
formers. 7. Instantaneous Tape Monitor 
facility 8. Dual Tape Panel Sockets for 
Portable Recorder; duplicated at side of 
unit for permanent installations. 9%. 
STEREO/MONO Switch for compatible 
stereo cartridges. 10. Three-position 
equalisation switch; Disc: LP RIAA. 
FLAT. SP RIAA. Tape: CCR. FLAT. 
NARTB. II. Variable SLOPE CONTROL: 
0-24 Db per octave. 12. Three-position 
Low-Pass Filter. 5,7 and9kc/s. 13, 14. 
Variable Bass and Treble Controls; 
Baxandall Circuit. 15. FUNCTION 
SELECTOR—Stereo or Monaural from 
either Input Channel. 16. Panel lights 
indicate channel in use. 17. Three- 
position High-Pass Filter. 20, 60 and 
12) cp/s. 18. Main Panel—solid brushed 
brass, fitted brass trim. Controls— 
Wvory with ground brass inserts. Valve 
line-up: 2x EF86. 4x ECC83. Weight: 
10 Ibs. Overall Dimensions: 14” wide x 
6}" deep x 5)” high. Retail Price, com- 
plete with all fittings ... ... £3500 





4 ke new ROGERS MASTER Stereo Control Unit represents the ultimate in Stereo Contro? 
Units. Designed without compromise in any respect, this new unit has a quite exceptional 
specification, setting standards of performance, flexibility, workmanship and styling far in 
advance of anything so far offered on the British high fidelity market. 








Illustrated Literature may be had free and post free on request | 





ROGERS DEVELOPMENTS C.LeEcTronics) LTD 


DEPT. G/I!_ - ‘RODEVCO WORKS’ 
Telephone HiTher Green 7424/4340 


4-14 BAKMESTON ROAD + CATFOFD’ - LONNON. S.E.6 
Telegrams: RODEVCO LONDON S.E.6 
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Tandberg series 6 


Stereo Tape Deck OR, 
[a ®@ 




















3 speeds 4@tracks 3 heads 


The Tandberg Series 6 is a “tno compromise” in- 
strument capable of delivering consistently fine 
“professional” quality when used with comparable 
amplifier and speaker systems. 


FEATURES INCLUDE :— 

@ Free-Standing or Build-in Teak Cabinet 

@ Flawless Technical Specification 

@ High and low level mixer inputs & cathode follower 
outputs 

@ Two Recording and Two Playback Amplifiers 

@ ‘On and Off the tape’’ monitoring 

@ Sound-on-Sound Simultaneous record and playback 


RETAIL PRICE 110 gns. 


From Specialist Tape Recorder and Hi-Fi Dealers 














Tandberg <= 





ELSTONE ELECTRONICS LTD - EDWARD STREET - TEMPLAR STREET - LEEDS 2 - Tel: Leeds 3-5111 (7 lines) 





EQUIPMENT for the Enthusiast 


FINSBURY RADIO-—TAPE-RECORDER 


THE ONLY TAPE RECORDER WITH PRO- 
VISION FOR A DROP IN VALVE RADIO giving 
Home and Foreign programmes. Using our radio feeder 
unit switch on, listen to and record your favourite 
radio programme without a separate radio. 


STAR FEATURES 
@ Latest pencil type magic eye. @ Microphone and 
tape pocket. @ E peaker socket cutting 
out internal speaker. @ Attractive two-tone cabinet. 
@ Good bass response. @ Monitoring on loud- 
speaker during recording. @ High flux loudspeaker. 
Pockets at rear of top plate to take radio feeder. 
54 in. tape stools. @ Variable tone control. @ Complete with a... ae 
ARMSTRONG PHILIPS AG2009 and tape. PRICE 26 GNS. Radio Feeder 67/- (Optional extra). H.P. terms: Tape 
recorder. Deposit £6 6s., 12 monthly payments of £1 18s. 4d., or with Radio 


JUBILEE CHASSIS . 28 gns. SEMI-TRANSCRIPTION Feeder, Deposit £6 13s. and 12 monthly payments of £2 3s. ‘4d. This unique 


An AM/FM chassis with nine valves and two SINGLE PLAYER tape recorder is only obtainable from OUR COMPANIES. 
diodes with push-pull output stage providing 
6 watts. Full VHF, medium and long wave- Supplied with Philips Hi-Fi crystal head 
bands with automatic frequency control on type AG3019 for microgroove and 78 
FM and ee — on AM. Tape record r.p.m. Frequency response 30-15,000 
and playback facilities. Pick-up lifti dl ine device, " 
Hp. terme valle. Spams spon soe feoemipenae HI-FI SNIP INFINITE WALL BAFFLE 
Muting switch fitted. Can be used Only 45s. each. 
with any amplifier or radio - 
I ith | pick- ’ 
“HI-FI”? LOUDSPEAKERS available i a print head, Nicely Veneered and polished. Corner fitting (attaches to 
We h : tock mplete range by diamond or sapphire stylus. Prices picture rail). Takes up no floor space. Gives really fantastic 
e have in stock a co 


on request. results with only low-priced 8” speaker. Fitting for tweeter. 
GOODMANS, WHARFDALE, W.B. STENTORIAN 
IMustrated and Priced Leaflets on request H.P. terms available. 


Electronics ar Park) Ltd., Electronics (Manor Park) Ltd., tein ienten sp Led., ee. ind me E L F C TR 0 N ] C S$ 


29 Stroud Green Road, 520 High Street North, n i 
3 Manor Park, E.12. Croydon. e Ruislip, Midd 
vue "ARChway 1049. a Phone: ILFord 101! © phones CRO 6558 Phone: RUIslip 5780. Call, write or phone 
Half day: Thursday. Half day: Thursday. Half day: Wednesday. Half day: Wednesday. your nearest Company. 


SEND NOW FOR OUR HI-FI CATALOGUE 2/6d. POST FREE—CONTAINS OVER 400 ILLUSTRATIONS} 
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Connoisseur jf 


FOR STEREO OR MONAURAL 


















2-speed transcription 





Stereo Pickup 
Mark Iil 
Designed to 
accept both 
monaural and 
stereo heads. 
Adjustable for heights of various turntables. 
Pickup head specification identical with the 
Type CS1. Arm only £3-0-0, plus 19/11 P.T. 
Stereo head £6-0-0, plus £1-19-11 P.T. 
Mark II Diamond head £6-10-0, plus £2-3-3 P.T. 
Mark II Sapphire head £3-10-0, plus £1-3-3 P.T. 


AR SUGDEN & CO(ENGINEERS) LTD. 


MARKET STREET, BRIGHOUSE 


motor 33 r.p.m. and 
45 r.p.m. Full 12 in. turntable is lathe turned. 

New nylon graphite bearings. Synchronous motor 

dynamically balanced. Neon indicator on/off 


warning light. £12-10-0 plus £4-3-1 P.T. 








RECORDS ... (@AQAtDULU) EQUIPMENT... 


The North's First Name in Sound 





The L.P. RECORD LIBRARY A STEREO - HEP? 
is to be found on the Lower Ground Floor of our premises. Senitein'el oft eananieh mmabenial deattee Gutttenes 
A superb selection of Stereo and Mono classical records is AMPLIFIERS : GRAMOPHONE MOTORS : PICKUPS : 
2 x P , TUNERS : LOUDSPEAKERS : TAPE RECORDERS and 
available to you. Expert guidance as to musical interpreta- TAPE DECKS. Personal service by our Hi-Fi enthusiast 
; ‘ and music lover... 
tion and recording by... Mr. Hugh Jones 


Mr. Alan Livesey 


3 
DEMONSTRATIONS 
iN 
YOUR HOME 
oR 
in Our Audition 


Room 








THE HOME MUSIC CENTRE (next to the Grosvenor Hotel) 
8 DEANSGATE MANCHESTER 


High Fidelity Developments Limited (Dea 3825) 
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ALL THAT’S 
NEW IN HI-FI 
EQUIPMENT 


Come and choose from London’s 
Our Demonstra- 
tion Studios at both 
enable you to judge all leading 
makes and types of equipment, 
assisted by specialist staff who are 
up to date on all the very latest 


Largest Stocks. 


developments. 


H.P. TERMS AVAILABLE 


42 TOTTENHAM COURT ROAD, W.! 

Nearest Station Goodge Street. 
BOTH ADDRESSES OPEN ALL DAY SATURDAY. CLOSE | p.m. THURSDAY 

Please address Mail Orders and enquiries to Lasky’s Radio Dept. G, 207 Edgware Road, London, W.2 








The GRAMOPHONE November, 1960 








AMPLIFIERS 
CONTROL UNITS 
PICKUPS 
LOUDSPEAKERS 
SPEAKER SYSTEMS 
RECORD PLAYERS 
AUTOCHANGERS 


TRANSCRIPTION 
TURNTABLES 


AM/FM TUNERS 
TAPE DECKS 
TAPE RECORDERS 
MICROPHONES 


CABINET & SPEAKER 
ENCLOSures 








SEND FOR LASKY’S HI-Fl CATALOGUE 


Over 100 large pages, size 114 x 8} in. 

“HI-FI JOURNEY WITH LASKY’S” is the title of our 
superb catalogue and it takes you all through the realm of 
high fidelity reproduction. Nothing like it has ever before 
teen offe-ed. Over 100 copiously i!'ustra‘ed pages, in photo- 
gravure and colour. It is a COMPARATOR-CATALOGUE 
to enable you to choose from all the latest and most 
advanced equipment. 


Price 3s. 6d. part post 6d. 
Fully refundable on making your first hi-fi purchase. 


+ + + + + + + > HH H FH 





addresses 











207 EDGWARE ROAD, LONDON, W.2 


MUSeum 2605 Few yards from Praed Street. PADdington 3271/2 











A NEW SOUND REPRODUCER 


BY 
NORMAN 


Bass/mid-range unit 
employs special coil 
and cone assembly to 
cover 30-3,000 c/s with 
exceptional smooth- 
ness. A Kelly horn- 
loaded = ribbon unit 
carries response 
smoothly up to 25,000 
c/s. The cross-over net- 


work cuts at 24dB 
below 3 kc/s. 

Impedance —15 ohms; 
loading capacity 12-15 


watts. Size 36” high x 
15” wide x 12”. Finish- 
ed medium walnut or 
mahogany. Other fin- 
ishes to order. Name 
of your nearest stock- 
ist and full details sent 
on request. 


MORDAUNT 


This new reproducer by Norman Mordaunt has been designed 
for studio monitoring and very high standards of domestic 
listening. Far from being yet another assembly of commercially 
available equipment, the ‘‘Arundel’’ is custom built in all 
respects, It comprises a Mordaunt bass/mid-range 

unit, a special Mordaunt cross-over network and a Kelly 
horn-loaded ribbon unit. The system is housed within an 
appropriately designed cabinet providing some 2 cu. ft. capacity. 
Performance is distinguished by exceptionally good 
transients, wide frequency coverage, forward presence and 
freedom from coloration. The size and styling of the 
‘Arundel’? make it acceptable for all domestic requirements 
whether used singly or paired in stereo. 





THE MORDAUNT 


“64 run del’’ REPRODUCER 


£39 = 10 = @ FROM LEADING STOCKISTS 








Corresponden-e only to 


MORDAUNT SOUND REPRODUCERS 32/34 RUPERT STREET, 


LONDON, W.1 GERrard 1067 
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Reproduction 


Hear it at your dealer’s today 





for it 





13” per 


COUPON BRINGS 
Phone: ISLeworth 


VOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX | 


A QUALITY PROGRAMME REASONABLY PRICED 


VOLMAR “VECTIS” TAPE RECORDER 


@ 3-SPEED @ HIGH QUALITY @ 4 WATTS OUTPUT 
@ 7” REELS @ NO EXTRAS 


There is no limit to the pleasure to be 
obtained from a Volmar “Vectis,” 
is so easy to record with it from almost 
any source of sound. 
from the large built-in loudspeaker is 
superb. With three speeds to select 
from, you can set your instrument to 
obtain both maximum playing time and 
quality from each reel of tape. 
second gives you eight hours’ playing 
time from a seven-inch reel of double 
play tape. The Volmar “Vectis” is 
compact, portable, and powerful, and 
has behind it \ ol nar’s long-established 
reputation for quality and value. 





VIVASONIC 
GRAMOPHONES 


36 gns 


WITH TAPE, REEL 
AND MICROPHONE 


In gramophones, you want a VOLMAR 
“Vivasonic”” Reproducer. A.C. Mono and 
Stereo models are designed to make it easy to 
change from one- to two-channel reproduction 
without having to buy entirely new equipment. 
10° x 6” speakers housed in bass-reflex com- 
partments bring astonishingly fine reproduc- 
tion. A.C_/D.C. (Mono) model also available, 
“SOLWAY” Stereo, Auto 334 - 

Second Speaker .. 64 2 
“DON” A.C./D.C. Mono 334 oo. 
“DEE” A/C Auto .. es 28 gns, 
| Add-on Stereo Stage ae 9 ens, 


To VOLMAR LTD. 
| Please send details by return of 

VOLMAR RECORDERS 1 
| VOLMAR REPRODUCERS [1 


DETAILS 
1161 | 











STOP! 


before you convert to Stereo — 


consider the STEROPHONER.. . 











The Sterophoner offers sound and sen- 
sible advantages to those who are stereo 
minded. Bought by thousands, tried and 
tested, enthusiastically acclaimed by all 
who heard it at the Radio Show, in a 
strikingly short space of time the Stero- 
phoner has achieved a reputation for its 
remarkable ability to provide a new 
sense of stereo realism and presence 
from any monaural source, dramatically 
bridging the gap between mono and 
stereo at incredibly low cost and simpli- 
city of installation. 


Read this letter, typical of the thousands of enthusias- 
tic testimonials we have received: 


“The general effect is to really bring the performers right in- 
to the room in a most exciting manner, and in a way I have 
never experienced before. 


“Listening to either radio or gramophone without this 
apparatus is now unthinkable in my household as the per- 
formance by the old methods now seems absolutely flat and 
lifeless after using the Sterophoner.” 


in case 


you haven't 
heard 


The Sterophoner is the invention of Dr. Hermann Scherchen, the inter- 
nationally-known Swiss Orchestral Conductor, and is the result of years 
of research, dedicated to the production of a completely new approach 
to Stereophonic Sound reproduction. It can easily be connected to any 
mono equipment, tape-recorder, gramophone, radio, radiogram or Hi-F 
installation. Only three pairs of connections are necessary. 





The Sterophoner costs only £4.19.6. 


Post and packing 2/6. C.O.D. (U.K. only) 2/- extra. Or 20/- deposit and 
five monthly payments of 19/-. Overseas £5.10.0. or $16.0 carriage paid. 





NEW HI-FI CATALOGUE NOW PUBLISHED 


giving details of our Amplifiers (mono and stereo), Radio Feeder 
Units, Loudspeaker Enclosures, Equipment Cabinets, Tape Re- 
corders, etc. etc., as demonstrated at the 1960 Radio Show. Top 
quality coupled with modest price. Send for your free copy now! 











NORTHERN RADIO SERVICES (G) LTD. 
Il King’s College Road, Swiss Cottage, London, N.W.3 











Phone: PRimrose 3314 
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STERN’S presentation of MULLARD designs 





COMPLETE MULLARD3; 


The ideal Amplifier t for , 


small _high-qualit; instal’ 
lation, prov 
cellent repr 


ccc 1am _ | MULLARD’S PRE- 
MULLARD “5-10 AMPLIFIER TONE 
MAIN AMPLIFIER CONTROL UNIT 


Employing two 



















For use with the MUL- | EF86 valves and Our kit is 
LARD 2-stage Pre-amplifier [| designed to operate with the Mullard MaiIN to the 
with which an undistorted | AMPLIFIERS but also perfectly suitable for other specification 
power output of up to 10 | Makes. Our kit is strictly to MULLARD’S SPECIFI- supply 
watts is obtained We | CATION and incorporates: @ Equalisation for the components 
: 1 latest R.I.A.A. charac teristics. @ Input for Crystal PARMEKO 







be 5 athe y my latest ultra-Linear PARMEKO or the Front Pirect, trom en Ms, Be include switched inputs for 78 and’ 45 recon : 
PARTRIDGE Output Transformer. Price: £€10.0,0 Microphone, Channel. @ Wide range BASS and = Radio position, EB Extra power to drive Aa 4 




















Complete Kit (Parmeko Output Transformer) T E Controls. 

Alternatively ASSEMBLED AND TESTED €]|,|Q,Q | COMPLETE KIT OF PARTS ............ £6.6.0 COMPLETE KIT OF PARTS ... £7.10 
Carriage and Insurance 6/6 extra. setae WE SUPPLY ASSEMBLED AND TESTED Alternatively 

Above incorporating Partridge Output Trans. £1/6/- ex. (Carriage and Insurance 5/- extra) £8.0.0 AdorMsbLeD AND TESTED £8,194 


These two units purchased together are offered for KIT OF PARTS £15/15/- or ASSEMBLED £18/18/-. (Plus 6/6 Carriage and Insurance.) 
= ou a a eee ee ee ee 


MULLARD “5-10” 
MODEL 510/RC 


The popular and very 
successful complete 
‘5-10’ incorporating Con- 
trol oak providing up to 
10 Watts —_ quality 
reproduction, Only Speci- 

fied pomponeess and new 
MULLARD VALVES are 
supplied including PARMEKO MAINS TRANSFORMERS j 






g TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD DESIG 
MULLARD TYPE“C” TAPE PRE-AMPLIFIER 9 MODELHF/TR3TAPE , ; 



















































and choice of the latest PARMEKO or PARTRIDGE 
ULTRA-Linear vy Trans eB eMeuED —ERASE UNIT AMPLIFIER 
parts £11.10. and ‘TESTE £13.10.0 Pane si rr tink MULLARD 
SIRE OURCHASE (Asseapled Amp. only). DEposiT ff ‘°,. 240, full, tape Pe WA 
sse er . . 
£2/14/- 12, months at_ 19/10. (ABOVE | incorporating to High ue DESIGN) 
PARTRIDGE OUTPUT TRANS._£1/6/-_extra home installations, Incorporates, FERROXCUBE POT sw ye... 
STEREO 3-3” MAIN AMPLIFIER secs ¢ equalisation by. oe CUBE *POT CORE incorporating 3-speed trie je equell- 
Comprises two ‘‘3-3”” MAIN AMPLIFIERS on one chassis } INDUCTOR. FOR _WEARITE-COLLARO-TRUVOX- sation 4 re et Nonon 2 For 
and is designed to operate with our DUAL-CHA BRENELL or EK Tape Decks. Includes TRUVOX — BRENEE - pegTS or 
PRE- eras for both Stereophonic or ecaen! seperate Power Supply Unit. Decks. Has GILSON Output relearn ra Tye 
COMPLETE "KIT ASSEMBLED £14. 15,0 PARTS 0.0 or assemBLED £17.0.0 separate Power Supply U 
OF PAR £10. 0.0 AND TESTED £ (Excluding Power Unit £11/15/- and £14/10/- KIT OF PARTS £12/15/- ,3 ASSEMBLED £16/10/.. 
_ e and Insurance 6/6 extra) respectively). Carriage and Insurance 5/- extra. Who 
{ 
MULLARD FOUR CHANNEL MIXING UNIT I SPECIAL “COMBINED ORDER” PRICES WE OFFER V 
Self powered with (a) The COLLARO “STUDIO”? TAPE DECK and (a) COMPLETE KIT to build the HF/TR3 Am 
Cathode follower qu : . our See aia NE en tr £29.1 0.0 SSS with the COLLARO ‘STUDIO’ £5. 100 Enqu 
apiits tor AtIGES Sar — HP. Deposit £3/18. and 12 months at £2/3/3. oe at, 2 pereceen £29.00 ; E 
STAL PICKUPS and af (b) As, above but Type OC" PREAMP. £26.10.0 HP. it £3/16/- and 12° months at £2/2/, 
Fourth for RADIO. or ' supp ied as complete (c) cON PLETE KIT to build the HF/TR3. together "OREN 
TAPE. (c) The COLLARO Mk. IV TAPE DECK and MUL- with the Mk. IV COLLARO “TRAN- £30. 
KIT OF PARTS mere 3 LARD tas A a — and Power £35 0.0 ee pg A. ere x ne A tii 
Assembled and rested Unit assembled, tested ............-255 ” ( extra e re up Dec witc an 
TERMS: Deposit £10. 0. 0 and {2 months at — ta H.P. Deposit £7 and 12 months at £2/11/4. (a), As. above but HF/TR3 supplied ASSEMBLED 
MODEL I.L. one wu one Input ma or moving “ug Oo ie REO RARE ES - 
Sar Hiking Adee” PPT oe hr "Se paths." 8 COMPLETE £32.0.0 BEE. Depost ay and if init ig £34,100 
STEREO DUAL-CHANNEL = oP TROY Gmplifier and Power Unit £40,0.0 with the NEW Fave HEIR nee 
7 WwW the z 
PRE-AMPLIFIER H.P. Deposit £8 and 12 months £2/18/8. sic (oR aan: Shain 7 agile, 49.5 p 
= ) Ja Type “‘C”’ complete ra As above but HF/TR3 supplied ASSEMBLED and 
two’ Tworvaive Breamplt. Kit" OF PARTS ors. PCat HP. Dep e/is/- & 12 months €9/i4/ti 
wo Wwo-Vaive re- pli- a 
fiers combined into a Single : (g) The, BRENELL Mi, DECK and assembled (ch COMPLET E KIT to build the HE/TR3 AMPLI- 
Unit enabling it to be u , Sees : 7 ©" Eae-AMe an £46.0.0 per with the BRENELL Mk. V TAPE £4] 1,0 
or or ee oe 4 esc koa b be mas anne ie = — EN arene iL aye 
operation, It is | desiened, ima ‘Aer itresB act ) mre “4 “4 : es months lla ghee ay “As. above but HF/TR3 supplied ASSEMBLED 
wi our range o ut h) As ut Type ‘‘C’’ as complete "SS or ae ot 
wl alo, operate equally wel with any make of Ampll ir Gr ‘Farns Pe OC SS ee £43.0.0 fe, Depost, ea 13 sia gaye/-. | £AB.00 
s. en order 5 . S - 
Bete, oS Sl‘ ane ae IME UE citinb corpora £56,0,0 _smodais' the TRUVOX or COLLARO TAPE’ DuCRS i 
5 01 e _ 
COMPLETE KIT €12,10.0 ASSEMBLED €15.0.0 EM HEAD Lifr Trans. assembled and tested : we offer it, together with ROLA/CELESTION 10 x 6in. 
se) EST H.P. Deposit £11/4/- and 12 months at 2£4/2/1. LOUDSPEAKER—ACOS CRYSTAL MICROPHONE— 
Rll ratl tn PRE-AMPLIFIER IS OFFERED §f preasg ENCLOSE S.AE. WITH ALL CORRES- and 1,200ft- SPOOL EMI. TAPE—ALL FOR ¢ £9/100 
a) One MULLARD. poe MAIN aed ERE PONDENCE. Carriage and insurance 5/- extra 
/- or assemble 
HP. >. Deposit £5 and 12 months at £1/16/8 L HF 4 
ap? ee _.2-10 AIN, AMPLIFIERS ygppenes HF/G2A-D gg Ihr grein TO ADD FULL 
Kit OF PARTS £31 or semeniae £36. 1f- tained Tape 
complete _ self-containe be 4 TAPE RECORDING FACILITIES TO 


HIGH QUALITY HOME _ INSTALLA- 


H.P. Deposit £7/4/- and 12 months at £2/12/-. 1 Recorder’ chassis incorporating Loud- 
TIONS, RADIOGRAMS, etc. Comprises 


(c) MULLARD, STEREO ‘3-3 MAIN AMPLIFIER eaker and comprising the Model 








PARTS £21/10/- or assembled / 
HP. Deposit £5 and 12 months at £1/ ee Racat Sate Baa Geen sn the HF/G2P Tape Pre-amplifier fitted 
Sa oe oe oe oe as ees ee in /sec. speed and supplied fully to the Garrard Tape Deck, operates at 
RECORD. “PLAYERS tested and ready for immediate 33 in/sec. speed, connects into the 
The latest MODELS are in stock. Many at REDUCED operation, PRICE £25 “(including a tape input channel or pickup sockets 
RICES!!! Send SAE . for lustrated | Leaflet. SS MS. ol ot a Hat cae td of existing Amplifier or Radio Chassis. 
Latest GAR RARD_ TRANSCRIPTION iti ve £1/16/8 erations mit _ COMPLETE WORKING UNIT. con- 
e@ MOTOR “301" with Stroboscopically 23, 18.4 eo “t2 pul Aes aeiplvient eitth taining Tape. PRICE £23/15/-. Deposit 
marked _ turn ERE Oe ae: GARRARD DECK for £4/15/- and 12 mnthl prmte of £1/14/10. 
© ea eel Poe ated it wh ieee ee” Bee HP. Devosit f48/- and “i TESTED GARRARD BatE 2 one) Dee BUN al 
TP.A12 Pick-up Arm and G.C.8 Crystal €18.7.6 months at £1/12/3. i fil i2 months at £1/10/5. . . 
09) { ee eee PLIFIER and PREAMPLIFIER MAY BE BOUGHT SEPARATELY 
. poe a co paodet ki ge Ra ge | Player 
ed wi gh outpu rys ick-up 
detachable SE. Nits sokeus aka wanes naan £8.10. COMPLETE TAPE RECORDERS 
@® B.S.R. MONARCH_ UA8 _— Mixer £6. 19. 6 MODEL CR3/5. Incorporates the New COLLARO ‘“‘STUDIO”’ TWIN- i- OW, 10.0 
Autochanger with Crystal bic Ko GES Re SIR eee ii eee Pioneer 
e@ The COLLARO “CONQUE a 4-speed £7 10.0 4 EP. Te 4 Deposit £7/18/- and 12 months of £2/17/11 
Autochanger, Studio ‘‘O”’ Pick-v vdhctienas MODEL CR3/T. Incorporates the very popular 3-speed COLLARO 
e@ The new COLLARO Model R.P. 594 4-sveed £9 18 9 Mk. IV SRANSCRIDTOR Deck, which has both upper and lower £47. 10.0 
Single Record Player, Studio Cartridze pst | on "REE: a SPR ORs Ee 
e The COLLARO 4-sveed Single Record £6.9 6 H.P. Terms: Deposit £9/10/- and 12 months of '£3/9 
Player Studio Pick-up ee es ajatsg i MODEL TR3/MK VI. Incorporates the new TRUVOX Me VI Twi £49. 10.0 
e@ The new B.S.R. Model UA12 is in’ stock. £8 7 6 ee tS SO I OD a ics Lact ceases 
A44 “SPEED’” MIXER AUTOCHANGER saci HP. Terms: Deposit £9/18/- and 12 months of £3/12 
e GARRAND RC210 4-sneed Autochanger £10.40.0 i The above Models incorporate the highly successful HERS ‘Kmolifier (shown sbove) 
wa weg ces | Crystal —. ey seat and are supplied complete with Crystal Microphone and 1.200ft spool of Tape 
p 4 
es ee aeeee 2 ee SIL mate! C-O10/0) bid’ ever PLEASE SEND §.A.E, FOR FULLY DESCRIPTIVE LEAFLETS 


Carriaze and Insurance on each 5s extra 


‘sHI-FI?” LOUDSPEAKERS { 
cooomans "iy "SCARS ER erepate STERN Raet0 Lite ee 


nore im stock a complete range 
iastrened and Priced Leaflets on request 











XUM 








November, 1960 The GRAMOPHONE Advert 79 





BRANO FIVE” 


MAGNETIC RECORDING TAPE 


made by FERRODYNAMICS CORPORATION,U.S.A. 


NOW THE BEST TAPE VALUE! 
High Grade Acetate Base 
AVAILABLE SAS 5 in. 600 feet 16/- 
FROM LAS § in. | 900 feet 18/6 
LA6 5} in. 1,200 feet 23/6 
LEADING SA7 7 in. 1,200 feet 25/- 
DEALERS LA7 7 in. 1,800 feet 35/- 
Extra Quality Mylar Dupont 
EVERYWHERE DMS 5 in. 1,200 feet 37/6 
More and more tape recorder LM7 7 in. 1,800 feet 44/- 


enthusiasts are changing to “Brand DM7 7 in. 2,400 feet 60/- 
Five’’ tape—for quality of Recording OTHER SIZES AVAILABLE 
and Reproduction it is really first-class 
and the price will suit your pocket. 
Next time you buy tape insist on 
genuine ‘‘Brand Five’’—you’ll not be 
disappointed. 


Wholesale Enquiries to Official Distributors: 
Vv. L. DEWITT LTD., 24/26 Hampstead Road, London, .W.1!. Tel: EUSton 5533. 


Enquiries from Tape Recorder Manufacturers to: 


ELECTRO-TECHNO-DYNAMICS LTD., 101 Leadenhail St., London, E.C.3. Tel: AVEnue 6982. 
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This is the tape YOU need 


No matter what you want to record . . . no matter which tape 
ss recorder you use. . . for results that do complete justice to the 
= es ay 3 Li PS | "1 : original sounds, use Philips Tapes. Why are they so outstanding? 
VL Wh l CAYLEE {3 Just look at these advantages: 
ii ecules Great sensitivity and wide frequency range. 
Ne eens ote . . . 
1a \ Low noise level and unvarying high quality. 
9 PHILIPS t Strong pvc base—resistant to stretch or snapping. 
5 \ Powerful adhesion of magnetic coating. 
a PHILIPS | s 


Available in 3”, 4”, 5”, 53” and 7” reel sizes: the last three sizes are 


reference. Philips Tapes are made in three types: standard, long-play, 


. } : : } ; 
pHILIPS (\ packed in durable books designed for convenient storage and quick 
: and double-play. 


I pe Look for 


See PHILIPS TAPES 


in the new handy dispenser 





PHILIPS TAPES ARE A PRODUCT OF 


| : : PHILIPS ELECTRICAL LTD - CENTURY HOUSE 
PHILIPS - the friend of the family ——suarresouny avenue - conoon - wee 


(PR36008) 
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“STEREO” 








The GRAMOPHONE 


Cooper-Suuth 


High Fidelity Amplifiers 
Laboratory Built or Do-it-yourself Kits 
SUPPLIED DIRECT TO HI-Fl ENTHUSIASTS ALL OVER THE WORLD 


Guaranteed 3 years 


2/8 


brings full descrip- 
tion, constructional 
details, articles and 
parts lists of any one 
of the following:— 


B.P.1. 10-1 


Control Unit 


Control Unit 
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2 watts 


¥ 


Main Amplifier... £14. 5.0 Kit £12. 5.0 
--- £10.17.6 Kit £ 7.17.6 


STEREO 
.-» £15.0.0 
Main Amplifier... £16.0.0 


Kit £12.12.0 
Kit £13.13.0 







“PRODIGY” 


PRODIGY 6-9 watts 
Combined Amplifier and Control Unit 
£15.15.0 Kit £12.10.0 


BANTAM 3-4 watts 
Combined Amplifier and Control Unit 
£8.5.0 Kit £7.10.0 


H. LL. SMITH & CO. Ltd 


287/9, EXGWARE ROAD, LONDON, W.2. 





Telephone PAD 5891/7595 
1910 — Golden Jubilee Year — 1960 





Novemb 


Ligt 
at 


f1-CO 


STELLA 


TELEFI 





THREE 








[LEAK | EQUIPMENT 
owl SUPERB N 
















Our new Rental scheme gives 
you the best in high fidelity 
for shillings weekly. Full 
service including _—valve 
replacements. Brand new 
equipment. Amplifiers by 
Quad also available. Post 


the coupon now for details. 
































: G WEEKLY | / A 
tea =~ 
IN YOUR HOME FOR (REDUCING To H/ "= wxty | | bo 
all 
wae Hey Wl LEAK POINT ONE LEAK VARISLOPE III POINT ONE 7 
‘12 PLUS STEREO 20 TL/I2 PLUS STEREO 20 : 
SOUTHDOWN CABINET | SOUTHDOWN CABINET TROUGHLINE 2 WHARFEDALE is 
WHARFEDALE W.2. GARRARD 4 1L-F. —_ W.3. SPEAKERS Hi 
SPEAKER 2 W.2. SPEAKERS W.2. SPEAKER th 
Ist Y Ist Y 
ms or ee *€ 99.0 Per Week * 19.0 Per Week i eA — 
2nd Y. 2nd Y 
ae be Per Week . 2.6 Per Week 14.0 Per Week 2nd Year 
ana Vane 3rd Year 3rd Year 17.6 Per Week 
10.6 Per Week 15.0 Per Week 9.0 Per Week 3rd Year 
4th Y: 4th Y¥ 11.6 Per Week 
idling ee Neil Per Week 7 “1.0 Per Week 7 
DEPOSIT £14.10.0. DEPOSIT £18.18.0. DEPOSIT £12.4.0 DEPOSIT £15.0.0. 
| 
WE ILLUSTRATE THE SOUTHDOWN | WP sac ic yec ides socee.vovceseviusesusescsscscsuecssctrme | 
CABINET SPECIALLY DESIGNED FOR | 
LEAK EQUIPMENT. | ADDRESS OUP PUCEET OOOO C Ce | 
: Poa vi RUT xe poe suc dsSeewestndeteues covageassvessseevenaea | 
| | am interested in renting | 
HIGH FIDELITY RENTALS sia aie ables Cah toad anemia | s 
BE GIPSY HILL, LONDON, S.B1G. | vnccccccorrccscoscccscccccconscesessescennsceseconosnesosonsite | 
(Props. DICKINSONS OF PALL MALL LTD.) HIGH FIDELITY RENTALS, 35 Gipsy Hil | 
LONDON, S.E.19. ’ 
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Light-weight Recorders THE WORDEN ; 
7 at Webb’s... ptED 








fI-CORD TAPE RECORDER— a toy in size but very 4 PICKUP ARM 
far removed from a toy in design and results! Call and hear it playing PAT. No. 741639 
music into Leak, Acoustical or Rogers amplifiers and share our 
appreciation of its excellent fidelity. Widely used for professional com- 
mentary work, adequate for music (50 to 12,000 c.p.s.) and ideal for the 
naturalist. Weighs but 44 Ibs. and is thus truly portable. Uses re- 
chargeable batteries and sold complete with separate automatic battery 
charger. Price with wide-response microphone, 66 Guineas. 
(Or with “dictation” microphone 59 Guineas) 


STELLAPHONE TAPE RECORDER ST455. A high-grade A.C. 
operated recorder in the “ portable/trans-portable”’ class, weighs 30lbs. 
Four tracks, three speeds: 13”, 33” and 74” per second. Has a full and 
comprehensive “‘hi-fi’’ specification combined with nice engineering. 
With moving-coil microphone—59 Guineas 


TELEFUNKEN “‘“MAGNETOPHONE 76K”. Another four-track 
machine for A.C. mains with a great reputation. Two speeds 14” and 
3?” per second, weighs only 21 lbs. Has many features including simul- 
taneous record/superimposition/monitor facilities. Price 64 Guineas 





Made to high precision standards of well seasoned and tropicalized best Piano- 
quality Canadian Maple by Messrs. Herrburger Brooks, makers of the world- 
famous Schwander Pianoforte Actions; marks A COMPLETELY NEW APPROACH 
TO THE PROBLEMS OF RECORD REPRODUCTION 

%* Two main vertical pivots only 
Single arm, with articulated head-piece controlled to exceptionally fine limits by 
—— means of light internal linking system so that 
% Tracking is correct to +%° over whole playing area. Counterbalancing also 

equalized. 

‘End of side distortion’ virtually eliminated; over-all sound quali reatl 
THREE OTHER NEW ITEMS OF GENERAL INTEREST — eS Seer ety ae eee 
%*% Drastic reduction of record/stylus wear; inward lateral thrust largely obviated; 

more evenly divided weight on groove walls. 





| You may doubt whether results from these compact recorders are up 
| 40 your standard—IF SO PLEASE CALL AND COMPARE WITH 
| FERROGRAPH, REFLECTOGRAPH and SIMON. We have 
them all in our revised demonstration room layout. 














The “WORDEN” Pick-up arm, a new approach to a “knotty” prob!'em— 


12 Guineas. Leal 2 % Quieter surfaces 4% No groove-jumping y& No stylus flutter. 
The “MORDAUNT ARUNDEL” speaker, dignified in appearance PROVIDES REALLY TROUBLE-FREE RECORD PLAYING 

realistic reproduction — £39. 10s. Od. Arm wired for Stereo, and supplied complete with one self-locking slide-on shell 
The ACOS “HI-LIGHT” Pick-up with mono head — £17. 17s. 0d (spring-loaded contacts) to accommodate all popular cartridges. Integrated head 


adaptors being prepared. Extra shells available. Finish—Black cellulose. 


WwW E B B . S R A D i oO S.A.E. for full details to: a eT ae 
7 14Soho Street, Oxford Street, London, W.!. Tel: GERrard 2089 & 7308 WORDEN AUDIO DEVELOPMENTS LTD. 








54 Chepstow Road, London, W.2. Tel. : BAYswater 4996 














ARMCHAIR TRAVELLER EXCITING NEWS! HERE IS 


LY FERGUS has never had it so good. Now he wonders THE NEW 

how he used to spend the winter evenings. For here it 

ra! all is, without effort. A brilliant concert from the Festival M ET RO-S P Li CER 
Hall, Glyndebourne, Salzburg, even a snatch or two of Look at these unique features... 


Chris Barber, when the mood takes him. This, he knows, 

















; * Splices Recording Tape and 
is how it ought to be. . . how it can be for you. Let 8 mm. Cine Film. 
HORNS organise the equipment, leaving you to enjoy * Interchangeable channels. 
the music. * Calibrated in inches and milli- 
metres. 
* Non-Magnetic Stainless Steel 
Blade cuts at any angle. 
* Transparent cutter unit for 
accurate cutting. 
* Replacement cutter unit sup- 
plied with splicer and spares Tape Splicer Kit com- 
obtainable from your dealer. plete with Scraping Tool 
* Moulded in High Tensile | and spare Cutting Unit 
ol Nylon. 15/- 
* Impervious to jointing com- Spare Cutting Units 
pounds. 2 
an : . /6 each 
| % Spring-loaded clips. Spare Scraping Tools 
a %* Countersunk fixing holes. P ping 1/ h 
| * Scraper tool for film emulsion iiss 
| removal. Patents Pending 
| 2 
| rTRO SOUN( IT’S THE SPLICER 
a SIX SOUTH PARADE, OXFORD. Tel. 55360 = OF A LIFETIME! 
| _ , ' 
“| * * gall 2 re hon of oe ae = For illustrated leaflet write to Sole Manufacturers: 
; een the main Ban an ock roads. 
: Feeney ha = The METRO-SOUND Mfg. Co. Ltd. 
l night Friday. Open until 9 p.m. 19a Buckingham Rd., London, N.I.  (CLIssold 8506/7) 











- ——_ 
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Any THE RECORD SHOP at Bourne & Hollingsworth 


re c 0 r h is tal gens lier dintagniail decal 
in print 
within 


hours 


Pam 4 


BOURNE & HOLLINGSWORTH LTD 


OXFORD STREET LONDON Ww. 


if we haven’t got it, we can get it 
for you within 24 hours, providing it 
is in print. And you can buy your 
records on a Budget Account here- 
easiest way to get what you want 
when you want it. 


TAPES—all sizes and speeds. Continental 
records a speciality. L.P’s and 45’s and all 
orders over £5 post free in United Kingdom. 
All gramophone accessories 

Stereo records always available 


Overseas orders tax free with a small 
packing and postage charge 
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oD 
FROM 


C.Q 


*% CROWN 
4% =SCEPTRE 
*% CORONA 





Developed out of the highly 
successful C.Q. ‘‘Crown’’ come 

two more C.Q. Recorders to offer 
all the advantages of the original design 
plus choice of four-track operation and 
stereo facilities. Genuine high fidelity 


*% SCEPTRE 
4-TRACK 3-SPEED 


with stereo facilities 


amplifier systems are used with concert- 5 GNS 
quality loudspeaker assemblies in pleasing 
cabinet styling. ASK YOUR DEALER y CORONA 


ABOUT C.Q. RECORDERS—they have 
behind them the benefit of years of 
specialisation in hi-fi design that you will 
hear instantly. 


ofp Micrepiane and tape included with each 
model. Collaro three-speed deck for four- and 
two-track operation according to model. Four- 
watt amplifier with 40-12,000 c/s response, 
+3 dB. Smart two-tone cabinets. DETAILS 
ON REQUEST. Trade enquiries invited. 
No. 3 FACTORY, BUSH FAIR, 
Cc. Q. AUDIO LTD. FY: Green, HARLOW. ESSEX 
jon e- 24566 


4-TRACK 3-SPEED 


44 cNns 


CROWN 
HALF TRACK 3-SPEED 


39 GNs 














HIGH FIDELITY REPRODUCER 
C7 


TECHNICAL SPECIFICATION 
Matching Impedance—8-15 ohms. 
Power Handling—!5 watts R.M.S. 
Frequency Range—40-/5,000 c.p.s. 
Horizontal Dispersion—90° to front. 
Overall Dimensions—Height 24}”. 
Maximum Width 24’- 
Maximum Depth 83”. 
Net Weight—!3 Ib. 
Finish (to choice)—Figured walnut. 
Sapele mahogany, or Light Oak. 


GUARANTEED FOR TWELVE MONTHS 


PRICE 
THE TRIO is a new three-speaker reproducer to £17.10.0 
meet the demand for a hi-fi speaker system at a modest (Not pote 
price. Incorporates a 12” bass unit, 8” intermediate to 


i : e ; tact Purchase Tax 
unit and a 4” high note unit with built-in cross-over ' 


network. 


x 


BATLEY 
YORKSHIRE 


- 
acoustics 


LIMITED 

















SIZE 4” x 24,” x 3” HIGH. 
WEIGHT 2 Ib. INPUT 15 WATTS MAX. 


PRICE 30/- 


Enables stereo systems to be operated with a single bass unit and two 
treble speakers. Can also be used to add a centre speaker to “fill in the 
middle” where existing speakers are too widely spaced. 


Existing full range speakers can also be converted to stereo using the 
SMI and an additional treble unit. 


r 


\ 
Descriptive leaflet giving 
wiring diagrams free on | ar Ce a g 


anneal “WIRELESS WORKS LTD: 
‘IDLE BRADFORD YORKS 








Grams: WHARFDEL, IDLE, BRADFORD. Phone; IDLE 12356 








PRICE 


From 








Yes, n 
all—fo 
advice 
Full di 
(eveni 
arrang 
the su 
and he 
intere: 


Intere: 


Rememt 
glad! 


DIC 
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PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 





THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 













Instantly Fitted. 


Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 5/10d. Purchase Tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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STEREO 


“IT don’t think I want stereo” How often have we not been con- 
fronted with this opening gambit when a new client calls on us for 
advice on audio equipment! Always it transpires that this view is 
based on misapprehensions: some, having experienced inept demon- 
strations, think stereo little more than a ‘gimmick’ of doubtful musical 
value; some have been misled into believing that discs are all but 
finished and that stereo should wait upon tape; others fear the cost of 
stereo and believe that, for a limited outlay, mono will yield more 
satisfying results. We, for our part, are convinced that these notions 
are misguided, and we are confident that you will be similarly convinced 
after a visit to our pleasant, home-like studio. 


Here you will find a wide range of hand-picked equipment to suit every 
pocket, together with a fine stock of first-class stereo records (and all 
the best ‘bargain-label’ mono LPs, such as Ace of Clubs, Concert 
Classics, etc.). Concerning your own special problems you will receive 
expert advice based on unrivalled experience; you will discover not only 
how stereo has transformed musical reproduction, but also how splendid 


| are the results which can be obtained for an outlay of less than £100. 


For those who wish to aim higher, yet fear to strain their bank balances, 
we have devised a two-part plan: the first, mono stage includes a stereo 
pick-up and control unit (enabling you to start building up a stereo 
library), whilst the second entails an additional main amplifier and 
loudspeaker to complete your stereo installation. 


We cordially invite you to visit our studio—without the slightest 
obligation—any day between 9.30 and 5.30 (Thursdays closed; Fridays 
9.30 to 7). We shall also be glad to welcome you at LIVE RECORD 
REVIEW, our weekly concert devoted to the latest record releases, 
which has been taking place from 2 to 4.30 each Saturday for the past 
four years. Innumerable enthusiasts have found ‘LRR’ the ideal 
introduction to our unique, personal service; admission is, of course, 
free, and programme details can be obtained in advance by telephone. 


Thomas Heinitz wmusic in THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 











QUALITY 
TAPE 


RECORDERS 


Supplied on 
INTEREST 
FREE TERMS 


Come and hear these fine models 








@ PHILIPS 
@ ELIZABETHAN 
Yes, no interest, and that is not @ SAJA 
all—for my personal attention, @ ELECTRON 
— and help, are freely given. @ WYNDSOR 
ull demonstrations at any time 
SPECTONE 
(evenings and week-ends by - GRUNDIG 
arrangement) and in addition to e 
‘ the superb Harting you can see + ee 
* and hear a selection of the most @ BRENELL 
interesting recorders available. @ VERITONE 
Interest free terms on all models. @ HARTING 
ne Remember, ! am here to help you. Leaflets @ SABAFON 
gladly sent if you are unable to call @ SIMON 





~~ 
i WE NOW HAVE 4 TRACK | 


MACHINES BY ELIZABETHAN, 
PHILIPS, HARTING, KORTING 
AND TELEFUNKEN 


DICKINSONS OF PALL MALL LTD 


I! Royal Opera Arcade, Pall Mall, S.W.! TRA 2881 
Behind Her Majesty’s Theatre in the Haymarket 
(One minute from Piccadilly Circus or Trafalgar Square) 








o> 
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| sturdy legs) and the RMB multi-purpose cabinet. 


As for book- 
TV cases, there are 
| Philips. many models to 


| 
| 





PHOENIX 


sets a record 


At Phoenix Bookcase Gallery you will 
find Britain’s widest range of library 
furniture—bookcases, bureaux, and 
record cabinets. We show, right, the 
Criterion Record Cabinet (in solid 
Oak or Nigerian Cedar; 10 compart- 
ments holding up to 300 discs) and, 
below, the famous UNIX Record 
Sections (in solid oak). Also for the 
record collector there are the UNIX 
Records Filing Cabinet (in oak, mounted on 4 


















choose from. 
Write for our free 24-page cata- 
logue. Or call. 


wae - POST NOW! 


O The Phoenix Bookcase Gallery 
aon H2), 36a St. Martin’s Lane, 
London, W.C.2. 

Please send me without obligation 
your free 24-page catalogue. 


Proprietors: 
Phoenix 
House Ltd. 
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GROTCHET REGORD LIBRARY 


404 Wallisdown Road, Bournemouth, Hants. 

BORROW BEFORE YOU BUY! 
It’s too late when you’ve bought the record to find out it’s not 
what you really wanted—BE SAFE—join the Crotchet Record 
Library and hear your records in the comfort of your own home, 
and on your own equipment before deciding. As a Member you 
may purchase library records at reduced prices ! We have over 
3,300 records of CLASSICAL music for you to hear. 


NO DELAY — THE CROTCHET WAY! 
You don’t have to wait for your records to be changed. Our 
exclusive and unique system brings your new parcel of records 
to you without any waiting ! 
And then there are the usual Crotchet services: 
@ Personal attention by Mr. Crotchet é Only a short list of requests neces- 


@ Memberships for 3, 6, 9 or 12 sary 
months. @ Free catalogues. 
@ Free newsletters. @ Credit terms (no interest on all 
@ STEREO records at normal rates. records purchased. 
We can_ supply your PHOTO- @ Costs less than I4d. aday a record. 
GRAPHIC NEEDS ! @ Subscriptions payable monthly, 
@ No joining fees. if preferred. 


Our new office at Church Stretton, Shropshire, will open 
on December Ist. 

We cannot possibly do justice to ourselves in this advert, so 
send today for FREE booklet. 


To: CROTCHET & CO., 
404 Wallisdown Road, Bournemouth, Hants. 
Please send your free booklet. 
NOE ROL ne NDE Li eR OR oe ER LENE or CR ere oY ECS EOE PE ee Tw 
PIE 5 leks sustesancatiweodens deve ishcebicsueoureeanibensbess bateabsheeameeess 
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STEREO 


WAL GAIN 


The amplifier that gives 
you the EXTRA GAIN 
you need, but without 
hum or transformer distortion. Supplied complete with connection 
instructions, phono-plugs, screened lead and battery. Stereo 
WAL Gain, £7.10.0 (size, 7” x 2” x 24” high). Mono version 
still available, £5. Send for full details. 


“And the ‘proof of the pudding’ is that it works admirably.” 
P.W., The Gramophone, Nov., 1959, 





NEW ... The WALTRAK 
The pocket audio oscillator 
(with battery life of 3,000 
hours) which supplies the 
missing signal to ‘‘dead” sets, 
——* 1,000 cps sine wave, 
r 2v max. Calibrated, 
Iv, “0. Iv and 0.0lv cappings, 
Invaluable to SERVICE EN. 
GINEERS, LABORATORIES, 
KEEN AMATEURS, for fault 
tracing, stereo matching, 
recording bias check, etc, 
Supplied complete with 
special probe, clips, battery, 
connection instructions. 
Size 7” x 2” x 23°. €6.108 





Wal Tape Eraser £7.18.6 








" Wellington Acoustic Laboratories Ltd., Farnham, Surrey, England 


Phones 6461 and 4961 
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YOU WILL NEVER KNOW HOW 
GOOD YOUR RECORDER CAN BE 
UNTIL YOU CHANGE OVER TO A 





BRITISH-MADE MICROPHONE 


There’s a model for 
every requirement 


“Il would place it as one of the best microphones | have used during 

many years of work in this field,’ writes J.G. in ‘“‘The Gramophone”, 

August, 1960, reviewing the Lustraphone VR/65 Dual Ribbon Stereo 
Microphone. 


You can buy a LUSTRAPHONE DYNAMIC MICROPHONE 
from as little as 67/6. Literature on request. 


LUSTRAPHONE MICROPHONES ARE SOLD BY LEADING 
STOCKISTS EVERYWHERE 


ST. GEORGE’S WORKS 
LUSTRAPHONE LTD. REGENTS PARK RD., LONDON, N.W. 1 


si Phone: PRimrose 8844 








mous ImCcerest€ 
free terms! 


ALL GOODS SENT CARRIAGE AND PACKING FREE 


10/- per week for 29 weeks and £3/19/9 deposit will bring you 
GARRARD 4HF/GC8 TURNTABLE, Cash £18/9/9 
10/- per week for 54 weeks and £6/15/- deposit will bring you 
LEAK Troughline Mark Il Tuner. Cash £33/15/- 
€1 per week for 32 weeks and £8 deposit will bring you 
ROGERS HG88 Integrated Stereo Amplifier in case. Cash £40 
£1 per week for 52 weeks and £14/3/- deposit will bring you 
HMV Model 555 Integrated 1@ watt Stereo Amplifier. Cash £66/3/- 
£1 per week for 4! weeks and £10/9/- deposit will bring you 
LEAK ‘“*Point One’’ Pre-Amp and ‘*Stereo 20’’ Amp. Cash 49 gns. 
10/- per — for 21 weeks and £2/16/- deposit will bring y 
TANNOY “*Vari-Twin” Mk. I ‘thevee Cartridge. “Cash £13/6/- 
10/- per vise for 40 weeks and £5 deposit will bring you 
UAD °22"* Stereo Control Unit. Cash £25 
10/- per week for 38 weeks and £4/18/4 deposit will bring yo 
GARRARD 301 (Strobe) Transcription Unit. Cash £23/18/4 
10/- per week fag 46 weeks and £5/17/6 rn will bring you 
QUAD FM TUNER. Cash £28/17 
10/- per week ym 45 weeks and £5/17/- d ide wi'l brine you 
RMSTRONG ST3 Mk. 11 AM/FM TUNER. Cash £28/7/- 
10/- per week for 33 wecks and €4/10/- — will bring you 
DECCA Stereo Arm FFSS. Cash £21 
10/- per zee for 44 weeks and £5/10/- deposit will & ing you 
SME Model 3012 Transcription Arm. Cash £27/10/- 
£1 per week for 41 weeks and £11 deposit will bring ata 
the fabulous QUAD Electrostatic Speaker. Cash £52 
10/- per week for 47 wecks and £6 deposit will brine you 
GOODMANS AL/120 Speaker System. Cash £29/10/- 
10/- per week for 54 weeks and £6/12/6 deposit will bring you 
ARMSTRONG Stereo 55 AM/FM Chassis. Cash £33/12/- 
All other Hi-Fi Equipment available on our famous no interest terms 
and many other items. We will quote you for your requirements. 


1-1 (Cols | (om ine! (Dept. G.11.) 


153 Tottenham Court Road, London, W.|!. Tel. EUSton 2221 
Near Warren St. Open 9-6 Saturdays 9-! 
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ACOS HI-LIGHT PICK-UP 


Designed to play records at downward 
pressures within the elastic limit of the 
disc material. No permanent deformation 
ofthe record takes place under these con- 
ditions and record wear is not measurable. 





Range: 20-20,000 c/s 
+3 dbs. Tracking 
down to I’5 grammes. 
Complete witn Mono 
and Stereo heads. 
18 GNS 





In a class by themselves... 


GOODMANS TEN INCH AXIOMS 


AXIOM 110 AXIOM 112 


Frequency range: 40-15,000 c/s. Frequency range: 40-15.000 ¢/s, 
Power Handling: 19 WATTS Power Handling: !2 WATTS. 
Fund: | 45 c/s. Fund: Ir e: 45 c/s. 
12,000 Gauss Flux Density: 16,000 Gauss 








r 
Flux Density: 


impedance: 15S Ohms, Impedance: 15 Ohms. 
£5. 0. 0. £8. 10. 0. 
See Good adverti on page 15 








LEAK “STEREO 20” 
POWER AMPLIFIER 


LEAK “POINT ONE” 
STEREO PRE-AMPLIFIER 





A compre- 
tl WATTS hensive 
PER ee See 
CHANNEL Control. 
£30.9.0 £21. 





(Also ‘Varislope’ Stereo at £25) 





FULLY ILLUSTRATED HI-Fil CATALOGUE 6d. POST FREE 
R R 


25 HIGH HOLBORN, LONDON, W.C.I 








} 


HOL. 6231/2 
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The 
POPULAR 
















RECORD STORAGE. CASES 





IN A WIDE VARIETY OF 
STYLES, COLOURS & SIZES 















WRITE FOR ILLUSTRATED LITERATURE 
AND PRICE LISTS 10 —__ 


HENRY ELWIN LTD, (oceer. m1.) 


PLUMPTRE STREET, NOTTINGHAM 





SENSATIONAL 
NEW LP &EP 


RECORD 


%* NO ENTRANCE FEE % NO DEPOSIT REQUIRED * 
% CASH OR “PRIVATE POCKET MONEY” CREDIT TERMS * 
£6 worth of LPs = 6/- wkly; £8 worth of LPs = 8/- wkly ((pay wkly/mthly 
to suit 

* POPS, JAZZ, FILM & SHOWS, CLASSICS, OPERA, etc., etc. * 
,000 record choice y% Every LP guaranteed “Factory Fresh” 
or money refunded »% Free Club benefits + Specialists in Stereo 
* EVERY WEEK, HUNDREDS MORE JOIN THE CLUB WITH 
THE FRIENDLY ATMOSPHERE — WHY NOT YOU? 

DO YOU NEED EXTRA MONEY? 


Why not let us help you start your own record club agency 





— top commission — easy as ABC — free details. 





FREE LP INTRODUCTION OFFER! 


£3 worth of LPs of own choice, free with De Luxe Auto 
Record Player. 22 Gns. or no deposit terms. Free details. 
eee: 








Send today for Free “Up to Minute” 12-page Lists without any obliga- 
tion: Please state interests. Stamp appreciated. Callers welcome. 


‘PH’ GOLDEN RECORD CLUB (Dept. GRIl) 


58 PERSHORE STREET, BIRMINGHAM, 5 











FREE H.P! 


We have the Largest Sales 
of Tape recorders in Gt. 
Britain. Why? Because we 
give you the Best Terms! 
they include: 

se NO INTEREST CHARGES 
yk 2 YEARS TO PAY 

yx DEPOSITS FROM 10% 
% FREE SERVICING FOR 12 MONTHS—NO LABOUR 
CHARGES ~% FREE DELIVERY ANYWHERE IN U.K. 
% NO PURCHASE TAX > SPECIAL FREE TAPE & 


COMMISSION OFFERS ~% PART EXCHANGES AND 
CHEAP SECOND-HAND MACHINES. 











400 machines in stock—80 different new and second-hand 

models on permanent demonstration in our showrooms 

% Main Agents for ALL the best makes ~%& Open all 

day Saturday > Our Mail Order Dept. covers all 

England, Wales, Scotland & N. lreland—order from us 
wherever you live. 


Write, Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 


























CORDERS 


MLEY. KENT. RAV. 4477. 
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for cash or in exchange for other goods 


8 MOOR STREET 





—aL_LE>aDBD"9DRDUEE~E~7~7E7=7™DBB™Bn>]®@™>|>©>=™®™©™®®™®®BDD_~EEDD~™99~7~7~7~7~7~7~~~~0L0LLxLxLx€=€X€=W>=~*~=>L>L=L~=~=LWhDA=lnh[Jh"lEEES 
| PART EXCHANGE 


We are always willing to take your unwanted classical LP records and equipment 


ALWAYS IN STOCK 
QUAD, LEAK, ROGERS, and JASON amplifiers and tuners. QUAD ELECTROSTATIC SPEAKER. 


Send for lists of new and second-hand items 


H. C. HARRIDGE 


CAMBRIDGE CIRCUS W.1 
Open until 5.30 p.m. Monday, Tuesday, Wednesday; until 7 p.m. Friday; 5 p.m. Saturday. 
Thursday, closed all day. 


November, 1960 


GERRARD 7108 























(RADIO) 


LANE?’S “i: 


The largest Hi-Fi & Recorder Stockists 


serving Sussex and the S. Coast 


@ FREE DELIVERY 
WITHIN 25 MILES 

@ EQUIPMENT BY 
LEADING MAKERS 





: LIFIERS 
ORDERS - AMP 
TAPE REC SPEAKERS, ETC. 







U 
@ COMPONENTS, TUNERS - LO WAYS IN STOCK 
BOOKS, ETC. LEADING MAKES ALW obligation 
@ DEPENDABLE SERVICE iries welcomed without | 
@ SHOWROOM WITH Enquiries vvrite, Phone or Ca 





DEM CONTROL PANEL 
(RADIO) 


LANE’ LTD. 


Half-day Wednesdays 


1! GARDNER STREET, BRIGHTON 


(Between North Street and North Road) 
Phone: BRIGHTON 20773 


NEW GRYSTAL 
MICROPHONE 


designed by 
Stanley Kelly 


HMC-I crysTAL 


price 20/~ 


High quality and performance at 
very low cost 


ROMAGNA REPRODUCERS, ENFIELD, MiDDxX. 


— 
= 
— 
+i 
: a 
WAAAY 
4 Sf a 
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HIMC CRYSTAL MICROPHONE 
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ROCOCO RECORDS 


FAMOUS VOICES OF THE PAST 
Superb reissues on 12” LP, 38/- each, incl. tax 


Now available: 
No. 21 Lillian Nordica/Olive Femstad; 
No. 22 Francesco Marconi No. 23 Marcella Sembrich 


Complete details and records from— 
Ross, Court & Co., 92 Trafalgar St., Brighton |, Sussex 
or 
Rococo Record Co., 2098 Yonge St., Toronto, Canada 
Trade enquiries invited 








DIAMOND STYLI 


Any type Diamond Stylus to your bar ... 
Sapphire eos 
Sapphire tape guides to order. 


12s. 6d. post free 
ts. O68... 38 


We have manufactured styli and jewel bearings for scientific 
instruments for over 30 years. All our products are of 
guaranteed hardness and quality, correctly orientated to the 
optic axis. Inspection is by microscope and optagauge ensuring 
perfect polish and radius. 


Our customers are world-wide. 


W. BUTLER 
103a Wandsworth High Street, London, S.W.18. Vandyke 4898 





° 





COMPATIBLE STYLUS RADII 


Cecil Watts, writing on “Groove Profiles’ in the June 
issue of “Hi-Fi News’’, says “. . . the 0:0005 stylus often 
rides the bottom of some grooves with little chance of 
producing the best results from the record”’. 

In our view this applies particularly with MONO LP 
discs using smaller than optimum stylus radii, even 0.00075, 
the ideal being the 0.001 diamond, as fitted to 

THE EXPERT MOVING COIL PICKUP 


A new range of Heads with self-locking, slide-on adaptor 
for the revolutionary WORDEN ARTICULATED ARM 
is available. S.A.E. for list. 


EXPERT PICKUPS LTD. 
- 54 Chepstow Road, London, W.2 
Telephone: BAYswater 7959 











A RECORD LIBRARY SERVICE 
EXCLUSIVELY FOR STEREO OWNERS 


It always pays to deal with specialists! 
Write for post free leaflet 
THE FIVE TOWNS STEREO RECORD LIBRARY 
39 Mayne Street Hanford + Stoke-on-Trent 











TRURO— CORNWALL 
FORD’S 
of Pydar St., Truro 
TAPE RECORDS HI-FI 
EDMUND FORD, A.M. BRIT. I.R.E. Electronic Engineer 
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AURIOL 


for PICKUP CONTROL 
- accepted by The Council of Industrial Design 
all SETS THE STANDARD 


The only control which will posi- 


records tion the stylus precisely. It readily 
gives location accuracy within one 
and micro-groove, at any _ pre-selected 
part of a record including the first 

; groove. 
equipment The unique pneumatic lowering at 


variable preset controlled speed provides cushioned contact and com- 
dail y till 8 pm pletely eliminates damage to records and stylus. 

Patented and proved in use throughout the world—it is suitable for use 
with any make of pickup arm. 


Price £3.3.0d. Model for autochanger/manual players £3.16.8d. 
Thursdays 1 pm Order NOW or send for details 
AURIOL (GUILDFORD) LIMITED, By-Pass Works, Guildford, Surrey Tel. 66712 





203 KINGS RD SW3 FLA 2596 











WARP-PROOF RECORD 
i STORAGE RECORDS Scores __Libretti 






This PADDOCK ‘Browser’ Compendium | | 
holds 120 mixed records. Price £3-8-6. | 
Beautifully satin-finished in resin-bonded | 


mahogany. (Fully patented.) THE BEST 
4 bet see nets gt onal Sere 
; 3” Ww e 
4 conical-spring-loaded ae 3 Pers and Postal ~_— 
rt: panels are truly 


under gentle warp-free 
cushioned pressure. ivin: 


a eee Fara THE CHIMES music shop for musicians 
sg = ™ 65 Marylebone High Street, W.1 
Power Judd & Co. Ltd. 
94, East ~ London, $.W.18 | | Welbeck 1587 


Phone: VANdyke 3304 | 




















POLYTHENE |. 
OUTERS | DIAMOND DA | fe STYLI 


(by the makers of “Diskins”) | | FOR ™~ DIAMONDS 


Manufacturer’s offer to users—send us your old stylus arm and we will retip 
to protect L.P. Covers | | with finest Transcription quality Diamond. 
Packets of 12 


To ensure best reproduction every Diamond is inspected for finish and radius 
e 
7 in.—1/3d. Swai ns 


with 500 magnification. 
FOR, £1°-0°-0 ONLY 
10 in.—2/4d. | PAPERCRAFT LTD. 
12 in.—3/Id. 


Or we will supply complete with any stylus arm for £1 5s. Od.\Tax Paid and 
will despatch within 24 hours of receipt, post free. 
t. 9 
From your Dealer, | BUCKHURST HILL, 
or write to us. ESSEX. 


| 

| 

| All Diamonds are Guaranteed for One Year 
| (Sapphires also supplied 4/6d. Tax Paid) 

Mail Orders to:— Dasco, Frith Park, Tadworth, Surrey 




























MANUFACTURER’S OFFER OF 


STEEL SHELVING 


t Brand new—Manufactured 
in our own works 


HI-Fl EQUIPMENT AND RECORDS 
London’s Finest Demonstrations 
and Record Recitals 


— ‘ Por 
@ Shelves adjustable every 72” High till 10pm daily! a 

inch 34” Wide Good Music, the Best Equipment 
@ Heavy gauge shelves will 5 ] 

carry 400 Ib. each 12” Deep —and coffee too! 








@ Stove enamelled dark 





green 
@ 6 shelves per bay—Extra 





Teleph Free advice ! 

shelves 8/- each we _ Equipment 
@ Quantity discount 69018 (6 lines) i ie POP 
», 4 dj ot! 

PRICE £3 15s. Ready for Erection your budge 


Also available in white at £5 per bay. 
Deliveries free to England, Scotland and Wales 


N. C. BROWN LTD. 


GRAM WING e EAGLE STEEL WORKS 
HEYWOOD t LANCS. 


Sundays 5pm to 10pm 
Closed on Thursdays 
57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 
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BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock 
Demonstration Facilities H.P. Terms Available 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL 28756 














HI-FI in SUSSEX 


Advice and Comparative — cng omnes on every 
aspect of Pick-ups, A kers & Tape 


BOWERS & "WILKINS Ltd. 


| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 
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Specialists in High Fideli:y aoe 
150 HIGHER BRIDGE STREET 


Phone: 3093 


BOLTON 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition All makes supplied 


L. & H. CLOAKE LTD 


yo ge HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
AT 34 THE BOULEVARD, CRAWLEY Phone: 25135 
° 8 GRANVILLE ARCADE, BRIXTON, S.W.9 BRI. 5941 
SOUTH LONDON’S LARGEST RECORD DEALERS 











Usual 6 month 


DIAMONDS Fitted to: 


“Ortofon”. £5.5.0 including new rubber suspensions. 
Only Shefi 45° ‘‘naked”’ top-quality diamonds used. 
“Elac’”’ stereo £4.5.0 either 0005” or 0007” ‘‘naked’”’ diamonds. 


guarantee 


Microdiamonds and dural mounted £3.19.0 
Shefi “ULTRA” 45° LP only £4.18.9 
Steel shanked type LP and 78 ... £1.4.5 


ALL ABOVE IN STEREO -0005” or :0007” 


StyLus REPLACEMENT SERVICES 
42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 





| 
| 











L.P. & E.P. RECORDS POST FREE 
% GUARANTEED PERFECT % POLYTHENE COVERED 


STEREO & MONAURAL 45s., E.P.’s AND L.P’s OF ALL MAKES AND 
TYPES SENT IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE: BiShopsgate 29% 
281/3 WHITECHAPEL ROAD, LONDON, E.1. 








LOUDSPEAKER ENCLOSURE for 
Goodmans . W.B A D Wharfedale - B.B.C, 
G.E.C. + Westrex bd AVIES B.T.H. Jensen 
AMPLIFIERS . CHASSIS . LP RECORDS . CONSOLE CABINETS 


H.P. Terms available . Demonstrations without appointment . Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W.3 GULLIVER 5775 














The Bib Tane Accessory Kit 
is the ideal Christmas 
present for your friends 

with tape recorders. 
Containing everything needed 
for editing and classifying 
tapes, plus a wealth of 
technical information, 

this kit is an essential for 

the tape enthusiast. 


28 /6d. 


YOUR 
CHRISTMAS 
GIFT 
PROBLEM 


CONTENTS 

@ Bib Tape Splicer 
and Cutter 

@ Bib Data Card 

@ Splicing Tape 

@ Spare Cutters 

@ Bib Tape Reel Labels 


Or available separately. 
Package of 24 Bib Tape 
2/6d. 


Reel Labels. 








Available from your usual Dealer—if in difficulty, send remittance to:— 


Multicore Solders Ltd., Maylands Ave., Hemel Hempstead, Herts. 
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THE COLLECTOR'S SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20 Newport Court, W.C.2. Phone: GER 8589 


We have a good selection of ‘78’s”’ (all kinds) and 
also very slightly used LP’s 


No Lists—Callers Only 
RARE VOCALS BOUGHT FOR CASH 


(Albani, Maurel, Theodorini, etc. etc.) 
Open daily 11—5.30 p.m. Closed all day THURSDAY 
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ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
(BLOCK CAPITALS) 
beginning with.......... number. PRNO ne connote 196.. 
TNE Ss ISS 0s ie 6 Silesa- WS BES Glee: 6: ea Se nh lS xe 
TARP OSS eas: es om eka. b ARG OS 605 UO ee 
(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 








— 





—— 








QUERY COUPUN.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 
Available until November 30th 





Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, Be 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: Wordswo nh 
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Acoustical 
Agate & | 
Argo Reco 
Armstrong 
Associated 
Audio Fid 
Auriol (G 
Aveley Ele 


Benfell, F 
Berry’s R 
Bourne & 
Bowers & 
Brenell Ex 
British Fe 
Brown, N 
Butler, W 


Chelsea R 
Chimes M 
City Sale 
Cloake, L. 
Collectors’ 
Cosmocord 
C.Q. Audi 
Crotchet ! 


Dasco Ltd 
Davies, A 
Daystrom 
Decca Rec 
Delysé Re 
Derritron 
Ltd. 


Deutsche | 
pickinsons 
DJP. Te 


Electric A 


Execaphor 
Expert. Pi 


Fane Aco 
Fi-Cord I 
Five Tow: 




















November, 


1960 








CITY SALE & EXCHANGE LTD 
93-94 FLEET STREET, LONDON, E.C.4. Phone: Fleet street 9391-2 








The GRAMOPHONE COVER Il 











AMPLIFIERS 


Leak Vari-slope Stereo Control Unit 

Leak Vari-slope Ill Control Unit 

Leak Point One TL/50 Plus Amplifier 

Quad II aS 

Saville Double Twelve Stereo Amplifier : 

Rogers AG88 Combined Stereo a and 
Control Unit with case... es 


TAPE RECORDERS 

Brenell Mk. 5 Stereophonic ... 

Brenell Mk. 5 (Mono)... Me 
Ferrograph 4A _... 

Grundig TK24 (with microphone) 
Reflectograph A ... : 

Simon SP4 

Fi-Cord 1.A Transistorised battery portable 


£ sé: 


is @ 6 
15 gns. 
32 gns. 

£22 10 0 
49 gns. 


£40 0 0 


£99 12 0 
64 gns. 
81 gns. 
62 gns. 
95 gns. 
95 gns. 
59 gns. 


Tape amplifiers, mixer units, microphones and accessories 


always in stock. 


For the closest approach to the original sound, the Quad 
Electrostatic loudspeaker, £52, always on demonstration. 
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SPEAKERS £. s. d. 
Goodman AL120 ... bss aes aa .. le @ 
~ Lowther Acousta-twin ... has aed -- 6816 © 

Tannoy Chatsworth Il... rec mre .. £4915 0 
Wharfedale Column aad Se ay - me 6 
Wharfedale SFB/3 és uaa oa <<< (ace @ 
PICK-UPS 
Decca ffss_ . ide he -. i @.6 
Garrard TPI2A (Arm only) tag a aae £4 9 6 4 
Leak Dynamic Mark Il ... “as ee -- ‘ane ¢ oa 
TAPE REELS 4S 
Brenell Mark 5... a au ... 28 gns. “8 
Wright & Warie 4A ad -- £3610 0 Zz & 

~ > 
SECOND-HAND sania 3 Pe 
Dynatron L.FIS das gns. 4 ® oS +. 


Dynatron LF20 (with Control Unit) 9, one. 43 d¢) 
Leak Point One with Control Unit ay, Sg rf 
9gns. #7 see” SF 
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Vari-slope Control Unit II gns “er oe a 
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